L bt by Francis Davis 


The pleasures of the 
young Sinatra 


Funk and bunk 


The down are out in Kenmore Square 


by Ric Kahn 


full-time alkies; the part-time brown-bag 

beer drinkers; the hardcore homeless; the 
hanging-out-in-doorway fixtures; the soldiers of 
misfortune; the bottle-and-can retrievers; the 
suburban runaways; the former runaways now 
going to Emerson College; the gypsy rose- 
peddlers; the dudes with raccoon hats; the radio 
people, who, because of the size of their boom 
boxes, are also known as the hernia people; the 
blonde, British-import waitresses; the penny-ante 
pot dealers; the crack crumbums; the blue-haired 
punks and punkettes; Sister Angela, reader and 
adviser; Mr. Butch. 

In addition to the weirdos who come out at 
night. 

Stepping gingerly through this green-light 
district, this everyman’s land, are the BU princes 
and princesses, the miniskirted secretaries, the 
overcoated accountants, and the business people, 
who lord over the Square by day. The sound of a 
police siren is only a heartbeat away. Always there 


K enmore Square's regular roster includes: the 


is an undercurrent of tension between the 
gatekeepers and the throngs, the law and the 
lawless, the business folks and those whose 
business it is to hang out at Kenmore Square. The 
Kenmore Association, the area’s merchant group, 
recently sparked a new wave of hostility with its 
four-point plan to rid the Square of street people. 
The association’s foot-in-the-mouth pronounce- 
ments, which garnered much negative publicity, 
are part of a larger campaign to “clean up” 
Kenmore, to upscale the Square. Which effort has 
some people now viewing the association as a 
tassled Bally loafer poised to step on the punks, the 
people of color, and the poor people with holes in 
their shoes who populate the Square. 

This cleansing action is nothing new. Every four 
or five years, almost as part of Kenmore’s karma, it 
seems, the Square undergoes a look-in-the-mirror 
identity crisis — complete with calls to broom the 


lowlifes, Is Kenmore’s theme song “Born To Be » 


Wild” or. “Hip To Be Square”? In the year of 
24 Continued on page 6 


CORNOLLY SUSPECTS THE WORST GF WARRIORS 
LIFESTYLE: BUCHSBAUM SURVEYS THE SELF-HELP SERVICES 


‘eer 


One dollar 
December 23, 1986 
Boston's largest weekly 
Three sections 

100 pages 


crusade 


made 


What Reagan 
isn't doing 
about AIDS 


by Mark Jurkowitz 


n the evening of September 
14, Ronald and Nancy Rea- 
gan marshaled their collec- 
tive charisma and appeared on 
nationwide television to launch “a 
great new national crusade” against 
an insidious and dangerous enemy 
that, in the First Lady’s words, was 
“destroying the brightness and life 
of the sons and daughters of the 
US.” 

The enemy was drug abuse and 
the White House was armed to the 
teeth. The president — who lik- 
ened the fight against drugs to 
World War II — declared his in- 
tention to spend $3 billion a year to 
eradicate this scourge, called for a 
massive campaign of research and 
public awareness, and signaled his 
deep personal commitment to the 
cause by volunteering for a drug 
test. Nancy Reagan, who has made 
the antidrug crusade the corner- 
stone of her public life, sounded a 
grim warning about the dangers of 
apathy. 

“There is no moral middle 
ground,” she announced. “Indiffer- 
ence is not an option.” 

But there is a more insidious and 
dangerous enemy in our midst. It 
has already taken the lives of 
nearly 16,000 “sons and daughters 
of the US,” and by 1991 its annual 
death toll will equal, if not exceed, 
58,000 — the number of Americans 
who fell in Vietnam. Ultimately, it 
threatens to kill millions of our 
citizens, overload our health-care 
system, depress our economy, de- 
prive us of basic civil liberties, and 
create deep and ugly rifts in our 
society. 

That enemy is AIDS, but, unlike 
drugs, the illness hasn’t put the 
White House in much of a fighting 
mood. While the president was 
asking for $3 billion a year to wage 
war on drugs, his fiscal year ‘86 
budget recommendation for the 

Continued on page 10 
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THIS 


G’DAY, MORRIS 


Music business mogul Morris Levy says he is selling 
off his 60-store Strawberries Records and Tapes chain 
and his other holdings, and that he plans to emigrate to 
Australia as soon as his upcoming trial on extortion 
charges is over. 

In September the 60-year-old Levy was indicted for 
allegedly threatening John Lamonte, a Pennsylvania 
record wholesaler, in order to obtain a $1.25 million 
payment for four million to five million records sold on 
the lucrative cut-rate market. Levy vociferously denies 
the charge. Lamonte, who is expected to testify against 


JOHN NORDELL 


Levy: wallaby wannabe 


Levy at trial, has been placed in the witness-protection 
program, an example of US government munificence 
Levy finds repulsive. 

“Lam not going to put up with any more of this shit,” 


Levy explains. “Australia’s 50 years behind the times. It’s , 


challenging to me. | like the idea of it.” Levy explains the 
attraction of Australia’s alleged backwardness thusly: 
“The society isn’t as screwed up over there as it is here. 
They don’t have any government witness-protection 
program.” 

Levy says that though he’s never been to Australia, 
he’s read and talked about it a lot. Levy founded a 
music-publishing company there 20 years ago, and he 
says he would use it as a base of operations. ‘I'd be in the 
music business, and I’d have a horse farm, too,” he says. 

Levy says he has already begun negotiations to sell his 
12-year-old Strawberries chain; he also plans to sell off 
his Roulette Records labels, his 30 music-publishing 
companies, and his farm in Ghent, New York. 

Levy has plenty of time to divest. His trial is not 
scheduled until next September, and even that date is 
tentative. 


PARTY FAVOR? 


A partygoer trooping to Yuletide festivities might 
expect to find a sprig of mistletoe decorating the 
doorway. Party animal Michael.- Dukakis, «at .-the 
Christmas bash he threw. last Thursday — the day he 
signed a new, tough, drunk-driving law — provided 
Breathalyzer tests just outside the entrance to the 
executive offices. 


POSTAGE DUE 


DAY IN THE SUN? 


The little Lowell Sun last week put itself on the 
national media map with a blockbuster exclusive: the 
paper claimed that money from the Iranian arms deal 
had been used to back US political candidates who 
supported administration policies on the contras. But by 
week’s end the 62,000-circulation daily saw itself facing 
the possibility of profound embarrassment should its 
allegations not prove true. Through a shameless burst of 
self-promotion, the Sun raised the stakes and reminded 
readers why the New York Times, which picked up its 
scoop, found it necessary to inform its readers that the 
Sun is “a family-owned newspaper” that “is distributed 
in a 20-town area in northeastern Massachusetts and 
southern New Hampshire.” 

The Sun rose in a big way. In a decision longtime 
observers said was unprecedented, the New York Times 
on Monday led with a story on the suburban daily’s 
report that money from Iran was diverted to American 
political campaigns — a rumor that had been circulating 
around DC for days. The Globe, the Herald, the wires, 
and the networks gave the story additional exposure. 
The Sun could not contain its pride: it devoted a good 
chunk of the front page Monday afternoon to blowing its 
own horn. In an unbylined story running the left-hand 
length of the page (beneath a photo of the paper’s 
enterprising Washington correspondent, Tom Squitieri), 
the Sun breathlessly reported that Squitieri’s article had 
“brought a sudden flood of national publicity to the 
newspaper, which found itself being quoted by major 
network news operations, New York Times and the 
Cable News Network, among others.” 

And, displaying true journalistic tenacity, in Tuesday's 
edition the Sun updated the story with a piece that ran at 
the top of the front page; it began, “The Sun and its 
Washington bureau reporter Tom Squitieri are still being 
flooded with questions from other media.” 

This was an extreme example of high-stakes 
journalism, for on Tuesday, in its front-page follow-up 
to its initial story on the Sun story, the New York Times 
reported that “no evidence emerged to support” the 
Sun’s allegations. The article quoted a “senior aide” on 
the Senate intelligence committee and officials of the FBI 
as saying they knew of no corroboration for the paper's 
claims. Ominously for the Sun, the Times's jump head, 
on page 16, read NO HINT OF ARMS PROFITS’ POLITICAL 
USE. 


EDNA KRIMS, | 
1933-1986 


Those who recall the.brief but energetic existence of 
the Newton Times were no doubt saddened to learn of 
the death last week of one of its founders and publishers, 
Edna Krims. At the height of the Vietnam era, Krims and 
a group of very motivated local activists, frustrated by 
the refusal of community papers to provide a forum for 
growing antiwar sentiment, started the Times with 
ideological fervor, $25,000 in contributions, and a bunch 
of staffers who did pro bono work. First published in 
1971, the Times was best known for its vocal antiwar 
orientation, but it also devoted considerable effort and 
space to covering a range of local issues. The paper 
finally succumbed in 1979, the victim of both financial 
realities and an aggressive newcomer called the Tab, but 
it is still remembered fondly by those whose lives it 
touched. 

“It had been born of such personal anguish and 
commitment,” says WCVB-TV editofial director 
Marjorie Arons-Barron, a longtime Newton Times 
staffer. “During a very turbulent political era, in the early 
‘70s, it became a kind of gathering point for a number of 
like-minded people. ” 

Like the unusual journalistic venture she helped 

- launch; Krims will be missed. 


(Thanks this week to Jim Schuh, Mark Jurkowitz, and 
Scot Lehigh.) 


by R.Jones 
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Levin: the disregarded victim 


PERSONALLY 


Whose death 
is it, anyway? 


BY JOHN MEDEARIS 


I n New York, I’m told, the subject of Jennifer Levin, 


a teenager killed last August in Central Park, has 

entered the conversation of people who don’t 
usually talk about the grim particulars of murder trials. 
After almost four months of extraordinary, explicit 
publicity, Levin’s death at the hands of Robert Emmett 
Chambers Jr. — which allegedly took place during a 
sexual encounter in the early hours of last August 26 — 
has become so politically charged that the probe into the 
facts of her death has activated class resentment and 
created a skirmish in the war for women’s rights. 
Already the simple, tragic fact of her death seems to be 
receding behind that political storm. 

Sorting out the reasons for Levin's death began when 
her body was found by an early morning bicyclist near 
the Cleopatra's Needle monument, behind the 
Metropolitan Museum of Art. The cops identified Levin, 
who was 18 years old, not by credit cards or a driver's 
license but by the learner's permit she carried along with 
a birth certificate that allegedly had been altered to get 
her into New York bars (the drinking age in New York is 
21). According to police from the Central Park precinct, 
Robert Chambers — the 19-year-old who’s been charged 
with murdering Levin — was watching from a nearby 
wall as an ambulance took Levin’s body away and cops 
scoured the area for evidence. Police say that it was only 
after learning that Levin and Chambers had left an 
Upper East Side bar called Dorrian’s Red Hand together 
at 4:30 that morning that they called Chambers in for 
questioning and recognized him as the young man who 
had watched them silently. 

* * 

Jennifer Levin graduated last spring from the Baldwin 
School in New York. She had had plans to major in 
marketing at Chamberlayne Junior College, here in 
Boston, in the fall. Her parents were divorced; she lived 
with her father, a partner in a real-estate firm, in an 
apartment in Greenwich Village. Over the summer she 
had worked at Flutie’s, a restaurant near the South Street 
Seaport owned by Heisman Trophy winner Doug Flutie. 
Away from work — according to newspaper accounts — 
Levin reportedly moved with a crowd of aimless, 
wealthy young sophisticates who met in expensive 
hangouts like Dorrian’s, where she'd been introduced to 
Robert Chambers in June. 

It’s impossible to know whether Levin and her friends 
hung out at these bars hopefully or in despair; either 
way, their social scene had a bleak sound to it. Still, 
according to the New York Post, friends of Levin who 
saw her at Dorrian’s on August 25 thought she was 
enjoying herself that night. “She was in a great mood. 
They were laughing and having a great time,” one 
unidentified friend told the Post two days later. It was 
during that allegedly great time that Chambers claims he 
met up with Levin unexpectedly and spoke to her 
several times before deciding, he says, to head home. 

No one’s version of the rest of that August night seems 
comprehensible. According to Chambers, at around 4:30 
a.m. one of Levin's friends told him that Levin was 
waiting outside to talk to him. Chambers claims that on 
the street Levin said she wanted to be more involved 
with Chambers, to see him more often. When he tried to 
end the discussion, he alleges, she asked to walk him 
home, then — when they reached Fifth Avenue — 
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Chambers: a fast crowd, but so what? 


suggested that they continue talking in Central Park. 
There, they sat under a tree while the conversation 
wound on. According to Chambers, Levin scratched him 
when it appeared she was getting nowhere, then almost 
immediately apologized and began massaging his 
shoulders, as Chambers leaned back on his outstretched 
arms. Here, Chambers’s story becomes far stranger; he 
claims that Levin jokingly tied his hands together 
behind his back, pushed him down, and sat on his chest. 
According to a motion filed by his lawyer last month, 
she then “began to masturbate him.” Because she was 
hurting him, Chambers’s lawyer claims, Chambers freed 
his hands and tried to get her to stop: “He reached up 
and grabbed Ms. Levin with his left arm. His forearm 
landed under her chin and he pulled back as hard as he 
could to get her off him. Eventually, Robert managed to 
flip Ms. Levin over his body and up against the tree they 
had been sitting under.” According to Chambers, he was 
shocked when he discovered he had killed her; he 
walked away to sit on the wall where he was later’ 
spotted by police. 

Manhattan Assistant District Attorney Linda Fairstein 
calls Chambers’s account of Levin's death “incredible.” 
Although Fairstein has not released the prosecution's 
own detailed reconstruction of the events of that night 
— which presumably was presented to the grand jury 
that indicted Chambers — a videotape of Assistant 
District Attorney Stephen Saracco’s questioning of 
Chambers and the indictments themselves seem to 
throw a number of points in Chamber's story into 
question. First, according to the prosecutors, Levin's 
death was caused by asphyxiation, pressure applied to 
her throat for at least 20 seconds. A New York Times 
article on the coroner's report (that report has not been 
made public) claims that examiners “found no evidence 
that Miss Levin died accidentally from an injury to the 
neck or windpipe that could have been caused by a 
glancing blow.” Moreover, during the videotaped 
interrogation, which was played for the grand jury, 
Saracco said he could not believe a person Chambers’s 
size — 6-4, 220 pounds, according to the New York 
Times — would have to resort to such a violent 
maneuver to stop Levin, who was 5-8 and and weighed 
130 pounds, according to police. According to Fairstein, 
Levin’s death came about after a struggle with 
Chambers in which “she fought vainly for her life and 
was murdered.” But, significantly, Chambers has not 
been charged with rape or attempted rape. 

There’s something natural about interest in widely 
publicized criminal cases that makes it hard to condemn 
sensationalism. But the publicity surrounding the 
Chambers case quickly took on political overtones, as 
the case became the favored bludgeon for class grudges 
and sexism. First, because both Levin and Chambers 
seemed rich and privileged, the New York tabloids 
mocked the two and their friends, as if Levin's death was 
their comeuppance. Initially, before Chambers’s arrest, 
the Post simply declared GIRL FOUND SLAIN IN 
CENTRAL PARK. But the next day, the story changed. 
‘LADIES’ MAN HELD IN SLAYING, the Post snickered, 
adding in a caption below Chambers’s photograph: “The 
‘up-and-coming society boy’ is taken into Central 
Booking today.” It got worse. PREPPIE’S HELD WITHOUT 
BAIL chuckled the Post the next day, August 28; in the 
article inside the reporter claimed, imaginatively, that 
“more than 15 preppies [had] deserted their favorite bar, 
Dorrian’s Red Hand, to watch their friend Robert 
Chambers, Jr., arraigned for allegedly killing their friend 
Jennifer Levin.” Serves them right for hanging out in 
those fancy bars, I guess. It wasn't long before Chambers 
— a college dropout who lived with his mother, a nurse, 
and was indicted in October on separate burglary charges 
— became simply the “preppie” or the “accused preppie 
murderer,” labels he continues to bear. In November, 
when a prosecutor complained about the lengthy 
preparation time for Chambers’s trial, the Post 
Continued on page 4 
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1 ON THE COVER 
Mark Jurkowitz examines the Reagan administration's role in 
combatting AIDS and finds the effort tragically lacking. And Ric Kahn 
reports from Kenmore Square. the latest front in a battle between the 
upscale and the homeless ; 

4 LETTERS 

8 TIN-PAN OLLIE by Francis J: “eonnolly 
Oliver's army: the intriguing line-up the lieutenant colonel had to 
draw from for Ronald Reagan's private war in Nicaragua 


12 JAILHOUSE ROOK by Scot Lehigh 
How House Ways and Means Chairman Richard Voke loused up the 
prison-siting deal. 


1 AMONG THE ANONYMOUS by Susan Buchsbaum 
One of the most successful torms of therapy for people with problems 
ranging from drug and alcohol dependence to eating disorders has 
been the !2-step plan based on the Alcoholics Anonymous model 
Taking the cure in the culture of the anonymous 


2 URBAN EYE by Jean Callahan 
6 ANIMAL MAGNETISM by Tom Ehrenteld 


Contrary to popular belief. the holidays are not a good time to geta 
pet. Some. advice on when to adopt an animal and how to care for il 


é ‘WITH BELLS ON by Robert J. Pessek 
The Salvation Army bell ringers are as eternal a symbol! of Christmas 
as reindeer and pine trees. A day on the other side of the bell 


8 RESTAURANTS by Robert Nadeau 


A test of Amarin. a new Thai restaurant in Newton Corner 
15 THE PUZZLE by Don Rubin 
17 CLASSIFIEDS 
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1 HIS KIND OF MUSIC by Francis Davis 
There‘s a reason they called him ‘The Voice.” and a new collection 
of Sinatra songs dating from 1943 to 1952 makes that reason gloriously 
clear. 


2 ART and DANCE 
David Bonetti looks at the kind of art you can appreciate instead of 
having to let appreciate; and Lisa F. Hillyer refuses tc be 
disconcerted by Concert Dance Company. 


‘3 TELEVISION and STATE OF THE ART 
Joyce Millman separates the fall TV'séason’s sheep from its goats. 
and Kathy Huffhines “reprints” some holiday-art reviews you may 
have missed. 


4 FILM 
Owen Gleiberman bites back at Peter Weir and Harrison Ford's The 
Mosquito Coast and tells Three Amigos! to vamoose, Steve Vineberg 
is a careful consumer at the Little Shop of Horrors; and Charles Taylor 
thinks The Golden Child has a lot of brass 


6 THEATER 
Carolyn Clay describes what happens atter the End of the World 
while Kathy Hutfthines talks with the director. Richard Foreman. Skip 
Ascheim isn’t laughing with The Smile at the Foot of the Ladder, and 
Bill Marx flattens The Tin Can People. 


8 MUSIC 
M. Howell says the big bang of Big Audio Dynamite is in the live 
performance, not the new record. Bob Blumenthal is not following the 
Leaders these days but is keeping an eye on the development of 
Wynton Marsalis; and. in Cellars by Starlight.” Sally Cragin explains 
how a computer is putting electro rap on the map. Plus. on page !0. 
“Live and on Record.” 


21 HOT DOTS and AIRWAVES 32 OFF THE RECORD 
22 9 DAYS A WEEK 33 PLAY BY PLAY 

24 LISTINGS x FILM LISTINGS 
30 ART LISTINGS 37 FILM STRIPS 


COMING NEXT WEEK 


In Lifestyle: Susan Buchsbaum on the trends of 1986. In Arts: our end-of-the-year round-up 


Credits: Michael Romanos (with News) and Bob Priest (with Lifestyle). 
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ETTERS 


| 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: asxyou can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


BATTLE OF THE 
BULGER 


Scot Lehigh’s column “Talking 
Politics: Consensus Failure” (News, 
December 2) on the machinations of the 
Senate President Bulger’s successful 
attempt to override the governor's veto 
of the conflict-of-interest law 
underscores the need for change in the 
Massachusetts’ Senate. 

The Massachusetts Senate — under 
Bulger’s velvet fist — is as democratic as 
the politburo in Russia. Bulger’s favorite 
form of government is the closed-door 
caucus, where he instructs his sheep on 
how he wants them to vote. 

It was disturbing to read Bulger had 
three votes in reserve to override the 
governor's veto if he needed them. What 
kind of democracy is that? 

The Massachusetts Senate will not 
lose its reputation as an emasculated 
gutless body until Bulger leaves. 

George Parsons 
Allston 


A HEROINE OF 
OUR TIME 


Peter Canellos’s “Nuclear Sadness” 
(News, December 2) was a fascinating 
portrait of Helen Caldicott, one of,the~_:. 
true heroines of recent times. However, 
Canellos left 7hoenix readers with 


numerous misleading impressions of 
Caldicott and the nuclear-freeze 
movement that she helped to inspire. 

Contrary to Canellos’s claim that the 
peace movement is dead, the fact is that 
the movement may actually be within 
striking distance of achieving one of its 
most important goals — stopping the 
nuclear-arms race. 

If the peace/freeze movement can 
maintain even a modest degree of 
national visibility over the next two 
years, and at the same time is willing to 
play an active role within the 
Democratic Party, there is a good chance 
that the party's presidential candidate in 
1988 will be someone who is at least as 
committed to stopping the arms race as 
Walter Mondale was in 1984. Mondale, it 
is important to remember, had pledged 
to negotiate a mutual and verifiable 
nuclear freeze with the Soviet Union — 
a position he took as a direct result of 
the nationwide grassroots freeze 
movement of the early 1980s. 

The shocking headlines of recent 


_ weeks along with President Reagan's 


precipitous decline in the polls have: 
greatly enhanced the prospects for a 
Democratic victory in 1988. The narrow 
differences between Soviet positons in 
Geneva and the views of most leading 
Democratic contenders offers the 
realistic possibilitiy that a Democrat can 
win in 1988 could result in an early 
negotiated halt to the arms race. 

In the more immediate future, the 
likelihood is that the peace movement 
will be able to attain some critical 
victories in Congress despite President 
Reagan’s strong opposition. 

Last August the House of 
Representatives overwhelmingly passed 
a package of far-reaching arms-control 
legislation that astonished even long- 
time observers on Capitol Hill. Now that 
the Democrats willhave a majority in 
the Senate, key features of the House- 
passed legislation are likely to reach the 
president's desk. Reagan will then be 


- -confronted-with the:difficult choice of 


either signing it or risking the severe 
‘political damage thatia presidential veto 


would be certain to generate. 

It should also be noted that several of 
the victorious Democratic senatorial 
candidates credited peace groups with 
providing crucial support in their 
campaigns — further evidence of the 
peace movement's continuing vitality. 

Space doesn’t permit even a cursory 
discussion of the many unfair and 
misleading statements about Helen 
Caldicott in the article. But one stands 
out above all others. The reader gets the 
unmistakable impression that Dr. 
Caldicott is “giving up” and that this 
must be an ominous sign for the rest of 
us. A careful reading of Dr. Caldicott’s 
own words leads to a far different 
conclusion. She seems to be in the 
process of regrouping, or taking a rest, 
with the clear intention of coming back 
with renewed energy at some point in | 
the future. In the meantime, it is up to us 
to carry on. There is plenty of work to be 
done and very real grounds for hoping 
that things can still be turned around 
before it is too late. 

Ken Brociner 
Somerville 


A+ 


To Vicki Hengen: 

On behalf of the Higher Education 
Information Center, I would like to 
congratulate you on a fine job on the 
Education Supplement in the Boston 
Phoenix (December 2). It was extremely 
informative and, I am certain, very 
helpful to many. 

1 also want to tell you how pleased the 
center is with the article “Room for 
Improvement: The BPL Offers Help for 
Students” by Ellen Carr. As a result of 
Carr's efforts, there now exists the most 
comprehensive news article written on 
us to date. For days after the story 
appeared, our counselors talked with 
clients who said that they heard of our 
services through the Boston Phoenix. 

: Adrienne Scott 
Coordinator of Outreach Services 


Higher Education: Information Center 
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Continued from page 3 
indignantly declared: PREPPIE PARADE 
SLOWS CHAMBERS’ TRIAL, going on to 
explain that “preparation for the murder 
trial of Robert Chambers has been . 
considerably slowed because a half- 
dozen preppies — called in for 
questioning by the district attorney's 
office — have shown up with lawyers. 
Next, though much lip-service was 
paid to the mourning of Levin's family 
and of some of her friends, the publicity 
took on tones of sexism directed at Levin. 
On August 28, after Chambers had told 


his story to thépolice. and had retained 


controversial defense attorney Jack 
Litman, the Post declared 
(manufacturing a quotation): CENTRAL 
PARK SUSPECT’S LAWYER CLAIMS: 
‘JENNY KILLED IN WILD SEX’. Last month 
more details of Chambers’s version of 
the events emerged when defense 
attorney Litman moved for a dismissal of 


the murder counts against his client and 
requested materials from the prosecutors 
that included a diary he claimed might 
show that Levin had a history of causing 
pain to men during sexual encounters. 
‘JENNY KEPT A SEX DIARY’, screamed 
the Post above an article about the 
motion and requests. On the front page 
of that issue, the Post attracted some 
attention with the headline: ‘SHE RAPED 
ME’ — PREPPIE’S STARTLING 
CONFESSION. In the press it seemed 
Levin was being tried for her alleged 
sexual activity, as if that could somehow 
diminish her right to be protected from 
physical harm. Women who pursue men, 
the press seemed to say, are asking for 
this kind of end. 

In response, Rose Jordan, a New York 
freelance photographer, started a group 


called Justice for Jennifer-The group's. 


founding statement said Levin had been 
“maligned by innuendo, misinformation, 
and outright distortion’”” while Chambers 
had been cast as “at worst a Huck Finn 
who gets into trouble from time to time.” 
Jordan told the Times last month that the 
distortions she attributes to Litman are 
meant to “justify the violence” against 
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women. She likened the Litman strategy 
in the case to a defense attorney in a rape 
trial attacking the victim's character to 
exonerate his client. But Litman has said 
his requests for the diary and other 
materials held by the police are not 
meant to malign Levin; legally, Litman’s 
inquiries into Levin's sexual habits seem 
designed to make Chambers’s account 
more plausible. In a phone interview 
with the Phoenix last week, Jordan 
agreed that such information — if it 
exists — could be important to 
Chambers’s defense. Contrary to what 

_ publicity around the case seemed to 
imply, such information can’t legally be 
used to argue that Levin's alleged sexual 
habits could somehow justify her 
murder; it can only be used to lend 
credence to Chambers’s claim that he 
killed Levin accidentally. 

In attacking Chambers’s attorney 
instead of the press, Justice for Jennifer 
may be missing the most important 
point. Levin and her family should be 
protected from having the teenager's 
alleged sexual history splashed across 
New York papers, but not simply 
because it “maligns” her. A woman’s — 
or anybody's — sexual habits are her 
own business, and, however they may be 
judged by society at large, her habits 
shouldn't diminish anyone's willingness 
to protect her from harm. But, as Jordan 
has observed, protecting Levin or anyone 
else involved in the case isn’t part of the 
publicity that’s surrounded the prelude 
to Chambers’s trial. 

The malevolence that’s become part of 
that coverage has made a bleak and 
depressing story worse. The death of 
Jennifer Levin spoke of human traits 
none of us want to think about. But the 
need for groups like Justice for Jennifer to 
combat the gloating over the tragedy is 
even more disheartening. It’s hard to 
imagine what might be gained by using 
Levin's death to further exacerbate these 
grudges. And it’s even harder to 
understand how anyone could lose sight. 
of the key figure in the case, who's 
beyond any such squabbling: the young 
woman in the pink-and-white skirt who, 
some people claim, was growing up too 
fast at’summer until shé died mutch too 
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A home forthe homeless, but for how long? 


Funk and bun 


Continued from page 1 
-Ronald Reagan, 1986, this latest 
incarnation pits the forces of the ° 
Kenmore Association, whose members 
are thinking yuppie, against advocates 
for the homeless, who are feeling 
uppity, in a gritty little war for Kenmore. 
* *” * 

The first shot in what the street people 
are calling the Kenmore Association's 
War on Poverty was fired in the 
association’s October newsletter. “In 
order to prevent the attraction of 
streetpeople (especially the ‘rough 
element,’ new to Kenmore Square),” the 
newsletter said, the association’s Security 
& Maintenance (S&M) Committee was 
passing along to merchants the following 
suggestions. 

Please don’t give free food to these 
streetpeople. 

* “Please lock all dumpsters. Unlocked 
dumpsters will be cited by the City 
inspectors and all infractions will be 
subject to fines. Open dumpsters attract 
streetpeople looking for collectibles and 
food. 

Please refrain from throwing 
returnable cans and bottles in public 
trash receptacles. The streetpeople find 
Kenmore Square a profitable location for 
collecting on these cans and bottles. 

«Start calling the police if certain 
annoyances persist and keep a record of 


by Ric Kahn 


your Calls (i.e. date, time of day, and 
response time).” 

Kenmore Association executive 
director Lori Gordon says the street- 
people dictates were not pulled out of 
thin air. Back in September, she says, the 
association’s 80 members were polled by 
the S&M Committee. They cited 
vagrancy, panhandling, public drinking, 
and pedestrian harassment as the major 
problems affecting their businesses. On 
September 25, she says, members of the 
S&M Committee met with police to 
discuss the street-people problem. She 
says police suggested the above 
guidelines for handling the four areas of 
trouble. 

Gordon faults the association not for 
lack of heart but for lack of proper PR 
language. For example, she says she 
regrets using the word “streetpeople” — 
instead of vagrants, panhandlers, and 
public drinkers — in the newsletter, for 
she believes that some have twisted the 
tag into a catalyst for a full-blown 
hullabaloo about the homeless. And, she 
says, “you can’t come out and say, ‘Don’t 
feed people.’ What could have been said 
is that certain restaurants are providing 
free food and this is attracting people. 
Period. And leave it at that.” But she says 
she stands by the advice. Take locking 
dumpsters, for example. “If a dumpster is 
left open,” she says, “people can go 


through it, rodents can go through it. 
Garbage will be overflowing, and it ends 
up all over the street... . As a business 
association, we can’t come out and say 
it’s okay for people to eat out of 
dumpsters.” 

In an attempt to fix the PR problem, 
the association issued a press release on 
November 25 stating: “The Kenmore 
Association is working for a better 
business and residential community. In 
turn, we have recognized a serious 
problem with the homeless in the city of 
Boston and in Kenmore Square. .. . We 
have realized from the start that there is 
no easy solution to this dilemma, but we 
are continuously working to find more 
answers.” The release concluded with 
the business folks’ bottom line: “At last 
night's Board of Directors and general 
membership meeting, however, the 
members unanimously approved of the 
continued attempts [to] eliminate 
vagrancy, panhandling, public drinking 
and pedestrian harassment from 
Kenmore Square.” 

* 

The Kenmore Association’s mandate 
on street people has received grave 
reviews across the city. For example, 
Katherine Mainzer, executive director of 
the Massachusetts Coalition for the 
Homeless, says: “It’s obnoxious and 
disgusting. It’s fascist. I support 


everybody’s right to be someplace — 
even if the only place a person can be is 
the sidewalk and getting food out of a 
garbage can.” Mainzer says the Kenmore 
Association's suggestions make up the 
worst private-sector response to the 
homeless she’s yet heard in 
Massachusetts. They bring to mind, she 
says, the person in Miami who suggested 
sprinkling a little poison in the garbage to 
keep the street people away. 

The largest howls, however, have 
come from the current leader of the 
Kenmore Square have-nots, the 
outlandish and outlawish Keith 
McHenry. (“I’m an outlaw,” McHenry 
was quoted as saying a few years back. 
“It’s the only reasonable way to be.”’) 

McHenry and his wife, Andrea, live 
and work in Kenmore Square, where 
they run Brushfire Graphics, an 
advertising and graphic-design outfit. 
They are also members of the Kenmore 
Association — an infiltration maneuver 
he learned from his days in the 
Clamshell Alliance. McHenry, 29, is a 
founder of the feed-the-hungry group 
Food Not Bombs and helped organize 
the recent Boston Pee Party, which 
encouraged citizens to send Ronald 
Reagan a personalized urine sample as a 
protest against drug testing. Area police 
know McHenry, having arrested him 
about 25 times for destruction of public 
and private property in connection with 
his leafleting and political street art: since 
1979 he has spray-painted some 400 
symbolic bodies across city sidewalks, 
stenciled mushroom clouds on sidewalks 
near Fenway Park, and wheat-pasted 
political protest posters on poles where it 
was illegal to post notices. So when 
McHenry received his October Kenmore 
Association newsletter he did what he 
does best. First he railed, passing out his 
own statement, which read in part: “The 
Kenmore Association is claiming that 
Kenmore Square is special and doesn’t 
have to be governed by the U.S. 
Constitution. All people have the right to 
stand on public land. These illegal ideas 
bring to mind Hitler’s Germany; 
removing street people was the first step 
in the persecution of Jews and 
Catholics.” 

And then he rallied, organizing a series 
of meetings “for ideas on stopping the 
removal of ‘street’ people from Kenmore 
Square.” One of the gatherings was 
attended by 40 people. McHenry passed 
out free food: vegetable soup, rice salad, 
and broth made from miso — a soybean- 
and-barley paste that McHenry says 
binds to heavy metals such as cobalt, 
uranium, mercury, and lead and helps 
them pass through the body. ‘It helped 
save the monks in Hiroshima — they 
didn’t die of radioactivity. We try to get 
as much miso into as many people as 
quickly as we can.” 

McHenry says he wants to start a soup 
kitchen and/or shelter in Kenmore 
Square for homeless people in the 
Square, and he is not worried about how 
he'll get the necessary big bucks. “We 
can do it through the homeless people 
raising it,” he says. “The sale of US OUT 
OF EL SALVADOR buttons raised a 
million dollars in one year in West 
Germany.” 

He is worried, however, about the 
future of Kenmore Square. “The 
Kenmore Association wants to turn 
Kenmore Square into a yuppified Copley 
Square,” he says. “Well, Kenmore Square 
doesn’t have a prayer at being a Copley 
Square.” He says the people in the 
Square ought to be celebrating its 
character as a shabby doll, not trying to 
change it. “Kenmore must promote itself 
as a culturally alive, progressive - 
neighborhood. Kenmore’s strong point is 
the diversity of the culture.” The rock 
clubs, the neon nights, the poets of 
summer, the graffiti, the street people. 

“Each street person has a unique and 
special personality,” he says. “Every one 
of them plays a role in the life of 
Kenmore Square. People that take the 
time to speak to them can learn about 
their past and their experiences.” In 12 
months McHenry has seen a 60-year-old 
accountant go from wearing three-piece 
suits to donning only the suits’ pants, a 
shirt, and shoes, and picking through 
garbage. “The homeless were somebody 
at some time,” McHenry says. “Anybody 
can be homeless.” 

In his statement slamming the 
Kenmore Association, McHenry wrote: 
“What is the definition of a street person? 
When does a person become classified a 
street person, and when do you stop 
being classified a street person? Will the 
next group not allowed in Kenmore 
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Square be black? Gay? Punk?” 
* 

On October 25 an 18-year-old 
Dorchester youth was stabbed in the 
neck at the Dance Factory, a teen dance 
club in Kenmore Square that has a 95 
percent black clientele on Saturday 
nights. The other days of the week the 
club operates as Spinoff, a roller rink. In 
the fortnight following the stabbing, 
according to the Kenmore Association, 
there were three other stabbings in 
Kenmore Square involving teenagers. On 
November 17 the city’s commissioner of 
Consumer Affairs and Licensing, Diane 
Modica, held a hearing to determine 
whether changes should be made in the 
club’s entertainment license in light of 
the stabbing. At the same time, the 
Boston Licensing Board was considering 
a proposal to fold Spinoff/Dance Factory 
and open a liquor-serving entertainment 
complex. The Licensing Board nixed the 
liquor deal; at press time Modica was still 
reviewing the Spinoff/Dance Factory 
case. 

The Kenmore Association opposed 
both the liquor-license proposal and the 
current operation of Spinoff/Dance 
Factory. Lori Gordon has charged that 
Spinoff/Dance Factory was 
attraction” that drew knife-wielding 
“youth gangs” to Kenmore Square at 
night. Gordon says the “inner-city 
youth” attracted to the “funky” music at 
Spinoff/Dance Factory represent a 
“change in clientele” and a “new 
element” in Kenmore Square. The police, 
too, have cited Spinoff/Dance Factory as 
a source of trouble. In a letter to the 
Licensing Board, Kenmore Association 
president Bertram Scott wrote: “Since, 
Spin-off's current clientele obviously 
contributes to the destructive 


. atmosphere the Association is trying to 


cure, we cannot suppport its continued 
operation.” 

Spinoff/Dance Factory manager Kevin 
Troy maintains that his establishment is 
not the main source of the Kenmore kid 
problem — he points out that there are 
kids hanging in Kenmore Square before 
Spinoff/Dance Factory empties — and 
says the association’s stance smacks of 
racism. ‘I think the words ‘youth gang’ 
was another way of getting at large 
numbers of black kids,” he says. “If you 
don’t want a particular person coming 
down there because of the color of tk. ~~ 
skin, that’s racist. Looking at the 
homeless statement and this — it seems 
they want the yuppie crowd. There’s 
nothing wrong with that, but you can’t 
exclude everyone else who happens to 
come into the Square.” 

Lori Gordon dismisses the racism 
charge, saying, “There are youth gangs 
coming into the Square, trying to rip off 
stores. It doesn’t really matter what color 
they are. A white kid or a black kid can 
do just as much damage with a knife.” 

Gordon says cleaning up the Square 
has been a recurring goal for the 
businessmen of Kenmore Square. “Every 
so often things repeat themselves,” she 
says. “And when pressure is applied, 
certain problems disappear for a while.” 
But ultimately, that goal has not been 
accomplished, in part because the 
association lacks any long-range 
renovation plans. 

The Kenmore Association, founded in 
1978, is currently in a pressure-applying 
mood. In July Gordon was hired as its 
first full-time director. The association's 
squeeze play includes attempts to 
increase the police presence in Kenmore 
Square (or hire private security officers, if 
need be); monitor the food and liquor 
establishments; press city agencies to 
clean up Kenmore litter, repair sidewalks 
and streetlights, and better manage 
traffic; rid the Square of “graffiti and 
poster pollution”; attract ‘‘nicer shops” to 
Kenmore; and, of course, eliminate 
unsightly street people. ‘I look at 
Kenmore Square and see a lot of 
potential,” Lori Gordon says. “I feel that 
anyone who is against having a Copley 
Square image... .”” She shakes her head. 
“Let's face it. Businessmen are thriving in 
Copley Square.” 

* * 

James Ryan is sitting at home with the 
TV on, sound off. He’s watching George 
Shultz talk in sign language. “The 
lumpen bourgeoisie,” he says. “That's 
what I call the Kenmore Association. The 
lumpen bourgeoisie. People banding 
together to protect what little they've got 
and ostracize the social pariahs from 


their midst.” 

On November 23, near 9 p.m., 
Kenmore Square officially lost a little bit 
of its soul. After six years and three 
months in Kenmore Square, Ryan's rock- 
‘n’-roll rib room, the Hoodoo Barbecue, 
closed its doors. Ryan had run the place 
as a tenant at will, paying 10 percent of 
his gross as rent to the Rathskeller, and 
now it wanted him gonzo. It was a 
combination platter of problems, he says. 
His take was off, and he'd been actively 
seeking another location, a place where 
he wouldn't be under somebody else's 
aegis — neither of which circumstances 
pleased the Rat runners. 

In addition to providing food and 
drink and good times to folks like Peter 
Wolf, Southside Johnny, Hall and Oates, 
Adam Ant, and a shipload of local 
rockers (and his gasoline credit card to 
his buddies the Del Fuegos, to help fuel 
their first tour), Ryan had a nasty habit of 
taking care of the street people. The 
Kenmore Association, he says, fingered 
him as one of those business folks who 
were feeding the homeless. Damn 
straight, he says. He knew them all: 
Rocky, who's wintering in a Plymouth 
halfway house; the guy who once 
worked on the Manhattan Project; Big 
Frank, BC grad and CPA now ina VA 
hospital in Tewksbury (Big Frank visited 
his mother on Easter Sunday several 
years ago, courtesy of J. Ryan); and, of 
course, the street sage of Kenmore 
Square, Mr. Butch. Whenever they were 
hungry they'd bang on the old exhaust 
fan out back, and Ryan would feed them 
what he could. “Even if it was a burger 
and fries,” he says. He’d even hold on to - 
the government checks of some of them 
so they wouldn't blow all the money, 
doling it out a little at a time. “The 
Kenmore Association harangued us 
about chaining the dumpsters,” he says. 
“Guys not only ate out of it, they'd sleep 
there, too.” 

Ryan figures he just doesn't fit into the 
Kenmore Association's master plan. “I 
think they're taking their cue from BU,” 
he says. ‘They're trying to upscale the 
neighborhood, and one of the ways to do 
it is to get rid of the homeless people — 
who have been there years before BU 
even encroached upon the 
neighborhood.” 

Ryan is not the only one who sees the 
long arm of BU when he thinks of 
Kenmore Square and the Kenmore 
Association. Keith McHenry believes 
that the Kenmore Association is a tool of 
the university. And a respected 
community activist says flatly, “They're 
[BU] a string puller of the Kenmore 
Association.” Lori Gordon denies that 
she takes her lead from BU. However, 
there are links between the groups: the 
university is a vocal member of the 
association; the business group rents 
space from a BU corporation (Gordon 
won't say what it pays); and both the 
association's vice-president and a 
member of its board of directors have ties 
to BU. In addition, BU owns numerous 
Kenmore Square properties and in the 
past has attempted to increase its 
holdings. One plan on the BU drawing 
board is to acquire and convert a number 
of Commonwealth Avenue addresses 
leading from the campus to Kenmore 
Square into dormitory, academic, 
commercial, and parking space. 
According to press accounts of a 1983 BU 
development plan, the university wanted 
the Boston Redevelopment Authority to 
declare Kenmore an urban-renewal site 
— with BU the “most likely” 
redeveloper. Under that plan, the 
Buckminster rooming house, the 
Narcissus nighclub complex, and an 
adjacent apartment building would have 
been razed and replaced by rental 
housing, retail and office space, a hotel, 
and possibly a conference center. The 
plan, which got lost in the sauce of the 
change in city administrations, was 
opposed by neighborhood groups, who 
said its implementation would have 
turned Kenmore Square into Silber 
Square. The Flynn administration has 
worked at keeping BU’s Kenmore 
expansionism in check. But even if the 
university does not control the business 
association, the two groups do share a 
common goal: “cleaning up” the Square. 

Ryan suggests that the Kenmore 
Association tap into some of BU’s money 
and do something constructive for the 
homeless — maybe give them odd jobs 
Continued on page 19 
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The Charlesgate area: by night, a haven for homeless 
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he urge this past week was 

to say ‘“Enough’s enough.” 

To grab Don Regan by the 
lapels, maybe slap him around a 
little, tell him to cut the crap. 
Then dial the White House and 
leave a message for Ronnie: 
“Have a clue, sport. It’s not gonna 
work.” 

There seems to be no other 
way to make these people under- 
stand. Even as Ronald Reagan 
and friends have been wallowing 
in the most embarrassingly trans- 
parent swamp of half-truths and 
evasions this side of San 
Clemente, the Iran-contra fiasco 
has come to threaten a great deal 
more than the president's stand- 
ing in the polls. As the revel- 
ations mount, as the denials lose 
even the slightest shred of credi- 
bility, the picture emerging from 
Washington is one of an ad- 
ministration full of loose cannons 
careening back and forth across 
the deck of a rudderless, captain- 
less ship. 

What began as Ollie’s Follies 

— the life and times of a spit-and- 
polish Marine turned  super- 
spook, a topic for black humor 
_and. disbelieving. cocktail-party 
chatter, funny any- 
mote, For if anything has been 
made clear in the past month of 
Kafkaesque disclosures, it is that 
Lieutenant Colonel North was 
not working alone. And he was 
not working with a lot of fun 
people. 

The roster of folks Ollie was 
working with — retired military 
guys, ex-spooks and would-be 
spooks, international arms 
merchants, right-wing political 
types, and a crowd of gung-ho 
cowboys who could give your 
average mercenary a bad name 
— reads like a list of rejects from 
a Robert Ludlum novel. Oliver's 
army, if you will, has been 
revealed as a shadowy bunch, a 
collection of men operating on 
and sometimes beyond the 
outermost fringe of what a civ- 
ilized society will tolerate. 

From the men at the top — 
North and buddies of his like 
retired generals Richard Secord 
and John Singlaub — to the little 
guys at the bottom of the pyra- 
mid — freelance patriots like Sam 
Hall and Steve Carr — Ollie’s 
brothers-in-arms have stayed in 
the shadows as much as possible, 
the better to maintain their 
precious deniability. But what 
they have been doing in the 
shadows, undeniably, has been 
conducting the foreign policy of 
the United States of America 
without regard for the Congress, 
the Constitution, or the will of 
the American people. 

And if Ollie North has not 
been working all alone, neither 
has he been working for himself. 
He has been working for the 
president of the United States; 
and one way or another, all the 

pen in the shadows haye been 
Workiigefor the president, too. 
in the shadows in- 
clude the likes of Sam Nesley 
Hall. A 49-year-old former Ohio 
legislator and brother of Con- 
gressman Tony Hall (D-Ohio), 
Sam Hall is the archetypal free- 
lance patriot, a critical player in 
the world of Oliver North. Ar- 
rested at a secret Nicaraguan air 
base on December 12 and 
charged with espionage, Hall is 
believed to have been plotting 
the rescue from prison of Eugene 
Hasenfus, the Southern Air 
Transport pilot convicted (and 
last week freed) by the Sand- 
inistas on charges of smuggling 
arms to the contra rebels. 

Sam Hall is, by all accounts, 
the sort of man who'd be com- 
fortable on a mission as outlan- 
dish as that. A onetime Olympic 
diving silver medalist and son of 
the former mayor of Dayton, 
Ohio, Hall is a man who might 
euphemistically be called an 
“adventurer” — a man who, in 
radio interviews over the years, 
has boasted of hunting terrorists 
in the Middle East and being 
wounded by gunfire in Angola; a 
man who has reportedly talked of 
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Hasentfus: was Hall plotting a rescue? 
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working for Mossad, the Israeli 
intelligence agency; a man who, 
acquaintances claim, has dis- 
played photographs purporting 
to show him fighting as a 
mercenary in South Africa and 
with UN forces in Cyprus; a man 
who revels in_ self-styled 
monikers such as “Sammy of the 
Sinai” and “The Evel Knievel of 
Dayton.” 

Sam Hall was closely involved 
with the so-called private-aid 
network established to assist the 
contras in the absence of official 
US aid (which was proscribed 
from ‘84 until this year by the 
Boland Amendment). That 
network, a collection of groups 
loosely organized under the aus- 
pices of retired Air Force generals 
John K. Singlaub and Richard V. 
Secord, figures in the current 
scandal because of Secord’s clear 
ties to Iranian arms trading. 
Secord has lately been spending 
most of his time invoking the 
Fifth Amendment, but in- 
vestigators believe he provided 
the conduit for funds between 
Iran and Central America. 

Earlier this year Hall founded 
the Phoenix Battalion, a procon- 
tra fundraising group working 
within Secord’s network; before 
that he had worked with Civilian 
Military Assistance (CMA), an 
Alabama-based contra-support 
group whose leader, Tom Posey, 
has been linked in press reports 
with alleged mercenary recruit- 
ment and arms shipments to the 
contras. Hall is also believed to be 
close to John Hull, an Indiana 
native who owns and _ leases 
several farms in Costa Rica and 
who has been reported (despite 
his public denials) to be a CIA 
supervisor stationed along the 
southern front of the contra war. 

According to one witness, Sam 
Hall was present at a meeting at 
Hull's farm in 1984 at which Hull 
and others allegedly discussed a 
bizarre plot to assassinate Lewis 
Tambs, the US ambassador to 
Costa Rica. The alleged plot — 
which never came to fruition — 
was supposedly part of an effort 
to provoke a full-scale war be- 
tween the United States and the 
Sandinistas, who, according to 
the plan, would be made to 
appear responsible for Tambs’s 
death. 

The existence of the Tambs 
plot has never been proven; Hull, 
in fact, filed an unsuccessful libel 
suit in a Costa Rican court against 
the two freelance journalists who 
first reported the story. But the 
linking of Sam Hall to John Hull 
raises a very serious question 
about whether there is any limit 
to how far the American effort 
to promote the contras will go 
— regardless of whether that ef- 
fort is under the official or 
quasi-official auspices of the 
CIA, or is a completely freelance 
operation. 

It is not enough for Ronald 
Reagan to say that the private-aid 
network was not an official arm 
of the United States government 
or for William Casey to claim that 
Sam Hall and John Hull are not in 
fact card-carrying members of the 
Central Intelligence Agency. 
Those men and their comrades 
may or may not have been on the 
federal payroll per se, but they 
were obviously favored free- 
lancers. They were carrying out 
the foreign-policy goals of the 
president of the United States — 
if not with his direct blessing (and 
that, of course, is one of the 
central questions in this entire 
imbroglio), then with that of his 
favored protégé, Ollie North. 

Groups like CMA and the 
Phoenix Battalion, as well as the 
rest of the private-aid network, 
have in fact come to represent a 
sort of “privatization” of 
American foreign policy: the ul- 
timate expression of the “volun- 
teer spirit” that Ronald Reagan 
loves to extol. The problem is that 
the Constitution of the United 
States has no room for such 
private-sector initiative, at least 
not when it comes to protecting 
the lives and liberty of the 


American peopie. The Founding 
Fathers purposely invested great 
power in the president of the 
United States; they made no 
provision for him to rent out that 
power to the likes of Sam Nesley 
Hall. . 

As one Senate staffer in- 
vestigating the scandal puts it: 
“Just imagine foreign policy be- 
ing conducted by Sherlock 
Holmes against Professor Moriar- 
ty, assisted by the Baker Street 
Irregulars. The difference is that 
Holmes was a fictional character, 
and these people aren't.” 

There is, indeed, the ring of 
fiction to much of this business. 
And there is also a more ominous 
tone — an aura of conspiracy that 
goes beyond the titillating spy- 
novel stuff and into the realm of 
the truly ugly. 

Consider, for instance, that last 
weekend some person or persons 
unknown broke into the offices 
of a Cupertino, California, at- 
torney named Horace Dunbar. 
The burglary was unusual be- 
cause only one item was taken: 
the file of one of Dunbar'’s clients, 
a man named Albert Hakim. A 
native Iranian, Hakim is now a 
partner in Stanford Trading 
Group International, a high-tech 
exporting company that also re- 
portedly traffics in weaponry and 
security surveillance equipment. 
Hakim’s partner is former general 
Richard V. Secord. 

According to the _ police 
burglary report, the stolen file 
contained “information concern- 
ing the sale of weapons and 
nuclear devices to Iran and an 
involved party in Korea.” Dun- 
bar, according to the New York 
Times, explained that the phrase 
“nuclear devices” referred to se- 
curity equipment for a proposed 
nuclear-power plant in South 
Korea. 

A spokesman for the Santa 
Clara County sheriff's office said 
the break-in was the work of 
“professionals.” Coincidentally 
or not, Stanford Trading has 
several apparent ties to the Cen- 
tral Intelligence Agency — ‘in- 


cluding a past consulting contract : 


with Thomas Clines, former 
deputy director of covert opera- 
tions for the CIA, who was 
rumored a decade ago to be then- 
president Gerald Ford’s first 
choice to be director of the 
agency. 

The theft of Hakim’s file is only 
the latest in a series of reported 
burglaries from offices that, in 
one way or another, connect to 
the Iran-contra affair. Among the 
other offices hit are those of the 
Center for Constitutional Rights, 
a lawyers’ group that has been 
highly critical of Reagan's poli- 
cies in Central America, and the 
Foundation for Developmental 
Studies, founded by former US 
ambassador to Honduras Robert 
White, likewise a vocal critic of 
the administration. 

Police have thus far reported 
no link between those two bur- 
glaries and the break-in at Dun- 
bar's office, nor with those re- 
ported at the offices of more than 
two dozen other political groups 
that have publicized their opposi- 
tion to US policy in Central 
America over the past two years. 
It is in fact quite possible that no 
such link exists and quite likely 
that none will ever be proved in 
court. But proof is not the issue 
here. 

What matters now is not 
evidence but faith. The American 
people desperately need to be- 
lieve that our government is not 
back in the business of staging 
black-bag jobs. So far, Ronald 
Reagan has not done much to 
help us maintain that belief. 

In fact, the president has led us 
to believe almost precisely the 
opposite. As this entire sordid 
business unravels, it has become 
possible — indeed, it has become 
almost necessary — to think of 
our government as capable of 
almost anything, however 
heinous. Consider, for instance, 
the reaction many people had to 

Continued on page 24 
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Continued from page 1 

fight against AIDS barely surpassed the 
$100 million he wanted for waging war 
on the Sandinistas, Whereas he ad- 
vocated an aggressive program to warn 
of the dangers of drugs, federal AIDS- 
education efforts have been so abysmal 
that a 1986 survey of 1300 high-school 
students in San Francisco (a city with a 
great many AIDS cases) revealed that 
one-third still believed they could be- 
come infected by sharing a comb or 
touching. And though Reagan volun- 
teered to take a drug test to demonstrate 
his personal involvement in that issue, he 
has failed to make a forceful public state- 
ment that would alert the nation to the 
growing and lethal threat of AIDS. 

He’s clearly willing to invest consider- 
able personal and political capital in 
taking on an opponent like drugs, but in 
the face of an AIDS crisis of potentially 
horrifying dimensions, Ronald Reagan 
has chosen the option of indifference. Re- 
maining at arm’s length from a public- 
health menace that is killing thousands 
of homosexual men, drug users, and 
sexually active heterosexuals — and 
threatening countless more — may be 
only natural for an administration that 
has cozied up to the Bible-thumping 
New Right, spawned the regressive 
Meese Commission on Pornography, 
decried the evils of sex education in the 
schools, and fostered a homophobic 
Supreme Court. 

“A lot of it has to do with this ad- 
ministration’s inability to have anything 
to. do with sexual activity,” notes Boston 
University health-law professor George 
Annas. But such squeamishness is exact- 
ing a heavy price. In a nation where as 
many as two million citizens may be 
infected with an incurable and deadly 
virus, government's failure to embark on 


Koop: a lone voice 


a vigorous crusade (primarily of public 
education) to combat the spread of AIDS 


of duty. 

“I’m thoroughly cohvmeed,” ‘says 
Public Health Com- 
missioner Bailus Walker, “that the feder- 
al response has not been commensurate 
with the nature and the depth of the 
problem.” 

“The benign neglect of the ‘80s” is how 
Boston AIDS Action Committee ex- 
ecutive director Larry Kessler 
characterizes the Reagan attitude toward 
AIDS. But the consequences of this 
neglect are anything but benign. 

The US and central Africa are now 
bearing the brunt of this mushrooming 
epidemic. There have already been near- 
ly 30,000 officially reported cases here, 
and according to even the most con- 
servative estimates, there will be more 
than a quarter of a million within five 
years — at which point as many as five 
million Americans may be carrying the 
AIDS virus (and those who do will 
continue to carry it for the rest of their 
lives). Once considered a disease solely 
of gay men who engaged in anal sex, 
AIDS is now stampeding through the IV- 
drug community and beginning to attack 
heterosexuals. The virus, which is spread 
through semen, blood, and urine, can be 
transmitted from male to female and 
female to male through vaginal inter- 
course, , and..safe. sex practices now 


hu} Anyone can get AIDS. Men or women. 

(2) Already 30,000 people have the virus. 

(3) More people are infected every day. 

(4) Most people with the virus don't 
even know it. 


(5) AIDS is incurable and it kilts. 
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The crusade 


by Mark Jurkowitz 


demand the use of a condom during anal, 


“Waginal, and’ even oral sex with 


partner who could conceivably be in- 
fected with AIDS. The potential scope of 
AIDS‘s devastation seems almost limit- 
less, a point driven home with a con- 
siderable degree of drama last October 22 
by an unlikely party — Surgeon General 
C. Everett Koop. 

“Unless it is possible to know with 
absolute certainty that your sex partner is 


not infected with AIDS, through sex or 
through drug use,” warned Koop in a 
much-publicized report, “you're taking a 
chance of becoming infected.” 

Back in February, when the president 
called for cutting Congress’s FY86 AIDS 
appropriation by approximately $50 
million, he tried to parry criticism by 
asking Koop, an ideological ally who was 
distrusted by many in the public-health 
community, to prepare a report on the 
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greater your chances of catching the witus. 
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mysterious virus. 

What emerged on October 22 was a 
frank, grim assessment that stunned and 
dismayed those in the administration 
who had sought to keep the issue firmly 
on the back burner (and that stunned and 
pleased those most critical of that policy). 
By bluntly describing the widespread 
threat of AIDS, suggesting a number of 
“safe sex” practices including the use of 
condoms during intercourse, and strong- 
ly advocating sex education in the 
schools even for students in the earliest 
grades, Koop abandoned the con- 
servative party line on sex education in 
the schools and became the first ad- 
ministration spokesman to take a firm 
and unblinking public stand on the 
dangers of the disease and the urgent 
need to educate all segments of the 
public about AIDS prevention. 

Just one week after Koop’s pronounce- 
ment produced headlines and shock 
waves all over the country, the ad- 
ministration’s handling of the AIDS crisis 
was hit by the second part of this potent 
one-two punch. On October 29 a blue- 
ribbon panel convened by the National 
Academy of Sciences and the Institute of 
Medicine (NAS/IOM) released a 374- 
page report that scored federal AIDS- 
education efforts as “woefully inade- 
quate” and warned of a potential na- 
tional “catastrophe” unless a massive 
federal anti-AIDS campaign far surpass- 
ing current efforts were launched. 
Specifically, the panel called for an 
annual expenditure of $2 billion by 1990 
to fight the disease (that’s nearly five 
times the current appropriation level) 
and recommended the immediate estab- 
lishment of explicit and widespread 
education programs to combat the spread 
of AIDS. 

Committee cochair and Nobel Prize 


Windom: plenty of info already 


winner David Baltimore made it clear 
where he felt the buck stopped, stating 
pointedly, “This is a crisis of a magnitude 
that requires presidential leadership to 
bring all elements of society together to 
deal with the problem.” 

But when it comes to dealing with 
AIDS, presidential leadership is a con- 
tradiction in terms. Despite the clear and 
present danger to the nation’s physical 
and fiscal health (by 1991 the care of 
AIDS patients may cost as much as $16 
billion), the indifference in the White 
House has created its own trickle-down 
effect: a patchwork and disjointed 
response to the crisis. Nearly six years 
after the illness first surfaced here, there 
is still no concerted government cam- 
paign of public information and outreach 
aimed at those vulnerable to infection. 
There is no cohesive effort to provide 
confidential AIDS testing on demand to 
those in high-risk groups most likely to 
spread the disease. There is no coherent 
policy on the question of whether to 
provide sterile needles to drug addicts to 
stem the AIDS tide; given the administra- 
tion’s law-and-order agenda, approval of 
such a policy seems unlikely. There is no 
clear message from the government to a 
confused private sector trying to balance. 
civil liberties and the bottom line. 
(Massachusetts Insurance Commissioner 
Peter Hiam was “outraged” and sur- 
prised to learn recently that thousands of 
state residents had been subjected to 
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AIDS tests by insurance companies). And 
there is still no single clear voice stating 
policy for the government. 

The NAS/IOM panel, keenly aware of 
this dangerous lack of initiative and of 
the need to address it, responded with 
several specific recommendations: the 
creation of a national AIDS commission; 
the establishment of an office in the 
Department of Health and Human 
Services to coordinate public and private 
AIDS-education efforts; a resolution by 
the president to take “a strong leadership 
role in the effort against AIDS”; and an 
effort by all cabinet secretaries and 
members of the executive branch to 
“work collaboratively toward respond- 
ing to the epidemic.” 

The absence of such federal collabora- 
tion has at times created a kind of Tower 
of Babel in our nation’s capital. Earlier 
this year, for example, the Justice Depart- 
ment issued a controversial opinion 
stating that employers have the right to 
dismiss employees with AIDS if they 
believe such employees are spreading 
the disease in the workplace. Since that 
ruling ran counter to the overwhelming 
body of evidence indicating that AIDS 
cannot be spread through casual contact, 
HHS officials felt compelled to respond 
with a statement refuting Justice's im- 
plication that the disease could be 
transmitted in such a fashion. Intramural 
skirmishes, which are natural results of a 
leadership vacuum, have also taken 
place on the all-important budget battle- 
field. 

The US Public Health Service, in 
pushing for higher spending levels, is 
raising the politically unpalatable specter 
of widespread heterosexual transmission 
to prod the administration to increase 
AIDS funding. When the PHS asked for 
large increases in appropriations for FY87 
and FY88, its AIDS-activities coordinator, 
Walter Dowdle, had a message for the 
White House; he insisted that “we have 
to undo the general perception that this is 
a gay disease. It is a sexually transmitted 
disease.” 

Congressman Henry Waxman (D-Cali- 
fornia), chairman of the House Energy 
and Commerce subcommittee on health 
and the environment and a vocal critic of 
Reagan's AIDS policy, says the battle for 
AIDS money has always involved a 
balancing act between competing forces 


in the Congress and the administration. ‘ 


According to Waxman, at one point top 
officials from HHS, the Food and Drug 
Administration, the National Institute of 
Health, and the Centers for Disease 
Control sent memos asking then HHS 
secretary Margaret Heckler to seek addi- 
tional funding for AIDS research, a 
request Waxman says Heckler failed to 
pass on to the Office of Management and 
Budget. Only when his subcommittee 
‘demanded to examine those memos, says 
Waxman, did the executive branch come 
through with a request for additional 
moneys. 

“Look at the record of the administra- 
tion in terms of funding AIDS,” he adds. 
“There apparently is a battle .. . between 
public-health experts ... versus the pol- 
itical and budget people who hoped 
the whole epidemic would go away.” 

Thus far, however, one basic dynamic 
has dominated the battle over the federal 
AIDS budget, which has risen from $5.5 
million to $411 million over the past six 
years: the president has exhibited a 
predictable stinginess, and Congress has 
aiways upped the ante substantially. 

The government spent $109 million on 
AIDS-related activities in FY85; the 
president initially requested roughly the 
same amount for the following year, 
claiming that that would “make a vital 
contribution” within “our budgetary 
constraints.” Congress eventually 
earmarked $234 million for FY86, though 
the administration later attempted to 
make cuts from that total. In FY87, the 
administration came back with an initial 
request for approximately $200 million, 
prompting the Boston Globe to publish a 
scathing editorial insisting that “Con- 
gress must take away from President 
Reagan federal management of the fight 
against AIDS... Reagan and his advisors 
seem blind to the ghastly five-year 
forecast on AIDS cases made by PHS 
officials — 290,000 cases of the deadly 
form of AIDS in the US by 1991 and 
179,000 deaths.” Congress did take 
charge of the purse strings, and $411 
million was authorized for combatting 
AIDS this year. Reportedly, the PHS 
request for FY88 is in the neighborhood 
of $470 million. Those numbers, though, 
are still far below the $2 billion targeted 
for 1990 by the NAS/IOM panel; 


there will have to be a major change in 
the political climate before this nation 
spends 10 figures a year to battle AIDS. 
Such a change is possible, but the fear is 
that the only catalyst will be a dramati- 
cally mounting casualty count. 

“The money's being spent wisely,” 
insists Waxman. “I just don’t know that 
we're spending enough.” 

That certainly has been the case in the 
critical area of public education, which 
was singled out by NAS/IOM panelists, 
who made two major points and then 
drew a damning conclusion. The first 
point was that “for at least the next 
several years, the most effective measure 
for significantly reducing the spread of 
HIV [human immunodeficiency virus] 
infection is education of the public, 
especially those individuals at higher 
risk.” The second point held that “the 
most fundamental obligation for AIDS 
education rests with the federal govern- 
ment, which alone is situated to develop 
and coordinate a massive campaign.” 
And in making its recommendation that 
the nation spend $1 billion annually for 
“education and public health measures” 
by 1990, the panel concluded that present 
efforts in this area are “woefully inade- 
quate,” a sentiment shared by public- 
health officials across the board. 

But in an interview with the Phoenix 
last week, HHS Assistant Secretary for 
Health Robert Windom defended the 
government's anti-AIDS efforts and gave 
no indication that the administration 
would be prodded into any dramatic 
action by the Koop or NAS/IOM reports, 
saying only that more money was indeed 
being earmarked for public education. 
Responding to the surgeon general's call 
for a campaign of sex education in the 
schools, Windom said, “We feel strong] 
that this is a local effort primarily”; when 
asked about criticism of the govern- 
ment's efforts to disseminate AIDS infor- 
mation to the public, he downplayed the 
administration’s obligation, saying, “| 
estimate that there's over a billion spent 
in the media in education right now 
There’s a wealth of information out there 
right now.” 

But if that’s the case, the government 
hasn't paid for very much of it. In the 
past three years, less than 20 percent of 
federal AIDS money has been used for 
public education, and as recently as 
FY85, that figure was below 10 percent. 
Those numbers suggest that the govern- 
ment’s basic strategy has been to pin its 
hopes on a vaccine and treatment, 
neither of which appear imminent, at the 
expense of properly warning those cur- 
rently at risk about the threat and 
dangers of AIDS. That is a deadly high- 
stakes gamble that may reflect this 
administration’s aversion both to social 
activism and public discussions of sexual 
behavior. 

But the failure to provide leadership 
and resources on the AIDS front cannot 
be excused or explained by ideology. 
Across the Atlantic, Margaret Thatcher 
— Reagan's philosophical soul mate — is 
leading her nation on an anti-AIDS 
crusade. Even though the United King- 
dom has reported less than 600 cases to 
date, all 23 million homes in Britain will 
soon be leafletted with brochures candid- 
ly explaining AIDS-prevention measures; 
that effort will be supplemented by a 
new radio-, television-, print-, and post- 
er-ad campaign. Already the major 
newspapers have been carrying full-page 
ads that warn DON’T DIE OF 
IGNORANCE, explaining that AIDS can 
be heterosexually transmitted and urging 
sexually active people to limit their 
sexual partners and use condoms. Youth- 
oriented magazines have been featuring 
an ad showing a couple in bed, accom- 
panied by the warning “Now it can cause 
death as well as life.” And as part of a 
documentary, the BBC recently aired an 
AIDS-awareness commercial so striking 
that it attracted the attention of this 
nation’s network newscasts. The spot 
shows a young heterosexual couple in 
bed. When asked who he is sleeping 
with, the man responds, “I don’t know.” 
When asked how one contracts AIDS, he 
responds, “I don’t know.” Finally, at the 
end of the commercial, this laconic 
Lothario is lying in a hospital bed with a 
worried doctor hovering above him. 
When the physician is asked what can be 
done for the patient, he replies mournful- 
ly, “I don’t know.” It is the kind of direct 
and powerful message that is sadly 
lacking in this nation, where many 
heterosexuals don’t even realize that 
they are potentially at risk. 

Windom, the assistant secretary for 

Continued on page 24 
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the Blame for» the *frustratin, 

inaction. Not this time. After a 
year and a half of steady pro- 
gress, House Ways and Means 
Committee Chairman Richard 
Voke tossed a monkey wrench 
into the political machinery last 
week, bringing to a clanging halt 
the effort to relocate the Suffolk 
County House of Correction. 
Voke’s end-of-session opposition 
to a $40 million redevelopment 
grant — the nucleus of an agree- 
ment to move the county prison 
from Deer Island to a blighted 
industrial site that sits between 
Roxbury and the South End — 
left frustrated the best efforts of a 
truly awesome coalition. Gov- 
ernor Michael Dukakis, “Senate 
President William ee Boston 


the: “year 


Sy TES 


Voke breaks the Deer Island deal 


ILHOUSE 


Back to Deland? 


by Scot Lehigh 


MICHAEL ROMANOS 


Mayor Raymond Flynn, and En- 
vironmental Protection Agency 
Regional Administrator Michael 
Deland all had agreed on and had 
worked toward the move of the 
prison, which would be a critical 
step in a process that might one 
day yield a Harbor free of pollu- 
tion. 

The frustration of the coalition 
members was ‘commensurate 
with the importance of. their 


effort. If the $40 million econ- 
omic-development sweetener 
was the linchpin to relocation of 
the prison to the South Bay site, 
that relocation itself is an essen- 
tial step in constructing the best, 
and cheapest, sewage-treatment 
plant for the Boston area. 

That is implicit in the problems 
of siting the two facilities. In July 
of 1985 the Massachusetts Water 
Resources ot, (MWRA) 


chose Deer Island (actually a 
peninsula off Winthrop) as the 
location for the long-overdue, 
$1.2 billion waste-treatment fa- 
cility that will serve two million 
people in the 43 communities in 
the Greater Boston area. That 
having been decided, both fair- 
ness and economics demanded 
the relocation of Deer Island's 
decrepit prison. The fairness is- 
sue is obvious: the nearby resi- 


Flynn thought he had a deal. 


ROOK 


dents of Winthrop should not 
have to play host to all the 
region’s unwanted institutional 
neighbors, be they odoriferous or 
dangerous. And, since designing 
and building a plant in the 
constricted site available if the 
prison — which occupies more 
than a third of Deer Island — 
weren't moved would cost 
millions more (and possibly not 
work as well), relocating the 
prison would save 
ratepayers considerable treat- 
ment-plant costs. 

Nonetheless, by excluding the 
$40 million grant, Voke may force 
the state to incur those additional 
plant costs. The concatenation of 
events is as indirect, yet as 
inexorable, as the toppling of a 
row of dominoes. Voke’s opposi- 
tion kept the money out of the 
bill. Politically speaking, that 
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e South Bay site 


forced Mayor Ray Flynn’s hand. 
The South Bay area is already 
slated to house a huge trash-to- 
energy plant. Absent the $40 
million, which the city hoped to 
use to spark urban renewal of the 
entire area, the mayor would be 
asking the neighborhoods adjoin- 
ing the site to put up with both 
that plant and the new prison — 
with no compensatory benefits. If 
it was unfair to force Winthrop to 
play host to both the new waste- 
treatment plant and the county 
prison, it would be equally unjust 
to force South Bay to take both 
the trash plant and the new 
prison. And, by acceding to such 
a deal after having promised to 
bring new state moneys to the 
area, Flynn would appear 
politically impotent. Thus Flynn 
backed off, announcing that if the 


legislature wouldn't kick in the 


$40 million, he would have to 
rethink his reluctant okay to the 
siting. 

Flynn’s hesitation, in turn, 
threatens to force the hand of the 
EPA regional administrator. De- 
land has said all along that if a 
new treatment plant is to be built 
in a timely fashion — the 
MWRA’s current plants have 
been violating the federal Clean 
Water Act for years — design 


‘work must begin in early 1987.” 


But with the agreement to put a 
new prison at the South Bay site - 
now shaky, there is no surety that 
the prison will ever leave Deer 
Island. Deland said last week 
that, failing such an agreement 
by the new year, he will be 
compelled to go to US District 
Court to force the MWRA to 
begin designing two plants — the 
one that would be built if the 
prison were moved and the one 
that would have to be built if the 
prison stayed. “It will increase 
costs by millions of dollars,” 
Deland said last week. “I view it 
to be an unnecessary waste of 
taxpayers’ dollars, and it’s some- 
thing that I personally abhor, yet 
as a regulator, I don’t see that | 
have any alternative. | have a 
responsibility to get that treat- 
ment plant built on schedule and 
the prison is right on the critical 
path.” 

And so, once again, in Decem- 
ber of 1986, 15 years after the 
Clean Water Act set new treat- 
ment standards, 11 years after the 
first massive Harbor clean-up 
was announced, 10 years after 
federal requirements for com- 
prehensive secondary treatment 
took effect, a year and a half after 
the MWRA selected a site for that 
treatment plant, and six months 
after the political leadership on 
Beacon Hill appeared to have 
solved the problem of prison 
relocation, the process of clean- 
ing Boston Harbor has been 
brought to a halt again. Thanks to 
a state rep from Chelsea, Richie 
Voke. 

* 

Just six months ago, it ap- 
peared as though the endless 
inertia that has blocked Harbor 
clean-up might at last be broken. 
Finally, all interested parties 
seemed to be on the same course, 
a course that — mirabile dictu! — 
could actually hasten clean-up 
progress. The credit goes to the 
governor and the Senate presi- 


‘dent: In the spring, the Contisiied parce to.. 4 


with Bulger’s support, took the 
lead, and appeared to have 
solved the nettlesome problem of 
resiting the Deer Island prison 
with a creative package for the 
South Bay site. Rather than just 
sticking the prison at the site, the 
Dukakis plan promised the $40 
million in new state aid to move 
some roads and upgrade others, 
to clear the junk heaps that 
abound, to eliminate a number of 


illegal trash-dumping-and-trans- 


fer sites, to move and reconstruct 
on and off ramps to I-93 (the 
Southeast Expressway), and to 
make other infrastructure im- 
provements necessary to trans- 
form the area from a blighted 
urban eyesore into an industrial 
park that could lure light manu- 
facturing to the working-class 
area. The governor's legislation 
required the city to develop 
complete plans for the area, and 
to get administration approval 
before the $40 million could be 
spent. 

With the prospect of state help 
in promoting urban renewal and 
jobs in a poor area of the city, the 
Flynn administration signed on 
to the siting plan. Deland, a 
driving force in the Harbor clean- 
up effort, was delighted, the 


governor was pleased, the Seriate ~ 
président (whose district includes’ 


the site) was enthusiastic, and 
Flynn was amenable. There was 
hardly a dissenting voice. 

Now, the bill had only to pass 
through the legislature. Initially, 
the House and the Senate passed 
differing versions of the South 
Bay package, which was joined to 
the more comprehensive prison- 
siting legislation the governor 
had filed earlier. The House 
joined the bill to Voke’s pet plan 
for a complete state takeover of 
county-prison costs. The Senate 
appended the South Bay legis- 
lation to Ways and Means Chair- 
man Pat McGovern’s prison plan, 
which, among other things, calls 
for the creation of a secretary of 
criminal justice. Predictably, the 
two sides couldn't agree. In 
what's become the legislative 
norm, the differing bills lay in 
conference committee until the 
11th hour. As the session neared 
an end, Deland and federal Judge 
David Mazzone both warned 
that, failing action on relocating 
the county prison, the federal 
court would become even more 
involved in the process (Mazzone 
currently oversees the clean-up 
schedule). 

Thereupon, the two chairs 
decided to strip the bill of the 
elements they couldn't reach 
agreement on. Essentially that 
meant bringing forth the basics of 
the governor's original prison 
legislation. The conference-com- 
mittee report included $213 
million to replace the Charles 
Street Jail and the Hampden 
County House of Correction, to 
build two medium-security, 500- 
bed state prisons, and to relocate 
the Suffolk County House of 
Correction (at a cost of $58 
million). But, though the money 
for relocating the Deer Island 
facility was included, the report 
did not include the $40 million of 
economic-development money. 

Voke, reliable sources report, 
was the chief opponent of that 
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money. Although he at first 
refused to admit it, telling the 
Phoenix, “That may or may not 
be the case,” he later explained to 
the House that he had objected 
because he didn’t think it was fair 
to give Boston the enticement 
money without making 
provisions for other communities 
that took prisons. To that end, 
Voke refused to budge from his 
plan, which would let com- 

munities accepting prisons apply 
for mitigation money of up to 25 
percent of the cost of the facility. 
(That plan has serious problems. 
For one, it is administratively 
cumbersome. Second, the $50 
million Voke proposed for the 
fund would not be enough to 
guarantee all eligible com- 
munities their 25 percent. Finally, 
mere eligibility would’ not 
guarantee any additional money 
for Boston.) Voke also said that 
the Ways and Means Committee 
had not been given a clear idea of 
what Boston proposed to do with 
the money. “I object to a fund of 
$40 million for the city of Boston 
without further documentation,” 
he said. 

Neither argument is convinc- 
ing. Voke might better have 
wotried less about the abstract 
process of doling out funds and 
more about the concrete process 
of cleaning the Harbor. Seen in 
that light, relocating the Suffolk 
County House of Correction has 
ramifications that extend far 
beyond Boston. As Deland has 
pointed out time and again, it’s a 
critical step in building a new 
sewage-treatment plant that 
would serve nearly one-third of 
the state’s population. Second, 
eliminating the tons of sludge 
that regularly foul the Harbor, 
ruin fishing, and close beaches 
would benefit much of the 
Massachusetts coast. “When it 
comes to the issue of cleaning 
Boston Harbor, the whole state 
should be interested in seeing 
Boston get a break,” Bulger says. 
Third, the seed money to make 
the South Bay site a magnet for 
new industry would create 
thousands of jobs, which would 
help workers in the entire region, 
and, through tax revenue, the 
whole state. “What people have 
not recognized is that this is not 
just part of a siting deal we made 
last spring, but a tremendous 
opportunity to take acre after acre 
of unused land in a needy area 
and turn it into a working area of 
genuine opportunity for resi- 
dents,” says Administration and 
Finance Secretary Frank Keefe. 

Nor does it appear to be true 
that the city hadn't com- 
municated its plans for the area. 
According to Ray Dooley, Flynn’s 
director of Administrative 
Services, City Hall is well along 
in formulating redevelopment 
plans; some 17 community meet- 
ings have already been held on 
those plans, Dooley says, and a 
number of city officials, including 
Marilyn Swartz-Lloyd, director of 
the city’s Economic Development 
and Industrial Corporation, and 

ary Need, director of the may- 
or’s office of Capital Planning, 
have testified on those plans 
before the\House and Senate 
Ways.and Méans Committees. In 
addition, City Hall held a briefing 
at the Parker House for interested 
legislators, and, ‘Dooley says, 


Flynn's office also ked ran 
opportuni to p 
[Voke] with a separat Vache 
but time apparently Wid 


_ permit.” Further, Keefe says he), 
for one, has seen the 


\ Planning the city has“doné, and‘ 


‘adds, “No money can be spent 
until there is a complete plan 
approved by the state.” 

So what are the real reasons for 
Voke’s opposition to the siting 
package? Those close to the 
process say it’s Voke’s increasing 
insistence on having his own 
way, combined with his resent- 

Continued on page 19 
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ment of Senate President Bulger 
and Mayor Flynn. Voke, they say, 
is unwilling to pass any initiative 
that Bulger would get credit for 
and also is piqued because Flynn 
— who has a reputation on 
Beacon Hill as being aloof — 
hasn't paid sufficient attention to 
him. 

Ill will between Voke and 
Bulger dates back to last year. Its 
origins are unclear, but by the 
end of the session, tensions were 
apparent, so much so that when 
Bulger came up with a creative 
land swap that would set the 
stage for a needed relocation of 
the Charles Street Jail, Voke 
kii_ | his legislation and would 
agree to authorize the swap only 
when it was done in such a way 
that credit did not redound to the 
Senate president. The dislike be- 
tween the two is well known. 
They hardly speak, and Senate 
insiders are convinced Voke 
balked at the $40 million because 
he didn’t want Bulger to get credit 
for having helped engineer the 
package. “Voke would never let 
Bulger get credit for anything,” 
one senator says. “That's 
absurd,” Voke responds. How- 
ever, though the House Ways 
and Means chairman is generally 
considered a progressive and 
dedicated legislator, even his 
admirers think his excessive 
pride of authorship too often 
makes him unremittingly ob- 
stinate about compromising and 
excessively petty about sharing 
credit. 

Some House members say 
Voke’s assertion that the city has 
not informed him of its plans is 
really irritation that Flynn 
himself hasn't contacted him 
about-the plans. Representative 
Richard Rouse (D-Dorchester), 
whose district abuts the South 
Bay site, thinks that is part of the 
reason. Rouse, who went out ona 
limb early in support of the 
governor's plan, tried to bring the 
mayor and Voke together last 
Tuesday. A party to a conference 
call with Flynn and Voke, Rouse 
says Voke told the mayor rather 
pointedly that “here we are at 
this late stage, and it’s the first 
time I’ve heard from you.” 

Last Wednesday Dukakis an- 
nounced he would sign the 
prison legislation and work next 
year for the $40 million. But in his 
insistence On souring an arrange- 
ment everyone assumed was a 
done deal, Voke has pushed 
Flynn into an untenable position. 
Flynn has strongly suggested that 
if the money isn’t forthcoming by 
the end of the legislative session, 
on midnight, January 6, he will 
pull out of the siting deal. That 
would once again stall the 
Harbor clean-up and send De- 
land back to court, to force the 
MWRA to design, and possibly 
build, a far more expensive plant. 
Publicly, Flynn might be made to 
look like the bad guy. But in fact 
the blame would rest squarely on 
the shoulders of the House chair- 
man of Ways and Means. O 
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Continued from page 7 
as he has — instead of booting 
them. In the meantime, the Hoo- 
doo’s been replaced in the Rat by a 
rock-’n’-roll restaurant called the 
B-side. Rat booking agent and 
spokesperson Julie Farman says 
the rock club is getting a cleaning 
once-over but its essence will not 
change. “We'll always be the Rat 
and Ratty,” she says. 

Farman is quick to point out 
that Kenmore Square can be one 


of the most frightening places for - 


a woman to be alone in at 2:15 on 
a Friday morning but agrees that 
any moves at making over Ken- 
more Square in Copley’s image 


i Continued on page 20 
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would be a disaster. “Any at- 

tempts to gentrify it will result in 

the loss of its character,” she says. 

“And that’s all Kenmore Square 

has going for it is its character.” 
* * 

Time was when Kenmore’s 
character was never in doubt. As 
late as the mid ‘50s, Kenmore 
Square was the place to go if you 
needed a) a doctor or b) a swank 
hotel -room. Doctors’ offices 
thrived on Commonwealth Av- 
enue and Bay State Road. And 
the place was jumping as tourists 
made the rounds of the Square’s 
hot hotels: the Buckminster, the 
Braemore, . the Somerset, the 
Wadsworth, the Myles Standish, 
the Shelton, and the Kenmore — 
a baseball hotel where Joe D and 
the Yanks once rested their weary 
bones. And then the twin towers 
of Kenmore Square’s strength 
started to crumble. The doctors 
moved out to the burbs or into 
medical offices near hospitals. 
And the hotels fell on hard times 
— hurt by the introduction of air 
shuttles to places like Washing- 
ton and New York, which 
eliminated the need for the over- 
night business trip — and into 
others’ hands, becoming BU 
dorms, condos, housing for the 
handicapped, and an SRO. 

The Kenmore Square that was 
left behind was not the 
beneficiary of much urban plan- 
ning. The residents of the Square, 
effectively cut off from both the 
Fenway and the Back Bay, have 
never been quite sure where 
they're supposed to seek kinship. 
Fed by kids from an expanding 
BU and the other surrounding 
colleges and junior colleges, Ken- 
more in the ‘60s was one of the 
hippiest places to be. Kenmore’s 
commercial side reflected, and 
still reflects, the youth culture: 
pizza joints, rock clubs, dorms, 
and neon, especially the 
hallowed Citgo sign. In 1979 and 


newspaper. articles: both. 
Yamented™ the ‘depths to” which 


Kenmore had sunk (“Once quiet 
and elegant Kenmore Square has 
come to be known for its mind- 
less vandalism, squads of low- 
lifes, public intoxication, litter, 
ugliness’) and sounded hope that 
Kenmore was primed for a come- 
back (“At best, it is an exhilar- 
ating entertainment arena; at 
worst, a garbage-strewn neon 
wasteland. But by all indications, 
Kenmore is on its way back up 
the ladder of respectability”). 
Today, Kenmore Square has 
the highest concentration of 
nightlifers of any part of Boston. 
With 18 drinking establishments 


and 13 restaurants, 14,200 poten- - 


tial drinkers can descend nightly 
on Kenmore. Violence is no 
sudden stranger — a recent knif- 
ing had a crowd of spectators 
following a trail of blood down 
and up the MBTA steps and then 
up another flight of Com- 
monwealth Avenue stairs. And 
the homeless — anywhere from 
15 to 30 Kenmore regulars — hit 
the Square for practical reasons. 
They find shelter from the storm 
under the Storrow Drive over- 
pass; there’s a lot of panhandling 
potential in ever-turning-over 
crowds of BU students and 
Fenway Park fans; and the gar- 


bage pickings are good because 
of all the fast fooderies. Some say 
trying to upscale Kenmore is like 
going against nature — the 
nature of this urban beast. 

That’s the kind of talk that’s 
been accepted for too long, says 
Paul Valihura, vice-president of 
the Kenmore Association and 
general manager of 520 Com- 
monwealth Avenue Real Estate, 
which, according to Lori Gordon 
and state records, is a BU corpor- 
ation. “Kenmore Square’s not 
going to accept that [kind of talk] 
from anyone anymore,” he says. 
“Kenmore Square is not going to 
be shortchanged by the city and 
its services; it doesn’t have to be.” 
(He says the Square needs more 
police protection, that its side- 
walks are cracked and _ its 
streetlights out, and that it took 
two months to get an abandoned 
car towed from Kenmore.) 

Valihura is optimistic about 
Kenmore’s future and says the 
Square is definitely on the up- 
swing. One sign, he says, is that 
the price for retail space has in- 
creased by $10 a square foot in 
the past year. Another is the list 
of upscale establishments that 
have decided to make Kenmore 
their home: Ben & Jerry’s ice 
cream, David's Cookies, Walden- 
books, the BU _ Bookstore, 
restaurants like Key West, Corn- 
wall’s, and Bruegger's Bagel Bak- 
ery, and the ultimate, Au Bon 
Pain, which is due in shortly. 
“One of our goals,” says 
Valihura, “is to make the Square 
a more secure place for everyone 
to enjoy.” 

But one man’s security is 
another's loss of freedom. Two 
students at the Blaine Hair School 
say the cops hassle them while 
they're out in the Square on 
lunch break — just becausg they 
look different from cops’ kids. 
Christine, 18 — modified brown 
Mohawk, large hoop earring in 
left ear, seven earrings in the 
right — says: “Me and a friend 
were sitting on the steps of 
Dunkin’ Donuts, anda cop came 
up to us and said, “You got 
something to do?’ I said, ‘We're 
waiting to go back to school.’ 
And he looked at us and said, 
‘Where do vou go to school?’ He 
told us not to sit on the steps 
because we'd give the place a bad 
image.” Keith McHenry has been 
banned from the inside of 520 
Commonwealth Avenue — 
Valihura says he was disturbing 
tenants there while distributing 
some leaflets. And McHenry says 
he’s been hassled by cops while 
sitting on the steps outside his 


‘own apartment. He says a cop 


recently told him, “You've got to 
leave Kenmore Square. If I see 
you here again, I'll arrest you.” 
(The police say they only shoo 
people away in response to com- 
plaints.) McHenry further 
charges that about two years ago 
he was approached by Paul 
Valihura to produce WANTED 
OUT OF KENMORE SQUARE post- 
ers bearing the pictures of people 
the Kenmore Association felt 
were undesirable. Valihura says, 
“I don’t recall that conversation 
at all.” One of the targets, says 
McHenry, was a tall black dude 
with dreadlocks and a guitar 
slung over his back. The legend- 
ary street squire of Kenmore 

Continued on page 23 
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Square, Mr. Butch. 
- 

His real name is Harold 
Madison Jr. But everyone knows 
him as Mr. Butch. All six feet, four 
inches, 185 pounds of him. He is 
37, grew up in Worcester. He 
played in a couple of bands, did 
odd jobs, got busted for larceny, 
slipped on some pigeon turd and 
fell off a bridge and blacked out, 
and came to Boston in 1977. 
“Lack of sex in Worcester,” Mr. 
Butch says. He headed straight 
for the lights of Kenmore Square 
and has been on the street there 
ever since. His motto is “Six, 
seven, eight, or nine — Kenmore 
Square, rain or shine. The reason 
that I come down here — a lot of 
girls, a lot of beer.” 

These days he’s into weed and 
Manischewitz Concord Grape 
wine. He used to sleep down at 
Horseshoe Park — under the 
Storrow Drive overpass — and 
now crashes in the back of a U- 
Haul truck or sometimes at 
friends’ houses. He travels light: a 
red Hondo guitar, which he plays 
in the Square; a $79 Army sleep- 
ing bag; and his brown leather 
briefcase. From inside the brief- 
case he pulls out a handwritten 
paper — his platform when he 
ran for governor last time around. 
His planks include decriminaliza- 
tion of pot, free medical care for 
those over the age of 55, a $5-a- 
night housing plan for poor 
people, and the right for anyone 
“ to go to the bathroom in any 
establishment. 

Mr. Butch’s friends say he is a 
sweetheart, a one-man welcom- 
ing committee who takes young 
runaways under his wing, breaks 
up fights, and is an expert at 
pushing Kenmore cars out of the 
snow. The cops say he’s a 
botheration and a nuisance. He’s 
been busted for public drinking 


and vagrancy, and*he-says the 


cops once beat him. He pan- 
handles money, but Mr. Butch 
has so many friends that people 
often come up to him and stick 
money in his hand, without his 
having to give his spiel. Which 
sounds like a luxury for a street 
person but is still no way to live. 

He says: “In the old days, 
Kenmore used to be a hip place to 
come to. Nowadays in Kenmore 
money talks and bullshit walks.” 
He raps: “Here I am standing in 
the street/Begging up change so | 
can eat/Getting money any way | 
can/Too bad I am a street man.” 

Mr. Butch offers a_ little 
challenge to the members of the 
business community who have 
banned him from their establish- 
ments and want to banish him 
from the streets: “I believe every- 
body has the right to survive. It’s 
tough out here. I wish I could put 
the Kenmore Association out 
here on the streets with me. One 
night. One night.” 

Believe’ it — it’s bloody out 
there. Kenmore Square residents 
and merchants feel that despite 
their neighborhood's problems, 
they have ducked their greatest 
fear: that the Square will become 
the next Combat Zone. But in a 
way, with the yuppies going at it 
against the uppities, it already 
has. 

Lori Gordon was recently in 
her office talking to Kenmore 
Association president Bertram 
Scott. “I found something on our 
friend across the street,” she told 
him. “Keith. I've been getting 
police reports, and he’s suspected 
of painting a storefront.” In an 
interview, McHenry denied the 
dirt. 

Three days later Gordon 
walked into her office and found 
this message on her answering 
machine, the voice unfamiliar. 
“You douchebag. You're denying 
people their constitutional rights, 
and that makes you a criminal. I 
hope you fall into.a large hole in 
Kenmore Square and get eaten 


by rats.” -- 
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Advance tickets available at Jonathan 


wberries, 


) 


Swifts (30 JFK St., Camb.) Ticketron, 
Out-of-Town (Camb.), Stra 


With dozens of gifts under $15.00, 
where else would a wise man shop? 


You don't have to journey all over town to find a great gat 
a less than $15.00. Just come to the Crate and Barrel Ou 
re. 
_ You'll find “Firelight” crystal oil lamps, whose glow will 
brighten the home of anyone on your list. Thesé slight ra em 
are available in cubes or triangular s led “Prisms” hey 
are $9.95 for the 3” size, $11.50 for the 6” size and $12.95 for 
the 9” size. They were $16.00 to $22.00. 
_~, hor the traveler, or jock on your list, there is our 
City” zippered tote. This large bag, in a waterproof, high-tech 
material, is now $12.95 instead of $19.95. 
You can delight anyone who loves flowers with a 14” clear 
glass ball vase. It's also just $12.95. Regularly it’s $22.00. 
Or consider a natural pine, wall-mounted audio cassette 
rack. It’s only $14.95. 
And there are dozens of other gifts at similar savings. 
In fact, to find better gifts at better prices, you would indeed 
have to travel so far. 


Gifts for under $15.00 at 
The Crate and Barrel Outlet Store. 


The Store With Upwardly-Mobile Customers, And Downwardly-Mobile Prices. 


171 Huron Avenue, Cambridge. 547-5938. Mon.-Fri. 10-8:30, Sat. 10-6, Sun. 12-6. 
460 Wildwood Avenue, Woburn. 938-8777. Mon.-Sat. 10-5. 
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AIDS 


Continued from page 11 

HHS, says the US does not 
necessarily need to embark on a 
public-education program such 
as Britain’s. “Massive blanketing 
[with information] is not the only 
way,” he maintains. 

In the US much of the straight 
talk about AIDS is coming not 
from our government but from 
condom manufacturers, who are 
rethinking their suddenly hot 
product’s market position and 
stressing its ability to prevent 
death as well as life. Earlier this 
month, LifeStyles condoms un- 
veiled a stark print campaign, a 
two-page spread with a head shot 
of a woman on the left-hand page 
and the words “I enjoy sex but 
I'm not ready to die for it” 
opposite it. The manufacturers of 
Trojans are also emphasizing the 
fundamental health issue with 
ads cautioning that “men can use 
some protection from women 
and vice versa.” 

In a sense this is Ronald 
Reagan's vision of a_ perfect 
America — a public sector that 


*detaches itself from a pressing. 


domestic crisis while the profit- 
oriented private sector moves to 
fill the gap. Unfortunately, how- 
ever, many people will never see 
the warnings contained in the 


condom ads. Time, Newsweek, 
People, and Boston Magazine 
rejected the LifeStyles ad, and all 
three major television networks 
have a_ longstanding policy 
against airing advertisements for 
contraceptive devices because, 
according to a CBS executive, 
they can be “intrusive to the 
moral and religious beliefs of 
many of our viewers.” Windom, 
who was not aware of the 
networks’ policy, said when in- 
formed of it, “I think [the 
networks] have rights.” Ap- 
parently, a number of local news 
directors are equally reluctant to 
put a condom on the screen. 
Twice AIDS Action Committee 
executive director Larry Kessler 
has attempted to display con- 
doms on the air during interviews 
on Boston news programs and 
twice the prophylactic pariah has 
failed to make it past the cutting- 
room floor. 

That this concept of national 
morality still retains veto power 
over the candid public discussion 
needed to stem the tide of an 
epidemic (one that is arguably 
the most ominous since the 
bubonic plague) testifies to the 
notable lack of politicial leader- 
ship on AIDS. With the exception 
of a handful of members oft 
Congress — Lowell Weicker, 
Alan Cranston, Ted Weiss, and 
Waxman, the last three from 
California and New York, the. 
states with the highest number of 


AIDS cases — most of our elected 
officials are apparently taking 
their cues from the president. 
They are lying low and refusing 
to make waves while AIDS con- 
tinues its silent and murderous 
march through the countryside. 

“There. aren't very many 
people involved in getting money 
moving,” says one congressional 
staffer. “Nobody’s fought us 
when we've gone for the in- 
creases; it’s just that nobody’s 
supported it.” 

“I think they're scared to death 
to touch this issue,” adds another 
Capitol Hill source. “Nobody's 
going to talk about it.” 

“Government only cares when 
they think the voters care,” says 
Kessler. That day may have 
finally arrived, however. In a 
November 24 Time survey, 95 
percent of. the respondents 
favored AIDS education for 12- 
year-olds. Newsweek also recent- 
ly reported that 89 percent of 
those it surveyed would be will- 
ing to take a voluntary blood test, 
and that nearly three-quarters 
thought it ‘somewhat likely” or 
“very likely” that AIDS would 
spread throughout the popula- 
tion. 

What these people already fear 


and what experts already know 


about AIDS should be more than 
enough to jolt this nation into an 
immediate and energetic public- 
education and outreach cam- 
paign designed to control or at 


least modify the future course of 
the disease. Given his consider- 
able sales talent, that amiable 
pitchman in the Oval Office 
would have seemed the ideal 
person to spearhead such an 
effort. But Ronald Reagan has 
abdicated that responsibility, and 
his political inclinations, coupled 
with the likelihood that he will be 
preoccupied with the Iran-con- 
tra-arms scandal for the foresee- 
able future, leave little reason to 
believe he will become a born- 
again AIDS activist. At this point, 
the best hope may be that he will 
eventually give in to pressure to 
create a national AIDS com- 
mission — one that will muster 
the resources to wage the kind of 
vigorous battle that should have 
been joined some time ago. O 


Ollie 

Continued from page 9 

the news that CIA director Casey 
had, on the eve of critical con- 
gressional testimony, been 
stricken by brain seizures — an 
affliction quite likely explained 
by the man’s 73 years and the 
possibility of a brain tumor, but a 
development that led many to 
think of far more nefarious 
possibilities. Or consider the at- 
tention paid to the alleged drug- 
overdose death last weekend of 


Steven Paul Carr. A 27-year-old 
former mercenary who had been 
imprisoned in Nicaragua for 
fighting alongside. the contras, 
Carr had spoken publicly about 
covert US links to contra arms 
shipments. Then he died, sup- 
posedly from a cocaine overdose 
at a friend’s apartment. There is 
absolutely no proof that Carr's 
death was in any way linked to 
the US government or its free- 
lance contractors. And yet the 
suspicion that it might have been 
— the chilling thought that the 
spy-novel stuff might really have 
gotten out of hand, that the most 
deluded nightmares of the most 
harebrained conspiracy nuts 
might actually be coming true — 
simply will not go away. 

The president must make it go 
away. Ronald Reagan, after all, is 
the one who started all this — by 
giving carte blanche to Ollie 
North and his menagerie of 
trigger-happy goons, by winking 
at the establishment of a free- 
lance shadow government, by — 
wittingly or not — allowing the 
soldiers and the spooks and the 
patriots-for-hire to usurp the sov- 
ereign power of the American 
people. 

What he started he must now 
put an end to. Enough is enough: 
it’s time for Ronald Reagan to 
admit the truth, which is already 
harshly obvious. Or else he must 
face the judgment of history, 
which will be far harsher. 0 


Minute! 


imaginable. 


$7.95... 


Audobon W 
Calendar 


$6.95 


Boston Calendar 
Impact New England 


$6.95 


Design ’87: 


Club of New York* 
A Universe Calendar 


$10.00 


No time to make excuses. Come 
by our Paperback Book Depart- 
ment and choose from over 400 
titles of calendars on every subject 
From _ breathtaking 
photography of scenic New Eng- 
land to hilarious comedy. You’ll 
find calendars on hobbies, ani- 
mals, sports, rock-and-roll and 
more! Give the gift that lasts. Buy 
hurry! Time’s running out. 


The Far Side by Gary Larson 
Andrews, McMeel & Parker 


nimal 


Macmillan Publishing Company 


The Best of the Art Directors 


* Available at Harvard Square only 


Open nights and Sundays thru 
Christmas at Harvard Square and 


DARS 


Time toGivea 
Calendar. Last 


s+: AUDUBON 
WILD ANIMAL CALENDAR 


12:00 noon-8:00 p.m. 
Coop Charge, Mastercard, Visa and American Express welcome. 


WITH $5 MINIMUM PURCH 
CASHIER'S DESK, LOWER LEVEL, FOR VALIDATION. 


Longwood. 
HARVARD SQUARE MITSTUDENTCTR. ONEFEDERALST. COOPAT PARK FREE IN HARVARD SQUARE: | HOUR AT CHURCH 1STREET 
GARAGE WITH se MINION SUNCASGE At THE 
Sundays in Dec. Sats. Nov. 29-Dec. 20 No. 17-Dec. 23 ae 
12:00 noon-8:00 p.m. 9:15 a.m.-5:30 p.m. M-Sat. 9:15 a.m.-9:00 p.m. PARK FOR $1 AT LONGWOOD: WEEKDAYS AFTER 5 P.M. AND ALL 
: Sundays in Dec. DAY SATURDAY IN PARKING GARAGE BEHIND THE BUILDIN 


ASE. PRESENT SALES RECEIPT AT COOP 


~ 
] 
| 
3 
1986-87 16-Month Wall Calendar .2 | 
- 
GO". 
2 


It’s a deluxe color 
camera and VHS 
ideo recorder. . . all 


The easy way to make home movies. 
Introducing RCAs newest ProWonder. Tubeless Solid State design— — 
It's a VHS video recorder and MOS circuit provides a power a ' z 
camera all in one! No special tapes efficient, rugged design with high — oe TUBELESS e 
New 2-hour batt 
e Full VHS compatibility—uses and 
standard VHS cassettes. rechargeable, with AC/DC AY 7 DESIGN! : 
_Playback and recording SEI 
versatilit y—review tapes through Deluxe built-in features — 
ader, VCR, monitor or TV— includes microphone, auto focus, : 
cord from VCR or monitor.” tape counter, power zoom lens, : 


tape time remaining indicator and 
more 


e Deluxe accessories included— 
2-hour battery, AC adapter, 


udio/video playback cable, 
audiovideo playback cable Camcorder Case 
*Optional input connector and Get this deluxe carrying case 
cable required for external video FREE with the purchase of 


recording. Pro Wonder Model CMR300. 


See your local RCA dealer for details 


. & 


' 
GAS... 


invent the teleohone. 


Introducing two new high performance” 
imports from the land of the midnight 
sun. The compact Vaxa 1000 and the 
full-featured Vaxa 5000. From the most 
respected maker of telephones in 
Sweden. And now available for the 

first time in this country at your 


nearest Lectra City. 
Vaxa1000 Vaxa5000 
Combines advanced Scandinavian Character. Quality. Features. All are 
design. The result is a teleohone that Vaxa 5000... the only telephone 5 


answers today’s call for superior quality 
and styling. Available in five 
- distinctive colors. 


combining classic Swedish styling 
with today’s most advanced 
features. 


e Automatic Number Saving 
e Hold Function 
e Independent Volume Controls 
e Jop rated audio quality 
° Available in Graphite and White 


¢ 8 Direct Call Buttons 
e 51 Speed Dial Numbers 
e Last Number Redial 

Hands-free Dialing 

¢ Muting for Extra Privacy 


Lectra City 


STEREO TELEVISION 


BOSTON/BROOKLINE BURLINGTON DEDHAM/W. ROXBURY HANOVER NORTH DARTMOUTH NASHUA, NH 
870 Commonwealth Ave. —_ by Burlington Mall Rt. 1South/Dedham Line Hanover Mall Plaza 345 State Rd., Rt. 6 Nashua Mall Extension 
across from Boston U. across from Sears Auto Next to McDonalds Rt. 53 Across from the Mall (603) 883-7552 

: 273-4301 327-3195 826-4546 992-4651 SALEM, NH 
BROCKTON CAMBRIDGE FRAMINGHAM HYANNIS MANCHESTER, NH 314 So. Broadway 
Rt. 27 at Pleasant St. 95 First St. Rt. 9 Capetown Plaza KMart Plaza/So. Willow St. Rt. 28 
Exit 18a off Rt. 24 Next to Lechmere across from Rt. 132 Across from the Mallof NH (603) 893-6220 
588-9020 491-6362 Shopper's World 771-7280 (603) 669-1744 
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ILLUSTRATION BY BOB PRIEST 


CHOOSING A PET WITHOUT PEEVES - THE SALVATION ARMY’S STREET CHARITY 


Understanding self-help 
_ therapy’s most popular 12 steps 


God grant me the serenity to accept the things I cannot change, the courage to change the things I 
can, and the wisdom to know the difference. 
— Serenity Prayer, 
recited at every Anonymous meeting 


here is a eit almost primitive, subculture among us, in this city and outlying suburbs, 
a world of hundreds — perhaps even thousands — of people meeting in basements 
and classrooms, churches and cafeterias, libraries and hospitals, auditoriums and 
community centers. These are the structures that shelter the 40-odd local clans into which this 
subculture divides. Natives range in age; their dress is indistinguishable from ours, their staple 
Continued on page 4 
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By now, preparations for the 
upcoming holidays have 
reached a fever pitch. Stores 
are unspeakably crowded, 
merchandise is all picked over 
and overpriced, and the 
seasonal music seems to be 
taking over your mind. 

How about a change of 
venue? Museum stores offer a 
peaceful environment, a 
variety of unusual gifts, and a 
chance to support a local 
nonprofit institution. Shopping 
in museums also gives you a 
perfect excuse to sneak in an 
aesthetic moment. 

Start at the Children’s 
Museum, and bring the kids. 
The Stocking Stuffer Store has 
an awesome collection of 
inexpensive gifts (10 cents to 
$5), so the little rug rats can 
find something in their own 
price range to buy for you — 
things like Slinkies, dinosaurs, 
musical instruments, 
Astronaut Ice Cream. Among 
the more intriguing gifts 
available this year are the 
build-and-erupt-your-own- 
volcano kit, handcrafted doll 
houses, and the colorful line of 
Brio toys. 

The Boston Children’s 
Museum is located at Museum 
Wharf, 300 Congress Street, 
426-8855. Museum-shop hours, 
extended for the holiday 
season, are Tuesday through 
Sunday from 10 a.m. to 5 p.m., 
and on Friday until 9 p.m. 


? 


TREASURE AISLE 


The Museum of Fine Arts 
has the gift shop you'd expect 
it to: big, spacious, white, and 
clean, with all its wares 
attractively displayed. There 
are posters and prints, of 
course, all well organized and 
filed against one wall. Art 
books and photography books 
fill shelves around the room; 
glass cases house pottery, art 
glass, stained-glass sun 
catchers, and lots of other gift 
items. At a center counter, 
jewelry, ties, and scarves are 
sold. There are Japanese 
netsuke and Chinese seals, . 
plenty of exquisite boxed ngte 
cards and Christmas cards. The 
children’s corner features 


coloring books, puzzles, 
reproductions of antique dolls, 
and games. Toys for adults 
include executive stress- 
relievers and some of the most 
tasteful cocktail napkins and 
party invitations this side of 
Buckingham Palace. 

The Museum of Fine Arts is 
located on Huntington 
Avenue, near the Fenway. The , 
gift shop is open Tuesday and 
Saturday from 10 a.m. to 4:45 
p.m, Wednesday through 
Friday from 10 a.m. to 9:45 
p-m., and on Sunday from 
noon to 4:45 p.m. Admission to 
the MFA is free for gift-shop 
visitors, as it is at the other 
museums’on this page. 


ILLUSTRATIONS: EVE ASPINWALL (FISH); GREGORY KWATER (TREE) 


ILLUSTRATIONS: EVE ASPINWALL (FISH); GREGORY KWATER (TREE) 


WET AND WILD 


Let the calming influence of 
the sea soothe your soul. At 
the New England Aquarium, 
you can walk up and down the 
spiraling ramps and commune 
with the fish before stopping 
by the gift shop to make your 
purchases. Here are the perfect 
presents for all the water signs 
on your list: shark, salmon, 
and octopus potholders and 
bath mitts, fish magnets, coral 


jewelry, crystal and wheatsilk 
marine-life ornaments, the 
Aquarium’s newly published 
children’s book Dive to the 
Coral Reefs, and enough 
aquatic stocking stuffers to 
drown in. Take home a box of 
Harbor Sweets chocolates. 
Can't you almost feel the sand 
crunching under your feet? 
The hot sun on your skin? The 
breathtaking tingle of the surf 


as you jump in for a swim? Or 
is that just the winter-night 
chill of an underheated 
apartment? 

The New England Aquarium 
is on the Boston waterfront at 
the Central Wharf; call 
973-5200 for directions. Gift- 
shop hours are Saturday 
through Thursday from 10 
a.m. to 4:30 p.m., and Friday 
from 10 a.m. to 8 p.m. 


OUT ON 
A LIMB 


A tree grows in Jamaica 
Plain — hundreds of trees, in 
fact, on miles and miles of 
well-tended grounds at 
Harvard University’s Arnold 
Arboretum. This is a swell 
place to come up on a fine 
spring day, a refuge from the 
heat in summer, and a blaze of 
color in the fall. Most people 
don’t bother to come out here 
once all the leaves are gone, 
but they're making a terrible 
mistake. There are splendid 
pine groves, after all, and even 
the bare-branched trees are a 
dazzling sight when frosted 
with snow. Take a walk 
around before visiting the gift 
shop, where you'll find dozens 
of reasonably priced gifts for 
the nature lover. The 1983 
Lilac Sunday poster is one of 
the prettiest in town, with soft 
shades of lilac, pink, and 
green. (There are also flower, 
bird, and dinosaur posters.) 
Bird-feeder kits, jewelry with 
pressed-flower designs, and 
the endangered-wildlife 
calendar are all good choices 
for outdoorsy types. The shop 
stocks an impressive selection 
of nature and gardening books 
and field guides, too. 

The Arnold Arboretum is 
located on the Arborway, in 
Jamaica Plain. The phone 
number is 524-1718. Gift-shop 
hours are Tuesda 
Sunday from 10: 


a.m. to 4 


p.m. 
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Charles F. Ehret, a biologist with the US Department of 
Energy, has advice for holiday travelers. To avoid jet lag, Ehret 
urges the following countdown diet: eat heartily three days 
before departure, eat little the next two days, feast again on the 
day before the trip starts, and go light (skipping caffeine 
altogether) on the day of departure . . . In time for Christmas, 
Boston trial Attorney Edward Swarz had released his annual Ten 
Worst Toys list. Among the offenders this year is the Louis Marx 
Company's Big Wheels. The popular baby bikes were 
responsible for three deaths when motorists, unable to see the 
kids riding the low-profile vehicles, hit the children. Also on 
Swarz’s list are several crib toys that stretch across the bars and 
could strangle children, and Fisher-Price’s Play Family figurines, 
from which three children died when the small toys became 
lodged in their throats ... When kids aren't having their lives 
threatened by killer toys, they still don’t have it easy. More 
children under 18 are living in poverty today than 10 years ago 
(income of $10,989 for a family of four in 1985). In 1975, 11.3 
percent of white children lived below the poverty level, 15.6 
percent in 1985. For Hispanic children, the percentages increased 
from 30.1 percent in 1975 to 39.6 in 1985, and black-childhood 
poverty rose from 40.4 to 43.1 in the same 10 years. 


Celebrity-dirt collector Barry Gibson calls his product a unique 
gift idea. And, in the tradition of the pet rock, it is. Former 
Michigan truck driver Gibson goes around digging up dirt on 
celebrities’ properties, packages the stuff in plastic, and sells it in 
gift boxes for around $5 apiece. His pursuit is dangerous, he 
claims, because Los Angeles trespassing laws carry fines of up to 
$500, not to mention additional penalties for destruction of 
private property. Gibson’s list of celebrity-dirt donors currently 
includes Prince, Madonna, Sylvester Stallone, Burt Reynolds, 
Dolly Parton, Elizabeth Taylor, Joan Collins, Michael J. Fox, and 
Larry Hagman. 


The French Consulate here in Boston has an interesting new 
hotline service. By dialing 266-5687 (or Bonjour), callers can 
receive the latest news and information from and about France. 
On a recent day the report included news of terrorist trials, 
reactions of the newspapers Le Monde and Liberation to the Iran 
scandal, French views on the US policy toward New Caledonia, 
news of the Yves Saint Laurent retrospective in Moscow, and 
naturellement, the exchange rate. 


Ah, romance. Twenty-two million American women can’t be 
wrong; according to Romantic Times, a trade paper for the 
romance-fiction business, that’s how many readers the bodice- 
ripping genre boasts. Experts had thought that the romance- 
fiction boom had peaked in the late ‘70s and early ‘80s, but the 
genre is on the comeback trail, with romance novels currently 
representing 35 percent of the paperback market. Hard-core 
romance fans buy as many as 12 books at a shot; the average 
reader, who is college-educated and has a full-time job and a 
household income exceeding $30,000, reads one romance every 
two days and spends $60 to $150 each month on the books. 


The cost of an average hospital stay in Massachusetts (8.1 
days) rose 12 percent this year, to $4527. The state moved from 
ninth- to fourth-most-expensive place to get sick in in America, 
and the increase in Massachusetts hospital costs was nearly 
double the 7.5 percent nationwide hike . . . A survey of more 
than 1400 plastic surgeons found that 32 percent of them had 
complications, or at least complaints, after undergoing vanity 
surgery themselves. Still, lots of them do it: 20 percent of the 
doctors surveyed reported having had plastic surgery, including 
face-lifts, fat removal, and hair transplants. Most of the 
complaints concerned bruises and disappointment at not looking 
as fabulous as expected. Still, 90 percent said they would do it 
again . . . Johns Hopkins University researchers report that 
nurses are more likely to smoke than doctors but not as likely as 
American women in general. Of the nurses surveyed, 22 percent 
were smokers and 23 percent were former smokers. About 10 
percent of American doctors smoke, as do 20 percent of 


American women. 


Research assistance by Pam Ferdinand. 
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ANONYMOUS 


by Susan Buchsbaum 


Continued from page 1 

foods coffee and donuts, coffee and 
cookies, coffee and coffeecake, and, 
among one clan, nothing at all. As for 
religion, no one belief system prevails. 
Members allude to a Higher Power but 
eschew rigid definitions of the term. All 
they ask of themselves and each other is 
that they participate — daily, weekly — 
in the clans’ story-telling rituals; that 
they listen, that they speak, and, above 
all, that they tell no one what they hear. 
So it is that the comings and goings of 
this world attract little attention — not 
because it is small or insignificant but 
because it wishes to remain Anonymous. 

Recently I spent some time with 
several of these clans, attending their 
meetings, listening to their tales, 
familiarizing myself with their language 
and rituals. | learned about their kinship 
structure, their factions and feuds; I 
discovered that members, scattered all 
over the world, come from a wide range 
of socioeconomic backgrounds and often 
move freely from clan to clan. Frequently 
the clans subdivide into several tribes. 
For all of these people (whose names, 
along with any identifying references, 
have been changed for this story), some 
aspect of their lives has become 
unmanageable. Unable to control their 
abuse of a substance or activity, they've 
pushed an experience beyond a state of 
heady exhilaration and into a realm of 
terror and despair; both literally and 
figuratively, many of these people have 
known what it means to die. 

The chief of all these clans is known as 
Alcoholics Anonymous, founded in 1935 
by two recovered alcoholics. AA, as it is 
known, is based on the notion that 
alcoholism is not an immoral aberration 


. from which a drunkard can simply 


abstain if he so chooses, but a disease, an 
addiction that requires treatment. 
Treatment in AA takes the form of group 


meetings where alcoholics in various 
stages of recovery meet and talk. The 
program relies on group interactions, 


' sharing experiences, self-disclosure, and 


support to get participants to abstain 
from drink. According to E.J. Khantzian, 
an associate professor of psychiatry at 
Harvard Medical School, “Alcoholics 
Anonymous is an example of our human 
capacity to be at least as ingenious and 
creative in restoring ourselves as we are 
inventive in destroying ourselves.” 
Indeed, entering the Anonymous world 
is a humbling and, ultimately, logic- 


defying experience. 


It’s late in the day, late in the week, 
and chilly outside. The small classroom 
fills with the hazy curls of cigarette 
smoke; a group of men and women sit 
against the back wall and around an L- 
shaped table. Two little boys are busy 
drawing pictures with Crayola crayons. . 
The younger boy wants the older one’s 
crayon; he grabs for it once, twice, and 
then his mother, startled out of her 
reverie, leans forward in her chair to 
hush the rivalry. A young man in his 20s 
tips his chair backwards, lifting its front 
legs off the floor. On his right arm a 
tattooed butterfly spreads its wings 
above a naked woman; a dragon 
breathes flames in the direction of her 
breasts. Next to the young man is a large 
black box sending out steady beats of 
music. A soft-spoken young woman at 
the front of the room tells her tale. 

“Hi,” she says. “My name is Linda, and 
I'm powerless over drugs.” In unison 
everyone greets her: “Hi, Linda.” She 
takes a breath, smiles, then says she is 
nervous, her heart is pounding. “It’s the 
god-damn craziest thing, you know, 
feeling anxious up here. I guess it’s 
because I’m honored that I was asked to 
speak to all of you tonight, that today 
marks my third-year anniversary — ” 


Hoots and cheers interrupt her speech. 
Among the ranks of the Anonymous, an 
“anniversary” has to do with 
marriage; it refers to the number of years 
that have passed since a member gave up 
his addiction. For some members 
anniversaries are occasions for 
celebration; for others, yncomfortable 
with success and its concomitant 
responsibilities, such accomplishments 
can provoke anxiety. But for the clan as a 
whole, an anniversary stands as a 
powerful symbol of hope and possibility; 
any one triumph becomes everyone's 
triumph in a world united against a 


single common enemy. 


“Outside,” says Linda wistfully, 
referring to the everyday world filled 
with people who have never hit bottom, 
“no one can understand the significance 
of this anniversary. But for me, well, in 
junior high school I never thought about 
the future; by high school I assumed I'd 
never live to see one.” No one responds 
with surprise or sadness to such an 
image. It’s a fact — of her life, and of 
theirs. 

Linda says she doesn’t think it’s 
important to dwell on the story of her 
past, of how she eventually came to 
Narcotics Anonymous (NA), a program 
modeled after AA. “I want to talk about 
recovery,” she says, “because that’s what 
matters. Because that’s all that matters.” 
Linda says she got high throughout every 
day of the life she remembers. She 
preferred coke to any other drug and 
married a man who felt likewise. About 
five years ago, after two suicide attempts, 
she snorted some of the stuff to get up 
the courage she needed to attend an NA 
meeting. “You're really in bad shape,” a 
friend had told her, “and I think you 
should do something about it.” Linda 
bites her lip and shakes her head. “Crazy 
as it sounds,” she says, “nobody had ever 
put it to me quite that way.” 

She attended NA m for awhile, 
but eventually quit. “I thought the 
Higher Power stuff was bullshit, and 
then all the slogans — ‘One Day ata 
Time,’ ‘Keep It Simple,’ ‘Today’s 
Another Chance To Improve on 
Yesterday’ — drove me nuts. I thought 
they were stupid, silly. How could a 
complex person like myself possibly find 
meaning in such drivel?” A year later she 
was back again, too terrified by the 
emptiness of her life to resist the 
simplicity of NA’s program, “Not feeling 
had become more painful than feeling, 
running away scarier than staying put. I 
couldn’t continue to go on not going on. 
At that point things either end, or you 
come back to something.” 

Linda says an addict is “someone who 
does more than is neccesary. Always 
more. I can’t even buy a book of stamps 
without needing to write 20 letters to use 
up the damn thing.” NA, she says, “is a 


simple program for complicated people. 
Now I love the slogans.” She shrugs her 
shoulders. “For a while I kept trying to 
find deep meaning in them, until finally I 
decided to just take them as they are. You 
see, I never just took things as they were, 


’ Iwas always looking for more, more. For 


me, ‘one day at a time’ often became ‘one 
minute at a time.’ ‘For just this minute,’ I 
would tell myself, ‘don’t [take a drug].’ It 
took months before the minute turned 
into a day. And the Power — 
well, now I think of that as the good in all 
of us.” Recovery in the Anonymous 
world means following a series of 12 
steps: in the first step, a member admits 
he’s powerless over a substance or 
activity; in the second, he comes to 
believe that a power greater than himself 
can restore him to sanity. “When I finally 
did my second step,” Linda nods to 
herself, remembering, “it was because I'd 
discovered a force bigger than myself; I'd 
found all of you.” 

The room is absolutely still, silent 
except for the persistent beat from the 
radio, like a collection of hearts 
thumping in unison. “I don’t quite know 
why this program works,” says Linda. 
“T'm not sure I need to know anymore. In 
the end, for all my talking, there’s really 
no explaining it.” She sits back while 
everyone claps. And a discussion begins. 
A young girl raises her hand. “I’m 
Michelle,” she says unevenly, her voice 
faltering, “and I’m powerless over 
drugs.” Michelle’s hand shakes on her 
lap and her left leg jerks involuntarily. 
Slim and dark, she twists uncomfortably 
in her seat, then focuses her eyes on a 
piece of wall. “I just got out of the 
hospital this morning; I was in for 30 
days and I don’t want to go back there 
again. Ever. Now I’m home, living with 
my father, and I know I’m gonna run into 
my friends sooner or later. I hope it’s 
later, because I don’t know what I’m 
gonna do if it’s sooner.” 

She reaches for her sagging knee sock 
and pulls the wool above her skinny calf. 
But the elasticity is gone, the fabric has 
no grip, and down it slips. Michelle stares 
at the shapeless gray material. “I don’t 
want to die,” she says softly; then louder, 
facing the group, she repeats, “I don’t 
-want to die. When I got to the hospital I 
was DOA [dead on arrival], and I don’t 
want to die. But I’m scared because I 
‘don’t know how to get the things I want, 
how to make them happen. I didn’t know 
what to do, so I came here. Because ! 
knew how to do that. And I know [ 
should say something to make being 
here real. So I’m trying to, I’m trying. 
That's all. Thank you.” 

A large man with a dark beard raises 
his hand to speak. “Michelle,” he says, “I 
just want to tell you that if you arrived 
DOA at the hospital, and you're here 
tonight, then it should be pretty clear that 
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not everything in this world is just up to 
you. However you choose to define it, 
you've got a Higher Power, you've got a 
friend. Maybe that friend is simply life 
itself, the piece of you that won't give up. 
But it’s there, and it pulled you through, 
and I’m saying this so maybe you can feel 
just a little bit less afraid.” 
' Another, older man wanted to speak. 
_ “LTcome here year after year after year 
becalise I want to remember,” he says. 
“Michelle says she doesn’t want to die 
and I come to hear that cry, that echo of a 
former me. I come here’so that when I go 
home tonight and settle into the comfort 
of my home and maybe watch some 
dumb TV show or read a book, I don’t 
forget about how I used to sit there on 
Nahant beach, perspiring, mouth dry as 
sandpaper, tongue stuck to the roof, my 
whole body shaking, sweating, even 
though it’s winter and bitter cold outside. 
There I was, down to the end, the very 
end of my dope. Down to the end of my 
very last line.” 

Using the AA 12-step model, people 
have formed as many additional 
Anonymous clans, it would seem, as 
there are substances or activities that can 
be abused. To name a few: Narcotics 
Anonymous (NA), for drug abusers; 
Overeaters Anonymous (OA), for 
overeaters; Sex and Love Addicts 
Anonymous (SLAA), for the unhappily 
promiscuous who confuse sex with love 
and can never get enough of either. 
Debtors Anonymous (DA) attracts those 
who can’t control their spending, 
Gamblers Anonymous (GA) provides 
treatment for people whose lives are 
caught up in a no-win game of chance, 
and Emotions Anonymous (EA) helps 
those who claim to have no control over 
their emotions. In Fundamentalists 
Anonymous (FA), members attempt to 
overcome their addiction to the notion 
that they must constantly seek salvation. 

Several of the clans have formed 
auxiliary groups for friends and families 
of addicts. These are people who, if only 
by association, have become partners in 
an obsession and who, along with the 
addict, need help breaking out of 
unhealthy patterns. Al-Anon, for 
instance, is for families of alcoholics; 
recently it split into more specialized 
groups (for instance, there’s one that 
focuses exclusively on the problems of 
adult children of alcoholics). Gamanon is 
for families of gamblers, Naranon for 
families of drug abusers. 

In addition, many of the clans for the 
addicts themselves have also splintered 
into various tribes. Cocaine addicts in 
NA formed a group of their own (CA), 
and among several other clans men and 
women, or gays and straights, sometimes 
meet separately. “If you're a gay sex-and- 
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love addict and you live in New York,” 
says a Boston-based member of this clan, 
“you go to SLA, not SLAA. Because 
SLAA decided to define abstinence [from 
sex] as having sexual relations with no 
one but your spouse. Pretty tough to do if 
you're never planning to marry.” There's 
an interesting rivalry between Boston 
and Cambridge members of the OA clan: 
Boston accuses Cambridge of adhering 
too rigidly to an eating program, 
Cambridge claims Boston is too “soft.” 
“In Cambridge,” explains one OA 
member, “they actually go so far as to say 
that'rnio one on the other side of the river 
is really abstinent, since Boston people 
eat grains.” 

Many members of the Anonymous 
groups suffer from multiple addictions 
and attend several groups at a time. “I go 

‘to EA, AA, and SLAA,” says one man. 
“When I'm lonely I used to rush out for a 
sexual encounter; failing that, I drank. 
And always, always there’s my anger, 
which continues to get the best of me. I 
can’t seem to control my rages.” 

Khantzian, author of a paper titled 
“The Self-Medication Hypothesis of 
Addictive Disorders,” believes that 
people can alter their own body 
chemistry, not only through substance 
use but through activities that trigger 
chemical reactions. Once they discover 
the high that works for them, they can 
become addicted to re-creating that 
sensation. For those who seek a 
“softening state,” alcohol, dope, or 
certain quantities of food might be the 
drug of choice. Others find that a state of 
extreme agitation brought on by the 
addictive activity helps mask day-to-day 
anxieties; the adrenal rush stimulated by 
gambling or sexual encounters can 
provide this form of escape. Whatever 
the addiction, members of the 
Anonymous culture — whether they are 
attempting to abstain from drink, sex, 
gambling, fear of the devil, or engaging 
in a panic attack — describe severe 
physical as well as emotional withdrawal 
symptoms. 


Denial is not just a river in Egypt. 
— Overeaters Anonymous 


A very large, sad woman is talking to 
an OA clan. She sits half slouched in her 
seat and her head occasionally lolls to 
one side, as if detached from her neck. 
“Hi,” she says. “My name is Gina and I’m 
a compulsive overeater.” Her words are 
clear although her mouth barely opens 
wide enough to take in air. “Hi Gina,” 
the room full of women cheerfully bark, 
the force of their greeting sinking the 
speaker even farther in her chair. 

“T’ve been abstinent,” Gina continues 
in a monotone, “just for today. And I’m 
having a really tough time. I feel so slow, 


so at a loss, like I can’t figure anything 
out, like I’m just going through motions. 
1 almost didn’t make it to this meeting, 
can hardly make it through anything, not 
my days, not even my nights. I couldn't 
sleep last night. I called my sponsor and 
she talked me through my dinner and 
then I went to bed. But by 2:30 I got up. I 
washed my hair. I conditioned my hair. | 
even colored it . . .” Her voice trails off. “1 
didn’t know what else to do. Now I have 
to go home, and have someone talk me 
through dinner once more, and go to bed, 
and try again to sleep. | tell myself I 
know it will get better, that each day will 
pass and it will get better.” She doesn’t 
even say the customary thank you. But 
after her head hangs down for a while, 
the group assumes she’s through. 

“It was good to hear from you, Gina,” 
another woman,short and slim with 
bright red nails, responds. “And, well — 
well, your hair looks great.” Gina looks 
up, startled; then she smiles. 

It’s late afternoon and some people in 
the room are sleeping, their heads curled 
into arms atop desks. “I needed to get 
here,” says one woman, waking long 
enough to speak. “To just come and find 
some peace.” 

An attractive, plump woman in the 
corner nods her head. “I’m Ellen,” she 
says, “and I'm a compulsive overeater, 
and I weigh and measure three meals a 
day according to the gray sheet and 
abstinence is the most important thing ir 
my life.” Her words sound like some 
mumbled incantation. “I don’t like to go 
out much these days,” she says. “For me, 
too, it was an effort just to get here. I tried 
to talk myself out of it because I didn’t 
want to take the subway, don’t like the 
coffee — little things. I bought this coat 
that has a flannel inner lining that's soft 
and plaid and reminds me of a blanket.” 
For a moment she holds the garment 
high. “It makes me feel like I'm where I 
really want to be, back in my bed. 

“It's hard, you know, this not eating. 
It’s been six months now and it seems to 
be getting tougher. Ever since I can 
remember, | ate, ate my roommate's 
food, stole food, ate from the bins in the 
alleys. I was a laxative abuser, wanting so 
much to get all the shit out of me. 
Believing that that was the way I could. 
Anyway, about my coat, | think it’s okay 
to need it. And if I have to carry a whole 
bag of stuff from home around with me, 
I will. I'll do whatever I need to do. 
Because life’s about getting through each 
day, about little pleasures and about 
getting close to people. That's it, really. 
That's what's really satisfying. That's 
what I’m coming to realize and trying to 
accept. But it’s difficult when bad things 


that, god damn it, things should be going 
my way if I'm trying so hard to stay with 
my feelings, not to eat. That bad things 
shouldn't happen. But that's not how life 
works, And that’s what I'm trying to 


accept, too.” 


If you don’t want to do what we do, we'll 
gladly refund your misery. 
— Overeaters Anonymous 


It’s a weekday lunch hour and a small 
group has gathered in a small room. With 
precision, two of the women place their 
lunches on chairs, move the chairs before 
them like tables, and consume the food, 
one deliberate bite at a time. A large, 
heavyset woman is concluding her tale: 
“So I get my allergy shot once a month, 
and then, between this thing called life 
and this thing called work, | go to[OA} 
meeting once a day. That's the way it is: 
always a drag to get here, never a drag to 
be here. I don’t binge anymore.” 

“Hi, my name is Wanda and I'm 
powerless over my food,” begins a young 
woman; a salad sits squarely on her lap. 
“T've had an awful week, | got locked out 
of my house, and I'm not going to go into 
all the details. But I just want to say that 
sometimes | can’t figure out why | — a 
nice Jewish girl from Brooklyn — have 
had to go through so much trouble and 
be in so much pain.” She attempts a 
smile; her voice cracks and she continues. 
“My father died three years ago 
tomorrow. I pick and choose the parts of 
this program that work for me.I don’t 
weigh and measure and I don’t use a 
sponsor. I don’t fit into the rigid 
structure, but I thank God that I work 
downtown so I can come to these 
meetings every day. 

“When I came in to this program | was 
almost 200 pounds; this was five or six 
years ago. | was eating around the clock, 
stealing, dropped out of school. Within 
six months | gained 80 pounds. Finally | 
went to AA for my alcohol problem. 
While I was there I ate the cookies they 
put out with the coffee. Lots and lots of 
cookies. I couldn't stop. ‘Hey,’ someone 
said to me, ‘there is an OA, too, you 
know.’ So I came and discovered that this 
is a program of suggestions. It’s not a cult. 
Even though every day I get down on my 
knees and acknowledge that I’m 
powerless over food. When I work my 
program the hardest — call people 
during the day, go to lots of meetings 
(last year I went twice a day) — that’s 
when | actually have the most time, feel 
the freest. | went through everything 
before I came here: hypnosis, 
acupuncture, paying people to stay with 
me, locking up my food. I did it all. But I 


happen. Somehow I have this feeling Continued on page 9 
Illustrations by Bob Priest 
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LIF GARBODEN 


Animal magnetism 


Boning up on buying a pet 


by Tom Ehrenfeld 


at all. Sure, there are babies, but 

they grow up and leave home one 
day. Pets are the all-American staple, the 
loved companion, the trusty friend in 
need. Pets are fun and cuddly and cute 
and just about everything good in the 
world. 

Yet pets, like any living thing, require 
tremendous care, attention, and in this 
society, money, so those persons think- 
ing about getting a pet for themselves or 
to give as a present should understand 
that the decision is not a minor one. 

“| think that when people get animals 
they have to think ahead. When people 
buy into animals they’re buying into a 
commitment for 10 or 15 years,” says 
Jayne Gandrup, Shelter Manager of the 
Massachusetts Society for the Prevention 
of Cruelty for Animals (MSPCA). 

A person considering a dog or cat must 
plan it out as he would any major 
decision. According to Carter Luke, 
shelter director of the MSPCA, “It’s a life. 
It requires a great deal of commitment in 
time and attention, not to mention 
money.” Luke estimates that, if nothing 
goes wrong, dogs will cost $3000 to $4000 
over a lifetime; cats cost slightly less. 

What, specifically should you know. if 
you are interested in buying a pet? The 
tips that follow will center on dogs and 
cats, since these two animals are by far 
the most popular pets. Luke estimates 
that over 50 million of each now grace 
American homes, with cats slightly 
outnumbering dogs. 

Contrary to popular opinion, pets do 
not make good presents. Because owning 
a pet is a costly commitment, all future 
pet owners should be given the chance to 
not only choose their own pet but decide 
whether they want one at all. Many 
people who are given pets as gifts end up 
giving the pet up — either to rescue 
leagues or to animal shelters, which often 


T here’s nothing like a pet, nothing 


have to put the animals to sleep. Even if 
the pet does find shelter eventually, 
being shuffled from owner to owner in 
its formative weeks can have detrimental 
effects on its development. Claire Kon- 
tos, animal-control officer for the city of 
Cambridge and placement officer for the 
New Hampshire Doberman Rescue 
League, advises pet-givers to give instead 
a collar or a stuffed animal representing 
the real thing or a gift certificate to a pet 
store or shelter. (She and others add that 
people who get a dog for Christmas 
should not bring it into the house for the 
very first time on Christmas day, as the 
commotion and craziness can jangle a 
young puppy’s nerves.) 

Once a person has decided he wants a 
pet, he should next assess the suitability 
of his residence, according to Luke. Will 
the landlord allow a pet in the property? 
In the Boston area landlord-tenant dis- 
agreements over pet ownership are one 
of the major reasons that animals are 
returned to animal shelters, says Gand- 
rup. The space in the apartment should 
also be taken into account when con- 
sidering the pet. A German shepherd, for 
instance, would probably not be ad- 
visable for a studio dweller. In fact, the 
Boston Animal Shelter will not place a 
pet with a person until the approval of 
his landlord has been obtained. Likewise, 
homeowners wishing to adopt must 
provide proof of home ownership. 

According to Kontos, city dwelling is 
not harmful to animals, even large dogs; 
what does play an important role in their 
development is the “quality time” they 
receive from their owners. A dog in the 
country that receives no attention from 
its owner will be less happy than a city 
dog that is cared for. (However, Kontos 
warns owners, larger dogs need a great 
deal of exercise.) 

Thus Luke advises future owners to 
consider whether their lifestyles can 
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accommodate a pet. “If you are a 
working person living alone working 10 
hours a day you should never get a dog,” 
he cautions. “You will never provide the 
time that’s necessary to housebreak or 
socialize a young puppy or to provide the 
companionship it needs to grow into a 
normal compatible adult dog.” 


On the other hand, he says, cats are 
more independent, need less attention, 
and could be better suited to a person 
who is away from home a lot. 

Finally, he says, the person should 
take his personality preference into 
account — frisky dogs for frisky people, 

Continued on page 13 


With bells 
Life beyond the pail 


by Robert J. Pessek 


The Salvation Army: hitting the streets 


mon and past Park Street station 

on a recent blustery Friday night. 
The rush-hour crowd had mostly disap- 
peared underground; a lighted 
Christmas star above the capitol dome 
gleamed coldly in the distance. 

A lone, small bell jangled without 
much melody but with a 100-beats-a- 
minute persistence. The bell was 
wielded by a Salvation Army volunteer 
who stood next to a small kettle 
suspended from a metal frame. Affixed 
to the frame was a sign bearing the 
Army’s distinctive red-shield logo and 
the words “Sharing is Caring.” 

A woman with the build of an igloo 
covered by a fur coat trundled up to the 
bell ringer. She pointed her blunt chin at 
the sign. “You got White House. You 
want, go Reagan,” she ordered in 
Russian-thick English and marched 
heavily off without making a contribu- 
tion. 

Not many days later, another “kettle 
worker,” as the Salvation Army calls the 
volunteers and down-on-their-luck paid 
persons who clang the bells, had a 
rewarding experience on Boylston Street. 
As the cameras rolled, part of that week’s 
segment of Spenser: For Hire had Robert 
Urich, who stars as the gourmet gum- 
shoe, pleasantly making a donation, sans 
political commentary. 

Whether being turned down flat by a 
disgruntled Cold Warrior or landing a bit 
part on prime time, the Salvation Army's 
Christmas collections have remained the 
same since they were started, nearly a 
century ago, in San Francisco — a 
national down-on-the-street effort that 
gathers mostly small change from pass- 
ing strangers. But multiply this modest 
fund raising by the hundreds of kettles 
throughout the greater Boston area alone 
— the kettles first hit the cobblestones 
here in 1897 — and you've got the bell- 
ringers bringing in hundreds of 
thousands of dollars to house, feed, and 
otherwise care for the needy. 

At a time when hype, the big push, 
mass mailings with celebrity-laden let- 
terheads, national appeals, and other 
slicksterisms promote causes, there is 
something almost innocently out of step 
about the kettle people. Accompanying 
their ministrations is a faith that the 


T he wind whistled across the Com- 


millions who swarm around the collec- 
tion kettles — some of the pots gather up 
to $1000 a day in coins and currency — 
will only add to the pot and not snatch it 
and run. Salvation Army officials say 
crime is not a problem; but just to be on 


’ the safe side, most kettles are pulled in 


around 5 p.m. 

And it is altogether fitting that an 
organization that prides itself on “meet- 
ing needs at the point of need” gathers its 
financial support out on the same streets 
that generate a lot of its clientele — the 
impoverished, the unsober, the home- 
less, the hungry. Army officials say that 
recently the fastest-growing area of need 
is among the working poor — those with 
minimum-wage _service-industry jobs 
who cannot afford to live in a city 
increasingly dominated by luxury con- 
dos, Quincy Markets, and Copley Places. 

So always within the range of the 
brassy bells is the life of the streets — 
chaotic, crude, often crying for help. The 
kettle people are mostly restricted to 
these locations because many suburban 
shopping malls refuse them access, 
contending that should they allow in the 
Salvation Army, other, less worthy or- 
ganizations would demand equal treat- 
ment. 

Business is not bad during the rush 
hour at Park Street; most people have to 
get wallets or purses out anyway to buy 
tokens or retrieve T passes, so it’s not too 
tough for them to dig out some spare 
change while they're at it. One man with 
the fevered stare of the unbalanced 
passes by without removing his hands 
from his pockets. “I put $10 in there,” he 
says vehemently to no one in particular. 

For some reason, working women in 
their 20s seem to stop the most often, 
maybe because there are so many of 
them emptying the downtown office 
towers. They certainly don’t fit the image 
of Salvation Army supporter; one pic- 
tures a typical donor as someone who 
was once helped by the organization and 
is now back on his feet. The worst givers 
are the well dressed and affluent. The 
chances of some of their immodest 
means tinkling into the pots are near 
zilch. There are some guilt contributions 
by laden shoppers, usually couples. They 
first eye the ringer, confer briefly, set 

Continued on page 12 
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Blow away 
storm 


Honda snowthrowers are built to start easily and run smoothly 


even in the most severe conditions. 
They're available from 3.5 to 8HP. With wheels or tracks. In 


self-propelled or push models. Most with an electric start option. 
Two-way adjustable discharge chutes that rotate 220° allow 
them to throw almost any direction or distance FPrPeyspsyry 


you choose. 
Honda snowthrowers. The easy way to 
turn that snowdrift back into a driveway. 


Full line of Honda snowblowers on display! 


Parkway Honda 


1865 Revere Beach Parkway — Rt. 16 | 
Everett, MA « 389-6998 3 | 


Open 10 - 7 Mon. - Fri. «9 - 5 Sat. 


For optimum performance and safety we recommend you read the owner's manual before operating your 
Honda ©1986 American Honda Motor Co., Inc. 


Equipment 
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Restaurants 


Amarin 


The Thai of your life 


287 Centre Street, Newton Corner, 527-5255. Open Monday through 
Thursday from 11:30 a.m. to 3 p.m. and 5 to 10 p.m., Friday and 
Saturday from 11:30 a.m. to 3 p.m. and 5 to 11 p.m., and Sunday from 
5 to 10 p.m. All credit cards. Beer and wine. Ramped access to left of 
dining room. Three hours parking in Newton Place Garage. 


by Robert Nadeau 


marin of Thailand is said 
A to be Boston’s most 

elegant Thai restaurant. 
Actually, | prefer the less clut- 
tered design of its parent, Siam 
Cuisine, in Allston. On the other 
hand, Amarin has better food. In 
fact, Amarin has some of the best 
Thai food ever served in the 
Boston area. 

First, however, you must fight 
your way through a distinctly 
Newton crowd. These people are 
everything the advertising ex- 
ecutives imagine when they 


make an upscale marketing plan. 


They come in big Mercedes 
sedans. Two men were actually 
comparing job titles. A woman 
was actually checking off the 
weekend's possibilities in the 
listings magazine of a metro- 
politan newspaper. On a Friday 
night they were standing in line, 
even though they had reserva- 
tions. New York-style elbows 
‘were everywhere. 

Standing in this crush — we 
waited a full 16 minutes after our 
reservation hour to be seated — 
was reminiscent of such New 
York-in-Boston scenes as the 
bakery counter in the Chestnut 
Hi'l Bloomingdale’s, or the 


Knicks at Boston Garden ca. 1973. 

Sitting down is also trés New 
York. Tables are or seem more 
crowded here than at any serious 
Boston restaurant outside Back 
Bay or Harvard Square. With two 
window walls, this is a loud, 
clanky restaurant. (Remember, 
Thai restaurants set knives and 
forks, not chopsticks.) And de- 
spite good ceiling height, the 
presence of only a single smoker 
almost anywhere in the room can 
be felt. 

On the plus side, the decora- 
tions are museum quality, the 
cane-look chairs are stylish and 
comfortable, and again, the food 
is superb and not much more 
expensive than at the top in-town 
Thai restaurants. 

Appetizers are merely im- 
pressive. Thai rolls ($3.50) are six 
of the tightest spring rolls you've 
ever seen, wound to the diameter 
of thumbs. As you will re- 
member, surface increases to the 
square, while volume increases to 
the cube; so the narrowest spring 
rolls present the most surface to 
the frying oil and are the crispiest 
when nicely fried. These are-and 
are. The dipping sauce is describ- 
ed on the menu as “turnip sauce.” 


What they mean is that there are 
a few shreds of daikon radish in 
a dish of sweet-and-sour hot 
chili sauce. It tastes like the 
thicker “squid sauce” sold in 
Southeast Asian groceries. 

Chicken satay ($4.75, there is 
also beef for the same price) is 
breast meat on six skewers. 
Although it is stained bright 
yellow, it has little marinade 
flavor but does pick up some 
charcoal flavor in the grilling. 
That's neat, and if it isn’t neat 
enough, you have two possible 
dips: a superb sweet-and-hot 
peanut sauce and a cucumber 
sauce, which is modeled after the 
turnip sauce and is actually a 
small liquid salad. 

Tod man ($4.75) is a refined 
version of the fish pancakes sold 
elsewhere as todmun pla. 
Amarin’s version is milder 
flavored (less hot pepper), has 
cod instead of bluefish, and is 
more eggy. It looks like four 
latkes and tastes like a fish ome- 
lette. It has some dried mush- 
rooms in it for texture. It dips 
well, too. 

Paradise beef ($4.50) is thinly 
shredded and highly deep-fried. 
You get a crispy caramelized ef- 
fect like Chinese “crispy beef.” 
The flavor here comes from cor- 
iander seed, so the greasier 
pieces taste like pastrami. This is 
fun food 

Entrees are serious food. Beef 
Panang ($8.25) is a whole 
philosophy course. The flavors 
are fascinating and elusive: now 
sweet, now sour, now lemon, 
now hot pepper, now anise. The 
combination, framed in the rich- 
ness of a coconut-milk sauce, is 
unique and grand. The name of 
the dish suggests a Malay origin, 
like much Thai food, but I’ve 
never had anything like beef 
Panang in any cuisine. 

The beef itself consists of some 
tough slices, but there are lots of 
other ways to absorb this sauce: 
with pecans, with red and green 


LUCY DILLON 


sweet-pepper slices, with the 
broccoli florets, baby ears of 
corn, fresh green beans, and, of 
course, soaked into white rice ($1 
a bowl). Some heat accumulates 
in all this tasting, but for a dish 
marked with two chili-pepper 
silhouettes (out of a possible 
three), it isn’t prohibitively hot. 

The most unusual flavor 
seems to come from the green 
threads in the sauce. They might 
just be lime peel or fresh lemon 
grass, though. The licorice accent 
is from fresh Thai basil, in which 
this restaurant is apparently 
pioneering for Boston. 

Duck choo chee ($8.95) is a 
little hotter, although it has the 
same two-pepper rating. It’s 
another melange, with eggplant 
slices, baby corn, the red and 
green pepper, carrots, zucchini, 
pineapple, and pea pods. The 
vegetables are cut nicely, but not 
in the elaborate shapes shown off 
by some Thai chefs. This gives 
the dish an asymmetrical, 


nouvelle a . The duck 
slices are notably neat and non- 
fatty, once you peel off the skin 
and surface fat. I remember the 
dish at Siam Cuisine as fattier, 
though with an additional taste 
of star anise in the meat. Here the 
sauce, with coconut sweetness 
and a dash of red curry, carries 
the flavor. 

Lovers’ scampi ($8.95) isn’t the 
least bit Italian, despite the no- 
pepper rating. Instead of garlic, it 
rides the classic Chinese com- 
bination of scallions and soy and 
has medium-large shrimp, baby- 


corn ears, and other mild-tasting ~ 


substrates. It’s authentic Thai 
food, despite the dating-bar 
name. 

Our weakest dish at Amarin 
was our simplest: pad thai ($6). 
The national noodle dish is here 
served with only two of the large 
shrimp (halved the long, curly 
way to look like four), the noo- 
dles are greasy, and the common 
hot and sweet flavors are muted. 
So I'd have to rate it a dull and 
expensive pad thai. 

Beer is really the only alco- 
holic beverage to have with Thai 
food, but there is a real effort at a 
wine list. | doubt very much that 
the Chateauneuf-du-Pape 
“stands up to our hottest sauces,” 
and I certainly wouldn't order 
Beaujolais with almost anything 
on the menu. We tried Wash- 
ington State’s 1983 Columbia 
Gewiirztraminer ($11.50); it is 
drinkable with -most cuisines, 
being quite dry yet fully fruity, 
but it makes no working partner- 
ships with Thai food, I’m afraid. 
Its French grandmother, the 1983 
Leon Beyer Gewiirz’, is a terrific 
bottle at $13, but I doubt it would 
do much better in this context. 
This wine list does deserve com- 
mendation for pricing however; it 
really belongs in a lot of Euro- 
pean-style restaurants that claim 
they can’t find anything to sell in 
the low teens anymore. 

Amarin has doped out its 
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audience well enough to offer 
Haagen-Dazs ice cream for des- 
sert ($2.25). We tried a more 
Asian-sounding dish of coconut 
ice cream ($2.25), which came 


topped with toasted almonds and 
deflavored mango shreds. It was 
rather good, coconut ice 


cream. Ginger, though, is the 
flavor they want to get. Coffee 
and tea ($1) are also close to 
yuppie standards. 

Service is the worst thing about 
Amarin right now, yet it picks up 
considerably once the food 
comes out. Here are the split 
times of a Friday evening. Reser- 
vation to actual seating: 16 
minutes; seating to order taking: 
24 minutes; order taking to ap- 
petizers: 12 minutes. The ap- 
petizer-entree pause was about 
right, and there was no rushing 
desserts and checks. So it is not 
the fault of the kitchen, nor does 
the management intend to treat 
us cheaply — in fact, one reason 
for the seating delay may have 
been the fact that guests are 
allowed to linger at their tables 
after they have finished dinner. 
However, none of this makes 
commercial sense. There is no 
wisdom to making us_ wait 
around after reservation time; 
Amarin has a tiny lobby and no 
way to sell an extra drink. It is 
absolute madness to allow us to 
go so long without ordering. The 
extra meals sold in that time 
would enable the management to 
take out some tables and improve 
the atmosphere. 

Amarin’s decor is splendid and 
would be more appreciated with 
more space. Real and silk flowers 
break up the window walls well, 
and the Thai art on display would 
honor most college museums. 
Varying shades of green, the 
most popular Thai-restaurant 
color, make a look both tra- 
ditional and modern. In a central 
gazebo are four large tables for 
floor-sitters. My knees are not up 
to that even in restaurants with 
fast service. 


Self-help 


Continued from page 5 

felt chronically alone, while now 
I feel connected. This program 
works. And the reason why it 
works is simple: because I don’t 
eat.” 

At the root of all our lives lies 
the world of the Anonymous: our 
rock-bottom fear that we are un- 
loved, unlovable, and fun- 
damentally alone. For the person 
who joins an Anonymous group, 
these fears have become so close 
to the surface that only the 
numbing effect of constant drink, 
or food, or sex can make the pain 
endurable. Eventually the addic- 
tion takes on a life of its own, and 
the obsession becomes even 
more terrifying than the fear it 
masks. On one level it seems 
ironic that the addict, fleeing a 
dreadful sense of nothingness, 
can find refuge and safety in a 
realm that, overtly at least, de- 
emphasizes his npr But 
Daniel Kriegman, a clinical psy- 
chologist who has studied cult 
groups, says this should not be 
surprising. 

“Making relationships work is 
a hard thing,” says Kriegman, 
“which is why studies have 
shown that 99 percent of all 
communes that form fall apart. 
They are built around rela- 
tionships. In cult groups and AA- 
type groups, on the other hand, 
it's easier for people to stick 
together because the ps 
don’t specifically form around 
relationships. Rather than focus- 
ing on people, a cult group puts 
the focus on a guru, for instance. 
Similarly, AA puts the focus on 
the problem: alcohol. In both the 
cult group and AA you have an 
idealized figure or an idealized 
problem; before this great ob- 
session, everyone in the or- 
ganization is reduced to dust and 
nothingness. In AA the issue of 
alcohol provides a sense of iden- 


tity for the group; as a 
point, it also reduces 
tensions.” 


In the end, though, personal 
identity is precisely what the 
recovered addict gains from an 
AA-type setting. Although the 
initial focus is on the issue of his 
addiction, he also finds his way 
into a community of people with 
whom he can experience contact 
and connection. His sense of 
acute isolation recedes, and with 
it, the uncontrollable urge to 
mask the pain of loneliness in 
self-destructive ways. The fears 
persist, as they do for all of us, 
but within the more tolerable 
context of a collective humanity. 

In an interesting twist, addicts 
who have recovered with the 
help of an Anon 
are frequently more willing to 
confront their inner turmoil than 
are those who have never wholly 
despaired. The latter have a 
tendency to ignore unpleasant 
feelings and resort to relatively 
harmless forms of escapism, but 
the former associate flight with a 
nightmarish obsession. It’s safer 
to stay put, to talk and grope 
toward answers. Cursed — or 
blessed, some say — by their 
addictions, recovering addicts are 
forced to do what most of us 
prefer to avoid: examine our 
rawest fears. 

Residents of the Anonymous 
world insist that those “outside” 
can’t understand them, that the 
nonaddict shakes his head dis- 
paragingly at the drug addict, 
scoffs at the gambler, and laughs 
at the apparent gluttony of the 
compulsive overeater. Why don’t 
you just stop? the nonaddict asks, 
betraying his uneasiness with 
such tangible manifestations of 
the anxieties we all share. The 
discussions that take place 
among the Anonymous are filled 
with refrains familiar to addicts 
and nonaddicts alike: I don’t 
want to die, I want to be taken 
care of, I'm lonely, | struggle 
against life’s inevitable limits. 


And though it’s comforting to 
think that we can’t understand 
the Anonymous unless, like 
them, we push those limits to an 
extreme, this is simply not the 
case. It's because we can identify 
with this world, perhaps all too 
easily, that we're not sure we 
want to. 


The first Emotions 
Anonymous group formed in St. 


Paul, Minnesota, in 1971. Today 
there are 1200 EA groups inter- 
nationally, with an estimated 
membership of 12,000. The ma- 
jority of these groups are based in 
the United States; 10 have formed 
here in Massachusetts. Emotions 
Anonymous — at first glance the 
name a terous — 
serves as a kind of catchall for 
people who want to exercise 
more control over a wide range of 
behaviors and feelings. These 
eee say they are “addicted” to 

havior patterns that prevent 
them from growing, developing, 
moving on with their lives, in 
much the same way alcoholics 
are addicted to alcohol or over- 
eaters are to food. 

“Until I found EA,” says Ken- 
ny, “I lived in a state of severe 
depression. In some ways | liked 
living that way, it got me lots of 
attention, lots of pitying atten- 
tion. But after a while | wanted 
death, or a lobotomy. I'd tried 
everything — 15 hospitalizations, 
shock treatment, medication, 
therapy — and the pain of my 
emptiness made life not worth 
living. I couldn’t get in touch with 
anything to live for. When I first 
came in here | didn’t want to 
know people's feelings, | didn’t 
want to hear that they echoed 
mine, because | wanted to feel 
unique. If other people could be 
like me, then what was I? I came 
because | couldn't see help for 
myself, but thought I'd try to help 
others. Just go through the mo- 
tions, make the coffee, pick up 
the donuts. That's what saved 
me, doing those things and then 


slowly beginning to hear other 

say things that | felt, too. 

here along the way |! 
discovered that if other people 
could be like me then what | was 
— was part of something. Instead 
of feeling terrified, | began to feel 
safe.” 

Other EA members attend the 
group because they can't control 
the onslaught of what they refer 
to as “panic attacks,” emotional 
tidal waves that, as one woman 
describes it, “feel like over- 
whelming avalanches of raw 
emotion.” Tina says she’s getting 
fewer and fewer attacks these 
days, ever since she did her 
fourth step, which asks members 
to take a “searching moral inven- 
tory of themselves.” She says she 
wrote a lot about “stuffed feel- 
ings” — things she'd never al- 
lowed herself to dwell on before. 
things she'd started thinking 
about as she sat through daily 
meetings, listening to others de- 
scribe feelings she vaguely re- 
called experiencing herself. Janice 
has been recovering from 
agoraphobia, a fear of going 
outside her home; Larry says he 
can't control his anger. But per- 
haps it’s Roger, struggling to 
master his overwhelming need to 
be needed, who best captures an 
issue that lies at the core of EA. 

“I'm Roger, and I'm powerless 
over my emotions, and | don’t 
like to say that. But | am. I also 
live alone. I've had two unsuc- 
cessful marriages and now | 
realize I'm afraid of letting people 
into my life. To me, beginnings 
mean ends. I'm real lonely, and | 
don’t quite know what to do 
about it. I've been here six times 
and don’t really know why | 
bother, except for it’s a place 
where | can hear myself talk. I'm 
afraid to talk to others because | 
worry that I don’t have much to 
say. I'm a grown man like an 
adolescent kid out on a date, 
worried about having something 
to say.” He looks down at his 

Continued on page 10 
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This Dove Sofa/Bed is only 
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nails, flicking his thumb over his 
index finger. Then he looks out 
the window and watches a rain- 
storm swell. 

“I feel the coldness of winter 
coming on, the shorter days, the 
dark. And I'm feeling an urgency 
about all this. | guess I do need 
people in my life more than I 
want to admit. I guess I always 
have, but I’ve never known how 
to express this. With my former 
wives I used to go around the 
house every night, tightening the 
jars. The jam jar, the peanut-but- 
ter jar, the coffee jar. I'd screw 
the lids real tight and that way, 
the next day, my wife would ask 
me to help her. That way, she’d 
need me. I guess that’s all. 
Thanks for listening.” 

* * * 

“As soon as you try to describe 
the [Anonymous world],” says 
Margaret Bean-Bayog, a psy- 
chiatrist and president of the 
American Medical Society on 
Alcoholism and Other Drug De- 
pendencies, “you pick up a hot 
potato. Members consider the 
program to be fundamentally in- 
spirational, so that the very act of 
trying to define it undermines 
what it’s all about.” As far as 
Bean-Bayog is concerned, how- 
ever, the AA model for recovery 
works wonderfully for thousands 
of people because it helps the ad- 
dict “get safe, get treatment, learn 
how to get sober and cope with 


the fallout that comes from relin- 


quishing his [addiction].” 

Lots of people, says Bean- 
Bayog, “are critical of the pro- 
gram, saying that it’s too rigid, 
reactionary, doctrinaire. But any 
group that can take people whose 
lives are out of control and give 
them the tools to get well has to 
be commended. Those 12 steps 
are really some very interesting 
devices for achieving personal 
growth, and I think it’s this aspect 
of AA that an offshoot like EA is 
kidnapping. The symptoms from 
group to group may vary, but 
ultimately the program goes 
beyond symptoms. Which is why 
I suspect the AA model can be 
successfully adapted to help a 
variety of behaviors.” Bean- 
Bayog grows indignant over the 
charge, leveled by critics of the 
Anonymous method, that mem- 
bers of the groups become “ad- 
dicted,” many for the remainder 
of their lives, to attending meet- 
ings. ‘Substitute dependency is a 
perfectly fine thing,” she says. 
“What's wrong with doing some- 
thing that makes you feel better? 
Our culture is so terribly an- 


tagonistic to dependency, and | 
think that’s quite sad.” 

Many members of the medical 
profession are not so open-mind- 
ed toward self-help-oriented 
therapies. Professionals are not 
involved (except as participants) 
in helping to run Anonymous 
groups, within which there are no 
leaders and no hierarchies. Dona- 
tions collected at the end of each 
meeting cover the expenses for 
that session. “Formerly,” says 
David Herzog, director of eating 
disorders at Massachusetts Gen- 
eral Hospital, “[the medical pro- 
fession] has been at odds with 
Anonymous groups because they 
were thought to have antidrug 
feelings. There's no selecting who 
comes into a program, and the 
concern was that if a member is 
seriously depressed, or has a 
bipolar personality, he’s not get- 
ting the medication needed to get 
well. It’s also true that, as a rule, 
religion. and psychiatry have 
never made for a good marriage. 
But as medical professionals 
we're aware that our success rate 
for treating addicts hasn't been 
all that great, that we haven't 
come up with any wonderful 
answers. So we have to be open.” 
Mary Harvey, a psychologist and 
director of Victims of Violence, at 
Cambridge Hospital, agrees. “It’s 
pretty hard to be critical of groups 
like AA. They may not be ap- 
propriate for everyone, but 
people forget that before AA, for 
instance, medical professionals 
didn’t even acknowledge the 
existence of alcoholism. [AA] 
moved in to fill an unfilled gap.” 

Capitalizing on a general re- 
surgence of interest in the value 
of self-help groups, the Massa- 
chusetts Cooperative Extension, 
a federal, state, and locally sup- 
ported educational network, re- 
cently put out a comprehensive 
listing of self-help groups 
throughout the state (for infor- 
mation, call 413-545-2313). The 
number of people interested in 
attending or forming additional 
Anonymous groups has swelled 
significantly within the past few 
years. Warren Schumacher,-who 
helped develop the Cooperative 
Extension’s self-help listings, be- 
lieves that members of our socie- 
ty are feeling an incteasing need 
“for interpersonal interaction and 
connection,” particularly, he 
says, as the world becomes in- 
creasingly high-tech and im- 
personal. Unlike the self-help 
groups that were popping up all 
over during the ‘70s, the groups 
that are evolving and growing in 
popularity today, says 
Schumacher, “are filled with a 
sense of real cooperation and 
collaboration; I like to think 
they’re much more solid than 


were the handy, disposable com- 
munities that formed in the past.” 

According to Schumacher, 
“there are also an awful lot of 
people out there who have spent 
hundreds and thousands of 
dollars relying on. psychiatrists 
and psychologists for years and 
years, and they're still in the hole. 
I'm not against psychiatry,” says 
Schumacher, “but first of all, the 
masses can’t afford it. And sec- 
ond of all, it's not for everybody.” 
E.J. Khantzian concurs: “I have 
enormous respect for the self- 
help movement,” he says. “I 
think it works for some, and not 
for others, just as is the case with 
psychiatry.” 

Every single one of the 50 or so 
gamblers in the room (most are 
men) wishes to speak. And every 
single one gets his chance. Mon- 
day night, the final game of the 
World Series, was difficult for a 
lot of them. Many went to 
meetings and stayed a long, long 
time, until they felt safe enough 
to go home. 

“My name’s Gary and I’m a 
compulsive gambler,” begins a 
small, soft-spoken, middle-aged 
man. “I was brought up to 
believe in the Horatio Alger 
story, that anyone in the United 
States can be president, that sort 
of thing. And that was a bunch of 
god-damned bullshit, because 
you didn’t have a_ fucking 
Chinaman’s chance in hell to be 
president if you were poor or 
ethnic. But that’s what I was told: 
if you work hard, you'll succeed. 
So I chose gambling as my thing, 
and I worked real hard at it. I 
read, I studied, I was going to be 
the best. Down at the racetrack I 
sat in the same-seat for two years, 


until a woman next to me gave. 


me 10 bucks, asked me to make a 
bet for her, and I took off with her 
cash. After that I sat on the other 
side.” 

“The track wasn’t my cup of 
tea,” says Tim. “For me, it was 
license plates. I swear, they used 
to talk to me. ‘Hey man,’ they’d 
say, ‘this is the number.’ When I 
came to my first [GA] meeting, all 
I could do was sit there thinking 
about what number I’d put my 
money on when I got through. 
After a while I quit the program. I 
lived to hit Megabucks. I was 
convinced that if I could hit 
Megabucks I'd stop feeling fear. I 
had to be at the number ma- 
chines all the time. I had to touch 
them. Now, that’s crazy. Whacko. 
But I have a disease that tells me I 
don’t have a disease. 

“One day, about five years ago, 
I knew what number I wanted to 
play but decided not to play it. I 
didn’t play the number, and the 
sucker came out. The rage I felt, I 


can’t explain it.” Everyone in the 
room is nodding; one man 
clutches his gut. A slender fellow 
with a cigar holds the object, 
frozen, in midair. “I said, ‘Tim, 
don’t let it bother you.’” The 
group of men suddenly bursts 
into loud, uncontrollable laugh- 
ter; one man chokes on the sugar 
from his powdered donut. His 
mouth is ringed with flecks of 
white. “But it bothered me. It 
bothered me so much that | 
couldn’t shake it, couldn’t get on 
with anything else, couldn’t func- 
tion. That’s when I hit bottom. 
Not when I was all out of money 
and no one would take my bet. 
But when the rage I felt on 
missing out on some possibility 
made me truly want to die. I 
refused to live in, and deal with, 
the present. I was always living 
on dreams.” 

Barry says his last bet was four 
months ago. Shortly before that, 
his wife told him to choose 
between her and gambling; he 
chose gambling. “So now I’m out 
of the house. And she’s gone. I 
didn’t let myself know how much 
I wanted her, because when I was 
gambling, I didn’t pay attention 
to anything around me. That was 
the beauty of it: when I was 
caught up with my numbers, the 
rest of the world didn’t exist. And 
I could imagine that, after one 
more bet, and then one more bet, 
everything would be okay. I used 
to be insane, talking to myself all 
the time, never slept, never win- 
ning because as soon as I did I 
gambled again. In the end there 
was no getting what I was after 
because what I wanted didn’t 
really lie in the numbers. What I 
wanted, really wanted, was to 
feel safe. I should have bet on my 
wife for that. But I didn’t know, 
didn’t know that that was the 
only kind of bet I might have 
won. 

“I came here when my wife 
threw. me out. I didn’t know 
where else I could go. I don’t 
know what it is, but as long as | 
keep coming here, I don’t 
gamble. These days I really like 
misery and pain. Like last week 
when I had my gums scaled | 
said, ‘No Novocain.' I feel like the 
pain of gambling can’t match any 
other, that after gambling, I can 
withstand anything. Well, shit, I 
was dying, my mouth was crying. 
What a jerk I was.” He looks 
around the room and smiles 
sadly. “I have a fantasy today, 
and it’s not the fantasy of gambl- 
ing. It’s the fantasy of getting my 
wife back. Hell, it took me 32 
years to find her. And I can’t wait 
another 32 years.” 

The meeting goes on; people 
move about, helping themselves 
to coffee and donuts set out along 


the back wall. A few stand to 
stretch, then seat themselves 
again. A young man has been 
waiting to speak. “This morn- 
ing,” he says, “I was wanting to 
go to the track. I’m not angry or 
sad, but a lot of time I don’t feel 
nothing. I’m usually a guy who 
feels on the top or the bottom — 
but numb? Feeling nothing? I 
want to make a bet, but it’s not 
for the money. It’s something else 
I want, and I’m gonna keep on 
coming here until I figure out just 
what it is.” 

“You do that,” says a man 
named Jim, “because after a 
while, I swear, you'll begin to 
know. I ‘m a guy who gambled 
40 years. I never smoked or did 
drugs in my life. I'm not a com- 
pulsive addictive personality, yet 
gambling was my whole life. 
Gambling was a beautiful world 
to me. It still seems that way, 
when I think about it. Of all the 
addictions, gambling is the only 
one where you seek your cure in 
the problem. You want more, 
you want the best, you want 
what you don’t have. When you 
drink or do drugs or have sex or 
overeat — you don’t get any 
closer to what you're after. But 
when you gamble, oh hell, you 
think you're almost there, you're 
almost there. A gambler puts 
nothing in his body, it’s all in the 
mind. For me, gambling is the 
most powerful, seductive, mag- 
netic thing in the world. More 
powerful than sex. If someone 
wanted to have sex with me and 
I wanted to gamble, I'd say, 
‘Let's make it tomorrow night.’ ” 

A man named Sam is nodding. 
“As slowly as I've been destroy- 
ing my life over all these years, 
that slowly it’s starting to come 
back together again,” he says. 
“It’s like an athlete: I gotta work 
my recovery muscle by muscle. 
The minute I leave here I say: 
when’s my next meeting? I had 
the shakes, dry heaves, nausea, 
and had to go to bed after I 
stopped gambling. It was bad 
withdrawal, worse than when I 
had to withdraw from the al- 
cohol. But I did it. And now the 
guys say to me, ‘Whadya do, get 
religion?’ And I think of all of you 
here and I say, ‘Yeah, something 
like that.’ 

* 

“Abstinence” and “getting 
clean” are key phrases among the 
Anonymous. These are the overt 
goals that unite every clan. For 
each member, it is the completion 
of Step One — recognizing that 
they have no control over the 
behavior in question — that sets 
the stage for recovery. “We are 
obsessed with controlling, con- 
trolling people, situations, our 
lives,” says Leonard, a member of 
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GA. “For me, as long as I was in 
control, I was safe. Safe from 
what? From myself. From what | 
was thinking, feeling. Gambling 
took me out of myself and gave 
me the illusion of being in 
control. Even though doing so 
involved enormous manipu- 
lations, lies, deceits. What I 
couldn’t admit was that the 
gambling had a hold of me, and 
not the other way around.” Ac- 
cording to the Anonymous, the 
most effective way to deal with 
something over which you have 
no control is simply to stay away 
from it, to acknowledge help- 
lessness and admit vulnerability. 
Only when you've reached this 
stage will you be willing to reach 
out for help and to help yourself. 

Total abstinence, however, can 
present a problem. An alcoholic 
can avoid his drink and a drug 
addict his dope; a gambler need 
never make another bet. But an 
overeater can’t cease all eating, a 
sex-and-love addict still requires 
intimacy, and it’s certainly not 
possible for someone who has no 
control over his emotions to 
ignore them altogether. For this 
reason, the Anonymous people 
have developed what they call a 
“bottom line.” Within each clan, 
members determine what, exact- 
ly, they can go without; they list 
the actions and substances they 
must give up because they cannot 
control their responses to them. 
Not surprisingly, it is among the 
clans suffering from less clearly 
defined addictions that con- 
troversy inevitably arises. 

“For me,” says Mike, a member 
of SLAA, “fantasy triggers my 
love addiction. So I have to stay 
away from pornography and 
masturbation because they cause 
me to project into the future, or 
live in the past, but not in the 
present, not in the real world. I 
also stopped listening to contem- 
porary music because the words 
are very love intriguing, and I 
stopped watching TV. For in- 
stance, even right now as I’m 
talking to you I’ve got the football 
game on, and although I'm trying 
to watch the game I’m really just 
watching the uniforms. I have to 
turn the set off. I also had to stop 
looking at men’s underwear ads. 

“When I first stopped doing all 
these things, I went through a 
terrible, painful, physical 
withdrawal. But I could 
withstand it because by that time 
I'd bottomed out and knew if I 
didn’t get a grip on myself | 
would die.” “Bottomed out” is 
another common phrase among 
the Anonymous and refers to 
reaching the lowest tolerable 
state of existence; for many, like 
Mike, it is a state just short of 
death. Mike found himself wait- 


ing in parks, cruising bars night 
after night, in search of affairs. 
Early one morning he was held 
up on a street corner while 
waiting to meet a date; the next 
morning he returned, despite the 
danger, to the very same spot. 
Mike’s extensive bottom-line list 
does not include confining sex to 
a committed relationship. “Some 
SLAA members might say no sex, 
others never feel the need to stop 


masturbating. It depends upon 


the person.” 


Among the members of OA, & 


defining the bottom line is a 


constant source of tension. Some 9 


Say sugar, along with 
carbohydrates and grains, lies at 
the root of their addiction; others 
believe they must simply 
acknowledge they have no con- 
trol over their eating habits as a 
whole and substitute new ones. 
“After 25 years,” says Amy, a 
member of OA who recently 
attended an OA weekend con- 
vention that drew 400 people, 
“we're just coming to redefine 
what abstinence can mean. The 
definition has been thought to be 
carved in stone, but it’s not. 
When it comes to food there’s no 
easy all-or-nothing solution.” 

Herzog, of MGH, suspects that 
concrete addictions, such as to 
alcohol, drugs, and gambling, are 
more successfully treated by the 
12-step program than are addic- 
tions to less clear-cut abuses. 
Members of OA who also attend 
other meetings tend to agree. 
“Alcohol and drugs I stay away 
from,” says a woman with mul- 
tiple memberships, “but it’s the 
food that keeps setting me back, 
because I have to confront it, I 
have to work with it.” Members 
of EA and SLAA echo this theme: 
“I've stopped drinking for six 
years now,” a_ gray-haired 
woman announces to the mem- 
bers of her EA clan. “But I’m here 
because of my anger; it consumes 
me, takes me over. I can’t seem to 
control it. Drink I can give up, but 
the rage — it isn’t a question of 
not buying the stuff, or of throw- 
ing it away. It's a question of 
living with it.” 

Daniel Kriegman, the psy- 
chologist who has studied cult 
groups, believes that the success 
of the Anonymous 12-step pro- 
gram lies in a member's substitut- 
ing one addiction for another — 
that is, substituting the rela- 
tionship to the group for the 
abused substance or activity. The 
more amorphous the addiction, 
the more difficult it is to exorcise 
and hence to replace. “In ad- 
dition,” says Kriegman, “the 
closer the relationship between 
the addiction and the function of 
the group, the harder it is to 
substitute one for the other.” 


Kriegman says he would suspect, 
for instance, that in a group like 


SLAA, where the problem (an 
addiction to feelings of intimacy) 
has to be part of the solution 
(forming healthy relationships 
that are intimate and caring) the 
addict is “dealing with some 
pretty direct and powerful stuff. 
And that can be tough.” 

“Tough, perhaps,” says Jean, 
an EA member, “but I think what 
you're really talking about is a 
question of pace. If you can hang 
in there with the more direct 
confrontation between your ad- 
diction and your fundamental 
needs, then | think you might 
even progress more quickly. Be- 
cause the groups that are more 
consciously having problems 
with their feelings are also more 
able to address those feelings. For 
a long time the alcoholic or the 
gambler or the overeater just 
talks about the substance, as if 
that’s the issue. Only later do 
they finally get down to the 
emotional issues. It’s true that in 
EA, too, members — particularly 
new ones — often can’t stop 
talking about their doctors, their 
hospitalizations, or their medica- 
tions. But in EA I think you're 
forced to move beyond that stuff 
more quickly than you are in 
other groups. I should know,” 
she laughs. “I’m in OA and AA 


myself.” 


When a group of people wish 
to form a new Anonymous clan, 
they write to the AA General 
Service Office in New York for 
permission to use AA’s program 
and adopt the 12-step approach. 
A spokeswoman at the New York 
office says she can’t recall an 
instance when permission wasn’t 
granted. “In earlier days, though, 
groups dealing with sex didn’t get 
permission. But the board evolves 
and times change, and now the 
sex groups get permission.” 
By “sex groups” the woman is 
referring to a group like SLAA, a 
national and international clan 
that first formed in Newton and 
that celebrates its 10th an- 


niversary this year. According to 
Peter, a member of SLAA, the 
majority of group members who 
meet in Boston are gay; in the 
suburbs more members are 
straight. Regardless of their sex- 
ual preferences, however, all 
members have been drawn to the 
meeting because sex is their 
constantly craving 

e, they frantically pursue it 
through sex, only to find that it 
never satisfies. 

“1 would be dead if it weren't 
for this group,” says a middle- 
aged man. “Il abused myself and 
my body terribly for years and 
years. Whenever | felt needy | 
went out to find sex. Just a quick 
fix. Afterwards I would feel ter- 
rible. And I never knew why, was 
never able to realize that the sex 
didn’t resolve my loneliness; if 
anything, it just enhanced it.” A 
large, older man shifts in his 
chair. He says he’s having trouble 
with masturbation, keeps mas- 
turbating all the time and fan- 
tasizing about sexual encounters. 
Another man is between jobs; for 
a while he'd been able to 
substitute hard work for his 
former daily sexual escapades, 
sometimes seeking a different 
partner every hour. But the work 
isn’t there at the moment, and a 
terrifying loneliness is beginning 
to consume him. A woman talks 
about a relationship she’s in and 
describes the ways in which she 
doesn’t reveal herself to her 
partner. “I have dreams, vivid 
dreams about our future together, 
which I don’t speak of for fear 
that he won't share in them. | 
can’t afford to hear that. It’s not 
good, because the more | fear my 
feelings won't be reciprocated, 
the more | fill my thoughts with 
fantasy. And then | really start 
losing touch with the world.” 

Some sex-and-love addicts say 
they have a knack for de- 
personalizing intimate en- 
counters; others fall madly, 
passionately in love with anyone 
who simply throws them a smile. 
“Yesterday | fell in love with an 
anonymous lover,” says one man 


sadly, referring not to a member 
of the group but to a person he 
doesn’t know. “I wanted to stay 
home all day today, hoping for a 
call. But, oh god, I can’t go back to 
that kind of existence, living my 
entire life around this craziness.” 
A woman nods sympathetically: 
“Well, | think I'm finally ending 
my addiction to someone I've 
been addicted to for years,” she 
announces. “I'm tempted to send 
him a card, but I'm not going to. 
Because | know that triggers the 
whole cycle again, waiting 
around, wondering if he cares, 
the whole bit. Sending a card is 
on my bottom line.” Another 
woman says that, at 40, she is 
learning how to date for the first 
time. She says she never used to 
think that there was such a thing 
as a right mate and a wrong mate, 
never realized that she could 
discriminate. She just went out 
with whoever asked her. Now 
she’s beginning to listen to 
herself and to choose her part- 
ners. “It’s like I'm 15 again,” she 
muses. 

A man named Chris begins to 
speak, changes his mind, then 
raises his hand again. “| realize 
I've been leaving the windows 
open in my house even though 
it’s getting cold out there now, 
bitter cold. Last night it suddenly 
occurred to me that the reason I've 
left them open is because shut- 
ting them means acknowledging 
winter's coming on. That it's 
here. And | can’t stand the 
thought of another winter by 
myself. I've been abstinent two 
years now and I'm starting to feel 
like, ‘All right already, by now | 
should be getting something for 
all my struggles. | should be 
meeting that someone.’ But I'm 
not, and yet it doesn't work to go 
to bed with just anyone anymore. 
It’s too clearly what it is: empty.” 
He looks around at his listeners, 
squinting his eyes as if to extract 
something fine from their gaze. 

“So my old tools aren't work- 
ing anymore and my new life — 
well, it isn’t all happening yet. | 
keep lists of people | can call up 
to go out with, people who aren't 
on my bottom line, people with 
whom sex doesn’t escalate into 
somethng self-destructive. But 
you know, I actually need those 
lists to recall who it is that’s on 
them, that’s how insignificant 
those relationships really are. 
What I should really do already is 
throw out the god-damn lists and 
admit that I'm no longer willing 
to even go through the motions 
of what doesn’t satisfy. What | 
should really do is close the god- 
damn windows and realize that if 
nobody else is going to keep me 
warm this winter, well, then | 


sure as hell better.” 
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Continued from page 6 
down their Christmas loot and 
get out some cash. 

A boy, maybe 10 and slight for 
his age, pulls up with two bud- 
dies. “You want a dime?” he asks. 
He is assured that any amount is 
gratefully accepted. No coin is 
seen as his small hand passes 
over the one-inch-by-two-inch 
slot in the kettle cover. Then his 
paw attempts a quick dive 
through the slot and to the bills 
on the bottom. He comes up 
empty and innocently asks the 
ringer: “You want another 
dime?” The kettle worker is not 
encouraging, and the trio departs. 

Three priests in comfortable 
overcoats brush by without paus- 
ing. 

Riot 20 feet from the kettle, four 
plainclothes cops gather and 
kibitz about a recent bust. 

“How'd we get him? Easy. On 
a warrant.” 

“Yeah, you just saw him first,” 
counters another officer. 

“Sure, we ain’t got our heads 
up our asses like some people I 
could name.” They saunter off 


seeking more business, without a 
glance at the kettle. 

An elderly woman slips in a 
dollar and confesses, “I can’t go 
by you”; a man whose rumpled 
appearance and unshaven jowls 
suggest he may +e a Salvation 
Army customer leaves his coins. 
“If yer gonna be freezin’ your feet 
off, I better leave ya something.” 

On the hour, the kettle bell is 
briefly drowned out but not 
slowed by the chimes of the Park 
Street Church. Six thousand 
wrist-propelled clangs an hour 
ring across the pavement, calling 
for coins, announcing the holy 
season, seeking brothers’ keepers 
in the secular city. 

Businessmen are not good bets; 
three-piece suits, uniform-of-the- 
day trenchcoats, and briefcases 
do not break step for giving. They 
do it at the office, time is money, 
and, one suspects, they feel there 
would be something unseemly in 
their feeding a kettle. 

But there is nothing abashed — 
or very Boston — about a young 
woman who strides up saying, 
“Hi there, how’s it going?” and 
nearly shakes hands before she 
pulls out a dollar. A Midwestern 
twang and a waved “Merry 


.Christmas” as she departs bolster 


the notion that she has not been 
here long. 

A man stops at the soft-pretzel 
stand just up from the kettle. 
“Your’re a piece of shit, you 
know that? A piece of shit,” he 
tells the woman selling pretzels. 

“Get outta here,” she shrieks. 

He walks slowly away, turns 
and points a gloved finger at her 
like a pistol. “I hope they bury 
you.” 

* 

At the portals of Jordan Marsh 
on a Saturday afternoon, the 
stream that had been Park Street 
commuters has turned into a 
thick river of shoppers. 

But for all the bodies, the givers 
are fewer. Gift lists, pinched 
budgets, fighting similarly de- 
termined consumers the 
clogged streets, and finally, get- 
ting the hell out of there and 
home while fully loaded with 
bundles make pausing to pull out 
more money a low priority. 

Yet it gets better. Captain 
Jacquelin R. Triston, one of the 
Army’s kettle managers, who 
sees that the bell ringers are set 
up and then retrieved at day’s 
end, said that as Christmas ap- 
proaches giving goes up, peaking 
and holding three days before the 


holiday. 

And it is out of this throng of 
near-obsessed buyers that the 
only two contributions of more 


than a dollar in eight hours of bell . 


ringing come. One is made by a 
clean-cut man in his early twen- 
ties whose rusty hair is turning 
gray and whose right eye squints 
around the smoke from a ciga- 
rette crimped in one corner of her 
mouth. 

This kettle hangs from a stand 
with a heavy metal base whose 
thick, raised letters still advise: 
DRINK COCA-COLA. The Salva- 
tion Army makes use of what 
others discard. This frugality with 
supplies and equipment 
significantly lowers the Army’s 
overhead and means that more of 
the small change gathered in 
Boston streets goes for those in 
need and less for administrative 
costs. 

Across the sidewalk from the 
Jordan Marsh kettle is a pushcart 
selling Bill the Cat shirts and 
coffee cups. Browsers there ig- 
nore the money pot, though 
several remark on the bell’s 
insistence. “Damn thing never 
stops,” observes one man, rub- 
bing his ear. A policeman pushes 
an obese man with his hands 


cuffed behind him through a 
crowd to a squad car. As the man 
is shoved into the back seat, his 
gaily colored stocking cap is 
knocked off. 

Back at the kettle, giving is 
sporadic; one contribution often 
inspires several others. Mittened 
hands clumsily stuff in bills or 
drop coins as parents guide their 
youngsters’ efforts to hit the slot 
with a fistful of silver, an early 
lesson about the reputed blessed- 
ness of giving. 

A man with a drawl about five 
years out of Texas returns. “I 
believe I put in my subway token 
by mistake,’’ he says 
apologetically. “Is there any way 
you can open it?” But the kettles 
remain padlocked until they are 
transported back to Army head- 
quarters on Berkeley Street. The 
bell-ringer solves the problem by 
fishing a spare token out of his 
own pocket. 

As dusk settles, Christmas 
lights blaze above the street, 
taking the clamorous edge off the 
merchandising melee and soften- 
ing the gaudiness. This bit of 
electrical magic, itself part of the 
season’s commercialization, 
sparks a burst of giving in the 
final hour of bell-ringing. Coins 
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their early summer pledges to the United Way, 
we can help even more people. Won't vou follow 


in their footsteps this fall? 


HE_ 
KADERS. 


278 Elm St., Somerville = 
(617) 776-6660 4 
GYNECARE 
and Tufts Tenth of Caring 
Or visit us at our new location: ae 
5 
FREE PREGNANCY TESTING 
i OW COST PREGNANCY BLOOD TEST 
‘HEALTH FIRST TRIMESTER ABORTION 
"260 Boston Post Rd., Wayland 
. Hours Avallabie 
GYNECOLOGY BY APPT. ¢ PRIVATE DOCTOR'S OFFICE 
i “Quality care needn't be costly" 
Free Pregnancy Testing 
2 . Information, Counseling and 
Bill Bair Referral for: 
A N 
CENTER “BIRTH CONTROL 
GYNECOLOGY 
‘673 Boylston St. VD TESTING 
| BOSTON, MA PRENATAL CARE 
‘Mon. - Sat. 9-5 STERILIZATION 
Across the street from EDUCATIONAL 
‘the Boston Public Library: 536 25 \ \ WORKSHOPS 
Strictly Confidential 


Best 


> 


Get Acquainted with Us 
Before You Get Acquainted 
with Each Other 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


+ Complete GYN Exam 

PAP Smear 

+ Birth Control Counseling 

- Diaphragm or One Cycle of Birth 


A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 


Birth Control 

+ Female Physicians 
+ General Anesthesia 
Giving private care for less than 
clinic care. Don't you deserve 


731-0060 


' 
* ASTROLOGICAL « | 
** ADVISOR * and Massage 
| 
* ‘ FREE CONSULTATION 
617) 770-3545 
Tarot Cards, Color Therapy ( 
299 Newport Ave., Quincy 
= Across the Red Line 
“Wollaston” stop 
\ 
i 
1 
\A\ 
+ Free Pregnancy Testing 
: i 
| 


spill out, paper 


into the bowels of the kettle, and 


more and more of those 

mark their donations with hol- 
iday greetings. 
America may have been on a 
buying binge, but as the day 
waned, Scrooge and humbug 
were mostly among the missing 
and the bell clanged on. 0 


Pets 


Continued from page 6 

perhaps, or introspective ones for 
Hamlets. Different breeds of dogs 
and cats have different person- 
ality types — some are more alert 
or like to chase things, others are 
more aggressive. Abyssinian cats,’ 
for instance, tend to be more 
curious and active; Persian cats 
are more sedate. However, there 


Colony Cat Club, and environ- 
ment has an effect on the disposi- 
tion of the adult cat. bs 
This leads to the question 
whether purebreds are preferable 
to mixed breeds. For those 
interested in showing or breeding 


an English setter and a Lab and 
Schnauser and Poodle, why not 
get the best of all four and a 
mixed breed?” He adds that 
mixed breeds “tend to have a 
better 


number of 
reliable source of purebred dogs 


— or cats — comes from private’ 


breeders who are approved by 
experts in the field. For dogs, for 
instance, American Kennel Club- 
approved breeders are most like- 

Continued on page 14 


ZODIAC USA 


BOSTON 


JPHONE (17) 
492-1144 


The Gold 


Gift Shoppe 


NEW 
OPEN 


YEAR! NEW CAREER! 


TRAVEL 
EDUCATION 
CENTER 


Licensed by Mass Department of Education. Accredited Member of NATTS 


DELPHI /Boston 


Complete electronic information 
and communications network 
for Greater Boston: 

PC Magazine says: 

- once defined the term ‘ 


Free On-Line Demonstration. 


Log on for a free demonstration — take a peek at the worid 
of services Deiphi/Boston provides. 
Then you can choose to join: 
To log on: instruct your modem to dial (617) 576-0862 
When connected, press your carriage return (CR) or 
Enter Rey twice 


At “username:” enter JOINBOSTON 
At “password:” enter FREEDEMO (CR) 


DELPHI /Boston 


If you have any questions 
call us at (617) 491-3393 


JOIN US ON-LINE... 


7 reasons why you should DAY COURSES: 
call us! 
* You want a new career dan. 26, April 21 
+ You love travel 
104 Mt. Auburn Street 
+ You enjoy people Cambelige, MA 02138 
* You like variety Harvard Square 
* You want computer training 
+ You want professional instruction (617) 547-7750 
¢ You want placement assistance 
Includes American Airlines Nashua, New Hampshire 
(603) 880-7200 


SABRE reservations training 


News Alone | 
Not Enough! 


is 


EVERY SUNDAY, 7AM-NOON 


BSR — SUNDAY, DECEMBER 21 
LAST 


MARSH. 
WAR TOYS 


HOLIDAY EATING 


HOW TO STAY TRIM OVER THE HOLIDAYS. 
ROCK AND ROLLERS FOR THE HOMELESS 


TO HELP THE CITY’S NEEDY. 


OPEN 
THE “EMIN 


MINUTE SHOPPING 
SOME TERRIFIC GIFT IDEAS FROM THE EXPERTS AT JORDAN 


CARTOONIST BOB STAACK DISCUSSES HIS NATIONAL 
CAMPAIGN AGAINST MILITARISM IN CHILDREN’S TOYS. 


LINDA LAWRENCE OF FEEDING OURSELVES WITH ADVICE ON 


BARRY MARSHALL GATHERED BOSTON MUSICIANS TOGETHER 


_ PLUG: A LOOK AT THE PHOTOGRAPHIC ONE DAY ON THE LIFE 
OF AMERICA .. . DR. RICK HERMAN .. . THE COSMIC MUFFIN. . . 

HOUSE... PLANT CARE ADVICE ... TANK ON SPORTS... 
TION OF SEX. . AND THE AUDIO TESTS “YOUR 

—- 


104 


naturally the best choice for «Men Women 
them, although, according to 
Goldman, who is a judge for the Now prete tor each patient. 
Cat Fanciers Federation, mixed- 
breed cats can be shown as well ALE. enc by the Society of and 
as pedigrees since they are 
judged on cleanliness, health, 
and disposition. Kontos says that 
the only advantage of having a 
pure is that know what it's 
going to look like” when it grows 
° up. Luke warns, however, that 
“making generalizations about RY 
types of breeds can be like 
making generalizations about 
Danish people or Italian people 
... “If you can’t choose between . 
MT 
cause they are pulling from a m: 
mixed pool.” JG SV 
are exceptions, according to Rem Purebreds can be found in a ye Ey . > 
Goldman of the Massachusetts 
computer,’ but then 
the.term at a higher level. . . 
Delphi may be doing the same for the term ‘information 
tility 
All Je [| 
wiery — 14kt Solid Gold 
authorized Dealers of: om 
14kt Gold Diamond Cut 
* Necklaces Bracelets « 
Low, Low Prices 
140 Harvard Ave., Aliston D> al \ 
pa \* 
| 
HOUSE: 
Tues., Dec. 30 
12:30 p.m. Affiliated with 
aa 
«GIVES YOU A RADIO MAGAZINE > 
BOSTON SUNDAY REVIEW fascinating summary of 
the past week's activities in and out of the world of Boston 
News. music. talk and listener participation are 
a blended by WBCN'stalented news department 
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CRIMSON 
TRAVEL 


The Shining S Siar nf the 


4 days 3 nights 
DEPART DEC. 16, 1986 — APR. 26, 1987 
INCLUDES: ¢ R/T Jet on American Airlines 
¢ Accommodations at your choice of fine hotel 
¢ U.S. departure and fuel taxes. 
CHOOSE FROM MANY FINE HOTELS———., 


The RAMADA EL SAN JUAN TOWER CERROMAR 
CONDADO PLAZA HOTEL & CASINO * DORADO « 
EL SAN JUAN HOTEL 


American 


GREAT GET-A-WAYS! 


FLORIDA 


For a wk. or long weekend 
JANUARY - MAY, 1987 


ST.PETE  ..*329 
Ft. Laud’dale ..*369 
MARCOISL. ..°469 
MIAMIBCH ..*389 


Incl. jet. hotel, more 


All rates p.p. dbl. occ. 
3 night program 


SUPER 
VALUE! 


ISLAND SUN SAVERS! 
JAMAICA _..*399 
SANJUAN_. ..°419 
ST. THOMAS ..*469 
ST.CROIX ..°429 
ST. MAARTEN ..°489 


GO ANY DAY! STAY 3, 4, 5. 6. 7 NIGHTS 
Incl. JET. HOTEL, MORE 
Depart December 1986-April 1987 
All rates p.p. dbl. occ. 


868-2600 


Phones attended 24 hours a day! 7 days a week! 
Open Monday-Saturday 


39 John F. Kennedy St. 
Harvard Square 
BOSTON — 2 Center Plaza 
(617) 742-8500 


COMPLETE DESIGN AND PRODUCTION SERVICES 


wich ovary 

FAST SERVICE. h 

REASONABLE PRICES 


ype 


va 


THE MASTER'S DEGREE 


FOR WORKING PROFESSIONALS 
JUST ONE YEAR 


EDUCATION 
COUNSELING PSYCHOLOGY 
MANAGEMENT 


CAMBRIDGE COLLEGE 


15 Mifflin Place Cambridge, MA 02138 


can 617-492-5108 


For more information about Graduate Study 
where experience counts! 


NEXT TO YOU WE’RE YOUR PET’S BEST FRIEND 
OK-MARTPLAZA (© 259WASHINGTONST. (ASSEMBLY SQUARE MALL 
SAUGUS DEDHAM SOMERVILLE 
233-4325 


326-6002 628-6688 


AQUARIUM 
SALE 


SAVE 20% -39% 


YOUNG BLUE FRONTED 
AMAZON PARROT 


FROM ARGENTINA 


Can $ Irined To Talk ne Tamed 10 
4 $799 | 15 
30x12x12 


ORDER YOUR 
CHRISTMAS 


PUPPY NOW! bs 


199.99 157.58 
T2x18x18 339.99 271,98 
72x18x28 
14414120 
18x18x24 
24x24x24 
24030 
24x12x24 
79.99 
89.99 
Sale Ends 12-24 


SAVE $50 ON 
SELECT BREEDS 


CHOOSE FROM OVER 50 BREEDS IN- 
CLUDING AKITA, SHAR-PET, ROT. 
TWEILER LABS, HUSKIES, GERMAN 
SHEPHERDS, COCKER SPANIELS, 
CAIRM TERRIERS. 


AQUA CLEAR 

POWER FILTER 

For Aquartoms Up Te 30 Gal. 


Free Foam and Carbon insert With 
Purchase of This Fitter $4 58 Valve 


Pets 


Continued from page 13 


* ly to turn out dogs of good stock. 


In addition, they are likely to 
conduct the proper tests on the 
animal and provide an in-depth 
background on the animal's fami- 
ly. Checking out the dog’s 
parents, says Kontos, is quite 
important when buying a 
purebred. 

Breeders can be found through 
referrals or through the paper. 
The animal-control department 
of local towns and cities are gen- 
erally the best place to start ask- 
ing for referrals. 

Mixed-breed dogs and cats 
may be obtained through rescue 
leagues and animal shelters — 
occasionally, purebred puppies 
and kittens also turn up in these 
places. Luke advocates that 
people get their pets from 
shelters: “there’s too many pup- 
pies being born right now; there 
is no need to create more of a 
surplus.” There is one other 
reason to get pets from the 
pounds and shelters: if they 
don’t get adopted, they will die. 
According to a study by Dr. An- 
drew Rowan of the Tufts Univer- 
sity School of Veterinary 
Medicine, approximately 150,000 
dogs and 200,000 cats pass 
through the combined shelters of 
Massachusetts, including local 
pounds and animal-rescue 
leagues; of these, approximately 
80 percent are put to sleep. In 
most cases, the reason the 
animals are killed is lack of 
space. “That is a tragedy and we 
need to address it by getting 
people to support spaying and 
neutering and responsible pet 
ownership,” says Luke. 

Luke criticizes pet stores that 
peddle pups produced in what he 
terms “puppy mills.” “Puppy 
mills are institutional abuse prob- 
lems which are adding to the 
already enormous over- 
population problem,” he says. He 
says the conditions in which dogs 
are kept there in the early months 
is not conducive to socialization, 
and that, “There are a lot of 
behavioral and genetic problems 
with puppies that come from pet 
stores.” 

Another advantage to getting a 
dog from a shelter, according to 
Luke, is that at the shelters the 
personnel take care to match the 
personalities of the dog and the 
future owner to ensure that the 
animal will be well cared for. In 
pet stores, he says, “the interest is 
to match the right pet to the right 
wallet.” 

Of course, not all pet-store 
workers would agree with Luke. 
At the Boston Pet Center, in 
Cambridge, for instance, Joe 
Sarnie insists, “We are not a hard 
sell.” The center's dogs come 
mostly from this region and are 

through an intermedi- 
ary who buys from breeders. 
There is, however, a big dif- 
ference in price between pet-store 
dogs and shelter animals. At the 
Boston Animal Shelter male dogs 
cost $25, females $40 — the fee 
includes the first shot and worm- 
ing and the cost of spaying or 


neutering the dog at the Angell 


Memorial Animal Hospital next 


door. Dogs in pet stores run in the~ 


hundreds of dollars. 

Some stores don’t operate as 
pet stores per se. The Upper 
Newbury Pet Center, for in- 
stance, buys its dogs from selec- 
tive and private breeders and has 


an on-site veterinarian, as well as. 


services such as boarding for the 
animals. 

Although there isn’t a planned- 
parenthood association for pet 
owners, perhaps one should be in 
order, for people to understand 
the seriousness of their decision. 
And it is certainly worth the time 
and energy to think out your 
decision with utmost seriousness. 
After all, how many children 
these days can be counted on to 
greet you happily at the door 
every day? 


ie 
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} 
a 
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air and vary with departure 
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#529 Match play - 


Each of the images at the right has a mate that both looks and 
sounds like it. For example, the parrot (upper left) looks and 
sounds like the carrot (upper right), and the bee (lower left) looks 
and sounds like the beet (iower right). We've identified one of each 
pair for you. See if you can identify the others. 


The drawings are from How To Tell the Birds from the Flowers, 
by Robert Williams Wood (Duffield, 1917). 


1) parrot = 11) crow 
2) gnu 12) tern 
3) ray 13) bay 
4) bunny 14) bee 
5) ape 15) pansy 
6) larks 

7) rue 

8) pipe 

9) otk 

10) quail 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #529 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address at 


City/Zip 
T-shirt size 


Solution #527 


Only four — count ‘em, four — of our readers correctly ident- 
ified all of the inkblots last week. Good Manners and A South Sea 
Idol smudged a lot of otherwise noble efforts. But there really 
wasn't any consistency to the errors. 

The solutions are: 9) The Friendly Chickens, 11) The Butterfly, 3) 
Fishing for Shadow-Fish, 6) A South Sea Idol, 15) The Butterfly 


‘Man, 4) The Grenadier, 13) A Fanciful Elk, 12) Miss F.M. De Lisle, 


14) A Glad Return, 10) The Cathode (x-ray), 8) Queen Beetle, 5) 
King Beetle, 1) Good Breeding, 16) The Washerwomen, 2) The 
Mirror, and 7) Our Pet. 

We're sending T-shirts to the following (th)inkers. 

1) Claudette Comet, Salem 

2) Iris Perla, Cambridge 

3) Juanita Fernandez, Charlestown 
4) Alex Pappas, Milton 


as 
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Work out with Friend 


FITNESS 


NAUTILUS TRAINING CENTER 


16 


Membership Rates: 
$139 


FULL MEMBERSHIP INCLUDES: aI 
NAUTILUS: | AEROBICS: . A MEMBERSHIP 


34 Nautilus Machines 1200 Sq. Ft. Dance come in with a friend 


h 
Olympic Weight Room Unlimived Free Classes Lockers, Showers, Saunas and both can join Fitness First for 3 months for a tota 


(46 classes per week) Physical ae = wn of $139 (two people must join together.) 
300 Parking Spaces This special is offered with coupon only  expices1/3/07 
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1200 Sq. FL. Dence Studie with FREE Clesees In: 
Aerobics Monday 6:30 am, 4:25, 6:10, 7:00, 7:55, 8:45 SCHEDULE OF HOURS 


Tuesday 12:10, 4:25, 5:15, 7:00, 6:45 Sunday 9:00 am - 8:00 pm 

— Monday 6:00am-10:00pm Thursday 10:00 am - 10:00 pm 
Friday 4:45, 6:35 Wednesday 6:00am-10:00pm Saturday 8:00 am- 6:00pm 
Saturday 9:00 am, 11:00 em, 4:40 . 

Sunday 11:00 am, 12:30, 4:00, 6:30, 7:00 


Monday 10:00 am, 5:15pm Friday 12:10, 6:40 


NAUTILUS TRAINING CENTER 


471 MASS. AVE. 
10 MINUTES FROM HARVARD SQUARE ARLINGTON CENTER 
20 MINUTES FROM DOWNTOWN BOSTON CALL 643-4300 Act Fast Offer Expires 1/3/87 


Cambridge. MA 
617-864-6000 
City 
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Classifieds 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


PERSONALS 


CLASSIFIED INDEX Attracthve Attractive writer Musician 45 interested In 36. geeks SWF to ‘Handsome, protessinal 
WHY? white seeking attractive very sensu0Us join me on weekend Camping 26, seeks serious reie- 
PERSONALS. viveclous 20-35 tetly devoted to sensitive W female 32+ Non —ivips scenic, rest-  tonship, possibly 
READ THE lady sks mae for fun, attractive femaie any passiona' Gon Now Write to: marriage with attractive. 
1489, 5 SWM, attractive, nice, 32.6. THE Swe bright 
Women's messages TOP if ’ ST’. at- 
OPPS *[ARGE WOMAN mance! Sunshine Cor seeks SF counter-part for Harvard 42.59". 
Heart, Teed of one of Florida, pwriteto TAKE THE SURPRISE ROCK & ROLL friendship, adventure, Seek ile partner who 
EMPLOYMENT OPPS sland reationanip wath North CA (Box 7008, FL _OUTOFBLINDDATES _but the BOSTON PHOENIX wanting new opportunity 
SITUATIONS WANTED game person of 3 years. 91603. 33518 CLASSIFIED section cen outdoors. Write to: Let's have travel to Chuna 
He’ BBW WANTED help get their faster. if you 1392, Kendall Sq. Cam- Photo please. Box 6476 
RESUMES Time, to move oni He's, Attractive Latin women, oF. lover, need musicians, equipment, bridge, MA 02142 
ly dark hair, blue eyes, ment you can find Rin tre Author and on- 
AUTOMOTIVE cent, non heathy, outdoors, ~ heavy lady tor ree end The Arte exction Wrepreneur, 220, 42. 
DOMESTIC * seeks attractive SWM 25-35, divorced, faithful, warm, heart. Box 1952. tionship. APELY, Classifieds. seeks tall. wo and tun loving Write to 
FOREIGN * romance, passion and happy, clean, trim, friendly, warm : spontaneous, y non-smoking, dependen 45086. Somerville, MA 
CYCLES * one special. Presse write Cross with poor children. : pond MA 02048. Realty! bridge 02 139 OwWM, 37 im a man of 
AUTOMOTIVE SRVCS 459, Cambridge, fessional non-smoking Gwe 2, 5° geod COLLEGE FEMALE vary Bright needs, and 
Only sincere. WEF, per. A times silty, female, Uke 
SWM, 31, (Aries) Italian, tall, Photo frat etter” Aurora Box 3458, Bos- hang- conversation. 
APARTMENTS who enjoys dining out, danc- 8009 ) SWM, law student, well-built, Steve, PO Box 3483, evel, books, Sox tickets TALK OCCULT 
blond, blue-eyed creative ap- Healthy, proportioned, F athiete between 18-2 some, successtul seeks sim 0100 
HOUSES FOR SALE proaches to developing rel@- SWM, 29, professional, 59°, no drugs. Shar- is also eslective, and petite SWF 20 -33 for 
HOUSEMATES * 0178 tionships through personal dark hair, brown eyes, seek- Caucasion mid 508 possesses maturity, in- ing onai/physical reia- = Sw. 29. 59. atractive 
are limitiess--this @ SWF. Must be in- desires quality Should also be a tionship “Plain Girls” @n- fessional seeks special 
INVESTMENT PROPS 2, SWM, 24, college grads, adverts quintessential slim andenjoysmu- EB ony IVORY relationship. on and adventurous couraged to respond. women that can't be 
bie date and “B0's" method sc, Gencing and  7_Titfany Roed., Suite 4, tor dating, romance and Photos bring found in the bar 
ROOMMATES * Suite 127, Natick MA 01760. eligibles... Box 571, Boston, 
ROOMS TO REN 
SEASONALRENTALS =, BIGBEAUTIFUL 
wisceLLany CLASSIFIED ADVERTISING POLICIES 
MISCELLANY 
BARTER BASKET the Occult attractive 40's AD T BE 
VERTISEMENTS WHICH MUST BE VERIFIED 
LEGAL NOTICES en eee, THE GUARANTEE Telephone numbers will be printed in the People Section in commercial 
LOST & FOUND * ee an" Purchase a guaranteed advertisement for two consecutive weeks in advance only. These telephone numbers must be verified weekly (before 
OCCULT ond we will Beep cunning the fee long you each WEEK On by tne One Od net varied, Gil net 
PETS * blond wound lee to appear in the paper. Failure to verity @ display ad will result in automatic 
SKIING * aye | Velde the guarentee, To begin you ad, 807-1986 during the of Phoenix box number. 
second appearance. 
number replies at the Phoenix Ciassified Office 
DIABLO WOMAN. i between 9 Ay through Friday. Replies are held for 3 weeks 
FILLERS aivpramsacna) mat, | CLAIMS FOR ERRORS AND OMISSIONS after the last insertion of the advertisement, 
& CRAFTS Children and culture. Boston. advertisement and shall be under no liability whatsoever for any error for which 
HEALTH ee it may be responsible beyond lebilty to give the edvertiser credit for 80. much The Phoenix is authorized, but not required to open and inspect any 
LANGUAGE of occupied by the advertisement as is materially affected by the =, a; material directed to @ Phoenix box number and to discard, or otherwise 
MARTIAL ARTS gy hig A ha error, provided that The Phoenix is notified by the advertiser of such error in an —Gignoge of, any flyers, unsolicited advertisements, and the like. 
SPORTS THE FOLLOWING CATEGORIES FALL UNDER 
, sincere, 
MISCELLANEOUS sos sweet, THE CLASSIFIED GUARANTEE: 
— jonship COPY REGULATIONS You can save money On two-week ad msertion See pncing 
SERVICES Send detailed ‘letter, "Box, The forwarding of an ad is construed as an acceptance of all the rates and AUTOMOBILE ii 
ACADEMIC SERVICES 8952, Lowell MA 01853 conditions under which space is at the time solid by The Boston DOMESTIC FOR § 
ANSWERING Phoeni FOREIGN ANTIQUES s FLEA MARKETS 
DTOA APPLIANCE 
BUSINESS SERVICES PERSONAL AD WITH phrases BOATS 
* To revise copy containing BOAT 
DAYCARE + To reject in its vole discretion, any advertisement on account of its text or THES ate CLOTHING 
DATING itus’ zations HOUSEMATES ‘000 
DELIVERY pty <a * To determine correct category placement. ROOMMATES FURNITURE 
HEALTH & AS FOLLOWS: SUBLETS STEREO/COMPONENTS 
& EN 
HOME SERVIC LOSTEFOUND PHOTOGRAPHY 
HOME SERVICES 367 NEWBURY ST. No advertisement containing a phone number and/or address will be accepted PETS RECORDS & TAPES 
ame BOSTON, MA 02115 in the Personal or Person to Person columns. Only Phoenix box numbers or SKIING a AA 
Wite ited (18-35) SWM, Post Office box numbers may be used. TRAVEL 
(30) ‘sincere, tractive, all advertisements must be accompanied by a full name, address and WANTED MUSICAL INSTRUMENTS 
telephone number. 
MASONRY W. Warwick Ri 02893 s 
PAINTERS handsome ifi ment 
PHOTOGRAPHY and seeks “SWF Use this form to fill out your 
REPAIR 18-36 for caring relationship. -commercial commercial 
MISCELLANEOUS beach, go out, moviee'and | INSERTION DATE Lees $3.30 each $5.25 
LEGAL SERVICES more. Let's shere exciting ; (minimum 4) 
MOVERS -LISCENSED —_and quiet times together $6.00 
PARTY Attract wishes between words and seperate space for punctuetion. . $6.00 - 
RIDES lives Print one letter in each biock. Leave epece ESCORT 3) 
VIDEO SERVICES tor end dating Sox HEADLINES 7pt. light headiine $6.80 
ALE 7pt. bold headline ’ 
ANTI IL Spt. bold headline $9.25 $12.00 
ANTIQUES & FLEA * SM 40, blonde, scorpio, 5°9, 
MARKETS * 160, non drinker, light [ ] If | the Boston 
APPLIANCES * postive, sel-employed. ike Anno 
BICYCLES * France. Seeks ically 
BOATS * 12 34 5 786 9 10 11142 13 14 15 
agrees with isiand life, ~ 
motorcycles, and care. 2 wk. insertion 
COMPUTERS * Has business with oe 
REWOOD * sense of humor. Exchange $12.00 
RECOROSA TAPES" ALTERED FATES cost: per week TOTAL 
Y self-confident, educat 
MUSIC & THE food, poltica/irony, telkingy - 
ACTING or together. Box 6416. 1 2:3 4 5 6 7 B 9 10 11 12 13 1415 1617 18 19 20 21 22 23.24 Address 
ARTISTS SERVICES DWM, 5°11", 170 City State 20 
DANCE PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. To place an advertisement using ix 
GIGS tive and t, have 
MUSICAL one-of-a-kind personality or col 267-1236 
INSTRUCTION side. Awalltul of degrees and CANCELLATIONS AND CHANGES 
MUSICAL certificates but don't care to - There are no retunds tor cancelled ads Advertising space Die. Gas vi 
intrigued by wit be tor betore 4pm. Tuesdays. Changes in advertisements will be xp Date 
MUSICAL SERVICES a! ladies faces showing ted until 4 PM Tuesdays ignature 
STUDIOS character os GUARANTEED Advertisements: There are no refunds or Copy changes accepted on a guaranteed man. TO oii 
advertisement. 
PEOPLE photo, esp if under 120, with he Rowan 367 NEWBURY ST 
DATING SERVICES back your personaly iy DEADLINES Phoenix BOSTON, MA. 02115 
this as the right time to take COPY {0° Advertisements which must be verified Ag “OFFICE HOURS. 
advantage of this w y Mon. 6 ° 
MODELING ingly “in” communication Guarantee renewals Wednesday. 6 pm Tus. Thurs. 6:30am 
ENTRE NOUS channel. PO Box 500970, Telephone verifications Tuesday. 4 pm Fri. 6:30am. -5309m a 
ESCORTS Boston MA 02199. [Char jes and cancellations 
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THE BOSTON PHOENIX, SECTION TWO, DECEMBER 23, 1986 


Musil, Kundera, Heschel GWM, 25, 62, 190, into eyes, dark OWM, 40's, fit, attractive, af- 79, 
and/or the like. SJM phys- Pretty hair automobiles, brown to come _ fectionate into psychiogy, BO SOUTH SHORE 6'3”, 
ician. 44, seeks attractive and eyes, in love with architecture, home at night, desires to , history, well Boston, strong-willed, Attractive, affectionate, — biue eyes, looking for friend- 
woman admirer of the fore- of city nights, summer 35.0. acing, oe meet an attractive woman, "ead many in’ sell-em- sensitive, straight acting, sensitive SWF, 36 ship/relationship. Box 6466. 
going tor committed oceans and winter fire- possible older, possible ployed loves 210Ibs. Loves country ‘fessional Nurse with human- 
tionship. Box 6470. places, loves south’ shore, for relationship that seeks. women Box “and fine food istic values. Loyal, warm and SWM, 24, good ten- 
Baroque to Bruce, long talks, Box 472, Franklin MA 02038. P’inctude @ ro- 6361 GM. 27-40 amiable. Slim with dark hair 
LONG HAIRED BEAUTY, movi a GM, 27-40, strong and a nice smile. Loves ski- and quiet times. 
, culturally pro- mance, west of Boston. BACK BAY- We met sat to share future with Gencing. dining, hiking 
miscuous, but never. 15th (Trident) stuck you with Maine. Serious replys only; oceans. travel, sunsets for open, caring 
tly 100 acres of woods bil, lost. your Sue phone and photo receives Oceans. travel, relationship. Box 0790 
sleek, 4 with  oet/dreamweaver but am —_with large Pond. streams. Easygoing, tall, SBM same. Box 0207. huge. Seeks attract 
airemotions i tact 8180 Letterman fan and trails and mountain views for academic seeks SWF tionate, professional, secure, GWM. hand affec- 
84, Auburndale, MA 02166. Syvations. 21-28 for weekend romance PROVE I'M om PHYSIC IAN err, honest" SWM, 34-42 who 
SJM, 26, non-religious, PLnaet Earth. I'm seek ing active, has sense of 3684, Amitly Station, Ct WRONG, dark hair'& eyes, very good fiona! depth and a good younger, compe 
joys sushi, skiing, movies, mate for heart, mind humour, is intelligent and in 96525. please. intense, looking, seeks attractive, fit, nion 23+, for fireside in- 
quiet evenings and WM of warth, in- spiritual to share sincere, sensit SJF 22-30 with sense of humor. Box 0186 and relationship Box 
versation. Seeks SJF 22-30 telligence and humor. It the beauty of this place. | am minded, clean SWM, 32, 6’ wit & sensitivity. .. Son 108 14 Cumberland Boston 
for long-term . mono- ), 62", thin, | Handsome SWM 37 sincere, 70, perceives int t, 601, No. Andover, MA SWM, 27, blue eyes, dark 02118 
te home’ at night. "desires SWM2T. thes skiing, boat: 
> ent seeks attr: 27, 
Good professional 6477 periences, foreign travel, lusty, SWF for en- ish, te, DBF, attractive, meet an attractive woman, most any- 
WM, 67, 175, 5°11, seeks nature, beaches, eastern joyable relationship. Box callous. Box 6331 professional, 40's, car- possible older, possible tig of the office. 
non-smoker, retiree, for Gww, 27, st straight acting, at philosophy, art, dancing, ex- 1932. ing,, seeks a 5'11°+, non- younger for relationship that Enjoys music and loves to 
monogamous relationship. | tractive, 5°10". 145ibs, thin cercise and is open minded, SJF, 24, 5’ 6° 1251bs smoker, 40-55, for dining, might include a little ro- dance. Smiles most of the 
travel tor duplicate bridge, but well toned, seeks G growth oriented, reflective, GWM, 31, handsome, seeks able, - live Write mance, west of Boston. Box —_—itime and enjoys good com- 
can be my guest in Hilton any race for friendship ( 9 & new friend. I'm sensitive, ous, perceptive enjoys dis- to: Box 0213 0191 pany, dining out, exploring 
Hotel, love board games and affectionate. Seeki dependaibe, hardworking. cussing novel one and new activities. Looking 
(Scrabble). Can relocat and willing work of lest intelligent, warm- then r for an intelligent, attractive 
Telephone, photo please.PO New Years in New York. ing relationship. Please send nonpresumptuous, minute Seeks 22-28 MANY PROS, FEW 21-30 with iots of per- 
Box 577 Danville VA 24543 SWF. A slim, xciting photo (will return). Box 0216. under Photo, phone box 1 WM, CONS sonality 
7 attractive seeks young weicomed. 0: 
brown nai and eyes would Gate. maybe mare, MORE THAN PHYSICAL 
to Box sensitive, x some 
mors for some tke Xenmore sta, Boston 02218 GM 208-408 fax ong term music, outdoors 146, pro isn "SECRET LOVER 
much Sough > quiet times. Seek’ fessional, attractive, straight GWM young loving. cut 
more Bax 6482 coutve ter 02148 ambitous, to fun, humor, sports, finan- lover’ PO Bow 1286 Boston 
femi. for open, honest and interests, ~=music, 
EXOTIC MAN of 20, seeks ust be TERMEFSTYLE relationship. Box 0190 tor for monogamous rele- ture, art, ,mov- secure, reluctant to MA 02117 
female 18-34 of allculturefor Box 127 Nashua NH Let's meet and ies, etc seeks one, only one Puraus standard career, relatively 
dancing, movies, dinning, 93964 tiona and caring with SWM, 24, tall, attracative, in- begin the Now Year together. attractive, would eventually desire what 
exploring Box 6478 above average looks. Seeks _telligent, seeks fun, romantic First ad ever. Reply to PO _—sene’ healthy, this sectiondiscourages say- cure, fun-loving, average- 
looking. _aflectionate, and “Yor liberal. BOX 0225 New Eve, OWF 43, willing, thin, attractive 
lo Let's di ¥ munica' (with 
20's, sensiiive. romantic and gerueman for, Young, looking | blonde the cable, Phone number to least) man for possible mar- 
fun to be with. Box 6363 answer al. Box 6481 ive seeks cute GWM for (80x 6443 fems, druggies please. GWM, 25, 5'10°, 163ibs, age. Al 
SWM, young prof, no possible some journalist seeking S/D St. Jude, patron of hopeless ad. blonde hair/green eyes = 
sincere, honest, intelligent, moun’ hi x » Ux- = just moved to Bos- cases, Pray for me, | am help- owell/Nashua acting - tendor caring physical 
athletic, cute sks — bridge, MA 01569. ton, looking s someone to ‘alone. Come io my as- will anewer all. Box 0220 oy, by this 
for dining, walking, ti : show ‘opes in this that | , for / 
possible “relationship. Box professional, 5.10, atively! Photo trom tie deo. ation ond may from the honest with himself and 
Spiritually attractive, ife tong ho ade appreciated. Box 0224 Sar @ area. Write to: P.O. No Box 
wife/children. PO Box 672 x 6475. pa pe, 80x 66116032, West 522 Hanover MA 02339. 
OLD FASHIONED M Methuen MA 01 male. No prior experience. 0158 » MA 02379. SWF, 28, athletic, petite, fun 
SWM, 27, dining out, classical music VACATION loving, attractive, pro- 
pron gg seeks a non-smoking. From Ri Box (26) seeks REDHEAD WANTED a OWM, 36, 6’ 1”, 180, self- SWF, young looking 33, fessional for attract- 
unat- pro in 0219 Femaie for SWM yed 5°11", slim, attractive. San 
tac’ gal, 20- con- , in tion in March. lor Looki for a vivacious, dry sense of humor en- creative professional, | x . Sudbury 
siders herself a lady and teltigent SWF, 24-30, | seek a woman any and write me NOW! PO BOX woman. joys cooking, dining out, pendent, high energy, un- 01776 
would like to be treated as classical music/theater, or shape for dates. | 61, Bedford, MA 01730 Pizza and dancing first, rele- . quiet times. conventional, chall 
such by a one woman guy. lover for fun, romance, 2 OM byt 32,6. 165 hand. am tionship later. Let's ‘com- feamis 22+ to sharea veriety ing, , honest an SWM, 26, 5'9, 155ibs, hand- 
Drop oto Box some. Box 6423. aan, = municate ‘Write to: P.O. Box red interests Suite affectionate. Can really Some, 
ni x 7 it, Man- Wi to share 
relationship! Box 1970 Want share with SWF tor dating. Box 1990 
trustworthy, equal, DWM, 41, quetty, _hand- 
TALL, fit, nonsmoker, hand- upbeat, Into running 
some healthy in body r E 
tennis, music (Bach to Taik- 
and Fireplace? Box Heads), etc...Looking for 
younger, slim, yupele 
beauty. Photo. Box 01 
OJF, forties, attract- 
ive, vibrant, inteligen ANDROGYNOUS 
The Boston =» loving. taking for WOMAN WANTEDI 
man, 42-55, who likes SWM, . huggable, 
& cheerful, actor, weiter, 
ni ersondais 
would SINCERELY 
- love to meet a strong, 
etter Place to Meet Someone 
ing, horse shows, riding ow is ful. I'd like 
a lonely beach, living in 
* the country (but not too far YOU 
from Boston's good SINCERE at: talker, phone 
restaurants), the compa- Box 6059. 
nionship of aman who finan- Photo. Box 
cure, and woud ine to make ED 
cure, would like to make 
OPTIONAL HEADLINES one woman the most impor- 
tant thing in his lite? Your 
(only if desired for indicated extra charge) age and looks don't cout by ee eae ree 
: matter. If you ride, so much 
the better. If not ican teach. Yoted, passionate pariner, 
sto educated but with 
$8.00 7 PT. BOLD progressive social 


$9.25 9 PT. BOLD REE 


iNCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 


* DOES ! 


PRINT CLEARLY 


12 letter limit 


Anyone seeking a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containine 
not be accepted. The Boston Phoeni» 
advertisement. Classified ads may be - 
years of age or older. Also, no ads wil 


age. 


Phone inquiries regarding box mail will not be accepted over the phone. Inquiries 
must be made in person during office hours. A list of mailboxes holding mail is 


GUIDELINES 


<plicit sexual/anatomical language will 
serves the right to edit or reject any 
ted for publication only by persons 18 
ublished seeking persons under that 


printed at the end of the personals section in each issue of the Phoenix. 


without notice. 


CANCELLATION OF PROMOTION 
Ads not appearing in issue requested will appear in next available issue as long as 
the promotion is in effect. The classified promotion may be cancelled at any time 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 


Mon. 8:30 AM - 6 PM 
Tues. 8:30 AM-6 PM 
Wed. 8:30 AM - 7PM 
Thurs. 8:30 AM-6 PM 
Fri. 8:30 AM - 5:30 PM 


AD PLACEMENT OFFICE HOURS: 


PHOENIX CLASSIFIED OFFICE 


367 Newbury Street, Boston, MA 02115 


This information is confidential. 


We cannot accept your classified ad without it. 


PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER OF 


WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$5.00 per ad, per week with a two week 


minimum and a six week maximum: $__ 5,00 
OPTIONAL HEADLINE: 
$8.00 or $9.25 (See above for size 
OPTIONAL EXTRA WORDS: 
The first fifteen words are free, each 
additional word is $1.10: 
OPTIONAL MAILOUT: 
The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to your home address via first 
class mail every Monday for 
$5.00 per week: a 
TOTAL: 
MULTIPLY BY WEEKS RUNNING: x 
AMOUNT ENCLOSED: 


ROMANTIC 
Outdoorsman, 38, 
140ibs, fit and capable seeks 
feminine companion for a 
snowball fight and maybe 
— come Spring. Box 


MANY PROS, FEW 


hand- 
some/cute/young looking, ing 
shape, 2 Masters degrees, 
personality ranges from 
honset, caring, cultured to 
fun, humor, sports, finan- 
cially secure, reluctant to 
pursue a standard career, 
would eventually desire what 
this section discourages say- 
ing, but very solid in all re- 
spects, priority is e . equally 
willing, thin, attractive 
female of quality. Box 0181 


Scorpio woman wanted for 
authentic, sensitive, re- 
lationship with warm, 

tionate, attractive, fun, 
Scorpio SWM, 38. Box 6474 


GWM, 24, 6'2”, boyishly 
handsome, enjoys 

golf, Maine, weightlifting. 
Looking for similar male or 
female for new year ro- 
mance. Box 6465. 


WM, 29, 5° 8” attractive 
warm, handsome seeks 
special relationship with 
woman to 

and love. Will answer all Box 


communicative, 
loyal SWM 35 interested in 
film, the arts, personal 
growth, computers, in- 
trospective 
seeks intelligent 


women or 
ip or more. Box 


DWM, honest, sensitive, 
handsome seeks 

adventurous, uninhibited 

S/DWF 28-40 for term 

now in Florida living on 

very cruis- 

ing the islands. of wear- 


Beach, FL 33061 
OWM, 40, attractive, SWM. 
honest 


managaer. 
with simular 


engineerin 
Seeks 


NAME Phoenix personal ad on 
PHONE 7 (No names will be used, 
ADDRESS eS box numbers only). 
STATE zip 
ACCOUNT # 
eo = SIGNATURE REQUIRED 


ACCEPTED 


[_] Check here if you will let us read your 


inquiring M, 34-44, fit 
nonsmoker. Box 


0214. 
Man, 29, handsome, 
educated, mbie, 


values am 
|. You should be a humanist, 
tall, very attractive, fit, 
well seasoned in matters of 
communication. A non- 
scientist, tennis playing 
professor would be terrific. 
Age irrelevant, values rele- 
vant. Box 126 Newton 
02195. 


you have been 


about meeting someone 
. I'm SWM, 36, very 
er. 


understanding supportive 
seeks GWM 18+ safe, 
fun, relationship. Box 0218 


SWM, 39 years old, semi-re- 
tired workaholic 


seeks a 
slender, non-smokin 
woman who loves 


Lovely, bright, creative SBF. 
You.. Integrity, wit, good mu- 


lover. Descrie self. PO 
x 718 Boston 02102 


= 
4 
| 
i 
a 
i 
— 
CONS 
Rees (ey hurt in a relationship it takes 
a awhile before you even think 
; Do you know the feeling? 
Box 6472. 
es | GWM, 48, 5’8, 150, psy- 
serious about and happy in 
— her work, and yearns also to 
Neonat have a family. Write to: P.O. 
Box 306, Newton Center, MA 
02159 
es sic, arts, growing, h 
35-55 gentiomen. Box 021 
| 
= PHONE INQUIRIES 6404 fit, looking for pretty | 
ak that is classy, enjoys city, 
ou 
phone, @ must returnable. 
Resident, 17 Stone ST. U-C, 
Beverly, MA. 01915. 
ea jendsh GWM, 18+, wanted to share 
AT 6469 good times with an interest- ; 
ing coo! guy in his 30's. Good 
tion, Boston, MA 02123 
Affectionate SWM, 35, Coll 
¥ Prot 5°10 3/4” 230ib seeks 
Ts WF 18-35 for friend and 
2 ing! PO Box 1793, Pompano Single ded Wid 30 200be. 
A ic, handsome, suc- 
cessful, honest Christian 
family man. Seeks siim 
S/DWF 25+ non-smoker, 
qualities. Lets fall in and Ouxbury MA 02331 
ee Box 0126. handsome, secure, 
SWF, 34, strong interest in with Ory lady to share 
; to: P.O. Box 2572, 
: MA 01888 
great masseur 3 AY 
18-36, for dating and friend- male 
ship BOX 6452 build, brown 
Athietic, handsome college looking, intel t, 
good 9 
24, SWM seeks 30ish af- seeks attractive, 
ae fluent SWF professional. single female 25-35 for dat- 
ee P.O. Box 178, Boston, MA ing and possible rela~ 
02123 tionship. Box 0221. 
| 


iti 


iL 


23 yr old easy going WM who 
enjoys bicycle racing, 
acoustic music, 

being is af 


sic, comedy, movies, etc 

Seeking similar SWF, 18-25. Goality timel SBF, 42, charm- 

Sute 132,736 Man St, ng. 

NANC Box 6458 

after several years. 12 SWM, 40, never married, 

Greg Box 6426 ay Hampshire seeks a SWF tor 

3 Westcoast out of col- 4 

wore to enjoy thester, 

ing sampites 

welcome. tains, oceans and helpful liv- 
GWM, 32, 6 2, 175ibs, 


many diverse good 
sense of humor. Honest, sin- 
cere-| seek a similar 

4 


ence and 
slim, sexy, skier-type, 
passionate and com- 
for private 
pilot my Cessna or 
~ or ? Box 2539 
lorcester, MA 01613 


(classical, rock, jazz, new 
age, reggae), museums, 
dance, exercise, food, 
sunrises 


SWM, 33, trim, introspec- 
tive, self-aware, energetic, 
love outdoors/indoors, 
chlogy. 


psy- 
wholism, 
seeking similar 
female 6456 


new adventures. Seeks in- 
attractive SWF 
1954 


OWM, 43, 5°7", 195, looking 
for a soulmate, romance, in- 


Attractive, educated SWF 26 


The Phoenix personais; what 
an concept. This 
is safest, most 
controlied way to meet 
people. The creative ap- 
proaches to developing reia- 
tionships 

advert are limitiess--this 


BOSTON, MA 02115 


GWM, 37, 5’ 9, 140, br-bi, 
ttractive, lovely. Des- 


All-American SWF, 29 seeks 
SWM to -share outdoor 
and her 


sports, 
cooking with, BOX 6424 


Existentialist, artistic 


SWM, warm and honest, 6’, 
enjoy outdoors, 
mount looking at the 
stars, music. | am intelligent 
and 

and would like to meet a 
SWF, 20-25 with similar 


. No bar 
please. Box 6439 


aif 

i 


into 
restaurants, 
Photo 


GWF, 25, 5'1, student, seeks 
older mature for 
Box 


mystical, Lucy, 
tong rides. 
. Box 6437 


Caring, paronomasiac, 
/OWF 


1644 
DWM, 34, professional, 
seek an 
Owr 


bie term rete- 
tionship. Write to: P.O. Box 
648, Suffieid, CT 96075. 
OWM 35+, 61, 175, Con- 
struction Service Company 


OWM 41, active mind, aftec- 
professional 


i 27, very masculine, (6 | seek & Single woman any 
TO RESPOND TOA 3° 195) strong . sincere, in- _— size or shape for dates. | am 
t guy. ives outside of 32. 6’. 165. hand- 
PERSONAL with scene, seeks stable, some. Box 6422 
A PHOENIX BOX 
) write 1 
MAIL MIX UP TRY 3? Prof. 6. Lunch or 
PHOENIX GWM, 28, 160s, green to: P'O. Box 1106 
367 NEWBURY ST eves atvective into 
BOSTON, MA 02115 sonable DJ seeks fun-loving pressive prof 26 one 
Weoas arts and great indep 
. tem M/F, tate 
times Box 0167 3e-Soe Passion inci. dance. 
humor, food, politics, in- 
am a wake, excellent mind, into “nance w/ me. Box 6433 
concerts, dining out. movies. working out, cars, high tech, Literate and groovy SWF 23 
ter enter for fun and tender- 
Berkshires. Seek good look- Am reasonable christian guy 6355 
JCS. St, Belmont Ma 02192 ont 
from Gay 
35, OR, hand for permanent Over 18. Gerald 
ni weight lifting, 02151 
aerobics, beach, eating Male, 44, wes! 
Out, music, movies, and the suburban, loves cats, 


workouts, tight 
music closeness. 


ATTENTION! 


The classified office 
will be closed 

Thursday, Dec. 25 

and Friday, Dec. 26. 
The deadline 

for ad placement 

is 2:00 p.m. Wednesday. 


HAPPY HOLIDAYS! 


Rachmaninott, 


artist. BOX 0135 


bridge 02238 healthy seeks one to one re- 
in of South 
Serious. “phone, tell, SBM 
address. Box 6426 1 seeks SWF 
21-29 for weekend romance 
Male transter student trom in Ct. Write to P.O. Box 
New Jersey seeks exciting 3684. Amitty Station, Ct 
temaie to show him all the 06525 
rock and roll this town hes to 
offer. 21 Forsyth St Box 387 Scorpio OWM. young 51 
Boston 02115 handsome educated person- 
able, enjoys, movies, music 
Men ~ can't lose! dancing. dining out 
ful, ‘active 35-50. Box 
sophisticated, wishes to 1947 
meet at. 
OF 
Son be with, yet serious, some- 
what esoteric. Scorpio seeks 
neer, or intellectual slender, attractive women, 
equivaient cian 20-35. interested in new 
soul sought educated: ideas & ancient truths Also 
creative. tender SWF interested in tull emotional 
34, for , tc. Box and physical relationship 
0136. North on 126, Gloucester 
1507 F area a + Box 0162 
important, brains SF. 33. accomplished non 


sci, classical music. Also ski- 


other things. Box 1981. 


SWN, 24, attractive, healthy. 


DJF, 39, caring, sweet, re- OWM, 48, GM, 28, attractive, straight 
fined, Jewish (non religious) joys art, dining out, acting and Pro- 
Pretty, petite, professional seeks fessional, 
seeking non-smoking single woman, "s, for sharing seeks affectionate 
cas a enjoys travel, cul- enjoyable and personable, healthy Gui 
ture, dining out, inter- possibly marriage. Photo . 18-30, for warmth, friend- 
would be nice. Write to: Bill, ship and possible reia- 
Write to: P.O. 1254, PO Box 51, Bedford, MA tionship. Send letter and 
Brookline, MA 02146 . phone number to: P.O. BOX 
OWM, 37, 60, 170, nice look- 1549, Brookline, MA 02146 
repreneur, sensitive, t want to affect Good friends become 
unique, playtul, F the non-infected. Seek good 
25-33 who is bright, vibrant, similar SF for compa- Stay good friends. SWM 2 
, and independant lonship. PO Box 107, seeking SWF for fr 
Box 511 Belmont 02178. Quincy MA 02269-0001. ship/ Box 1938 
DWF, 39,5° 2°, part time DWM, bulider/developer, 
Goood looking, GWM, 32 


progressive. Looking for 
someone with similar 
interests who's in 
honest, kind, likes ‘ 
doesn't mind cats. Box 0132 


/| 
back . Write to: P.O. 
Box 421, Newport Ri. 


DWF, 45, 5’4, 136!bs, seeks 
financially 


spontaneous, caring, 
sensitive, giving and 
creative. Seeking attr 


trim feamale, 25-37, 5'-5' 7° 
with similar interests and de- 
sires tor 


tong 
relationship. Photo and 


phone number please, North 
Shore Boxholder PO 146, 
Prides Crossing, MA 01965 


_ NICE LAWYER 
DWM, 41, 5°11, 150, hand- 
some, it, no children, 
seeks considerate, bright, 
thin Bianca type for 
quality relationship. Box 
0200 


not respond. Phot 
preciated. Box 1579. 
GWM, 22, 6 2° seeking 


municate. Be real Box 6428 


Into 


Clean 
heaith, 
Beethovan, picnics, houses, 
autos. Send photo, 
and desires to Box 0077 


sw. ent, 
Into out- 


. nature, 
affection, com- 
exploring ot: 
dren, arin ple ing. 
adventures, 
partner, to build 
relationship. Let's talk. Dave. 
box 191, Burlington, MA, 
01803 


Pretty, perhaps? Petite. 
? Passionate 


tul pinko philanthropist 
prays for y. 
playmate. Primary 
purpose: / Pet 
peeves: parasitic Presby- 


modern paintings, psychotic 
punks, Please 
put pen to paper & place 
postage on package 
promptly Box 6431 


GWM, caring, kind, gentile, 
financially secure, 30's, 


share good times. Must be 
sincere, honest. Phone and 
photo a help but al! 
answered. Box 685717, 
Weymouth, MA 02188 


GWM, 24, 6, 165. I'm 
honest, sincere, in 
tetligent, 
Seeks same under 30 for 


ting wp. 
Let's talk. John, PO Box 88, 
G 4 MA 01634 


fairs, pets, children, family, Dw, honest, sensitive 
dining, handsome seeks attractive, 
adventurous, uninhibited 
02777. S/DWF 28-40 for long term 
relationship. Massachusetts 

ae Boy now in Florida living on 
Seeks similar genth boat cruis- 

with to: Box 
ing! Write to: P.O. Box 1793, 
oa Pomp . FL 33061 A 

jer Eclectic, attractive SWF 55 


and 
healthy food. Write to: Box 
1581 Waltham, MA,02154 


SWM, 25, non-smoker, good 
looking, affectionate, and 


20's, sensitive, romantic and 
fun to be with. Box 6363 


woman. P.O. 
Box 197.Beverly Farms, 
01915 


You-Attractive female in 20's 
brite, effervescent and 


DOWJF, MSW, BLONDE, 
vivacious, loves 
Neiman 


build 
romiscuous, under- 
similar 
male, 16-24, 
sensitive, for friendship/ 
good times. PO Box 430, Ja- 
maica Plain, Ma. 02130 


GBM, 52, 6'1", 17Sibs, seeks 


only. 
nonsmoker. Just be 
sincere, Write to: Box 2, Clin- 
ton, Ma 01510 


GWM 24, body builder, 
smooth muscular seeki 
another bodybulider for 
friendship/workout partner 
Box 3313 


McCormack 
tion, Boston, MA 02101. 


Gwe. goodiooking, 
italian, brown/bive, in- 
telligent, athletic, seeks 


same PO Box 461 Medford 
02155 


GWM, 31, 5'11, 160ibs. 


cal 
(30-55) companionship 
Please be sincere, honest 
and open. Write to: P.O. Box 
522, Hanover, MA 02239 


SWM, 33, quiet, hates win- 
te . loves tail and summer 
Also likes travel, dancing. 
dining out, movies, reading 
Seeks SF friend with similar 
interests. Write to: Box 7034. 
Nashua, NH 03060 


Attractive, adventurous, 
slender single white male 
(30) seeks, friendly, 

black femaie-photo returned 
with mine. Write to: P.O. Box 
628. Boston, MA 02134 


oF 
blond/brown, masculine. 
seeks similar mid-Cape 
GWM friendship and 
possible relationship. Write 
to: Box 694, Hyannis, MA 
02601 


GWM, 25, 5°10, 163ibs, 
bionde hair/green eyes. 
Straight - 


i SEARCH OF 

SWM 23 searches for the 
tight SWF. Could it be you? 
Spontaneous, adventurous, 


sounds like you Box 6432 


GWM, 32, 510°, 195ibs, 
warm, humorous, 
and masculine seeks «4 
simitiar GWM, 18-30, for a 
monogemous, safe, rela- 
tionship. interests. 


~ skiing. Write to: 
.O. Box 569, Everett, MA 
02149. 


REDHEAD WANTED a 
SWM, 28, handsome 
Looking for a vivacious, 
red 


woman 
Pizza and dancing first, reia- 
tionship tater. Let's com- 
municate. Write to: P.O. Box 
30, Boston, MA 02133 


PUERTO RICANMAN 
Are you & goodlooking 
masculine well built Puerto 


term. | am @ goodiook- 


Gry simple pleasures Seeks 
thhe-minded intetligent 
22-25 Box 6423 


SJM. 28, handsome. aimost 
rich and famous attorney 
Seeks clever 


tal, diue-eyed 
newcomer. seeks 4 slim. at- 
tractive lady. 23-29. with 
gooc sense of humor 
athletic & artistic interests 
for trrendship/ fun. She who 
waits is lost. Be found, send 
photo/ note PO Box 5254 
Manchester. NH 03108 


LOST MAIL! 
iF YOU'VE RESPONDED 
TO THIS AD, PLEASE 


WRITE AGAIN! 
SJM, 31, professional 
athletic. creative. likes 


and introspective SF with 

sense of adventure. com- 

Passion, and mirth (mirth?) 

for camaraderie and mutal 

Photo welcome Box 
13 


Sociai worker, 35. 6. 
financially independent. 
seeks F 20-35 who enjoys 


STATUS, PRIDE. concern 
culture, talent. intefiect 

sensuality, tell. attractive 
what tell, creative, ver 
pretty dark-haired SW 
seeks in S/OWM, 31-43 


6L 


9861 H3BW3930 NOILO3S ‘*XINSZOHd NOLSOS 3H1 


any OWM, 34, not too hard to 
jazz, mountains, nature 
seeks SWF/OWF 24-34 for 
wno is Ostween monagomous relationship. a 
elegant, and earthy, in- Write to: P.O. Box 672. =: 
telligent, creative, sensitive ADVERTISING - eke 
to the needs anmd visions of fae 
and whois just a 
— little uncertain about most SOM, 28, 2051.88, 
everything. BOX 6450 INTO 
SWM, 30, very attractive, 
ous, seers TIRED OF SINGLE LIFE. 
pretty to share 
fun, letter and photo. BOX SOOKE S/DWF, 25+, SEEKING A SBF, 28, IN 
6261 S'7+, in with BROADCAST MEDIA. 
good head for friendship to PREFERRABLY ON AIR. 
Start. Children are OK, must 
WL athietics, per- ARTICULATE AND 
GWM, 33, (looks INTELLECTUALLY 
ORIENTED. MUST 
COME FROM A 
= SECURE FAMILY AND 
WANT TO 
q OWM, 40s, ff, well reed EVENTUALLY HAVE A 
; many interests, loves coun- FAMILY OF YOUR OWN 
AND ESTABLIGH A 
RELATIONSHIP. 
toast, toss glasses into fire- GWM 35, 140, dark hair, nature, WOMEN FROM 
game, ond green eyes. young-looking, Son BUFFALO, WHO 
0185 —— ———  Cleanshaven, athietic, non- ing . 
smoker, considered musician and wher, OREWUPON 
writer, seeks @ compatable enjoys movies, music, danc- responsible, strong, trim. enjoys films, music, nature, a4, HAMLIN RD. 
interests. Box 0222 gemens cuationsip. Vite home. Willing to try new ex- old enough for commitment, communicable caring com- Seeks younger stim together TO BOX 1900 
0: P.O.Box 84, East periences seeks 0/SWM, enough for children. Panion for triend, possible reie- 
OWM, 40s, fit, attractive, af-  Walplole, MA. 02032. 28-40, who enjoys the same. to: Box 74, Needham youreet Ronen PO Box 1345. Cam- 
well-read, many interests, GWM 36, 5°10, 175. I'm an 
attractive, masculine, nor- 
living, woman 3 mal -workout _ 
Box 6361. 
Tall, very 900d looking, WM 
41, never married, 6’6", 230, : 
seeks romantic temaia to en- . Write to: PO Box 
585, Swampscott, MA 01907 
\ College student, 24, DWF, in- 
elegant; seeks MALS OLY 9 
man for weekend fun; healthy seek t 
; KI 213 For. oe a 
est Perk, Durham NH 03624, with Black over 
40 in or South of city. 
FLY ME sddress. Box e462" f 
| DWM, 6’, blond, blue, 200, 
smoker, who's also sensitive, 'ntrospective, funioving, very 
sensual, serious, shy, andin- POsitive attitude, enjoys life, 
satiably curious about sci. seeks female companion Ee ee 
with the above Oi 
ages of 35-49 write Box 6440 
SWM, 40, newspaper reader iene 
seeks non-smoking woman are. | am W, 33, Sft 4in, 175 conformist, likes rock, jarz oe 
for lifelong relationship. Ibs. | like philosophy, film, dancing, nature, travel. ge 
at or ones in J.P. Box a math/science, econ/polit- and doing nothing Sk sharp pos 
GWM, 45, 6’, 168ibs, shy, af- .P. |energetic m with lots to 
SWM, 26, always woman's 
other cultures: Box 8473. NEW HAMPSHIRE in height but not in 
Very goodiooking pro- humor, looks and ability, 
Hey hunky jocks & body- BUR), travel, good fessional, romantic, full of OWM, 36. into simpler 
builders check this out! Am , ideas, books. Seeks SF life, loving, @ very seks F 25-34. Phot i year 
new in town & love awesome 23-29 with similar interests. looking 36 cooks pretty WE Gon 1604 
musc 6 footers. If one of you 0202 to 33 who wants . as | do. 
dudes can dig 510 Attractive SWM, 28 and atamity. Proto Single Human Male, 30, 56. 
smooth,” slim,foxy sweet fessional, 6’1. 185ibs. PO Box 224, allegedly 
bid hele & player. | also enjoy dining me 
photo to PruCtr,BRPOBox ul. theatre, movies NEW TO BOSTON pote 
832 Boston 02199 UCR. Sesking attractive, ond aware, interested 
cere F intelligent, interested in in consciousness, 
for possible reia- 
PASSION 4 tionship. Please include Py meeting a femaie for triend- evolution. Box 47 ae 
LIFE photo. Box 0187 ship and romance. Some- MA 01754 
Attractive DJF, 34, ¥/2 shy. cometones wild Single male age 35 from the age 35 from the 
dren, 2 jobs (1 high tech, 1 joy dancing, skiing, @X- Caribbean would like to 
fit, re perately cocking rest man to not necessary. Box 6415 | 
humor with whom to share  exting. Yor sat married, looking for nice workaholic seeks slender 
masculine, good looking, y Ron-smoking single woman 
muscular. like to who loves classical music 
smoker, non drinker 34-40 
chare Metime ott love win write Spout and Nappy in her 
places, long drives to no- 28s, Provincetown 02657. MA 01045 Marblehead, and yearns also to have a 
where, all-nighters in the GWM, 35, 6, 205, bearded, Wittow Con 
, love, laughter, life. Box healthy, reliable NH man 306, Newton Center, MA ae ai Sm 
big guy (Teddy or Grizzly) tor SJF-32, phycisian-seeking 
80 its not Diind-will return 
SWM20 slim, noise, tail, in- 
tensity, clean seeking slim, GWM, 37, blonde. 
foxy SWF, 18-22 for compact, over SJF, adorable, energetic, 
friendship. Photoletter, educated Seeks humorous. perceptive enjoys 
SWM, 30, professional, tall, 6442. heartthrob discussing novel one minute 
handsome, athletic, enjoys DJM, 45, 5 6°, 140Ibs, en- ambidexterity plus. tran next 
nature jet ti 1959 minute s SJM 22-26 
music, » Qu mes, —- Photo, phone box 1949 
doors (tennis, bird watching), _—ive athletic, 6° 1°, 180, likes quiet evenings and con- 
40's movies, Scrabble, Na- tennis, raquetball, tr non-cleancut type. versation. Seeks SJF 22-30 
tensity. Open to suggestion. Gen ong hair/beard ok) Box GWM, 42, west suburb, for tong-term retationship 
parent, busy ex- conversation and quiet MAN RUBBER LIVES- 10 thin -  terians, preposterous prep- SJM, 27, lawyer Rts > 
ecutive. PO Box 3034 N. At- with that special per- GUMBY, handsome SWM. pies. Positive plusses: post- walks theatre 
; tieboro, MA 02760. hoppers son. | am positve, outgoing, 22, recent college graduate, mond Chandler, Celtics. sun- ea 
good sense of humor, some- green complexion and pointy 
F 36, whose passions include ive, quasi-radical academic H L— 
educated and sensitive. En- social justice, music. pho- seeking gentle, caring, in- Sends tor ane = 
joys beaches, travel and ro- tography, nature, kids, seeks telligent man interested in is- relationship in. T.V owns professional, 50, look - 
mance. iNterest in potential man for a long-term love. Wilma Flintstone types i ing for an emotional, physi- ade 
relationship. PO Box 959, Box 0196 straight acting and appear Complice to commit love and 
Westwood MA 02090 ing. Loves, music, travel, marine Sond chet 
year old warm and witty movies, walks on the beach, 
friend- on thes quiet times. Seeks someone Box 0350 
man for photography, Scrabble and le t to to care for and about to Bera rt 
ship and possible serious re- other casual activities. —— — 
lationship. Enjoy hiking, Box 6446 
cross-country skiing, mov- an new 
ies, quiet I'm 5'2, , 22, 6 2° seeking [a 
| attractive, sensitive. Gox creative, non-yuppie type to 
1169, Littleton MA hang around Boston 
01460-0769 together, listen to new mu- ee eee 
sic. Enjoys arts and to com- 
municate. Be real Box 6464 — — 
ive, Seeking a secure happy, Seeks professional SWM | 
emotionally available, 48+ for sincere relationship. oman — 
athletic, nonsmoker, 35-45. Evening telephone number 
i please. POB 683 Boston Gancing hiking city 
truly the quintessential 02136. Reagan 
“high-tech”, “80's” method music, Seeks spirit 
of meeting Boston's best — — gly } 
eligibles... numbers is held for three ‘ 
Marcus, Seeks stable reia- appearance of the ad... = —_ 
TO RESPOND TOA wicomostioie - 
PERSONAL AD WITH smokinmg M in mid 40’s.Box EO — — 
A PHOENIX BOX 1956. tor 
NUMBER, MAIL YOUR tleman sbeke mat OWM, 34, 160ibs, looking for preferably from the South travel, the ocean and a good Rican Latino male? | want a 
ure tor di area. Write to: P.O. sense of humor if this health conscious discreet 
ESPONSE TO THE @ single femaie ates, Shore 0. monogamous relationship the outdoors and foreign 
CLASSIFIED OFFICE friendship and more. into Bridgewater. ong Box 1255. Cam- 
beach, bikes, ing Straight appearing, warm bridge. 02238 
AS FOLLOWS: and cable. | smoke and drink patties acaten 
. & loving and very sexy guy | 
{794 Boston, MA 03208 attractive, opery work out regularly to stay in 
BOX minded, healin conscious, decent shape Box 1984 
PHOENIX CLASSIFIEDS enigmatic. Me SWM 28 0 younger male (18+) any enjoys films, music, nature, oy 
for a romantic, mono- quiet eves, seeks sincere SICIAN 
367 NEWBURY ST. ite ave Easy going 25 year old white communicable caring com. 31, 
Pe music, night lite, , maie_ seeks long- panion under Please sonality you pretty, in- aL eu: 
professional. | termfMelationship and serios yourself. Write to: P.O. BOX telligent woman 25-327 Kids Suu Station 
| friendship. Box 1972 = 194, Allston, MA 02134. okay. picture helps. PO BOX Boston 02101 


THE BOSTON PHOENIX, SECTION TWO, DECEMBER 23, 1986 


GWM, 27 6'0 180 athletic, 
straight 


for a fellow jock to share, 

biking, lifting, hiking and ski- 
first ad, mi 

first reply. Write to: 448, 

104 Charles Sti Boston, 


104 
Ma 02114 


SWF, introverted, un- 
orthodo: 1, 5'2, 120 Ibs, brown hair, blue eyes, 
seeks a saturnine SWM, 35+ seeks attractive 
fascinated by death, 


SWM, 28, 5'11”, 160ibs, 


Social worker, 35, 6’, 5 
financially independent, 
moustache F 20-35 who enjoys 
SWF, 20-40, for an intense the outdoors and foreign 
Box 1255, Cam- 
bridge, 02238 


SWF, bue-eyed, SWM, 25, ambillous, SWM, 32, well-built, trim, UNPRETENTIOUS Single white mele, 37, 160 perhaps? Petite, 
TO RESPOND TOA all, going places fast in my ca- interested in ‘architecture former New SWM, 36, handsome, poset? peace 
PERSONAL AD WITH SWM, 26-40, funny and reer and seeking @ non- and house restoration, . in athietic, many ests, —s pus. piano philanthropist 
A PHOENIX BOX I'm a 28, 28-42, ambitious SWF Sem SWW who's ready for .. Please to: polsed 
NUMBER, MAIL YOUR 57". 138 ibs. Wit who establahed in hie ot heathy mind and ody fo relationship. Box 6316. Bon purpose: pals/pleasure. 
ESPONSE TO THE St, No. 184, New. and. experiences. fine ing in Southern Alaska ona SWM, 36. successful. ferlans, preposterous prep- 
CLASSIFIED OFFICE tonvilie MA 02160. dining, and possible SWM 25, professional. comfortable roomy, 58 foot cial. athletic. highly Gry Positive pluses: post. 
ASPOLLOWS: SWM, 32, 5°10, wants t0 photo to Box 1592 lonete, forts. Mobie iMestyie varies sultant seeks life- 
mest an intelligent, free- out: from beautifui, remote ioca- female counterpart for warm lady to share nature. pen to paper & piece 
BOX ---- spirited woman with not too’ SWF, 26, 5’ 10, 130 Ibs, » Skiing, tions to cultural urban arts, sports, travel postage on package 
PHOENIXCLASSIFIEDS ™anyhangupstorfun,week- bright, attractive, non- sailing seeks intelligent harbors. Write Post Office PO 1565, Cambridge ben 5072 Woon . Box 6431. 
367 NEWBURY ST end vacations, romance, drinker, non-smoker, down-to-earth but fun-loving pox 1430, Petersburg MA 02238. 01888 
No and un- SWF 22- Alaska 99833 Swe 36 SWM, attractive, nice, 32, 6’, . 
BOSTON, MA 0211 Box 614, conventional hates ber  iationship. Non-smokers in Florida, seeks a nice single 
MA 02053. scene, dating scene, and all SWM, 32,-5'10", wants to successful, professional, girt for @ long-term, mono- 
The Phoenix personals; what Miss Prim feels pee Spirited single women wih vegetarian, And" ster Groat fg of please 
controlied way to meet fairy tale end with mance, long talks. No Swag, 42, 6'2, 220, semi- hendwritieg 
The creative @p- Prince, or toads proliferating sheet @ handwriting professional 26, 
proaches to developing rela- and hopping ail over? Write entrepreneurial author, analysis sketch. $19.95 Done likes dining, 
tionships persona! Brookline nea from Colio- and quiet evenings. 
SWF, 39, 5'8” seeks rele- roll, romance, SWM, 32, biologist, witty and Strokes PO Box 1637 Female for date 
truly quintessential tionship intellectual Seeking progressive, in- slim, seeks non- SWF NH 03038 possible relationship. BOX 
“high-tech”, referred. She's cute, 21-301 can care about and woman 1086. 
musician tired of games 5 ny. share Write to: 70, Cambridge, MA 02139 WANTED: ATTRACTIVE SJF, Lawyer 
others thrive 9259 Boston COMPANION FOR seeks professional 
SWF, 22 10 meet tall OS. P.O. Box 332, 8. 2193, Cambridge, MA 37, 
honest Swe attractive, Weymouth. MA 02238. , 42, ADVENTURE who enjoys 
fitness, outdoors, b Send curious doors, SWM, 27, 5°7", 135 ibs, mu- — seeks the com-  Cutdoors, music, banter. 
together, Must be spon- same, Box 1030 Tisbury think- —sician (jazz, rock, blues), beaut- and 
= movies, replaces, running, sincere, ‘seeking SWM. 33, blonde hair, O.K. Write to who willisten and not argue, SWF, 26, 57, attractive, 120 
blue, PENE seeks smart SWF. simitar travel worid- blue-eyed brunette 
thought I'd do. You must be there will be an accomplished SWM, the outdoors, movies, number. Box 0111. tien 
fectionate,, thoughttu, ‘can les, beach dancing, sports. humorous, ‘tall, handsome. me for’ Wealthy good locking ton MA 02101 
& laughter to share, incere: PO Box 190ibs 28 WM Harvard 
make me , interesting write me at Box 325 Photo please. Write to: BUF, shy seeks female = sin¢ ; . Phone, photo if SWM, law student, well-built, 
and over 22. apply to ap ‘ Box Dedham, MA 40+to Christmas with 747-072141, Starke Fie Write to: Box 3041, educated seeks atheltic brown hair, blue eyes. Seeks 
Box 1499 with photo nudge ODYSSEUS 2026. Box 0 1. Brockton, MA 02403. woman over 10° snd/or to worship. slim, atiractive 
possible. builder to date. SWF. Photo 
SWF, 24, TAKE THE SURPRISE - - MA. — 
Boston trom Florida, seeks OF BLIND DATES WF, early 30's, educated, at- 28, professionel, 
sincere; career-oriented Boris mei Natasha through ree ; tractive and warm, seeks dark hair, eyes, Beek- 
gentieman for fun, new ex- =the Phoenix Personals. . another WF for a mutually a SWF. Must be in- 
A good sense of humor is a fun. eg somey. sic, and weekend 
to Box 1592 ateton ME. Retired looking NH 09482 Box 571 
0111 > for 
SWF, 24, nonconformist, 
. Write to: PO Box 
(bearded?) bachelor Cats, SBM, 30'S, No dependents, intehigent, Interested 
Write to: Box 28192, pmployed, intelligent. meeting emate for Wend-  SWM, 43. 60". gp0d look. 
SwF. 31 ttracti Box 2183 Plain times shy, sometimes wild. tne outdoors, | movies, 
° attractive, 
warm, SF artist, 28, extraordinary, uefis music, etc...Photo a but . Phone, photo 
travel . Seeks SWM, Pretty, funny, brilliant seeks not necessary. Box 6415. ible. Write to: Box 3041, 
MA 02238 Fresh Tuna, Romano Cheese Crumbs .... 9.95 , MA 02403. 
WF, 35, attractive, Box 413 Cambridge 02146 9.95 to the moon Romance SWM, 89, 5 
science, adventures, think. Single Greek male, 24, welt Scallops Provencal 10.95 lovey, War dates 
ing, reading, music, funny attractive older 10.95 foves antiques, herr 
seeks smart, happy, fun more, Send Blackened Red Snapper .......... 10.95 Clever’ SWM 40+ who tes. concept. 
man. Write to: Box 49, Ar- himself, lives creatively. Box safest, most 
lington, MA 02175-0049 MA 02153. Cajun Shrimp ......:.. 12.95 2477, Cambridge, MA control to 
SJF, 32, dynamic,. SJF .30’s, attractive, well- Pp to developing rela- 
and petite but athietic bright, traditional 
family values, would love to ed with Limitl ae 
special man. My interests meet similar coun’ Served w mitless Salad Bar SHO is truly quintessential 
clude but are not limited to: Write to: P.O. Box 537, BUT YOU CAN’T tech”, “80's” method 
Gance, singing. Goiph, MA 02368. Fresh Vegetable & Warm Homemade Bread Goll of meeting Boston's best 
of life's joys & challenges sclentist, academic 
la Write to music, long SWM, 8’, 7°, 135, late 30’s 
me...i'd to hear about walks, good conversation, 
you. Box 1549. seeks SJM counterpart for THROUGH THE ~ oe 4 
GWM. 23 PHOENIX confirmed case of ester 
cere, friendly. Seeks friend- SM, 35, seeks SF with her CLASSIFIEDS. 
dining out and cuit sve Boston ‘romance. “Listen med complexion seeks 
. Write to: 5 silliness. Write / sensual BF for mutal rele- 
Maribore, MA:O1762. Cambridge, MA 02298 For 50 Years Back Bay’s Neighborhood Restaurant guys, am an attractive Box 1968 
GWM, 24, 63, brown SM, lonely, financially se- 94 Massachusetts Ave. (at Newbury St.) 536-0184 athietic and it SWM6ftone inch in fabulous. 
hair/blue eyes. straight cure, Godly, Compassionate, Open Noon-Midnight Seven Days whe ooking ‘or one or 
Seeking « GWM 18-30 for humor. love fide Write to: interested anice two females to help 
and Muwwakill, P.O. Box girl. | like the and = celabrate 37th birthday, . 
tionship. Write to: Box 2706, 747, Starke, Florida 32091 can ope gy oo 8 leave phone P.O. Box 172 
Taunton, MA 02780 jappy) Everett Ma 02149. 
SOUTH SHORE AFFAIR! earthijeans, jeans, and 
SWM, 27, 6'2” to'Box 1045 fessional, "senaltive blue 
An attractive easy going ; 


tion/devotion, and desire Baudelaire, and dark relationship. Send phone 
GWM, 33, attractive ex- passion. PO .Box number to: Box 521, Lowell, The Phoenix personete; what 
urbanite. Lover of once Box 821, Hanson, Ma.02341 ton a 02215 ve, Bos MA 01853 SOM 24, §'4", 110, grad stu- _is probably the edie most TORESPONDTOA slim, attr 
meet artery SWM,. 28, educated, pro- dent, kind, bit quiet, seeks controlled way to meet PERSONAL AD WITH dent SWW who's ready for a 
(bearded?) friend. Write to: SJM, 28, handsome, aimost GWM, handsome, affec- fessional seeks petite, at- SF for movies, dining, con- people. ive ap- A PHOENIX BOX relationship. 
P.O. 287, Truro, MA 02666. and famous attorney. ©, well-built, Ite tractive SF any race for certs, ballroom dancing, proaches to MAIL YOUR 36 musl- 
— : 7 Seeks clever female ac- 4 ; Y drinks, conversation and long , talking. tionships through personal NUMBER, H 
GWM 36, 5'10, 175. complioe to commit love and Don't be shy. Box 6271 advertising ESPONSE TO THE 
attractive, masculine, nor- . Send . MY JW McCormack Station, is itessen CLASSIFIED OFFICE , 
mal guy-workout regularly- Box 3141 Boston, MA02101  SWM SS SS" blue “high-tech”. "0's" method sultant seeks life-loving 
many diverse interests, good Cc collar er, er, light of meeting Boston's best ASFOLLOWS: for 
sense of humor. Honest, sin- SYM, 29, =. on 08196 28, good-lookig, drinker, good sense of eligibles... 
Guy for monogemece roe, tractive lady, 23-29, SWM, 23, 6'2°, I75ibs, blue pearing, t, Quiet evenings, holding SWMS' 7", brown hair and MA 02238. 
flonship. Write to: PO Box 900d sense of humor, eyes, dark hair, professional, similar SM 18-28 whois also looking med jon seeks PH! CLASSIFIEDS == 
585, Swampscott, MA 01907 &thletic & artistic seeking a SWF to share new to the Photo ap- tor a woman who Is at least «Sensual BF for mutal rela- NEWBURY ST 
for friendship/ fun. She who interests, sports (tennis, preciated. Box 545, Green- willing to try a serious rela- _—‘ tionship Box 1958 BOSTON, MA 02115 eclectic 
GWM, 37, 5’ 9, 140, br-bl, waits Is lost. Be found; send _— skating, etc.) growing, social- land, NH tionship again enjoys conversa- 
must. Attractive, lovely. Des- lo/ note. PO Box 5254, _izing and enjoying life's - "t iat and eeante SWM 6ft one inch in fabulous , Music, dance, cooking, 
come home to. Merino 1256, Waltham, MA two females to help worn Cambridge, MA 
snow skiing. You: 30 to 40, likes plano, in enjoy usual things.Write to: a 
, 24, usually easy to music (rock-jazz), right person in your life as! leave P.O. Box 172 
te cooks: 21-26 sincere, along with. Likes, boating, Write to: Box why not write to me? Box Everett Ma 02 box Peabody,MA caring SF. I'm @ technician, 
share lifetime of love with the honest, sensitive. Write PO summer, travel, and 3552, McCormack pis, Jamaica Plain, MA 
t man. Write to: PO Box 80x 1791 Norton, Ma. 02766 newt Looking for Boston, MA 02101 . . Werm, SWM 36, 5'11, informed, at- “food 
A to share fun and relationship. 7 Christian, seeks funny, down tractive, existential healthy, dining out. 
Provincetown 02657. SWF, 22, seeks college grad. send note and photo SWM, 30 seeking attractive SWM, 35, 6'0". 160 Ibs, kind, to earth Female who takes to: 
GWM, 45, 5'7", 137ibs, or- ‘I'm 56”, 128, cute, many to PO Box 4051, Peabody, slim financially secure honest, generous, com- neither herself nor the world nionahip with compa- 643 T St., 
} guy, str interests. Looking for taller; MA 01960. woman 25-40 for romance, old . 8 an a ; Boston, MA 02118 
Ginery guy. straight built Am honest, sin- fashioned and mature and spiritual rong interests in 
loving guy. Write to: P.O.  SWM 25, 140 tractive trusting. Write send Seeks same in Swe 16-35. Capable of introspection Literature: latory, or  SWM 37 
1084, | like dancing number. P.O. , petite? for tenderness, to at life when pe 
box 136 Norton, MA 01603 and am looking for SWF thin, Portsmouth, NH sharing, support, friendship. necessary. I'm 27, 5'10, 170, SWM 36 classical 
138, Norton, Sttrective, 2228 with the Photo Write to: with quick wit, ready smile honest, sensitive, hand. "any interests, 4 
02708 Boris met Natashe through same Must reply Box 1720, Starksboro, VT and soulful blue eyes, baid- some, somewhai over —. | 
GWM, 46, 6, 200, warm, the Phoenix Personals. with number and SWM, 31, 5'11", blue eyes, 05487. ing but otherwise OK look- weightseeks educated, cul. meaningful rele- 
ann, Really! photo. P.O. Box drown hair, beard, 35,62", 175 PO Box 
educat ated, articulate 415, 01519. sense of humor ( SWM, 6, 2°. 76, 5084, Billerica tured, Soncerts 
counterpoints. Write to: Box an interesting concept. This SwM '7, red hair, tractive, Physicist. Enjoymu- health seeks SWF 26-38, SWM, relatively new to Bos- SWM, 36, musician-busi- successful, professional, 
140ibs irish F 20-27 sic, the outdoors, the arts, who wants monogamous re- ton, wishes to meet a single,  nessman, habitual 
173, Newton Highlands, probably the safest, most for iriendship, possible rela- good food and drink, road lationship. Yuo do not have Oriental woman for compa. Vegetarian, non-smoker, 
controlled way to mest tionship. Please be sincere. rips. Seeks bright, attract- be @ professional (| am —_nionship and friendship. | am seeks 
GWM, 6'2°, 170ibs, 45, People. The creative @p- write PO Box 8141 Boston _ive, ) professional SWF, —0t) just sincere (I am). Box —_ happy with myself, financially der-forging will, seeks a pede 8 
seeks tali North Shore  Proaches to developing rela. 02 36 with compatible sense 6434 secure. | enjoy working out, proud, enigmatic woman to SWM 31 tall, handsome, 
Man. mis- _ tionships of humor and similar Sw. 35. handsome, Pera, reading, cuhural perchance tame and inter- seeks SWF 26-32 who en- 
is truly quintessential interests. for fr athletic, looking for events, dining out and mov- minable cuddle. Box 410, both city and country. 
etcetera, and whatever. mated. SWF. 26, 10, 190 ibs,  bachrubs- and more. woman 163519 and dieco. Box 1574. Belmont, MA 02178 6422 
Write to: Box 81436, Salem “high-tech”, pest Bright, attractive, non- trade photos. Write to: Box 
MA 01971. of meeting Boston's non-smoker, 178, MF; Cambridge, MA ‘nox 2154, Peabody, MA red SWM, 36, musician, 
GWM, 70, alone in ruratarea, Sonventinnel hetes ber 01960-7154. looking for monogamous discovered eyes and thun- 
Swe, 31, attract- ith 
seeks GM, 10-36 for com- HOWTO scene, and alt SWM, 36, musician-bus- relationship with non- 
panionship. Write te: Bow 15, Sense of humor, likes habitual , Smoker enjoys travel, women to per- 
RESPOND TOA... ments socks intetiectust movies. taming, jong, hefty, serene, with un- scrabble. chance tame and inter- 
GWM, handsome, caring, 30-35. Bex 708, ouidoors discovered eyes and thun- minable cuddle. Write to: 
PESONALAD. independent woman der-torging WR, seeks , Darwitie, Box 410, Beimonf, MA 
or P.O. BOX NUMBER: -~ nair-neown eyes, slim, bored 0298 — Box 410, ‘SWht, 32, biologist, witty and 
ADDRESS SWE 26-32 who en Swe Tusiclan, busi Philadelphia Entreprneur _for ot 
ENVELOPEAS .. or seoks to share ito, travel and truth. Witte tor PO. Box Box 
> ceatve, FOLLOWS: ‘ing those who have been onan Se businese with a 20s to early 2183, Cambridge, MA Alaska 99833 
fit, attractive, warm, funny, sacked, have been sacked. | Sw, 35. 160,  %8r-forging wil seeks proud § 308 ativactive, intelligent. - 
woman, 33 BOX enjoy sailing, skiing and sub- etc... enigmatic woman to per- trust worthy, very submissive SWM, 32, 5°10", wants to 
Write to: Genkioy biting. Plense. in. «chance tame and inter- SWF, live-in. wih SWM, 33, 9°, 160, meet _an intelligent, free 
P.O. Box 1783, Cambridge, PHOENIX CLASSIFIED... .. enclose and photo minable cuddle: Write to: committmentforachangein scademic, attractive etc... Spirited single weman with 
367 NEWBURY ST... Sad. remember, in the prasiices zen. Write 1: = 
BOSTON, MA 02115 Box Boston, Me. 02123, mance, jong take, No soap 
Box 694 Boston, Ma 02123. MA 


| | 
at 
be: clean (| am), enjoy gentie male, 49. Looking fo Write to: Box 362, East 
ht pleasures of life, have own blue collar- seeking SF for an easy going warm friend- — Milton, Ma. 02186 
place, need physical atten- occaasional _ dinner dates. ship. P.O. Box 871, Middie- 
' 
. 
iy 
mie 
=. 
| 
| 
| 


i 


32 


i 


| 


i 


282 


GWM, 22, 5°10", 140, 

but cute bohemian, 
poet/performer/rocker, 
seeks similar for 
, Collaberation. 


GWM, 22, 6’, 155 Ibs, br/br, 
type INTJ. 


Kelleher, Quality Pet supply 


DIRECTOR OF 


- Pleasant reliable 
BOOKEEPER/OFFICE MGR quit 
Big challenge to bring small in 
but rapidly growing Light pookesping and Med 

agency on line. Guties req. 3 days/week 

Minimum 3 yrs experience in $175 Cai 262-5534 

Accounts Payable, Accounts 

Receivable and payroll. Exp. RECEPTIONIST WANTED: 

"Media Matrix. near? £5 202.0911 

195 State Boston 
109. 

IT’S ALONG WAY WRITERS 
YOU WANNA video/training dept. Ora- 
ROCK & ROLL 


it 


EMPLOYMENT OPPS 


, sports, travel and IM and need musicians, coordinator, video produc- 
mat ning, Wie Be real Box apace, ormenage: 
01888 MAN OF RUBBER LIVES- The Arts section 
Tali SM artist, healthy, at- handsome SWM, Classifieds. CRETARY/WP 
tractive, intelligent, seeks 22, recent college graduate, assistant position in a 
turesome '30's-47' seeks POKEY, attract- enviroment tor a 
ive SWF, 20-22 with orange Person. 
to plan escapes. 6367 and telephone skills and vicepresident. The ideal 
complexion(mane wilt candidate will be 4 seif 
GREAT TY. 451-1111 starter with at least 2 years 
af CITIZENS FOR PARTICIPA; Suita, Duties wil be varied 
Charlie Brown type for a TION IN POLITICAL and include dictaphone, tele- 
crisp Fall romance. Please seeks part-time t phone, maintaining files and 
AGAN iN "CENTRAL to Stephanie 
AMERICA 6:20-8:20 pm $7/ Capital Corp 
77 Franklin St Boston 02110 
The guru appears when the 
COPY CENTER SURROGATE 
Salem MA 01971 i PROFESSIONALS Mature humanistic temaie to 
printing and copy- psych-med team treat- 
The impossible Dream?? ing firm seeks ‘7 male sexual 
Aware, daring, healthy body line customer service per- $15-25 per hour. Cail 
bullder-29-6’ 2”-210ibs-pris- sonnel with 9 info 
mantic-intelligent-witty-sin- ing/print and/or . RESEA 
PO Box 747 ‘d. Competitive wages, for down- 
Starke FLA, 32091 good career op- town firm. 
portunities a Oppty. io exciting new 
THE FOLLOWING 
MAILBOXES nion for slightly handicapped 
Publisher to over see Salary. Call 536-6155 
CURRENTLY = and on line produc- = anytime and keep trying 
0043 0047 0049 Flexible hours 
Call 762-2038 tor PLOYMENT 
0050 0064 0067 Call 782-2036 for confiden- 
0068 0071 0074 eee. 
0675 0080 0083 
INS ORS Transfer service inc is 
0091 0110 0117 cer ; 
Grivers lic. and pistol permit 
0118 0130 0136 required, starting | salary 
0138 0139 0148 course description and f® three months. poets 
0153 0179 0187 Career Resource Center 52 hours, time and hall fr 
0259 0270 1 Salem Square 
0281 0283 MA tween 
0290 0296 029 Legal Wrkrs w/ automobiles. 
CKER NEEDED 
guitarist to cut record Harvard SQ Rm for 10 hrs 
0340 0341 0344 serious connections in NY § Wkly with Disturbed Youth. yg gi---)--- 
imterested call Dana ‘shoot 
0360 03640366 359-1222 eves. Moty’s needs, ‘bartenders Gell 
0367 0371 0372 STUDIO Pease appt. 884-2670. 
0375 0377 0381 or Dave 7863-2900 FOR PARTICIPA- 
25-30K yearly . Must 161 Brighton Ave. Allston IN POLITICAL ACTION 
0386 0388 0389 sell. Make offer.Cait between seeks part-time telephone 
619561986214 AGAN IN CENTRAL 
6216 6220 6224 wONSENCE “John 4 
6236 6237 HOSIERY: NEEDED 
6254 The Classiied Office RETAR MERCHAN- ible hours. Call Lois 
6257 will be closed Dec. 25 per week comm. 568-1088 
6260 6269 6272 and Dec. 26 company ven end expences 
Xmas Holiday. e , accounts are up 
6275 6277 6280 for Ad place- greater: Boston, terrtory, vel ER W/VAN 
6291 6293 6296 ment will be Wed., Grou dental ang 20-25 houre/wk, 
6326 6327 6332 Dec. 24.21 2:00. $150-$ 180/wk. 236-4441. 
ravel 
6339 6340 6343 HOSIERY: has many full and part time 
entry level positions in Bos- 
EMPLOYMENT  penweexcomm. Sciarion and neath 
6359 6360 6361 PPS AND = -and_travel benefits. Call 
COMPANY VAN 
426-7100 ext. 3527 or send 
ADMINISTRATIVE AS-  TAPENSESPAID, AC” resume to 131 Tremont St. 
6366 6367 6370 COUNTS AREALLSET Boston, MA 02111, Attn. 
637563766381 reskin and cro UPINGREATERBOS- Bad 
6384 6386 6387 company seek an ad- GROUP DENTAL AND DATA ENTRY 
6390 6391 6393 pa a M/F wanted Full-time for 
1 ideal candidate will be an or- MEDICAL OPEN,MUST data entry. Light typing ex- 
6394 6398 6401 ganized, | detailed oriented BE INDEPENDENT AND Perience. will irain on Com. 
starter with strong ENERGETIC 938-8687 . 
6411 6413 6416 preparation, telephone, > Experienced Cross Country 
6424 6425 6431 —maintaining files and travel North Shore, 
6433 6435 6437 arrangements. if you are ELVES WERE 745-0797. 
6440 6441 6443 tured, en- 
1 vironment with opportunity THE PHOENIX Experience preferred en 
6445 6446 6448 for personal . Send CLASSIFIEDS ! Varityper 4510 or 6400 
6454 6456 6457 Stephents Burto Arch Should 60 words per 
minute. Cynthia at 
6458 6460 6462 Comm 77 Franklin St Boston 6300 
6464 1926 1933 E YOUR 
CLASSIFIED Fri Sam-Spm, benefits aval- 
1937 1938 1939 you have. WORK HARDER thie, Cuties gener 
1949 1952 1953 tetigence drive to FOR MORE THAN 
1954 1955 1960 be kiler tele- ONE WEEK... 
1970 1974 1975 marketer Call Take advantage of the] apps for operator. Y Not? 
1977 1978 1982 1-800-782-7842 now! Ask GUARANTEE pace you | Rita 923-9629 keep trying. 
one, One. survey ACTIVISTS 
1983 1984 SANTA’S LITTLE our ‘me GREENPEACE is hiring com- 
majority of thew responses art 
t 
HIRED THROUGH Phoenix thon 
THE PHOENIX Classifieds teu Fa FT/PT. Call Peter 
CLASSIFIEDS ! 267-1234 


The terms Male and VIDEO SALES 
Female used tor FULL-TIME CLERK 
Needed days for customer service and 
reader. Sex dis- video sales. Starting at $5.00 per hour. 
crimination is illegal Mon-Fri 10:00 p.m. 
uniess a bona fide oc- Part-time 
cation is stated. Sweigh Commason Fridays, 5 p.m.-closing. Starting at $5. 
~ ned per hour. opportunity ion mat 
person who enjoys meeting peopie. 
STUDENTS & 
DE 
THE HOLIDAYS of mote DYSSEY 
Cal or ca 617-426 557 Tremont St., Boston 
ARCHER Call Chery! or Pauline at 266-8222 
jobs 100! Assemoters. packers: 125 Pearl St. GREAT EXTRA INCOME & 
cone (lower Ivi) FLEXIBLE HOURS 
An Equal Make money at your own convenience — 
yneorce duties as a public 
OL Emptoyer) mployer records clerk. Position r 
Boston: 262-2122 ing information from books located in 
376 Boylston Street courtroom and reporting back to our of- 
fice. We provide training 
ideal opportunity for high school or college 
student. Call or send resume to: 
Don Cooper — 438-2115 
Success iormation Compen 
You have bee ccessful but h 
fature where you are. Associate with euc. Gtonshem, MA o2160 


cess, the fine commissioned sales force of 


Encyclopaedia Britannica welcomes good 
pee le. We work in various retail outlets, 

ails, Six Flags and we do have some 
company leads. 


Our product is universally known so you 
do not have to spend a lot of time on who we 
are. One less thing to sell and you know 
that helps. 

Almost everyone needs it, wants it and can 
fit it in their budget. If you want your suc- 
cess recognized, then associate with us, 
call one of our locations nearest you for an 
appointment. 


Chestnut Hill 232-6900 


North Shore 593-4044 
South Shore 401-724-4852 


Encyclopaedia 
Britannica 


Need training? 
Need a job? 
1-800-248-JOBS 


MASSJOBS 
ifs 


is the America 


Attention Arts Lovers! 


Monday through Friday. 
542-6306 


BOSTON BALLET 


We are looking for bright, articulate and creative 
people to sell out our remaining season. If you have 
an arts and/or sales background, please call Gary or 

Deborah immediately between 10am and 8pm, 


resume in complete confidence to Steve 


; Assistant to Sales Director 


Quaiified must be well 


Risteen 
General Sales Manager 


Radio Station Billing Clerk 


Conscientious 
Data entry knowledge ptus Terrific career growth position 


resume to: JUNE ANZALONE 


100 Mass. Ave. 
Boston, MA 02115 


Assistant Supplements Editor 


8Nd be involved with a wide range of special 


Send resume: / Director. 

3 Outside Media Positions Now Available 

The Soston Phoenix has openings for twee experienced, moth Sates E stives in ite expending Sates Department 


individual needed for busy Acct Dept Must be abie to work in hectic environment. billing advertisers | 


617) 536-5390 EOE/MF 


9861 H3BW3930 NOILO3S NOLSOS 3HL 


i ANIMATOR DEVELOPEMENT 
Artist able to create Disney- Non-profit dance presenter 
Animation experience a plus. newest and 
iginal) to: Tom Snyder dance, seeks director of 
123 Mt. Gevetopement. 
St., Cambridge MA 02138. Responsibilities include cor- 
Box 0123 and foundation 
for and tan and 
care ship exotic planning. Qualifications: - 
& plants. Leading industry min. 3 yrs. experience, 
wholesaler, bus preferably w/arts organize- 
nese needs in- tion. Excellent or- 
ganizations! end Inter. 
personal skills. Starting Jan. 
: study. Rate commensurate 15, 19866. Send resume and 
king out, . salary history to: Dance Um- 
w/exp. Contact Chris ious 15 Sellers St.. Cam- 
ing, _sincerety. Seeking MA 02130 
similar, sensitive, intelligent, A104} bridge, MA 02139 
mature, openminded, in- 
tense GWM 19-25 (iriend- 
ship/retationship) Box 6372 
Seeks GM similar person- 
tionship. Please arses, ay type. Mark, P.O. Box 
Boxholder, P.O. Box 2 2952, FALLRIVER, MA . 
: Orlando, FL. 32867. 02722. 
Tall, handsome, finaciallyse- Gwy, 22, 6 2° seeking 
cure gentieman 51 with dry — creative, non-yupple type to 
humor seeks spontaneous, — hang around Boston CLASSIFIED section can 
} 
Cambridge 876-8392 
Lowell 458-9571 
vee 
‘ 
| 
You will be Other highty motivated individuals who, like you, are mainly interested in the personel and 
| 
Associate Classified Sales Manager 
Telemarketing Experience Desired a: 
The Boston Phoenix, New England's largest has position for an actwevenment onented individual 
in addition to excellent growth opportunities, this position comprehensive benefits 
. Please send resume in complete confidence to: : 
Classified Sales Manager e 
Retail Advertising Sales Manager 
The Boston Phoenix. New England's largest weekly newspaper seeks an expenenced Retail Seles Manager to be 
! responsible for up to 10 advertising salespeople 
' Candidates shouts have several years experience mec sales. wit at east 2 years management experience 
and 8 comprenensive benefits 
package. Please send resume and salary history in complete to 
| The Bouton 
| 
- 


EMPLOYMENT OPPORTUNITIES 
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COLLEGE 


IMMEDIATE STUDENTS 


*DON’T BE LEFT, 


“»*OUT IN THE « 


OPENINGS 


»« COLD OVER, * 


COUNSELORS 


Full and part-time available 


Retail Advertising Sales Manager 


The Boston Phoenix, New England's largest weekly newspaper seeks an experienced Retail Sales Manager to be 


xperience media sales, with at least 2 management experience. In 

S ve several years @: 

acon poston fers erie an bret 
and in to: 

General Sales Manager 


Radio Station Billing Clerk 
resume to: JUNE ANZALONE 


100 Mass. Ave. 
Boston, MA 02115 


The Boston 
Phoenix 536-5390 EOE/MF 


ask for Dave © 


America’s largest inventory in MH & MR residential 
Associated Group company is looking for col- WINTER BREAKI! .| | programs. Good hours for 
3 cal inventory of retail com- > 
has the following panies. Various retail loca- Students « Teachers « Others Excellent benefits and 
positions available in tions listed below. No ex- Stay warm and eam up to training. BS or candidate 
Wenham. Salem and perience necessary. Paid ) $12/hr. preferred, full time salary to 
Mer rimack: ete i yee i Pet Personnel Pool, one the nation’s largest $13,800 ($6 per hour for 
Skills Instructors but not a necessity. If in- + MEDIA . canis: resumes to: J. Sawayer 
up to $16,500 terested in a supervisory ASSISTANCE ejiliiatioig (tor MH) y 
& benefits. position, let your interviewer J. O'Connell (for MR) 
B.A. required & exp. know. _—_ : 
; No overnights STARTING PAY $5.75 
g SUPERVISOR $6.25 REGISTER NOW! NORFOLK 
Send resumes to a COLLEGE HOTLINE HUMAN 
Associated Groups Inc. set up an inter- 
57 Conan a view between 9:30 & 367-9228 SERVICES, INC. 
Danvers, MA 01923 5 p.m. at 938-9269. iy PERSONNEL POOL 190 Lenox Street, Norwood, 
774-0773 Local Teams in Greater 44 School St., Boston MA 02062 AA/EOE 
Boston area An H & R Block Company Temporary help since 1946 
Plan to Benefit 
Assistant Supplements Editor NOW HIRING 
ashiers & 
3 Outside Media Positions Now Available Cc - k at MED-TAC. 
Assistant to Sales Director eeaiaiil exciting new opportunities in a convenient location 
motivated to assist Sales Director England's newspaper 
reeume *Flexible hours Office Assistant 
Associate Classified Sales Manager *Free meals ° Assistant Underwriter | 
The Boston Phoenix, a an achievenment individual ms 
Secretary/Service 
Please FORMAGIO Billing Clerk 
RESTAURANT 


81 Mt. Auburn Street 
in ‘‘Harvard Square 
Marketplace’”’ 


Apply in person or call 
547-4795 


MILLIONAIRE! 


$108,000 per year 


We offer major medical 
benefits and excellent base 
salary for qualified managers. 
Music and video company. 


(702) 731-5920 


FEELING THE 
WINTER BLAHS?> 

WE’LLLIFT 
YOU UPI... 


Wait & Kitchen Staff 


No Experience? We’ Train 
Hectic Life? 


BELCANTO 
‘RESTAURANTS 


LOOKING 
FOR YOUR 
BIG BREAK? 


The Boston Phoenix now has a 
special classified section devoted 
exclusively to Music and the Arts. 
It’s the first place to look if you 
looking (or booking) auditions, gigs, 
Studio space, acting, dance and 
music instruments or want to buy - 
or sell instruments. 

It’s all here, in one easy-to-find 
place, waiting for you. 

Don't miss Music and the Arts. 
Every week in the Boston Phoenix. 


To place your ad, 
Call 267-1234. 


| 
, 
- 
' ae MED -TAC offers great benefits, including an 
outstanding medicai/dental plan, company matched 
- | work week in the summer. For more information, 
| ‘ 
ake 888 Worcester St., P.O. Box 66 
Wellesley Hills, MA 02181 
| j 
2 
* 
Fu art Time 
_ 
Openings 
- 
ies ‘Il arrange flexible scheduling! 
1 
| 
| 
q 
rles ‘ 
EOE 
° 
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EMPLOYMENT OPPORTUNITIES 


Need training? 


Need job? 


The -800-248-JOBS 


RESTAURANT/BAR 


JOIN THE STAFF OF WAITERS - WAITRESSES 
If you like the fun, fast-paced restaurant business, 
you'll love Houlihan's. A fantastic success in over 
32 cities, Houlihan’s is great food, friendly people 

and a famous atmosphere. And right now is the 
time to apply if you want to be part of the opening 
team at the new Houlihan's in Framingham. 

A Gilbert/Robinson restaurant, we offer modern, 
exciting surroundings, top industry benefits and a 
winning reputation. 

FOR AN INTERVIEW APPOINTMENT, 
APPLY IN PERSON OR 
PLEASE CALL BOB WOLFINGER AT 
(617) 879-6083 OR (617) 620-7162 UNTIL 11 PM 
(617) 875-8729 
Opening at 50/60 Worcester Rd. 
across from Shoppers World in Framingham 


9861 NOILO3S ‘XINJOHd NOLSOG 
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— 
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AUTOMOTIVE SERVICES 


af. 


FINANCING AS LOW AS 


annual percentage rate 


Direct Factory cash rebates up to 

on all new ‘86 & ‘87 trucks and selected ‘86 & 
‘87 automobiles in inventory 


Pick a Payment! 
LARGE 


TAKE YOUR PICK! Pick a Pickup! 
MEDIUM 


SMALL 


1987 D-150 


$479 /mon 


48 mox$179=$8592 


$449 end lease” 
48 mox.$149=$7 


Order any of the above in your choice of color 
*Closed end lease means no additional obligation on the customer's part at the end of the lease 
NC MONEY DOWN $200 refundable security deposit required on ail leases 


$o G large selection of leftover 
NEW 1986 pickups available! 
New SLD Luxury Van Conversions , 
In stock for immediate delivery! 


as low as or lease for $499/mo. os | 1 


Includes 45 luxury features 
$200 refundable security deposit required on all leases 
*Closed end lease means no additional obligation on the customer's part at the end of the lease. 
Price includes rebate ants x $199 = $9552. closed-end lease No.T3900 


NOW ON DISPLAY EXCLUSIVELY 
_ ATSILVER LAKE DODGE: 
the 1987 Shelby 

GLHS Charger! 
Available for 
immediate delivery. 


or lease for 


$195/mo. 


48mos.x$195= $9350 


ice does 
Pri of | 


*Closed end lease means no additional obligation on the customer's part at the end of the lease. _ 


“The Sales Tax on your new Car or 
‘truck is deductible only now 
4through Dec. 31, according to thes 
*mi new tax law. It will never be deduc- # 
wm tible again! So buy now, and get® 
Silver Lake Dodge’s super discount 5 
prices, too!” 


New England's Official #4 Volume Dodge Deaier 
for 1979-80-81 82-83-84-85 and first 9 mos. of 1986! 


W. of Rt. 128 © Wellesley 


OPEN SUNDAY NOON TO 5 PM | 


ON CALL ATTENDANT: 
Work on an as needed basis- 


immediate Pay performing 
on personal care for 


AUTOMOTIVE 


DOMESTIC 
1983 OLDS 


RENZA 
1983, Olds Firenza-SX 
, 2-door, hatchback, 
one owner, 36,000 mi, auto 
trans, power steer, power 
brakes, A/C, AM/FM, stereo 
cassette, steel-belted, 
radials, tilt, wheel,and much 
more. Best offer over $3000 
Calls days 426-3450 

82 Chevy Window Van 


891-9220 or 964-2610. 

82 lynx 4sp am/fm cass, exc 
cond, orig owner, mich tires, 
askin 1300 or Call 
376-5321 eves. 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 
ROCK & ROLL 
but the BOSTON PHOENIX 


help get their faster. if you 
need musicians, 


g 


ef 


¢ 


eves at 1-532-2818. 


ball and steer- 
box. eso. Call 


PLYMOUTH: Scamp, 1972, 
indestructable slant six ps, 


INTRODUC 

AND COUNSELING 
SERVICES SEGMENT TO 
OUR CLASSIFIED 


DENTAL, DIET AND OTHER 
ICES. 


Sony rmvable 
$1200 or b.o. 483-2221. 


FOREIGN 


gine newly overhauled, t 
or BO eves. 776-8324. 
1979 MAZDA GLC orig 
owner, low miles, a/c, stereo, 


sp, gd tho hi 
$2200 787-2400day 
964-268 leve/wknd. 

‘78 VW Bug, last conv model. 
Michelin tires, low mileage, 
mint condition, white. Days 
742-1851. Evenings 
723-5788. Ask for Frank. 


40K 


speed, 
. miles, sunroof, AM/FM, 
Ci lock, 5-' 


warrenty. 
$5700 or 362-0507 
eves. 


87 VW SCIROCCO: 16V, 
8000 MILES, ac, sun roof, 
741-4051. AFT 6PM. 


Alliance, '84, STD 41 MPG, 
new 


Audi Fox 76 70000mi 4-sp, 
rbit eng, many new pris 
$1750/bo. 884-4776 
BMW 320i 1978, red, benzi- 
box, sun-roof, clean, peppy. 
$6500. Call eves 296-2755. 
BMW 635 CSi, 1986: Red 
with black interior, auto- 
matic, 
Eves 352-8231, days 
9395-8106 ask for Chery! 
CHELMSFORD: GWM cou- 
have rom in ig condo, 
and laundry priv. We 


are young quiet 
prefer same 256-1756. 


DATSUN 200 SX 
1981 in EXCELLENT CON- 
DITION. Includes 


FORD Must. 1975. li 2-dr. 


6cyl, stnd, p/s, new 


DODGE COLT 1976 Good 


ep runs 
excellent. Needs no work. 
$550. Must sell. Leave 
message, 731-5760. 


Look cassette, used summers 
QREAT 
you 
lease! GREAT DEAL li 
HONDA ACCORD 
ng 
omo 
available DITION. OR BEST 
*As low as OFFER. CALL 926-6162 
$69 HONDA ACCORD 
per month 1979 HONDA ACCORD, 
RED, 4 DR, AUTO, 
week POWER STEERING 
AND BRAKES, AM 
NO PROBLEM STEREO CASSETTE, 
Drive away GOOD CONDITION 
in 48 hours $100 OR BEST OFFER 
CALL 926-6162 
Call Jeff pray starter 
$1000 deal 622-8900” 
Financial HONDA ACCORD 
today: ition. Proven computer 
738-0044 pier Runs beautifully. 
/FM, A/C, rust 
and radial tires, 


negotiable Calf interested, 
872-7614 lv message 


1 message 
666-1434, B.O. over $600 
Honda Civic Hatchback, '85, 
76,000 miles, sun rf, am-fm, 
$3990, 603-883-6356 ive 
msg. 


MAZDA GLC 1979 runs 
beautifully, new brakes, 
tires, clutch. Call 


, batterym 
Mike 783-1228 $800 
Peugeot, 1984, 504 STI, AC, 
sun roof, leather, loaded, 


platinum, $8995. 237-6500 
Saab, '84, 900S Turbo, sun 
roof, leather, loaded, mint 
condition. Back biue 
metailtic. $9995. 
1-800-443-4417. 


SAAB 96; 1971, 80K mis, no 
rust, Southern car, ex cond 

in and out, or b.o., 787-3537. 
SAAB, 99, 74, 2 dr. sm rust 


Toyota Corolla 76, orig 
owner, reliable, runs 
well, $300. eves or 
wkends. 

TOYOTA: Corolla, 78, iftbck, 


cond. Well maintained, 

$895 or B.O. 864-3997 

TOYOTA: Corolla, 78, iftbck, 
94k, mech 


5sp, excellent 
cond. Well maintained, tm, 
$950 864-3997 


Volvo 1969 144s. 30K on re- 


$500/bo Call Ron at 
2958. 


MOTORCYCLES 
1963 Yamaha TT 600, only 
900 miles, Brand new 


Metzien tires. Mint 
$1200. 1986 Kawasaki 
new in 


or sub-iet 
$850/inc ht no fee. 
266-3850. 
FALL DISCOUNT 
SPECIAL: 15% 


OFF FEE WITH 
THIS AD 


Offer not valid with any other 
discount. 


ef 


° 
° 
= 
~ 
@ 


is 


He 


» working 
gourmet kit. 
w/micro, laundry, 
deck. $1050. 
SO. END 


4 / AC & firs, D/D, priv deck w/ 
stereo. $8495 reat os 50 
17 $54-6269, msg. 

VOLVO: Just over 100K Mi 

til a baby really 76DL OPEN HOUSE 

Needs work love to keep, SUN 1-2 

must seil. B/O 236-2247 

V.W.: 71, rebuilt , New area 

racks and 2 bedroom apts. 

969-5014 7pm & on with at- 

VW Bug 74, new clutch. tention to detail. Euro design 

fir just with d/d, pantry 

734-4733. $980 or b.o. filled rooms, 


VW Bus 72, runs great, new 


ball , tune-up, over 
$750 invested. Call 
Dave734-4733. $700 or b.o. 


THE 


Guaranteed 
Classified 

IT RUNS 
‘TIL IT WORKS 


Eastern Mass. Very 
dable machine. all 
232-5153 


| FIAT X19 in g 1984 
seeks experienced sales- or b.0. 536-2723, Iv mag. 
person. Call Bob, 236-4646. a 
SECRETARY 
a) Need an intelligent, re- 
Flexible schedule. Call 
Py 44-0102. March . Liquid cooled. 
en ena none cs List: $2600, will sell for 
ss sess Molly's needs bartenders, $1995. Honda CBX-1100cc, 
waitresses and collector's item. Showroom 
JP area $6.10hr. Call Mon- 
Fri Sam-7pm 522-9095. ESTATE 
Dodge & Leasing mGHEST PAID APARTMENTS 
: IN BOSTON 
Prestigious nation- BACK BAY-completely renov 
a . od wide/internatinal corp. seek- 1 bdrm, kitchen w/sky light 
e s ing seductive phone all appliances, huge priv root 
a” s operators. Hours neg. Exp. 
pret. but will train. Call 
RETAIL SALES: Responsible 
s A individual for permanent PT 
position 20/30 hrs/wk. 
a : call Jocelyn 864-6000. 
Usher See the show for free. 
A...My Name is Alice at the 
AOA A « Nest Steve ‘Thester, Col HONDA ACCORD LX 78: 
Good cond, int/ext, am/tm, 
. s WANTED MUSIC power steering, manual, 
ad . D THE 
Armed & unarmed security AN 
officers for challenging as- ARTS 
a ® signments in Public Safety. — acting, artists services, audi- 
a Entry level positions also tions, dance, gigs, musical 
available for qualified in- instruction, instru- 
dividuals. Call 354-8500, 24 ments, musical services, 
PHILMARK INC. E.0.E. CUTLASS 
GNOMON COPY your heart up 
[ae Word processing - Resumes new in con- 
our specialty. Multiple fm, auto. Has sticker $500 or w/wood firs.& 
i best offer after six 289-4342 s., wood firs. 
. = * bridge - Call 492-7767 THE BOSTON PHOENIX 
4987 D-50 VOLUNTEERS 
* hom Mitsubishi 1987 Dakota $8479 Fartcipants Tor exploratory 
starting o' the only mid-size a research . Women willing 
4 $6809 truck in the world! Price does not include rebate. = to discuss ym yO COUNSELING TO DIS- orange nds new brks-$750 
Price doesnot rebate $7874 for" COVER INFORMATION ON or best offer. Call 256-0291. Condo avante 
: “ cr lease Price does not include rebate. . 1 mother living. Data for dis- Po SUBARU: great deal on re- garde in. Roun 
$439) mon. tar sertation in psych. Jody ebuild, -5k, brght blu, Walls, imported tile, working 
cond, no ._new snow!) snrf, new citch, must 
Toyota 77 Gales GT, 80. END End your shopping 
parts car, $200. 787-5574 —torian detail, formal dining 
oA . on quiet side street. 
\ exc cond $1850 or bo .Caill 
655-6254 eve. 58p, 94k, excellent mech 
a 
bad 1982 Renault Le Car Sport 5 
a speed, a/c, sun roof, stereo } 
cass, 65,000K mi, exc MasterCard and 
e Ss cond. $1695 or BO. Visa sccepted 
Needs clutch and brakes. 2 car 
., Nat. wd. fis., no pets, no 
i 
a 
Volvo, ‘82, DL wagon, low Bos., Longwd med area nr T, 
1 Ld mi absolutely pertect. irg 2br, rennovated Vict, 
a 
a. NEW 1987's BUY OR LEASE 
* 
ARIE $ 3-Dr. Hatchback | 
WAGON 9279 ——. parts, must seli $3,000 or 
$8330 71 70 — B.O. 734-5674/3344 
9 TR nr T, idry, gym, pkg, ht. hw. 
$ C&p ye VAN short wn) 20° $790. No fee, 876-2800. 
DODGE B 100 73: WINDOW 
$7 VAN, automatic, $700 please GREENVAN 1970 Forde 100 prch, yd, $800, 
ae 46 89 Cy call 475-9587. 240, straight 6, 167K, some . 
A a DUSTER 8&4: 5 Speed front carburator, wheels are in hdwefl security system 
wheel drive, new tires. No very good condition, green laundry, DAD, storg, ridk, ne 
2 12 rust-Texas car. Metallic grey, floor, needs clutch 3 Ts $700 hid, owner 
. $4800. Cail 367-8460. and 2 King Pins. Asking$200 731.2215 pm. 
arene a $200 refundable security deposit required on all leases a dr/white, 54k mi, mich tires, new tires, very clean and well “UP IN rent, $825/mo. Call 
$2700 or kept, red with red interior. row 646-3556 or 265-4117. 
0. ‘ou must see car. Perfect condition. Great 
1978. Yellow, automatic,  midnite, or 744-5504 omy. $625/mo. & No 
AM/FM, 2 door, clean. 3PM days. SACRIFICE fee. Avail now. 429-1707. 
NEEDS MINOR WORK, but 
can be repaired at low cost. Datsun 2802, ‘75, only 58k —veco Truck, '81 diesel, only CHELSEA CHARMER! 
a Best of ofter gots great sow mi, orig ownr, gd.cond. 87,000 Huge, br., good 
to , powr antenna, storage, 4 gleaming hdwd 
$1600 neg. 770-3860, eves. cond. $5500. 277-9004. 15 min. on bus to Boston, 
868-0 
a ' “ htchbek. Runs grt, ike grt in 1983, fully equipped, incud- CYCLES CHELSEA: 3 bdrm, rg eat-in 
& out. $1000 or best offer. ingpowersunrf,low miles, 1 kit, firs, bek prcoh 
4 Cal 720-4006 for your test cuner, $7486 or best efter. 1981 SUZUKI GSL $695mo Cait 884-2397 
ae drive today. al 13000 miles $700 needs —_—_———— 
FORD: Pinto, 77, good cond 277-0267 Suny, 6 1m apt wi back 
806 or bo, 73 YAMAHA GP 338 snow- posal, “Completely 
; Newt 965-2384 kp trying. mobile twin carbs, recently novated, all hrdwd firs, 
-exh,am/fm/cass, 800 or bo, Sriginal owner, just never OORCHESTER: Meeting | 
Silver L g & g snowed enough In_Soutn House Hil, 6rm rehabed apt | 
rat Renault Le Car, , Red, eves or 
7) Route 9 1/2 Secrifice, Low miles, fun to 
« 235-6666 AM/FM /cassette. S80 cB DORCH. Savin Hil, 
NO RUSTIII 864-9209 mornings clean ig 2br, Mod K&B, ww. 
Wee tiable. Call 787-8542 calling 715. 


APARTMENT 
HUNTING? 
Loos ‘ether, Al suburbs 

Some near beach and T and 
hears” fee tat with ws fo 
Sed 


Fenway: Bright. spac.. 1 br 
window alc 


ove. 
howd firs. avail 1/1. 
$625/mo. inci ht. Call 
964-5530 ext 503.- 


HOSPITAL AREA 


Mission Park. 1 bdrm, $719. 


JAMAICA PLAIN: Quiet, 6rm 
off St. Rose st.. prchs. eat-in 
k retin firs. $675+ nt. 
522-1564 


JP: Lrg 4 br in 2 tam. Vict. 

porch, nice 
nbrhd. on T. $900 hid. Avail 
immed. 524-37 16 aft Spm. 
bdrm, 2 bth, liv. diningrm, 
hdwd firs, nr T, $950 inc 
some util avail 1/1/87. Call 
522-0784 


MEDFORD: Nice 5rm. 2 
bdrm.. nat. wd. fis., no pets, 
no fee. $600. 666-1234. 


MEDFORD: Renovated 


brick 
private baicony, off st pking, 
$800/mo, no pets, 63 1- 


Views, 
. H.W.Floors, eat-in-kit. 
Mod. bath, decks, near T 
$650+. 288-2210. 


mod bath, decks, near T 


5°88 


> 


233 


650+ 288-2210 
New York City: need to condos w/ very large 
spend 1 or 2 weeks a month bedrooms, eat kitchen, 
in NY? Furnished Greenwich _‘nice living room, one with 
attic and 
apt available Feb. 1 . 
/week 617-868-1126. available $110,080-128,000 


ROSLINDALED: Spac mod 
snny 1 bdrm. apt nr T, $600 
inct ht/hw, avail 2/1. 
327-7172. 


24 tengo! treet 


C1 FOR TION 


S.End studio, quiet st., priv 
garden, owner occupi 
bidg, $525/mo. 536-4364. 


SOMERVILLE: At Porter Sq. 
2 bdrms., nat. wd. fis. no 
pets, no fee. $750. 666-1234. 


SOMERVILLE: Davis Sq, 3 
bdrm hdwd firs, T, conv, 
$900/mo, no fee, Avail Jan 
1623-8413. 


SOMERVILLE: Davis Sq, 
3minutes to Red line, conve- 
nient to Tufts. 1st fir 4 rooms 
$600+ utils. 862-1841 


SOMERVILLE/PORTER SQ: 
2 of 3 bdrm apts, mod eat- 
in-kit, 2 prchs, 5 min to T, 
buses, and shopping. 
$77-800. No fee. 868-1891. 


SOMERVILLE UNION SQ 3 
bdrm 5.5 rms, w/w, spiral 
staircase, $1000+ mo, Jan 1 
Call 628-8085. 


Som: mod 2 br apt, Porter 
Sq., walk to T, off-st. prkg, 
irg yard. $725. 876-4267. 


Somvilie, spac. 5 rm apt., 
quiet residi. area nr Tufts. 1 
or 2F, $550/mo. Avail 1/1. 
Kiersta & Deb, 623-0098. 


WATERTOWN:2 bdrm 
twnhse,3 firs, off st 

prkng, hdwd firs, a/c +, 
suana 800+ util 924-6234. 


WOBURN: Nr 93 & 128. 2br 


apt in hse on quiet st, pore. 
w/d, $550/mo+ ht 935- 5 


APTS. WANTED 


HELP US LIVE 
in a 2-bedroom apartment in 


COMMERCIAL 
SPACE 


Multi level loft space avail- 
able in Allston. Approx 2000 
sq ft w/18" . Space is 


Heated garage. On T. 
$134 
643-558 


.9K. Principles. 
1 Leave message. 


our colors, tile, etc. 
129,000 and $139,000. 


$179,000 


spectacular, new or re- 
novated large 2 and 3 
bedroom in Inman 
Square currently under 
construction. Priced at 
$198,000. Please calli for 
location and details. 


URBAN SHELTERS, LTD. 
864-3132 


HOUSES 
FOR SALE 


“BUY 
FmHA, HUD HOMES from 
GOVERNMENT! $1.00 plus 
NATIONWHDE! 
.S. Public Law 
93-383. Free 24 hour re- 
corded information 
1-501-750-1100/ 
1-501-750-1107 Department 
T-390 


GOVERNMENT HOMES 
from $1 (U repair). Delinquint 
tax pr ‘ 
Repossessions. Call 
805-687-6000 Ext. H-1953 
for curent repo. list. 


WINCHESTER: New constr., 
dramatic hill-side setting, 4 
bdrm, 2.5 bths, Cathedral 
Ceiling, trpic, cent. air cond., 
asking $299,900. Pinnacle 
Realty Assoc. inc. 777-8229. 


HOUSEMATES 


Hill, rent $275+ 964-9529 


THE 


Call 267-1234 


IT RUNS 
‘TIL IT WORKS 


Allston, M/F to join 2M/2F, 
quiet st. nr T, hse, 2 baths, 
24+, no smkrs, no pets, 
$150+. 782-8763. 
ARL-2F, 1M seeking 1M, 


friendly co-op hse. We share 
food & some meals, 
No/smk/kids/pets please. 
$333+ 646-7708. 


Art: 2 prot F 25+ seek 2 same 


MATCHING 
ROOM-MATES, 


area. 


reap F for sunny, yA coop, 3M 2F sks F 30+ 
shared mesis. no 
+. Avail now. §24-35 smoke/pets, 668-1891 
JP: F seeks 2F or M/F cpito Som: 2M, 2F, sk M/F for ig. 
share specious 3 br Yd, Howd firs. 
2 prone, Grvwy, nr or TY 70, $280/mo., semi-coop. 
Avell 1/67 or 2/87. $ + No pete/cigs 626-6089 evs 
util ea. Call 524-6006. 12, kp. tryng. 
JP: M/2F, 35, ok M/F 25+. to SOM: 2 workspaces/live in. 
stv 6 bdrm hee nr T, pond. $210+ 278/mo. ideal for vie- 
$320+. No pets, cali ual artists into new music. 
522-5147. Avail immed. 492-3957 
JP: M/F for ig sunrm in 46R2=—- SOMERVILLE 3F 3M seek 1F 
apt resp nosmoke chose 26+ for friendiy co-op house 
to Ard pomd T of w/yerd, barn and piano. 
6 $174+ Avel 1/1 Near Davis Sq T. Shered 
semi-veg. meals, No smokers 
LEX: 28+ looking for prot, or pets. $170.+util. Avail. 
resp, rmmts for 4 bdrm Jan 1. Cali 623-7418 
house. Charming, hdwd, frpi. 
woods, garden $315+. No SOMERVILLE: Prof Fem 
cats/smkg. 661-8317 seeks same to share two 
bdrm apt. hwfirs, specious. 
sunny yerd, porches. $350+ 
LINCOLN: Share indep mees 
oret mo WALTHAM: Prof. M (38) 


“s 
~ 
3 
+ 


—America’s first & Most experienced roommate service! 
—More listings than many other roommate services in the 


— Twenty one years serving the public. 
—Open 7 days a week. 


Call 734-6469 or 734-6484 for details 


251 Harvard St., Brookline, MA (Coolidge Corner) 


Three months of service for $25.00 


Open: 9 a.m. - 8p.m. (Mon.-Fri.), 9a.m.-5p.m. (Sat.), 11 a.m. - 


5 p.m. (Sun.) 
$5.00 off with this coupon 


z 


3 


Belmnt or T 
Prkg. No smk. Avail 1/15, 
489-1937 


hw. Avail immed.Call 


497-7522, 10am- 10pm. 


Looking for a GIG? 

for a musician? See 
in Music & the Arts 
department. 


LYNNFIELD: Male prof-non- 


age w & d 20 minutes to 
ton $425 day 227-8450 eve 
334-9960 


CAMB: rmmts 20's for 4br 
apt, 2fis, 2 blocks to Porter 
Sq, $270 569-7085. 


CAMB/SOM LINE: M/F 28+ 


rm, w/trpl., mod kit, yd. Nr 

Porter Sq/on bus line, 

$350+ util, No pets/smk. 
666-3944/626-6380. 


CHESTNUT HILL: Nr B.C. 


TO THE TOP IF 


3 


i 
i 


Status 


Aliston:: Looking for F, 30-40 
to fi 2 person home, 


w/d, nonsmkr, no 
$300+ utils. 782-2213. 


i 


that is publicaly offered 
‘aw is on your 
Gate: Boston Beal Board 
1007) O23. 


DORCH 2M 

pient F 25-30, no stud, 
smoke, homofobes near 
$205 fst/ist/sec 436-257: 


JAMAICA PLAIN: House- 
mate wanted for semi-coop, 
coed, 5bdrm 


. Nr T. pond 
Arboretum $252+ utils 
524-6556 eves. 


JAMAICA PLAIN 


S. SHORE: M 26, 

nO 
$350/mo inci util, 837-6003. 
WALTHAM: 1M & 1F seek 


— 
large or 2 peopte, 
$500, Nr T & B.U. Call after 6 
254-4049 


ALLSTON: M 30+ sks 
respon person to shr 
bdrm 


2 


§ 

ie 


He 


i 


if 


gas 

: 

3 


g 


SHAE 

al 


apt. Nr T, 3dr. Great loc. $217+ for 1/1 
stores inci no pets, call eves 762-5443 
782-6727 783-2608 
ALLSTON: Nr T plus Comm 6 BRIGHTON: 2 grad. studs. 
Ave. 3F sk 1F for 4bdrm apt sk 1 M/F in 3 bdrm. apt, kton, 
Clean, comftbie, to fy rm. proh. Pring. Win bus. 
Gwin. No smkrs. Prot pref $260+. 787-6894 eves 
700-87 10 Brighton/Brookline, M 
ALLSTON: Rm avail inig4br rmmte wented to share 
apt/$325 inc Nt, not com- spacious, clean 1 bdrm, 
munial @ cohesive hee condo on T. nr BU/BC. No 
tid. Avail 1/25/67 739-6660. + 
ALLSTON-Rimt. needed now we. 
for 2 Bdrm. 1 biock from T BRIGHTON: Nr Civind Crof 
Just $302.50 inc. M. and hot M/F to shre 2 bdrm 4 rm apt. 
20. Cali Cris at 731-0102, own emkg ok, pets 
6-9pm Ok. $485/month. 
nonemoking M/F wntd for Brighton: nr Cleveind crote, F 
3odrm 25 yr old, EZ prk.nrT, nonemk, 25-35. to stv 4 br 
avail 1/1, nice place, $200+, apt w/ 3, nr T. aval 1/1, 
494 $297.75 nted. 254-4820. 
Ar : Beement studio,2 BRIGHTON: responsidie, 
rma, . am kitch, priven- considerate, roommate 
trnce, $325+ utis, avell 1/1 share 3 bed apt w/ new 
ARLINGTON: 23 yr GWM 443-0 
Call after six ask BRIGHTON: Sk 24yr old + 
for Bm Wy 
tev hee, 
ARLINGTON: cheerful rmmts $220 + eves 
BRI: Ling for prof M/F to 
no 3 
smok/pets 3375+ 646-6256 oot, T, $375 
Ive mesg or 
ARLINGTON: M or F non- 
emoker to share attractive 2 020-0100 (Lawend 
bed off Mass. Ave conv 1F/2M/1 cat ok 
cation to T, Rte 126, Rte 93. caim M/F 24+ share big Hs, 
Avail Jan 1 $400. 646-1907 
shy delightful hse on T Quiet BRI: Prof M 23+. Rm in 4br 
giant rms apt area 


sunny 
4275+ util Call 646-6169 

ARL/SPY PND: 2 rmts for 
non-smkg house 


w/yerd, porches, 
w/d. $305+ immed 


Suburban 
trans. 
util, 762-2016 


ATTENTION 
The Classified Office 
will be closed Dec. 25 
and Dec. 26 for the 
Xmas Holiday. The 
deadiine for Ad piace- 


2nd Woeral F to share @rm 2 24 at 2:00 

bath house. $300/mo + util. PPY HOLIDAYS 
BACKBAY: 1M 1F sk room- 
WALTHAM: M/F wntd to shr ate for Jan $250 frst & last nt 
4bdrm hse. $235+ electric, & ht wir inci no pets 
(ht incl) Nr Trans,smokrs ok 236-1547 Iv message 

avail 1/1 647-9785 after 6p 

WAT: 1M, 25% to salve om BAY 
1, 2 bed, 2 bath 
lespon, fr y washer/dryer. To share 
piano. +/mos smoker 1 female 
ok 1/1/87 926-0274 9-7pm 


WATERTOWN: 1F seeks 
honest, responsible, 


quiet M or F to share 
“& house (w/ 2 cats), 
including bedroom and 
Study, rm, dining rm, 
eat-in-modern kitchen, 
wall/wall carpet. 

and brick wails, central air, 
washer/dryer, Dbullt-in 


heated pool. inchudes 
util, 923-1013 (leave 
message). 


WATERTOWN: 3F 2M sks 1 
bdrm 


Newton Cen: 2 lake 

view rms $275, $328+) in 

. sky 

Very 

+. stores. 7 

NEWTON CTR: 1F 2M sk 1 


Furnished room, porch, 
parking, kitch & bath 
/mo. 


969-7790 keep trying. 
NEWTON: OAKHILL avail- 
able immediat: 


WATERTOWN: Prot 
responsible W to share some 


eal 26-38) Near 


WATERTOWN: Room 
non-smoker, $247.50 Jan 1. 
926-8933 


bedrooms apart 

MTBA Auditorium Station 

$250 dollars per month ail 

utilities incituded call 
0596 


BACK BAY: Prof F nonemkr 


8.Bay: Ammte 27+, 
$600/mo. to shr 
st 


. Guplex, fully 
applianced apt. 
1414, ive msg. 


WATERTOWN: Sick of 
cramped city apts? Btful, 


WAYLAND sk Non-addict 
prot. rmmt to shr Country 
Home, pref F $400+ util, 
piano, dog 358-5228 


NEWTON UP: 2M 2F non 
smoking Sth to share irg ist 
ing park- 


NEWTON/WATERTOWN: 2 
F, 2M (29-39) looking for 3rd 


w/d nr bus, safe res 


WINCHESTER: 2M seek 
stable M or F for 3bdrm 1% 


1 dog, park 2 
porches, on bus line $245+ 
BELMONT/ 
CAMBRIDGE 

NE 
F 29 seeks * to share 
pleasant sunny 2 


BAKLINE-CLEVCIA: M/F 
Prot grad stu for 2br apt W/F 


prot. No smk., pet. nr T & rt 
1286/9. 739-2667. $375 
W/HT 


inci alt 
Brkline: F. nonemk 
for 2nd fir 


home wi 1F, no 


Steve 739-0720 


i 
3 


smokrs, $352+ Cail or 
tv meg 277-8478 


BROOKLINE/J.P.: F for 28R. 
Nr T, nice & warm Room w/e 
View. Bemnt, taundry, 
$300inc! nt/nw 622-5027 


pro- 
fessional to share happy. tra- 
ditional househoid 
327-4531 


BROOKLINE: Prof F seeks 
prot F 28+ for 2 bedroom 
condo. (Non-smoking) Jan 1 
734-7598 


ATER: (Ye SO.  SELMONT. 20 sks hemts 
BRIOGEW to sf specious hse. nr trans. 
BOSTON ot Boston) looking tor PARKING cont, fra, widow 
CONDO SEARCH working pref. over 88. SPACES pang. 300+. Con Vere 
. and 716 or 926-3232 oe 
in house on lake in country 
Why turther? Leave setting w/ 2M. IF. 1 dog and ee ee: 
look any Guaranteed 1 cat. Must be nonsmoker commuter i ee 
it to us. Let us save you the and love snimais. 864-8271 
Atlantic Realtors time and trouble which adds Classified 3080 eves ay from 
Gallery of Homes up to making and saving 247-8773 and leave 
284-7374 your money. Mr. Fiorenza OPE: Need 2 M/F 24-28 to oh message on the machine 
523 semi-veg home. ; 
BROOKLINE. IF 2M seek ROOMMATES 
prot F 26+ to cnare = 
sunny, spacious, Savin Hilti near T. NO 
Dut” Mendty $182 80" mo 
‘oom orch Jan 1 of sooner. Ann, 
sun room, 
washer/dryer, 3 baths. 436-1135, an. 6or 442.6700 
lenge gracious living spaces €501 
2 bddrm, $845. All utilities interested in EMF Prot 
ard parking included. Call sharing some meals No pets to shy beaut, 
736-6006, 9-6.” or smokers please. $450+ om henry great toc 
call 731-8260. Avail 1/1. $550 nid 5 
BROOKLINE: A Decent ALSTON. 
Preto ive ALLS wei. BOSTON So 
quiet. clean hee in Bkiine veg Medtord: Quiet, nonsmkng, rehearsal space base» 2 
hsehid $295 includes aii mature, F to shr spac. T. Call 787-3205 st 
household shops Nit, wir, elec) parking nome w/ 2 man. 2 ment never 
and Own tm. share ALSTON Bony 
and T. No rox or pets. livng rm, dining room, Pf musician sks roommate for 
oc. nice modern apt near 
ARL: 2M, both 36, sk M/Ffor Nr T. Call Dan 739-1306 after Harvard and Comm Ave. Jan ; 
NEEDAHM: Quiet.resp.non- Contact Preston at 
BROOKLINE-CH HILL: smok F to shre hee off 891-6615 between 7 p.m. 739-1064 after omen ; 
Hilltop private tree lined 360+ call 
—— location. Share house 444-3623. Aft 4: fr trans, stores. Laund. 
OLD TOWN: 2 by prot, Fireplace, bemnt. $267/mo. inci. ht 
condo in hse. Hdwd firs. pin ALL CO-EXCLUSIVES for Ig, sunny, 5 br, 2 story study, cedar closets, NEEDHAM: M/F to share Susan 780-4662 be 
URBAN SHELTERS, dup. Nr Camb li. Avail 1/1. doors, Parking, laundry, furnished hove. W/D. Susan 
Yard. Pets OK. . Feb. 1. ; . dys, alarm. No smoke/pets. 9800 
323-3008, eves 355-1161, unturn 469-0099 or 964-1509 util 635-0034 eves 
2bdrm, all new fully appl kit & 
bath. refinished pine floors, ‘renovated condo, a 
open design liv/din & kitchen 
with pass-thru to living room. . \ 
skylighted bathroom. ‘om ¥ 
NEPONSETT: Ocean view. CamBRIDGE, near Tech Z. 
Square, 2 almost identical 4 
A 
YW 
CAMBRIDGE, near Tech ine 
cannot be denied} io Loads & loads of closets a a 
housing because of race, & cabinets for storage. Also 
color, creed, sex, Comes with large storage 
tremendous amount o 
"Equal opportunity and | tremendous, amount of 
any Also on the second 
that is publicaly offered floors of this pretty 3 unit 
your rights. The | are two-bedroom 
law is on your be new and 
there is still time to choose 
| lot and ‘surrounded. bys 646-4025 
BAKL: Cool Gr., § BA coed 
he seeks 1 M/F, 25+. tor 
new eat-in kitchens, one with stores, 233-6 
breakfast one with bef 10pm pets. 
perk with one of the units. prot 
162,000. SM 28+, wanted to share 
CAMBRIDGE: Excellent ‘er on quiet tree-lined smoker-share ige contemp 4 pect 
contemporary bi-level con- Central and Harvard. Smaii Brkline: Cool Crnr, rm w/ 
dos, smashing kitchens, bedroom; living room can priv. bath, avail 1/1, in 
large liv/din rms, 2 bdrms Possibly be used as study. sunny, Beac St. condo, M/F, Baa 
— — incl one w/ we pref, carnivore ad student or prot 
landscaped patios, parking. — druggies, Moonies, party sk 1 4 attr hse on str, Gee ee 
Computer-controlied radiant animals. or undergraduates Prkng, w/d, nr T Pike No 
— 928-1607, 000-0079 $400/mo. heated. 734-7095. 
iso have several ——- Brklin: Nr T. Cool prof 
livng to shr warm home, 25+ to share 3br house. BACK ne 
Parking, close to T & Pike. mmate needed to share 2 bath, ‘mo. Avail . Me Aa 
= — gran, dog. No more Oys, 239-0171, eves 
avail 12/1 quiet, resp person 332-4257, 
— tor friendly supportive, indep Newton: 2 prot F.24, seeking Orki: M/F 26+ prof to sh 
— environ. Lg sunny 3 story 1F similar age for 38 nice, 
hse. 3br, oak fis, Liv & Din house, Jan 1, nr T. no pate, 1/31, $350+ 
BELMONT: Part-time room- + for sunny 2 br condo 1 block 
days/mo., own room, park- non-smkng hsmt sunny bidng, storage. 
HOUSES ing, Pleasant MI-COOD, g hse, 639-2734 11pm-7am Nonsmkg/pets, quiet, indep. 
OEDHAM:avall Jan 1, close Box 538 Belmont 02178. trpl, prkng. $380+ 731-5364. $3404 Avall Jan. 1, F seeks prot Fin 
spaces. $725+, no IT’S ALONG WAY supportive ig yrd, w/d, frpic, no ad- fun-toving. 
profs, nowy renv viet. Sc20/mo + wth Cal the $450/mo 
nat enviro $300+ 326-8301 Sudaye 10-4 weekends 8008. WE: Share prot Jas 
YOU WANNA or 326-5371. 10-4 weekends tum incl. hot 
— a ROCK & ROLL plinth 923-1367 water. $450/mo. Nice apt. BAKLN Need yee stud, no 
TON PHOENIX  OEDHAM: 2M 8k prot 30+. 00 ohare Recher apt 
KI We are a couple CLASSIFIED section can Deck , yard, park. Furn-move BEACON HILL: M27 seeks = time amily. 243-4136, - ; 
be resp, incepna, to shr coop hee M/F for apt. in quiet bidng. 438 
{ on . NO smoke. Sec dep. w/ yrd & prkng. Nr T & Patio, roofdeck, modern kit., — 
REWARD OFFERED! Please rehearsal space, or manage- $380 + pis lv msg. 329-3783. stores. No smoke/pets H&W inci. Great location BROOKLINE 3M seek 4th M 
call 739-7040 ment 964-8268 $525.00, 742-5204 near 2 baths, dis- 
Music section posal, d/w. Absolutly must 
of classifieds. Newton Highlands, looking HILL be quiet, clean, non- Nsw 
for young professional to join LL smoker!! Prefer 
Brkin/Lngwd: 1M, 2F sk pee over 30. $280 
— vict house nr T & med area. E. ARL: 3F sk concientious — =m Michelle 723-4375 or Lesiie RE 
— mm 1/1. $350/mo inci ht. Must —non-smkng, M/F 24-30 to 523-3732 BROOKLINE. Avail Feb F 
like cats. 232-0773. shr our spac, sunny home. ne 26+ for lovely 2bdrm apt 
SPAc. apt. in ig vict. hee. to Beimnt: 2br, 2 prohes, 
Yd. prkng, priv bath inc, shr w/2F & cat n/emkr,nrT. thse, bay windows, nr T, prof _ 
Tr $333+. 924-6140 F, 33, seeks prot F 29+. Jan 
trea. it you Gosire, to offset E ARLINGTON: Prof isan & neat F, to share inde- 
you vent) Soth . to Share spacious sunny 2 pendent hsehid, no BROOKLINE. F roommate 
lottspaces have kitchens and bdrm apt $375 + helt 300+ BELMONT: 2M/F wented for wntd for 2bdrm apt $325 
loftspaces have pets 643-4637 ‘floor apt-eharew month MBA water incid 2 
full bthrms. Prime loc w/tfree utilities ‘st & last cal huge 2-floor apt-share 
prkng. Low rent inci heat, 332-9826 leave message biks call after 8pm 
lease avail thru June 1992 You cannot_be denied oe WESTERN SUBURBS 739-64 
over lease spaces. 
254-6913 tiona age arital room. Full kitchen privileges. s tes 
~ — per month. Phone 
CONDOS FETE WEF Prowse | housing iews quaren- | =| 
5 bdrm h 2 bth, yd 
LINGT house near Chest Prot Male, coll Female sks amoken duplex 285+ utils no 
Sunny duplex condo. 1 SS Female rmmte in JP nr pd, no pets avail Jan Ist $220 + pets 729-4759 qaaaee to Harvard Square an ae 
bedroom, 1ebaths. Modern arboretum, -ig 332-4068. W. Somerville: Lrg Sbrhsenr $365+ utilities Must like 
strge. cntr, incl alt 7, caper Uh. bie aww 490-0904 
pets, utilities. Alice 524-7300. prkg. $285+. 731-5964, 
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2br apt near Coolidge 
Corner. $425/mo inc. uti. 


Available 12/1 277-3980 


BROOKLINE VILLAGE: 
house to share: Sks 
F/student/pro; nr T, 


spac hse and yd, pkg/nr T, 
$335/mo inci util, BR & study 
area, no pets/smk, Call Pat 
357-9710 ext 276 or 
232-4630 (eves til 9). 


Burlington: Yng prof F to shr 
4. , 2 bath condo. 
Avail 1/1. Clubhse, pool, 
$425/mo inci ht. Eves 
270-6762, dys, 657-2421. 


BURL: Rmmt to shre hse, 
w/1 person nr 128 off Winn 


CAMB: 1M artist, sks M/F for 
Lg 2 bdrm in hse. W/D, 

nr trans avail 1/1 or . 
$225+utils. 661-5737 


Camb: 1 rmmte for irg 3br 
apt nr T, smoke OK, avail 

ores. garden. Jan ist. 
$292/mo. +. utils. 547-7003. 


CAMB: 2br, hdw fis, sky 
lights, $300+, avail 1/1 to 
6/1 523-8839 9-5. Mon- Fri. 


CAMB: Artsy F sks F 25-35 
neat to 


share comt = w/ cat or 
Davis Sq 12X12 unfurn 
bdrm. $230+ut 

868-2404 9-5 


CAMB: Hrvd SQ, M/F (25+) 
wntd to shr sunny 2br w/prot 
F, great toc/great apt, 
nonsmkr, intelligent, easy- 

but . $400 inci 
ht/htwtr. 864-4934 eves. 
CAMB NORTH: M sks nsmkr 
M/F 30+ for big sunny apt nr 
Davis 7. Good for artist 
$175+ 876-8302 


CAMBRIDGE: 1 mtr F sks 


CAMBRIDGE: Off Central Sq 
M/F je/macro c 
Absolut nonsmkr $1 
547-5955 before 9am 


CAMB sks M/F 20-32 to shr 


Sq., +, now or Jan. 
M/F, no smk., 354-3980, 

CHARLESTOWN: 2 bdrm, 
newly remodeled, 
furnished, prkng, w/d, 
cityscape view, , 
$285+ 1/2 utils. 242-6046 

CHELSEA: 2GWM seek 3rd 


> 


i 


to shr ren. 9x11, 


CAMBRIDGE/Hrvrd. Sq.- 
woman to share 2 bdrm lux, 


HULL: M/F rmmt to shr 
3bdrm, excel 


Nr Atlantic Hill condos, 
10mins commuter boats. 
Jan 1, $240+ 329-907: 


Victorian 2 wiF, 26. 
Pleasant 
prking. 662-9181. 


N.CAMBRIDGE apt.-2M,1F 
seeks working F 28+ (rent 
control) $125/mo. Quiet apt, 
safe area. No pets or smkrs 
pise. 492-5239. 


ATER ARE 
ou seek 
for 4 bdrm apt next to T $285 
+ avail. Jan 1. ist, last, sec. 
661-6993 


floors, huge attic, off-street 
arking. Near T. Near 
Brandek and 128. Pets OK. 
Smokers OK. Sexual 
|. ht. Available 1/1. 
Contact Preston at 
891-6615 between 7 p.m. 
and 10 p.m. 


Prof seeks 
prot/college 


to share 2 
apt small, cozy, 
$315. Call 899-2206 
893-0956 


WALTHAM: Rimmte. 1/15. 
$258+, prof 25+. No pets, 
frpl, d/w, w/d, pkg, smokr 
OK. 891-3276 lv msg. 


WALTHAM: Rmmte to shr 
2bdrm Condo, ht/htwtr, 


1-6781 or 440-2696 John. 
WALTHAM: Windsor 
Nr 126 & 2, Mor F, . 
prof, shr —. 2% bth 


incte 1162 


hotwater, 
Available now. Call after 
am. 497-7522. 


4 
HYDE PARK: 2 M sk 2 M/F 


apt near 
+ util 4-1380 leave 
message. 
JP: F prof 24+ for ig rm in 
spac apt w/2M,1F 9rms, 
2bath, sun porch, fp, hwd 


JP: M/F needed for 4bdrm 
apt $225+ ut, Friendly multi 


— musical type house- 
. 522-28 12/6030 


JP M hith care prof seeks 
M/F, 23yrs+ to share 2 bdrm 
in Forest Hills nr Green T, 


the roomma 
connection 


New England's largest referral agency 


Recorded information 
262-4679 


Do all roommate referral agencies have nearly 500 
people seeking roommates, use computers to pre- 
screen listings for you, update theirfilesona 
frequent basis, require references and back you up 
if you and your new roommate do not get along? 


ate 


Participant of the 1985 
pan 

Winchester: Rmmte needed, March of Dimes. 128A Tre- 
3 br, lux townhse, pool, ten- — mont St. 3rd Fl. Boston MA. 
niss, 2 1/2 bath, prkg, W/D, Nov. 16 1986. Sun 
& more. Nr 93, rie 2, 128&  i0am-7pm. Admission 
commuter train. 9 mi.to Bos. $20.00. includes 
$400+. Call eves, 729-5779.  Buttet Offered. 
W.Newton: 3br hse avail 
inn ain Psychic Peck trance 
tm, Contact Jill 661-7331 

Sun., days. 964- 


WOBURN: 4TH Prof M 
to shr 4BR hse w. 


pea he peta. 


ROOMS 
TO RENT 


33 


~ 
e 


poss renewal. 
mo ht & hw. NO 

Call 787-3011 
ends. 


m 


1a 


STAR TRENDS 


charts, life 
cles 


A 
e 
= 
a 


and area concerts. 
(413)-737-9345. Major 
credit cards accepted 


All concerts and sports. 
First ten rows 
Visa/MC. 203-773-8032 


BOSTON TO LA: Dec 30th, 
$100, 60% sevings 
$100, savings. 


for brnd nw on wirirnt. ways. Rent $300 +. ut. Ph CAMB: Subiet for 1 br . 
Sale 15 min in pub 24-7906. 10:30pm - Brookline Boston 12/27/88 to 2/28/87, turn. be up 
30am, or Jan. inci, + dropped your 
Wi Gall Norm | 1469 Beacon St. 520 Commonwealth Ave. jocations, 
CHELSEA: M ikng for M/F of 2F 1M. Rent $219+ j POINT Artist | 8A en route the 
27+ tor mod br room: clean, no pele Coolidge Corner Kenmore Square studio. 600 well Mt | of a 
sate fun 522-6124 space, $150. b66-6104 or 
ome, ciose ° us, sine 
min. from T. Gt. loc, quiet 
Chest Hill: Prot M/F to shr 2. nbrhd. $260/mo. 524-4521 Neat prof F 38 and refined SOMERVILLE: 5room aptto © WATERTOWN: Prof M sks 
br condo, free prkg, short So—a—mmmmaman older cat seek room in house share with 1 person M/F prot or grad stu for Ig, 
term OK, $375+ electr. » 1 oF 2 people. 326-3009 twnhse Pembroke St. Call Liz at sunny, warm 2 bdrm. 
327-0459. view apt., $250 + heat and 9137 M-F between dential St. near T and Hvd 
util. con- NEEDHAM: A ate Sq. F-place, porch 
BRIGHTON: 2M, 1F, sk open neednot wanted immd, to share large Somerville: F roommate $496 inci.H/elec. Avail. 1/1 
confer in 20" $350. “utiitles in. 029-9686 9-11 
ment. 
9006 sight for atlet oF mu working —_$295+utl call 449-7276 aft 7 closet, pool, priv pring, deck chided. Call 628-2214. 
sician 277-87 19. + — WATERT'N Beau 
quiet ’ NEWTON: 2M, 2F looking to SOMERVILLE: M/F to share 8rms hdwd firs 2 prchs 
CONCORD: M/F Wanted to yard, near a park, T, no = shr 2 fam hse, walk to gr in, 3 bdrm apt nr Som. Library nr T. Sk prens 25+ 
share house w/ 2 stu- smoke, pets, $350+, off st prk, w/d ect. w/ 2 prot Ms. $300 inci heat. rms avail 11/1 & 12/1 
dents. $360/mo. W/D, DW, 524-2939. rm $350+ 731-5364 days, Roommate Jett or Greg. 623-2191. $350+/mo. 924-6057 hous- 
965-7627 eves. Mass Ing . area. Jan. 25th- 
371-1829 LEX: Attractive sunny apt, 1 deal. rity SOMERVILLE:nr Tufts, WATERTOWN/BEL LINE: Apr. 20, 1967. Sublet or 
rmmt, prof non pref. Newton/Auburndale- 3rd 449.9560 mature, creative F/M to sesitting pret, 5br — 
Davis Sq.: 5th rmmte, 20-30, call 862-2667 prof for rennov. 3 br hse in - rried sk rmmt (non- — share 5 2 br in house m. Call “at Boston California Airline Ticket: rnd 
M/F, for spac., rennov. TEXINGTON: M or F resid nbrhd. 1 bik to irg prk; smkr) to shrig, sunny 2Bdrm =— with prot M Shakespeare Co. 267-5630. trip, N.Y. to Los Angelos, 
5 br 2 bath apt. nv Tw/ 2M, LE > wanted = mi. from 128 & pike. $425 So. apt, w/d, dw, hdwd firs, w/d walk to rail - Dec 17th-3ist. Must Selll 
2F smkrs. Oshwshr. W/D, Pv 964-1736, eves 7-1 1pm. 2BR $210+ leave message 75+ Jim 576-3100 D SOM/CAMB $200 inc! heat 566-5652. 
hdwd firs, nice people. fple.. yd immed Gwe 628-6788. 489-5385 E 1/15 to 3/15 nr bus/T, near 
$250/mo. + utils & sec. Newton/ Chestnut Hl area, = rm 2 pt rmmts ROUND TRIP 
776-4698, try often. Lexington: Prof M/F, 25-30, tor 3rd roommate in ; : WATERTOWN: care for 2 cats. 186 For $300 or 8.0. ANY- 
SONCHESTER VO pret nonemkr to shr ROOMMATE WANTED: Prot seme to 2 repnbie, liberal M/F 30+ to 
prot pre ce $283.33/mo. 965-3771, North pod apt. Avail now shr life in big 3bdrm 2 bth | Som/Camb: F to shr 2 br, WHERE IN THE CONTINEN 
GWM seeks roommate in apt, incl kitch, liv rm, Norm. AlewileT, 1MwantedforSbr hot water, prkg. aot Quiet conv to T, avail Jan 1 thru TAL U.S. 782-0645 EVES 
safe nbhd, on T line. ™, pub trans, peng. avail 1/1/87 776-3357. avail June, permanent. ASK FOR STEVE. 
$500/mo util incl. 496-1808 $900+. Call eves 862-2667. NEWTON COR: Prot. M/F $250/mo, avail no $335. inc! 623-5721 
eves. Gene, No sex calls. Spac rm in Sbr hee any hee, a SOMERVILLE: Prot eves. 482-6806, days, ask for 
u m. No wanted 2bdrm on AL! 
DORCH/Fields Crnr. w/prlv bth, AC, shrivrmand —Dets/smokers any- bus line. Sue, Ive mag. $125.00, Cali Charlie 
to shr nicely restrd Viet., off kit & Syr old yd, 2 Share 2dr, quiet, spacious, to Porter Sq. Am wired Sublet Hervard Sq. Large of- 748-0931. 
strt pkg, ne T. $300 incl all storage yard. Cat OK. cable. Lndry across St. WATERTOWN: F 30 sks F fice to therapiste/non-profts 
util, 465-2870. + Sec  Newion: tg heehold mr T 469-0880 meg  $375+ utils 623-0030 iv 28+ to shr Grm apt nr T. available days. $10 day or TRAVEL 
DORCH: Nr T, F for 5rm apt Lookingfor cheap rent share seeks artistic, nonsmkg F to mess. call you back. — pene monthly rate. Call Lois 
wiF + sm Gog. nonemikr, 3 bdrm on 2 firs $165 + util. help estab Roslin: M/F 25-30, » SOMERVILLE: Union Sa 2 742-5235 Caribbean Charter Va- 
$275+, 825-5 eves or Call morn/eve ask for intelligent, flex, creative en- toshrspac2 to share with 1M - - cations. From $750/wk. in- 
265-4370. John/Lou 282-0748. Rent neg. 4 or include neat. 776-0558 W/ cludes 45’ captain, 
969- noon, eves. week: 10pm Week large, bdrm food more. 
DORCH/Savin Hill: Students pow dy — non- NEWTON. prot F 26? 323-0524, avail now. — aft for Jan 1, nr + 300+ util. MISCELLANY achts also available 
and profs, renov., kit Ser RSLNDALE. sk arth F for Call Anne days 266-7624 631-6530 
priv, util incl, ne T,$75-90 to shv spec 3 br, 4 br apt, ne T. spacious, ig kit. «SOM: Union Sq., 1 MorF eves after 7pm at 926-5013 
$340 incl. ali 327-1688 eves $387.50 incl. Sale kab, good o- BULLETING $300, must use 


to sharea2bdneataptmust MALDEN: F rmmte 


.no drug, SmintoT. much , $280 share nice 
Rent S278 Den 321-3825. 1g. 2bdr apt. No RSLNDALE: Musciclan sks SOMAVLEMEDERD SAL INTERIOR 50, seeks experienced 
825-0884. smokers,open 1/1/87 Price  rmmte to shr hee 1M, 2F seek 1M 1F 221027 Watertown, roommate PAINTING trav companion, excellent 
MALDEN: Nr T, SWM 8ks —_incis heat, Bill 332-8056 $195/mo + util, nr T, no shr irg sunny house. 10 min needed, ’ you can depend on driver, M/F, 40-85 
EAST WATERTOWN: M sks 4 SWF rmmt to shr 2 bdrm ist avail 1/1, rets, 522-2 car. Avail Jan preferred, convenient to from aExperienced Pro- 4-8 wks, Sept-Dec ‘86. 
M (25-35) prot & reliable tof apt. nonemker, no pete, Secure GMCPL 8280+ 301-4979 aft 5:00 busline, $240+. Cail with many referen- drive, car paid. Box 4374, 
Person pret 275+ No ee mo smk/pets. $395+  GM/GMCPL to rent beaut Som: shr irg apt w/ 36 4694-5870. Portsmouth, NH 03801 
924-0925. $280+ utils. call ary, 499-3317, 969-7351 Alan. bdrm in a quiet cntry twnhs w old M, 6 1/2 rms, & porch, 
322-4085 of B free prkng, laundry, bsement,5min.toinman& _- ? MONTSERRAT ? 
E. BOSTON: GM seek 1GM . deck, woods Need ideal © Union Sq. 1S minto Harvard. Watertown Sq: F, 26, seeks Would like to talk with some- 
to share 2 br apt.,Lr,kit, sep. MEDFORD: F for 1715. for NEWTONVILLE: 28+ profM room? PO Box 98 S. Lan- No cats. $312.50+ utils. Fnonemkr who is consid. oni with intimate 
eating area, exp brick beeu toshre 3bdrm 2flaptw/2tull caster Ma 01561 or call  625-4510/ 499-2144 neat & to shr 2 br WARE YOUR ]' Mont. Please collect 
walls, $275/mo. pus elec. viet nse, ell bath. Walk toshops& Tevall 365-5060 on 1-432-46 
Call Rick or leave dink. spire eta 1/07 Bob. nice 2 ba? Ann, 924-0875 oF CLASSIFIED 
567-3549. Avail. Jan. 1. to'T, stores and City. Call act immed 926-0782. WORKHARDER | WANTED 
Amy DAYS 395-2335 seeks nonsmkg prot M/F incid heat no more pets. WATRTWN. on busin. ok Srd FOR YOU! 
Free rm & board in Revere: /mo. share rennovated2br Debbie 266-2200 day or F, 26+ for ig 2-fir indp PLACE IT ’ watt AiR. 
Respons., sensitive indiv.to east mmietosn condo in Ch. Hill. Pool, ten- 426-4457 evening Jan 1, No Models creative 
GWM 25 seeks similar for smkg/pets 923-1658 PM FOR MORE THAN | = "ai workshops at Ibis Hair, 
tally disabled adults. in 5 apt in 2 fam house. to rtes 1, 9, & mail. Avail S. End: GWM 20's sks sunny secure 2bed 119 Newbury St. Free of 
nights a wk, flex, 11ipm-Bam,  Prchs, grge. free prkng, 12/4. $425 mo. + 1/2 utils.  nosmk profFtoshrquiet2br $495+. parking available. No Wayland: Aim w/ atiac. study ONE WEEK... charge. Contact Cheryl, 
not awake. Some am Small yd. mw stores & 1. Mike 327-5305 or 784-3779.  2bth condo. Wd/dd fp, deck, Sets. smokers. For Jan 1. on 3 acres, hot tub in home 596-4611. 
respons. Avail Jan. Call Lynn $315+. Michael, 395-6815, $500/mo 262-6823 eves. Call at ; of F hesler/dancer. V Take oguantege of the}, 
Lockwood, Harbor Area ™s9. Newton/W. Rosy: F tor 3 ber END: neat, nonsmk, spiritual, ad tor more Musicians connect. Jams, 
Community Services, MEDFORD: near Tufts, mod- nde airy, barn 2 aw Oat 50%. of ‘ond oh 
HILL: 395-4676 gas 7-9852. avail 1/1 509-7804 majors of thew 327-6560. 
50. BOSTON. 1M seek 1M/F Wanted, large, painting stu- 
veggie. socially aware. Peta Van Nice modern apt. scross tor house. ASAP. Hd Phoenix dio space, sunny, windows. 
okay, $225 including heat  $300+, 391-3: eves & utils. easy-going, avail 1/1, Classifieds Contact 
445-6024 weekends. 1st & last req. 268-6441 imo incl. 721-2461 267-1234 


WINCHESTER: Duplex coco 
Male to share 2 bdrm NORWOOD: 2F looking for SO. END: 1M 1F seekfemale © WALTHAM: Prof. M (38) | WINCHESTER: Duplex close d 
& Brookline 3rd in mid 20's to share 3 25+ for Sharm mr T Copley, seeks stable Mor F(25+}tor 0 128, 93, T. 2 prot rmmis. OCCULT 
Pond view 731-6821 bths $237+ must be rst/last. 267-7015 aft spacious bdrm., hdwd. $279/mo inci ht/hw. te tee 
fo Str + rf Prot M 
a enter, Univ.; No smkng/pets. GWM, 31 sks resp GWM for = Too Gr oF, nosmk, recent deck Most see! $527. same, for spaceous apt on Marrianna’s Tea Room pres- 
od bd-2bth apt. + ents The Harvest Feast 
$300 (heated), parking. Call $370 Cab 406-2577 grode came, br, 2 bath, 426-3664 329-7700 ext 3385 quiet ST, close to 93, $400 + The Harvest 
739-2049. keep trying. No sex +. Berd, 401-8800, Selling or for MU- ; 
BROOKLINE: W sought for cake. Dec’? pa SNSTRUMENTS OR 
BROOKLINE: W sought for Dec 
feminist_hsehid Brkin, NYC! SPLIT RENT See Music = 
Control 4 there when 
$200, 11x11 $250. Mega Mediord Sq... apt to i'm mot Tiny but exc 
Everything is Pri quiet living. cation. $200! 232-7710 SOM: 2M 30ish seek same to 
new. 442-6248. 300-0240." sh 3br apt. Shid be finan- 
 clallly & emotionally stable 
Meliow, reliable guy whO PEABODY: GWM looking for on-smkrs. ASAP $187.50+ 
ee loves R-n-R, cats, and guitar. same to share very nice sd. Eves 666-0954 
GREATEST HOUSEMATES! Seeks sublet, apt, house, 2 bdrm apt. Nr.NO. om Mor F for beaut 
Resp., frndiy, cin, no smk, roommates. Jan. 1 leave 3 br 
former chet message w/Laura. 266-6251 cellent location, prkng, apt. ; 
—— (Waldort/Astoria), filmmkrs, days, 266-8734 eves and incl This femtasthe — y Friday 1-Opm, Sat. & 
. in/ne . 
St. quiet neighborhood. M/F, wx MELROSE: Resp Fronemkr, Must be SOM/CAMB LINE, A’resp pool.tennis. Lex Line, $400. Suite 68, Camb. 864-1989. 
$450 util 662-1506 nonsmoker/no drugs. 30+. prof or grad student to share 
immed. occupancy. Call 2bdrm, 2 bath 10. 
-2380 days walk to Harv to 
pool No drupe cig: 8085 cal SASHUA GWM seen or 532-5430 eves to 11:30p ——Port Sq. New. $00 sqft, mod 
4 NASHUA, NH: WM seeks kitchen, indry carp. 
same for roommate in large on a/c. $425/mo+. 00-022 
post. everything Incl. shave apes com! of 
drugs.cig. $335 call DC SQ/SOMERVILLE, home on A large, warm, rent controtied TON: rment 
NASHUA: Nonemoker M/F tor 1M/Ftoshare mbie fpice. 5 bdrm hse, avail 12/1 7/1, 
— ht&hw. No On beautiful block in 
needed for fabuious two BR 3 bd ‘Avail inciudes Walk to in- $250 + washer in base. nr 7. mother nd home, owner 
Sap. Private bedroom will pay for neutering. 
megniticent view SOM: Davis Sq 4-5 lo bdrms 
beach. Call att 6 SOM: Davis Sq je study. FREE! we nd a good home. 2 . 
925-2601. 2 mod refs req. $380 inci. beaut, well trained, affec- 
firs, porches, $250-$325per & ail shots. WE LOVE KIDS! 
room 494-0026. tax weekly for 567-7578,423-0470. 
rm in irg Vict. peng. Cal SKIING 
Marylin, 964-0839, eves. Small (6-8) estd Boston area 
On quiet safe ot 2 bicke End, rm for 
bath & kitchen, 
: from Cleary Sq & express new 
train. 8mins to South St. D/d, $05 per wk, conversation, quiet 
2bth, irg yrd etc 250+ call relaxation. Comfortable, 
= 
~ 
JF, 25, seeks feminist F for 2 tion skill, pri rm ome 
exchange for work 
Davis Sq. apt. near T. 482-4553. 
$205+. Avail now! No pete, 
same to shr nies, qt home in Smoke, drug. minimal ‘and Bruins home 
ily neigh. 10 min wik to Harv cohol. 623-8850 SEASONAL 
Sq. norm, no pets. , T. 
] aft 6pm. bsmnt indry. 522-2713 WINTER — 
messages. STORAGE 
JP: Avail Dec 1 seek Rmt for Space available for cer or? 
for winter. 244-6456 — — 
w/ prof m 27 spac 5 rm apt nr 
Davis & Porter Sqs safe place. 207-338-4408 
T avail im- - 
; med $230+ non-smokr firs” beau wood wk, attic, 
W Somervile, and pond, SUBLETS ‘GOTO GREAT | 
TOMILEVIEW =| CONCERTS 
CAMB/SOM: 2 M seek Mor interested in’ the arts, w/ from thie spacious, light Wit 
. F for irg 3bdrm apt. Davis ‘ filled 1 bdrm condo on the 
furn., big, Vict. home, STERLING: = 
Sq/_rediine, $325+. view jac., looking for a F, top floor of quiet, secure 
666-8197 similar make-up, $350+.. elevator Comm = LIMOUSINE: 
Camb/Somvi prot, 522-3743. BC. Eat in kitch, 
xtremely neat! $30 hdwd firs, . 
be extremely neat! $300/mo. Laundry in bide Lows een The Limou- 
Se + util. 666-9797. street pking. Avail 12/1 - | sine special 
a veneint to T. Porter & Davis = concert (6 p.m. - mid- 
nites | night) and two tickets 
area concerts 
including such upcom- 
2 ing shows as Bon Jovi 
and Big Audio Dyna- 
| 
| 


EDUCATION 
MEDITATION 


Daily meditation. Monthly in- 


tesive retreats. Dharma talk 
Thursday 8pm. Call 
576-3229. 


KRIPALU YOGA 
. breathing, and re- 


Edger Cayce 
Doug 497-0819 


SERVICES 


ACADEMIC 
SERVICES 


ed itt 
Publish. Win Prizes 


Unblock. Achieve Excellence 
with Kathleen Spivack. 
Phone (617) 926-1637 


TYPING 
Fast, accurate, reasonable 
rates. Call John 742-5662. 


ANSWERING 


SERVICES 
ACCURATE 


available. Wake-up service. 
Call 884-4457. Ask for 
Grace. 

BUSINESS 


SERVICES 
Typing-Dictaphone Rush. 
Discount. 


Vol. 
Pickup/Delivery. 522-7044. 


TYPING RUSH 
DICTAPHONE 
Vol. Discount. 
Pickup/Delivery. 522-7044. 
Typing-Dictaphone Rush. 

Vol. Discount. 

Pickup/Delivery. 522-7044. 

Typing, word processing, 
Rush. Vol. Dis- 


. Vol. 
count. Pickup/Delivery. 
522-7044. 


ATTENTION 
The Classified Office 
will be closed Dec. 25 
and Dec. 26 for the 
Xmas Holiday. The 
deadline for Ad place- 
ment will be Wed., 
Dec. 24 at 2:00. 

HAPPY HOLIDAYS 


ADVANCED 
CHIMNEY 
SWEEPERS 
For your safety and peace of 
mind. Wood stoves/ 
fireplaces/furnaces. Cali 

889-4520. 


JOHN HANCOCK 
COMPANY 


_ JOSEPH BARNES 
REGISTERED REP 
SPECIALIZING IN PER- 
SONAL AND BUSINESS 
FINANCIAL CONSUL- 

TATION 
850 BOYLSTON ST. 


other unsolicited 
[materia 


The nation’s larg- 
est personal dat- 
ing service with 
60 offices. Wel. 
must be doing 
something right. 


blind dates? 
Let video introduce you 
to someone who attracts 
you! First rate 


the PEOPLE 
NETW@RK 
247-3800 


All locations 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 


required 
to hold, deliver or 
forward flyers or 


GAY MEN & 
LESBIANS! 


artists and others with emo- 
tional blocks. 

497-9549 

sliding tee 

Excetient, Swedish 


& Oriental body-work. 
Sharon in Porter Sq. 
626-8272 


PERSONAL 


Boston Counseling 
926-3 164 or 451-8533. 


SURROGATE 
THERAPY 


* 16 Track Mobile Recording 

Audio-Video/Live Production 
¢ Sound & Lighting Contractors 
© Equipment Seminars 

* Commercial installations 

* Booking Agency 


G&L PRODUCTIONS 
(603) 335 4685 


EXPANDED HEAL ANO 
COUNSELING SERVICES 
PAGE. TURN TO ot 


Audio and Ensemble Equipment 
Sales and Service 

¢ Complete inventory of Audio, 
Combo and Lighting Equipment 

© Equipment Rental 

* Trucking and Stage Rigging 


TH.R.U.S.H. AUDIO 
(603) 335 4685 


LIKE NEW MUST SELL 
Portable washer 3 w/ edjpustedte 
Berety used and in shelves. cabinets and crop 
condition. Must see. ou Gown desk, $300. Also 64 
reasonably priced sote $200. and bedroom set 
tables. 
BICYCLES and reiis, ‘cae 

$200 566-3101 
Compan. super record Waterbed super king size. 
cond. Gust omer. 300-2008, ten 
Fred 266-9158 
ChARSIC. STEREOS & 
: : 
“ 
TO THE TOP IF 
RENTALS, SAILING 


471 Main St., 
for Apple or Atari. Cail 
at 731-6322 
Unix System 68,000 based PRINTER 
micro computer w/ Berkly  Seikosh serial printer in mint 
4.0 enhanced unix condition $200 pertect tor 
Ram, 2 term. 2 232 
ports, 1 paraiie! machine 
documtn, a. or best one 726-5560, eves 
tri or 
603-888 Coins Pieces 4 hail sets 
bo. shogun 18 speed 
$250. twin Ded new $50. 
FUELS & H/K stereo seperates $1300, 
FIREWOOD 
only Partial 
sry stove at 207-774-7058 anytime 


Top of the line. Holds 60 Ib of 
coal. 24 hour burn 
with Diowers.Used 2 


take 
any reasonabie offer. 


CHESTNUT HILL, MA. 
02167 (617) 731-4000 native meeting 
GNOMON C GAY MARRIED PAINTERS CHRISTMAS 00-200 F4-5 Flash T2X tele- 
Word pr BUDDIES You are not alone. Therapy THE PARTY? converter $450 nites 
our specialty. Multiple tet- (603) 880-7625 Group forming. Cali Francis COLLEGE FURNITURE 1-486-3137 
492-7767 NEW INVENTION PAINTING STOP Luxury vane & | $30, 
HELPS YOU sedans available | titting chr $35 sip sofa 1037. 367-5067 
DATING MEET CHRISTIAN SINGLES $00. record radio 
Local/Worldwide ANYTIME Interior Painting Leicafiex camera (1966) SLR 
or Mail. Free Brochure C all. Call us, 
N Y ’ 800-323-8113 ext #B6 This Uncommon Attention Need boxes for for all of your electric stove $70, 15thcen- F2.6 35mm $800 
ew rears SENSOR CARD enables you to Detail moving? We have transportation tury table $1600 -. 80, 617-698-7760n275 9-5 
determi your si 12x14 rug with 140, ri 
Special ! Ne boxes as well as Pentax SUR w/screw mount 
pocket booklet in- FOR A FREE ESTIMATE Town Carr “clock $180, single ovr $478 BO 
$3.50 each ‘ / 
| cic. Send Astor PAINTING MOVERS ove $00.'9 hardcore coor TAPES 
re MISCELLANY Antique roll top desk 36° 30 min. tape. 
5 on 
Join Now! LITTLE FLOWERS Co. WINTER wide, "Restored and re- Greet gin $4.00 
Limited Off Bax 477 THE BOSTON a tree finished. Me or MO. 
er Hewlett, NY 11557 STORAGE 
Expires 1/3/87 — ; — PHOENIX QUALITY MDPU # 0765 Spece avaliable for car or? $1350. 367-5067 289-5420 
jor approved herbel 244-6456 APT SALE: Sleep sofa, BRUCE BOX CD, sold out in 
254 2534 you serious about losing NEW HEALTH removal Marakesh VIDEO comp. nave tow aval 323-1162 
= | cat at 590-6725." AND Express SERVICES Wtown sata Sun DESPERATELY SKNG 
COUNSELING Call 524-2477 i 
PAGE-—- moving & VIDEOTAPE at was aed 
CONVENIENTLY LOCATED Attordebie video electric «On WBCN, to 
IN THE CLASSIFIED PAGES. MOVERS. storage ture Sunday 6/29. Call Mari 
To THis oisPLAY LICENSED SINCE 1970 LICGINS | inciudedt! $275. Call aye 062-1833, eves, 
Cau COMMECTION, Lia SELF-AWARENESS CO-ED PIANO Commercial FOR SALE TRLEVISION 
aNd JOIN the network GROUP FOR SINGLES, Cali 661 table $60 oak platform bed w/remote con. 
of GAY MEN and LESBIANS women/ 0550 New-stl®! under 
oat have towne now; led by AND You can trust us ANTIQUES & $75. 423-1717 under wa 
a WAY q t have MOVING- immec designer 
Counseling | ai FURNITURE FLEA MARKETS turn lots of brass! 254-0139 eves 
(617) 723-2021 Since 1975, New for MOVING MDPU 21412 NAL ART An Ap Tey Klose novabeam 2 front 
8 Major Sex 491-6406. ordabie inves Moving Sale! OSZ Waterbd 1200, 1-291-0505. 
: Facility Low rates Chagall, Goya, Re- ‘will help insti), sota, Betamax Hifi VCR 
HEADACHES? 24h noir, others. Under $500 
Sexual Health | often caused by PINCHED r. 535-1079, pliances. etc. 437-7063. 
We've NERVES! Can be 7 days a week. corded movies. (lape worth 
without drugs or Storage VINT set $170) Asking $535 
Fic in Brookline. 734-5410 FURNISHINGS 189 2 bras lamp 69 oak desk «738-5144 
What's your type? won Niners! Soak. local Pianos CO vo MUST.SEE 
time, on get. FOR MOVERS ACME Movers still only condition 
i ’ $16/hr. Expedient, ex- price. Call, 846-3733 
Boston Phoenix Classified HOME Inc. periences. APPLIANCES RARE beautiful, authentic. ACTING 
Typography. Call Display SERVICES DOGMATIC MOVERS Navajoe rugs. Selling 
536-5390. 186 Brookline Ave. You pick your rate. Cail any- 8000 BTU's. year ruge direct trom _ THEATRE GROUPS: This 
Bates Boston time. Jerry 641-1256 eve 731-9601 Chine , 1 A.-- Rese: be your big break! 
The @ Call 267-4079 or MANS VAN 676-2028 Mark. Gas Heater 35,000 8TU S05. very Advertise in the 
Phecenix Fully ineured, excel” rete, 566-5901 For your moves in/out town base today 
|__ 586-5390 MOPU 2022 (380-9595 ove 500-2347 
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9861 NOILO3S ‘XINZOHd NOLSOS 


Experienced 
SINGLE? ance toward awareness for HOME CLEANING MOVERS cost effective. 321-1017 
ACTIVE THE vove LOCAL-LONG DISTANCE 
TIRED OF 2 on your home. We maintain ovenssas Moving, trans, or in 
SCENE your own high standards of out of town. Fast, inex. For 
— BAR excelience. Call 7-9AM, | tt into. 763-5826 
| | TOgether | CARPENTERS mousing service 
HE PHOENIX IN| 783-2900 
taxation with certified in- HEALTH TRODUCES A NEW AND 
structor. Mornings at 10am. mecca care and OUR SPECIALTY: 
Other times, private sessions 4 of custom and SPORTING AND 
Call 232-9334 Private medica’ ofice CONCERT EVENTS TO 
in dining room sets and 
Groups Confidential 8. Decorators weicome. FORMATION ON DENTAL, AND FROM WEEKENOS 
Robert Taylor, MD Bulk discounts. Free esti- DIET AND MANY OTHER TO NEW YORK 
1755 Beacon Street, Brookline mates. Cail Phil 964-1178 SERVICES. ows Do 
CHEAP DATE MOWING eave 
masmoney part 
723-4244 Grom or cat thru The Phoenix Help Want- 
749-5700 BAH HUMBUG! Pal Chris at 277-3453. om 
879-8641 Holidays Can A Drag! CLEANING 
232-4800 
iff ! 584-8303 OR FISHING. WE LASSIF section can 
632-7507 for cleaning and CARRIER IVES. 402-9557 RIDES RAVE PLENTY OF help get thelr tester, you 
667-2303 janitorial cleaning contracts MOPU # 24998 need musicians, equipment 7 
i in the Boston area. Ciass A , -CAR MOTORBOAT. 16 HOBIE rehearsal space. or 
eye work. Contact Pat at: DRIVE-A CAT. RENT BY THE DAY. ment you can find ti in 
846-0332 From $18 to Florida, Calif, etc Some Tie WEEK. THE MONTH Music and The Arts section 
allowance. Good cars OR THE DECADE! CALL US of Classifeds: 
Wh A Y MAXI-VANS daily. Must be 21 AT 945-2564 
Successtutty Treats SARITLY SERVICE 2 CARGO ASTER TRUCKS licensed. Call 267-4836 
gamble on + Impotency 4 work and so will Orivin to the rio ‘annd vaily. CLOTHING oDDSs & ENDS 
you. references and esti- SERVICE Tx. Lying the pleases! 
+ inexperience mates. Call 628-0903 a 
* Other Performance travel cop wanted tor partor 50 GEN STONE 
Problems CLEANING SERVICES: os 14KG 1 w/nuevs NEED CASH? 
Sexual Health Centers European style of cleaning. oO Haul trailor Frank 1W/SAFFIRES EACH 
7 (Since 1975) 731-3033 Very thorough. Reliable. Ex- [= 236-1848 969-4683 KAREN 321-6546 OR We buy used : 
itn. membership celient references. insured 864-0711. NEVER WORN 
ANSWERING 239. 1922 
SERVICE COMPUTERS “aaa 
24 hour answering service STORES 
: 973-1295 days. 547-9076 
COMPAQ 
Model 286 Desk Pro - 
yas res. monitor. $1 DIAMONDS 

Compatiole $350 Shopping 

= 

Ould be directed) 

| to a Phoenix box chp 
number. The Phoe- 

* Rehearsal and Recording Studios Se 

Electronic Repairs 

Custom Manufacturing of Audio, 

P| Stage and Lighting Equipment to eres 
Fed. up with the bar 
axy 
the thousands of crest git! Lorraine, Bon 
land who've discov- ASONED 2B pa 
| a 
- 


THE BOSTON PHOENIX, SECTION TWO, DECEMBER 23, 1986 


ACTING CLASSES 
Beginners/intermediates. 
Excercises improvisation 
scenes. Noncompetitive, re- 
laxed class. 10 weeks beg 
mid Jan. For info call 
B. Reeves 773-6254 


ACTORS WORKSHOP See 
ad under auditions. 


DBL BASS R 
Looking for part-time 


COVER Rock Band. Have re- 
hearsal space and exc equip. 
Call eves. Chuck 251-9621. 


Guitarist/vocalist needed for 
Curtis Knight Band. Steady 
work. 
2nd album. 
667-6611. 


Bassist wanted for orig. 
metal band must have car, 
pro att. mr a plus. Cali 
eves. Steve 655-3674. 


Guitar Player Needed for - 
part-time top 40 band. Resp, 


equip, and trans. Call Anne 
639-0547.. 


DIRECTORS 


WANTED. 

OPEN DOOR THEATRE OF 
BOSTON, INC. is seeking 
directors for its 1987 Sum- 
mer . Send proposal, 
resume, & copy of play to: 
P.O. Box 315, Jamaica Plain, 
os 02130. Deadline: Jan 18, 
1987. 


ARTISTS’ 
SERVICES 


Voice lessons by ex-kirov 
opera soloist, Call evenings 
965-5528. 


STYLETTO DESIGN 
All your graphic arts needs 
solved with one call: Logos, 
Press Kits, Album Designs. 


267-9140 
AUDITIONS 
ACTING, "SPEECH, "MOVE 


BASS PLAYER needed for 
band- 2gtrs/organ/sax/ 
drums. Call 527-3036 
(before 10pm) Joe or Bob 


Ready to gig. For info call 
Mike 5-6 eves 395-8237. 


BASS PLAYER NEEDED for 
working 60’s rock & blues 
band. Serious minded : 
call Eric 231-1314 5-7pm or 
Steve 535-7064 after 7:30p 


BASS PLAYER WANTED: 
Working Top 40 band. Den- 
nis: 617-682-4708. Diane: 
603-891-0839, before 7pm. 


B.C. KAGAN 
PHOTOGRAPHY 
Promotional photographs on 

location-studio shots. 


Focus attention 


MENT 
Lindheim'’s Theatre 
wkshops: Hagen techni 5 
begins Jan. 12. Also . 
Day-long wkshops: Audi- 
tions/cold readings, move- 
ment and improv. 277-2488 
for info. 


BRUCE 
MARSHALL AND 


THE CLUE 

experienced pro lead 
~— with strong vocais 
0 original rock and r&b 


ACT NOW! 

Study at The New Ehrlich 
Theatre STUDIO. intro To 
Acting Scene Study, Voice & 
Speech, Performance Work- 
shop, Jan. 5- Feb. 28. Master 
Workshop: PLAYWRITING 
w/ Bruce Dale, Sat, Jan 24, 
$50. Openhouse, Mon., Dec. 
15, 6-8pm. Call Diane Brown, 
director, 482-6558. 


Actors/actresses wanted for 
multi-racia, Nat. touring 
Theatre Co. working in 
prisons. Call (312) 871-6700 
(603) 827-3409: Geese 
Theatre Co. 


Own trans and 
equipment a must 628-2255 


(12-7pm) 


Combo Id gtr/multi synth 
avail. to .join/form orig 
rock/metal band a 1/2nd gtr. 
id. voc. Car. 483-6624. 


Drugs Oo Wonders 
Strong keyboard and bass 
needed for reed mu- 
sic. call 783-1 
Drummer and guitarist 
wanted for new orig, funky, 


hard rock band. B.U. Vox 
and chops. Dave 361-5951 


D needed for 


ACTORS WORKSHOP. 

Est. 1956. Complete training 
for Stage & Camera. Self im- 
provement & Speech. Full 
time days, part time eves. 
Register now, 30th year, fall 
term. free brochure. 
423-7313. 40 Boylston St. 
Boston 


Arts, management p.t. pos- 
ition open at the unique 
Caravan Theatre-now 

lorming a daring prod. of 
Brecht’s “Chalk Circle.” 
861-8737, 524-4235. 


Paramoount Penthouse 
Theatre, 58 Berkley St, in 
South End. Late Feb, March 


play. For more info, call 
353-0434. Leave msg. 


original 

rock band. Pop w/ in- 

telligence & punch. Call 

, 364-2701 or Lisa, 
277-3925. 


DRUMMER: Siren sks 
creative player for m 

hard/edged orig band. Pro, 
looks and attitude 437-9141. 


DRUMMER WANTED pos- 


or Bob at 278-6146. 


DRUMMER WANTED 
Pop/Rock 
dedicated Drummer into new 
music. Serious 
only.787-1235. 


who 
and play weekend . Call 
Jeff 326-6700 or 3682. 


Drummer with solid R&B 
foundation seeks working 


LITTLE SHOP OF 


smash hit musical for free. 
Call 426-6912 


National Theatre Group 
seeks admin. & tech staff for 


upcoming celebrity season. 
Send resume to N.T.G., Box 
851, Stoughton MA, 02072. 


Estab hi energy top 40 
chowy band + rmb Sks multi 
keys with voeals, .Gerry 
598-5830. 


Ex-Blackjacks bassist 
looking for 


, Whitey 
hardrock/metal guitar play- 
ers for new project. Must be 
experirenced and have 
vocais,. Day 8160, eves 
864-0131 


“Night Must Fall” SW ages 

, 3M, 25-50, mystery. 
Mon. 12/22, 7:30pm, Hovey 
workshop, 9 Spring st., 
Waltham. For info call 
655-8277. 


and bass 


Exceptional 
killer live 


wanted 1o 
band. Music 


progressive/ hard 
rock. Call Chote at 655-4837. 
This is not pop. 


STAND-UP 
COMEDY 


Competition and 
Emmy winners. Boston: 
19-24, 1-4pm contact 
Barbara Shaw, 617/ 
477-5748. $500. due 
Jan 7. 


weist 
Barron 


(Kenmore Square) 536-1878 
Lic. by Comm. of Mass. 


Wanted: unique & interesting 
acts for Vaudville Review. 


Pro female lead vocalist for 
top 40 rock band w/ full 
schedule. Dedi- 
experience essen- 
tial. So. Shore. 
871-6293 


AFRICAN STYLE 
For African worid-beat band. 
Lead guitar, female back 
vocal, sax, trumpet needed. 
Must be familiar with African 
Style and willing to commit. 
Call 628-0557 or 876-6746. 


Bass and | guitar wanted 
exp no-pro original project. 
We have space. Adam 
773-1764 Joe 471-5277 


FEMALES! 


appear- 
ance a must. Lve 
238-5246 or 823-2509. 
FEMALE VOCALIST 
sks wrkng tp 40 Band. Dedi- 
cated hve equip. Dyan 
534-1860 leve messg 
FEMALE VOCAL NEEDED 
& experience a 


Paul 322-6499. 
Fem vocalist, versatile, ex- 


perienced. former! of 
Touche-seeks TP40/GB 
band. 


pros onlu, 
please. 592-. 


“CONG vad 
, high energy music for all 
occassions, clubs, wed- 
dings, social functions. 
Top-40, some oldies. for 
it. 734-1153. 


MUSICAL DIREC- 
TOR/PIANIST/ARRANGER, 
dinner 


So. Shore's leading 
theatre, the Starline room at 
Sherwood 


INSTRUCTION 


ACHIEVE VOCAL 


serious its for famous 
pop/rock method. 437-9141. 


Promotional photographs 
and video on location-studio 
shops. Newbury Group, 
617-647-1411, Call Dave. 


GRADUATE 
guitar, bass & theory 
. All levels. Will have 
fun learning. Ed. 266-1874 


Recording? EDEN SOUND 
pro 8-tk $15/hr. Holiday 


deal: 20 hrs & FREE tapes, 
$250! Claude at 969-7426 


power pop seeks established 
project that is going some- 
where.| have equipment gal- 
ore, rehearsal space, trans, 
and looks. Call Bo 542-3256 


JBL 4343 STD. Mntrs, 4 
wainut $2200, acoustic 37 
amp $250, Rick. Bass $500, 
Ampex 440B Z Track $1500 
641-1947 anytime. 


Rock bands, R&B, C&W and 
other bands wanted for 
South Shore club. 825-5905. 
Clubs avail for functions. 


Serious Sax Player (tenor- 


444-7040. 


Singer/writer 19 w/bad 
range form/join 


punk/energy band have 
bass but can't _ 
Misfits Pistols X Jerry 
328-8875. 


Keyboard needed for work- 
ing R&B, roots, R&R band. 
b 


Day job & wheels 4 
Call Gary, 846-6849 or 
Laureen, 522-7191. 


EXCITING LIGHTING 
We specialize in affordabie 
lighting production pack- 
ages 322-9805. 


PLAYER 
Needed for voc. oriented 
top-40/GB band. Must be a 
strong player/singer w/ an 
ear for harmonies. 
Existing members are 


trained pros only! 


BOSE 
ACOUSTIC WAVE 


AN UNPRECEDE 

NOVATION IN AUDIO TECH- 
NOLOGY. A COMPLETE 
MUSIC SYSTEM SO SMALL 
YET SO POWERFUL IT CAN 
BE TAKEN ANYWHERE. 
CALL EVENINGS AT 
739-0378 FOR HOME DE- 


MONSTRATION 


Felix Unger met Oscar 
Madison is in The Boston 


LEARN SAXOPHONE W pro 
Begin/adv any Berk 
grad Dave Ellis 782-3394. 


LESSONS 
GUITAR, BASS, 
KEYBOARDS, SAX, VOICE, 
DRUMS. 


Lowest prices. 
Pianos bought, 
sold, rented, 
moved, rebuilt. 


Voice fessons by inter- 
acclaimed 
teacher. Call 965-5528 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


power 
amps model 700/series |i 
960 watts (VA) max a piece. 


been on the road. very clean 
wer. Best offer. Call 
83-9282 or 232-5153 


7 sale acoustic spinnet & 73 
key suitcase Rhodes. Ex 
cond 471-5483 


FREE BOOKLET 
“The Independent Singer/Songwriter’s: 
Guide to Boston Recording” 


Published by the New England Songwriters Association in conjunction with Record 
Producer Peter C. Knickles, the Guide explores the myths, truths, and economical 
facts of completing successful, professional, recording projects. You will learn all the 
necessary steps involved in producing the best possible representation of your work, 
such as planning, budget, pre-production, buying studio time at the best possible rate, 
using a professional producer, retaining a studio band, locating appropriate Original 
material if necessary, and many other subjects that are curicial to your success. /f you 
are thinking of recording in the near future you owe it to yourself to be informed. 


Quantities limited. 


YOUR COPY IS WAITING 


Call 782-3410 


A public service provided by: 


- New England Songwriters Association 73 Hooker Street Allston, MA 


02134 


i 
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MULTIKEYS 


oo rehearse in 
loburn. Leave message 
935-5091. 


LARRY 
ATAMANUIK 
DRUMMER, TEACHER 
For studio and live work, w/ NOW TAKING 
vinyl credits and 15 STUDENTS 
perience. H A. 
reasonable rates 
1-224-4221, or Dave YRS PROF, 
ing “internationally with 
for Curtis Knight band. Sea Train 
Steady work. Good pa L John Hammond 
Now recording 2nd chen. Ronnie Hawkins 
667-6611. Peter Rowan 
T Paul Consort 
band. Have P.A. prac- Call 734-3265 
Double Dose 782-8766. 
THE BOSTON PHOENIX ROCK KEYBOARD 
INTRODUCES A NEW AND LESSONS II! Learn to play in 
EXPANDED HEALTH AND @ band, songwriting, pro- 
COUNSELING SERVICES etc. Van Halen, 
PAGE. TURN TO HEALTH Bon Jovi, Gers, anyone! Near 
AND COUNSELING T 646-8515 
INFORMATION ABOUT Singing _ Les with the 
DENTAL. DIET AND OTHER theater’ pop, and. folk 
: 266-1231. 
The Etude School of Musics 
act nds accurate on 
Jan. 19th, 1987. School de- 
must sing tenor. 77 signed to teach children how 


Original band seeks lead 
jar and drummer. in- 
Stones, Spring- 


steen, 
Doug 475-3865" 


F rhy. guit/voc., 10 yr. exp. 
seeks wking p.t. band, 
GB/Top-40, 60's-80's, 
R&R/RSB, egip, transp., pro 
attitude. 846-0297. 


dai, Qt Flash, 
663-3149, 932-9207. 


GIVE THE 
DRUMMER SOME 


Versatile, professional drum- 


transportation. cali Dan 
Styklunas, (617) 324-0790 


GUITARIST - SONG 
WRITER AVAILABLE 
for a working rock&roll band. 
| have large repertoire of hit- 
oriented songs, studio ex- 
perience and many music-in- 
dustry contacts. Profession- 

als only call 361-8095 


PA FOR RENT 


form/record . w/. 3 oct. 
range w/ power. into melodic 
Pop, . No hd 


ett ayes w/ ER = eves. Chris, 245-4247, 
tape space, van, dman, teve 658-3403 Iv message 
fitude, sound. Mike 
ude, und. * 
438-2925 aft 5 Baty 
PRODUCER 
ENGINEER 


You can have the very best of 
hi-tech production at af- 
fordable rates. Call D.R. 
Productions for more info. 
324-0790 ask for Danilo. 


PROGRESSIVE BLUE- 
GRASS ric 


Acoustic 401 bass cab, 
2-12", 120W, exc 
$250. Bob 783-9172 


Custom Gretsch Drums 

mpi/w/heavy duty pearl 

hdwe Jacques Capelle hi 

. + paiste 

= all cases for info dirt 

cheap 617-267-5158 or 
624-371 


Sale. Peari. 
22°” kick, 
4.16 racks, 16° 


Drum 
Black. 
8,10, 12,13, 


Drums, tama superstar 
series, Zildjian & Paiste cym- 


Ensoniq Mirage digital 
sampling keyboard. ew 
model full warranty $140. or 


= Delay 
specs any 

$595 new one 75 

783-9282 or 232-51 


i 


gi, 


° 
> 
° 
° 
= 


k Hondo 


: 


rence FT 145 acoustic pick- 
Lawrence A300 


Excel cond- Ki Dweo00 
Yamaha DX21 Rhodes 
73 Peavey KB300. All neg 
Call Carlos 617-576-1018 


FARFISA VIP dual keys w/ 
case/ stand. 60's sound. 
Good cond $325. Cali Dave 
at 897-9521 after 9 wkdays. 


wainut gold 

active electronics, mint 
with road case Eric 

262-9283 


FENDER jazz bass w/case 
DiMarzio pkup $425/bo 


Peavey combo bass 
Mrk 111. $250/bo 277: 
Fender precision fretiess 
with case .Good 


projection 
equipt.sale/rent. 6-chni 
dmmr + lekos. 


ber’ 
w/case $1850. Korg poly-G 
$475. Calli Joe (401) 
331-4274 eves. 


series 
Double 18 " subwoofer cabs. 
tweeter..All JBL drivers pow- 


Piano. 
Holiday ‘gift. $3,000. 
225-1635 leave 


227 


and SDE cipal de- 


Ro 
lay, $285; og 100 


Les Paul .- 1955, 
V-1958 
Super Chet, 1 

Stats, Teles etc. 
267-6077 . 


Ht 
3 


Pheenix 
— 
Hiwatt:SOW 
— —— Monk st., Stoughton, p/t EXCELLENCE c 
emplymt/ yr. round/ ex. sal. Develop range, strength and Classifieds standard Dear $600 bo. 
— Mid-Jan avail. Mail in re- confidence while avoiding sl are having a Tokai ‘Vintage’ strat cot 
sume, we will contact for in- vocal problems. Honor Grad PARTY copy 
j —— — Heavy Rock Band nds lead- Department Caterers - sell. Call for details. Tom 
} Dee-Jays - 1-603-585-6879 aft 4pm. 
nh Supply Stores - Yamaha QX7 Sequencer, 
— Liquor Outlets - $225. Musicman 112 RD 
Hall Renters amp $250 4 boss effects and 
Magicians - etc case pedal board. BO's 
— 232-7710 
Place your Party 
advertising at festive |. Ibanez electric custom made 
= — NM TEM rates. artist series. List $1200, ask- 
| 
HIRED GUN great 
4, 5, 6, 8-string bassist into 
BASS WANTED inal hard rock, meta, 30 
Project with prod/dea! seek po 0 } 
solid creative plyr. infil “S { 
— — Minds, P Gabriel: prof ony 
_ 
(617) 482-033: 
— 7 Days Secrafice for $1000 w/ case. 
amaha 15°/100 watt 
boards $3800ea. Biamp 6 
4 case & stand $180. 
= = J.D. FURST “cat any- 
time leave message 
& SONS 769-9041, Norwood. 
P disks. Brand new unit $425 
COMPANY | 
— cable, trees. 2B & H 16mm + 
screen. 492-1126. 
185 Corey Road 
MAN 
| 
Off the 1700 bi 
of Beacon Street 
738-0044 | MUSES 
ow — _ Lows & MF-1X Horns. Exc. 
; Condition $ 575.00 or Best 
Offer. BLU 6 String 360 semi 
— hallow bick. Inlaid | neck 
ition open Nov 18 for drum- $225, wood longa $100, Tab SS 
mer in orig rock band. In- 'a set pyr te vibes $275, 
fluenced by REM. Rehearse unique pump organ 
in Framingham area Call Pat 
Fender & $200 or Octaban drums with stands 
Bee Sty BOYS IN THE BAND best offer, Yamaha RX21 $300 or best offer Simmons 
Sete Triangle theatre announces $200 Must liquity assets cali SDS 8.5 pads, brain and 
: ah auds for Mart Cr "s Roy 262-7049 after 6 stands. $375 or bets offer, 
‘owley 
ca Boys In the Band, directed 2254-2108 
ee by Craig Carter. Mon & Tues = Drimmer wants to form a Pa for sale, 16 channel - 
Dec 22. 23 & 29. 307-Opm at manus Kelesy mbane board Pre 4/3 
87 run, please bring pix & 
resume, 1 min prepared 
comic and be familar w/ band: Equipment, transpor- easy to move. $4200 0.b.0. 
tation and practice space 689-4199, leave 
Billy - 236-1848 super 
e, evans heads’ lights, and truck rental. 

w. 
4 bols. Many extras. Call for and sound engineer. Call 
details. Excellent condition, 324-8116 ive mssg. 

guitar, Roadstar w/ hard PIANO-Yamaha U1, 48” up- 
shell case & fender reverb 25 t, satin, ebony finish. 1 
amp. Both like new! Great 
aaa Rhodes Piano 73 stage, gd 
bade bo 396-6583 + 15 in. speaker cab. 
27 $$$ —$— 628-6720 eves. 
Roland Jupiter 6, Roland 
MSQ 700, Marshall 75 Re- 
= Amp. All cond 
Selmer Mark Vil tenor 
Seven to We, seek rythm guitar and $1275. 606-3039, Roland JX-10 synth, perf 
| lead vocalist to form all or- Wwe msg for Sue. cond, wmty until Oct 87. 
coat comedy. video tape. Jim eS Applause 6 strng acstc guit., $1695 leave message after 
Fichardson,cosched COM, players only. Wrilng. sls new. w/amp Fender Ete Predaion Fret 
heiptul. Cail Chris after 6pm. cont., $200. Port. amp wW/ bass ebOmy MOCK, 
783-4469. = AC-OC connect & cord, $40. Roland TR-707 Mich Digital 
FEMALE VOCALIST experienced, aggressive orig open-hole w/ case & tun. 
pe 99 yr, David 332-8316 8-10pm 
WANTED: Est. P/T , gigs, tape. ‘rod, $250. 522-7407. 
eee: . ae Steady work. Great $. No son. Call Adam 2608 Ive Emilio OH. BO over $1200. 
14", 18 STEINBURGER Base $700. 
Hot original band with major avail, & Peavy TNT bass amp $230. 
Seite label Interest seeks pro hardware, msg. Ross 4 track recorder $375. 
player. Influences include CONGITION All in exc cond. Ron 
ee tee Gabriel, Winwood, 467-2813 dinnertime 776-0495 leave mes 
NATIONAL TELEVISION message, 935-5091. FOR : 7 pe Pama drum 
set, star series, 1yrold. 18 & 15 in. speakers 
teaching classes in: plate set of cases. $1400 or base, $300/b0. (4) 
4 KEYS board player. M/F Joe 961-3367 
Strong Performer w/ equip with DX7 definite majo 251-4385. after ‘Tascam M20 series record- 
needed for orig. dance rock GIBSON lec. guitar, ng. board. stage pare. 
ea . band w/ gigs, studio tape, solid body w case 
and rehearsal space ‘Cali Prac. amp. Ex cond., $250. 
TV Commercial — — OCALIST/LYRICIST Call Marc at 498-2458 or 
genera Sks indiv. or band to per- sicians or to continue their 498-6581. 
music education. Aduit 

rookline Ave. Boston solfege, harmony, 

= eb 3:30 or 773-5467 aft. 6:30. preciation, intro to music for Soy wiih anne case Seiko music 

: Dept ing bees amp, 2 = = 

Credit cards now accepted Needed for inventive Rock people only, intro. to 
multiple effects monitorsetc. 88nd in Wilmington area. notation. For more into, 
: man crew, $275 @x- acoustic pickup, Fibre snare 
Singers, dancers, children, 623-0089. per night plored. Must be reiiadie, rum Randal power fer. MCM Recording 

animal acts etc. Auditons  perienced, and own transp. amp-300 watts, Roland 755-5643 

call Prism Enterprises every TR909 drum machine, 

i beginners. Benatar, Scan- TC Electronics 

TOM David-Best offer. 783-0282 

be ‘ Gias or 232-5153 ners 277-6926 TC compressor $80 these 

M-88 mic, brand new, 

ODUCES A NEW AND 
Bandmaster, $125; Ibanez eypaNDED HEALTH AND 
aie mer for freelance gigs & re- band, no egos. Call leave Teacher Pro Line Strat Copy, $295; COUNSELING SERVICES 
cord time. traps. & Shotz Rockman $100; 

ding. G ps, msg 324-6360 Ste TURN TO HEALTH 
628-5307. 

GUITARS ABOUTDENTAL, DIET AND 

SPACE ma SALE OTHER SERVICES. 

3a hr access & security nr nr | Les Paul Gold Top - 

SS piyr ity op -1968, 

rs. in winter, heavy in summer.  T0om avail. Call 542-3256 or Shop the single cutaway, mint con- 
Fer Call 356-0669. 338-2171. The Sosten @ dition. No feedback $400 

277-1527 |, | Phesnix 

H On sale everywhere 


3 
8 


= 
N 
2 


Nc! heat, kit & bthrm, 
2 yr lease, key fee. 574-9237 


Box 
Kenmore Sta. Boston 02215 


WL BLT Wm 18-22 col stud 
iF cincut, wi defined $50 
Striper ok 436-1112 2 foto 


PHONE 
SEX 


@ Live, nota 
recording @ Visa / 
Mastercard 
accepted Call 
anytime. day or 
night & No 
personal questions 
asked @ Talk as 
long as you want | 

@ No hassle. high 
satisfaction 


(617) 


[536-1906 


Dominant 
mistresses 
always 
available 


$20 


MC/VISA 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 


wishes to 


i 


In your area 
singles. 
@ threesomes. 


Most contidential 
& discreet 


775-4838 


anyvirme 


9 


if 
i 
i 


Buy 1 Call, Get 10 Free 
LIVE PHONE SEX 


@ Live not a recording @ Visa / Mastercard accepted @ Call 
anytime, day or night @ No‘personal questions asked @ Talk as 


long as you want @ No hassle, high satisfaction 


617) 536-190 


Classified ads may ALWAYS READY 
be submitted for Giean cut guy. good loos ng 
w® escort men. in 
anytrne Please call Scott 
no ads will be 
published seeking DIAL CORRECTLY 
persons under chat MAN 
age. 
26. 170, at Vers in 
Of 
petite. retax and 
Sate. private 
Me bul we ere two 
crest and honest please Box necessities of the men who 
Retired prot M. ype or bull, we the 
174s, 58.11", ote 
bridge ecreb- ANGIE 
wevel, Proto & your day 
wie sessions avasapie 437-0865 
ATHLETIC & TAN 
WF 40-50 who enjoys 
dining out, outcall onty, 266-4820 
football) ATTENTION ESCORTS! Al 
verted by Wednesday st 
tionship is om 
SOUTHSHORE COUPLE: M OF prety 
33, F 28, seeks Bi Flor week- Exotic mov. and grk evel 
ends gettogether trom 322-4323 
18-30 preter stim & clean 
Brooke for outcall of 
Boston Ma 02118. ifetime Your dream 
SPECIAL MENS awaits you. Call now. 
GRouP 
Heterosocial MICHELLE 
LOvELYSLONDS 
trom dom ‘sessions avaliable 
fications. We assume thet “modeling. 
there are many of us who are Ovtcails verified 247-3430. 
seek! friendship and 
Tris not in- 
tended to be yw 
group, however, 
support group we are bound Sophisticated 
ts 
ex- 
change of ideas, teetings and ANGELA 
experience. Please respond 
as a8 possible For incall 
or outcall service 
ing. 28 
with nice peopie. tor -3055 
pretty, clean lady 27-38, 6 
chord 02188 Venhable 
SWM, 30, correspondence 
scrip of how | can serv vou 
and phone to PO Box 245 
Wallingford CT 06482 
Tall, derk and handsome KEITH GWM 
we, for voluptuous, Escort by handsome well 
Send pictures. 247-7889 Studer! rates. 
BUNDE 360 OOM F for ight 


BOX MAIL 
NOTICE 


bona fide 


R 
TELEGRAMS 
(for adults only!) 


492-7933 


1-800-345-HUNK 
(Outside Mass 


STRIP-A- 
GRAMS 
Male & Female 
Bellygrams (G) 


Balloon Grams 
Birthday. Bachelor 
Bachelorette Parties. etc 


Tantalizing 
Adventures in 
Phone Fantasy 

with ht 
willing girls 


Dmnt Mistress 
_ Available 


723-8084 


24 Hours 


MC VISA 
24 hours 
Handsome educated 
would enjoy 
@ woman a wonderful 
time vie massage end 
superb oral stimulation. 
Send phone. Box 1993. 
,.LINGEREE 
Don't throw away unwanted 
cross lingeree. Enterpris. 
DRESSING | bay 
frocks. | buy negligess, slips, 
Something for st = bras, panties, corsets, any- 
Vernon's! Discreet, Hrs. — thing unusual. Pis respond 
& dressing room. Make-up, —_w/ brief info., sizes, & time to 
storage. $10 for ‘new call. P.O. Box 2241, Littleton, 
Box 1068-P MA 01460. 
Waltham, Ma. 02254. 
894-1744. LIVE PHONE 
id FANTASY 
your imagination do 


PLEASURE 


in 
enaege-A-Trois 
(mother/daugnter, 


9 DER WOMAN 
tkg tor Dorn older F 
dancing. 


TO THE TOP IF 


Photograph nude F 
416-862-0012 MASSAGE & 288-7372 outcalis onty 
BIZARRE, $co Carol & Cindy will warm your 
FANTASIES men only (10-28) in oF out 
c 
269-8238. We're waiting 
fantasies? Your imagination is 
4 Tat plone aire escort ATTENTION 
Live Phone — Nsnore 509-2803 
Jconsuiation will ensure toral Fantas Cet pretty git escort you When dialing 
satisfaction 1-800-843-3051 Boston & Camb massage and 
WHATEVER: one bers 
YOUR FANTASY Ow Adis but the fe. 
YOU WILL BE ress 
Robin and Out Calls. 584-1222 
Let us hear from you Brand New Location correctly. 
Free call back with baughs of beauty’ 


9961 NOILO3S *XINZOHd NOLSO8 3HL 


to rent private mailbox Cadillac 
wee immediately. 5 minute Limousines Gays meet gays 
«CONSOLE walk from Faneuil T.V., Bar, 
PIANO with bench, 2 years Hall/Quincy Market Ve, ’ Lesbians meet TN 
MS... COUPLES AND More than 
new condition. Must see. wa, 27 | Reasonable 
wouid like to watch me to JO. Rates 
| Yamaha GP-70 electric 738.7570 Goodiocting. samy, going 24 Hours 
i great tor pectormance or PO Box 182 Chicopee MA 267 79 
apartment $1995 453-1224 ae. 01021 -40 New England ‘oF 
Yamaha QX-7 $175 or BO, ONANISM COUPLES MEET COUPLES (617) 
Versatio brand Curious? Man seeks girl to ‘SINGLES MEET ‘ 
new, Gretch Snare wit case, Phone sex for COUPLES MEET SINGLES 775-4893 
studios, rk. Ma 02198. est. 1978 Prepayment accepted 
DOM COUPLE if you are WF, have been 
REPAIRS Sub F or Col strict and will oblige inci let- 
— con 417 ter and phone. Box 342 N. impish, white successtu! 
Low Petes. Call Boston MA 02112 Pembrone 68008. slaves 86-98 businessman, 42, newly sep- 
708-7600. Brighton taken | man, 38, dark hair, sensitive, open, nonmarriage 
4 my moustache. | prefer Gender oriented seeks similer 
8 /mo. MA pleasure. hd fection, fun more. Box 0205. lights. 0197. 
| 
op renew 233mo So End , 
542-0024 
FP LOFT 1500 sq ft $515+ 
KF. Lg kitch whser dryer & 
more. 542-5219 iv mssg. 
JAMAICA PLAIN: Unique art- 
WTRTWN: 6500 sq. ft., well a. 
iit, will sub-div., heat inci., 
$4/eq. ft. Tom 626-6291 
or 924-5641. 
Ax 
PEOPLE 
MODELING 
CLEAN AFFAIR, 
elim, attractive 18-30 for date a sensous woman who 
nude/revealing photo ig not promiscuous and is 
about and 
Att W Cpl ahe 35 he 42 
att Bi M W or Bi who unattached mate, 40's, eee pce 
preciates classical muse, attractive, 
museums, art, cooking eae 
exmbitionist F's and couples. 
Write to: P.O. Box 514, Avon, BUXOM BLOND r 
Me 02322 tovety 
Give @ Merry 
Petite seductive lady 40's st Crketmas 268-4820 
BARE YOUR FANTASY CALL 02114 CALL ONLY Cate 
GIRL. to an ad 16-22 gists. groter BODY BEAUTIFUL 
you lover Should be directed When dialing joc comp. Potynemian beauty long rec 
sensuous shade of pink. jto @ Phoenix box Talk it up and tion. Phone: PO Box heir big bust, beautiful body. 
MW 36k to mest SWE | number. The Phoe- /Boston’s | massage Boston 02101. brown cove 
nix is not required w escort Ladies, young man sexual 
Montvale Ave Stoneham coed for fantasies. in call only. | 
hold, deliver or sexiest phone numbers, love fantasies. 286-0651. 
a material. MWCpi att 30's seeks same THE 
—SIWM SEEKS HELPFUL FRIEND correctiy. adventures. Prone Proto P Massage * 
BIWM SEEKS Box 1024 Derry Nh 03038 Steem 
SPECIAL FRIEND tui, educated, discrest, de- MWM, 37, business ex- Whiripoot » 
BIWM 27 grad student seeks finitely not promiscuous ecutive seeks WF who is in 1678 Ave. 
straight acting appearing ooking for term er- the same situation, Carty Bird Special Campniage 
discreet WM same age, en- rangement neglected by un- 6:Wa.m. -8: am. 547-8179 
Let's taik. 7 with occassional friendship. 7 3 4 7 6 6 8 
BODY ferance in No pros Lawrence MA 01841 
Escort tor fren ony, os Suite - Prepay = SULDER en 
Bicone 20. Wast 30. The Standard 776-8121. Chest over 54. 
P.O. Box 1112 Biceps 20. Waist 30 
Business man well-hng look- GWM, 31, 5'7 . trim, healthy, ter/sister) Must be clean Brookline. MA 02146 —_—_———-—_— oto : 
Beare, discreet. | love to participate IT’S ALONG WAY 
ike to meet nonsmoking Novice sub WM 32.57. 155 sale, like sports, outdoors, YOU WANNA 
GM. perhaps in similar cir- Ibs seeks attr mstrsstoserve similar kid 18+. Let's ROCK & ROLL 
tor friendship, cin & ne prot. talk. Box 1960 but the BOSTON PHOENIX 
les, music, dining out. Box tional situation, deeply sen- «68d Musicians, equipment. 5 | 
HUNK 0173. sw sual in every way. Seeking rehearsal space. or manage- eis 
for successtul. interesting and ment you can find it in the ee eee 
Phone Fantasy RATED 
Harvard Student 
Steve............Bodybulider A 
“Share an experience... 
24 hours a day.” 
MISTRESS 
“Itis a business jms 
doing pleasure 
with you.” 354-5000 A 
Protos and Panhes Avataie Cambridge ? 


30 
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| CENCORE | 
ESCORT 
ATTENTION SERVICE 
When dialing are 
massage an 
escort (617) 
phone numbers, | | 268-1544 
please be sure 
to dial 
the number service all of Mass., N.H.. 
correctly. 
cash, out calls only 
cats veritica 
} “i Over 700 people each 


THE BOUTIQUE 
For the cross over di 


We have ail sizes and styles 
to bring out that other per- 
son in you and the quiet, pri- 
vate atmosphere to enjoy it 
in. 738-7173. 


Busty & Blond Escort Will 
Verify, 566-1129. Cple avail. 
Most days after 6pm. 


IN CALL ESCORT 


ask for 
10am-6pm. 289-7305. 


CHANNELLE 


new girl in town 742-1777 
escort 


DOLLS 24HRS. We weicome 
late calls 581-9132. 


rica Mon-Sat” 


week are using the Boston 
Phoenix Personals to meet 
interesting. intelligent. 
active people like 
themselves. 


it's a better place to mee! 
someone 
Call 267-1234. 


For the Business Man who 
likes an affair prive, call for 
Charlotte, escort at 
247-3163. 

GOOD FORTUNE 
Our Crystal ball tells 


DON’T KEEP ME 


‘re 

and proba 
have to be FORCED to do 
things. If you yearn for a 
mstrss with dom 

and experience, call 
536-1198. 


SILVER SLIPPER 
Outcall only, personable and 
lovely will escort you in Bos & 
Subrbs. 782-9855. 


FANTASY 
WORLD 


ASIAN INDIAN 
ESCORT 
Incall-outcall 
247-1032 


BLACK ESCORT - 
3 Black Escorts outcails. All 
calls verified 436-1764 
12pm-2am 


In-Calls only 


289-7311 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 
matter. 


answering service 

843-6649 

Bachelor Parties 
Dmnt 


Female Escorts Needed 


TAURUS 
UNITED New girls in the area 
ESCORT seeking discriminating 
REFERRAL gentlemen for 
“We treasure 
your pleasure"’ Incalls & Outcalts 
773-6069 569-7235 
All calls ver. 1ed 
Open 24 hc irs clean athoreet. 
Servicing allot Mss. 
Providence, A..I. Garters! Binde 23, slim, 
Outcalls only Heather Leckiser look 
Escort Openings 247-6777 wkdys. 


out. All calis verified 
436-1764 11am-2am. 


GWM Escort 23, Avail Tues. 


Introducing 
GODDESS 


COMPANY 


Escort Referrals 


“‘No fantasy 
was ever 


this good”’ 


Incall/Outcall 
9 a.m. - 2 a.m. 
Convenient 24 hr. 


Verifiable calls only 
Serving ail of Mass. 
Discretion assured 


Male & Female 
Escorts 


~ 


When the 
night comes 
alive ... 


CALL 
482-0714 


OUTCALL 
ONLY 


to experience 


escort 


Escorts Needed 


the pleasure of 
an enchanting 


ATTENTION! 
The classified 
will be closed 
Thursday, 
and Friday, Dé 
The deadline 


for ad pla 
is 2:00 in. Wednesday. 


HAPPY HOLIDAYS! 


Dec. 25 
ec. 26. 


cement 


office 


FORMENONLY 
ATTENTIONE - ay 
The 
deadline May the 
for Joyous spirit 
advertising of this 
in the season — 
Entre — in 
your heart 
the whole 
year 
through. 
Wednesday 
at 6:00. 
H. 
Any 
advertiser Holi ays 
wishing from 
to place Suzanne 
an ad on 247-0603 
Thursday 
will be 
charged 


Classified ad SPECIAL 
Boston’s BACK BAY’S NOTICE 
publication only by Best Escorts FINEST Concerning all escort 
persons 18 years o “You've tried the rest, ESCORTS and massage 
age or older. Also, now try the best." — advertisers: 
ads wil be 437-1781 All phone numbers 
pu must be verified b 
under that 424-1366 12 P.M.-3 A.M. 6PM Wednesday. 
0 do this for: 
by CALL OUTCALL 665-0482. Line ads, call 
ANTE SEXY-LADIES 267-1234 
only. Intelligent goodiooking —_Outcalis only. Let us escort 
Sugar and Spice and every- in 
thing nice. Call Sugar seng recent picture-tuli = = 
Val- 
'F YOU ARE DIALING AN ley pkwy Box 300 
PLEASE DIAL Ma. 02155. 
I'm Tracy! 36D-24-36 FOR A FUN TIME: Escort, 
AMATEUR 
ART Escort Referral 
PHOTOGRAPHY | 
SPECIAL 
Photograph my 
models, 
gorgeous nudes 
and semi-nude, 
at my studio with 
my props & other 
elegant artistic 
scenery. With 
your camera or 
mine. One 
session $50.00. 
Send a $15.00 
deposit and the 
time and date 
you to 
nduring Images, les 
1597 Columbus To arrange your — 
Ave., Boston, encounter call Cimoust 
Mass., and we welcome 
will call you to 
confirm it. 542 5907 
442-9612 337-3999 


ARLENA 
Let's relax and have fun. Petit Dom natural F. ad- 
Avail 24 hrs. 284-3472 out- a Toys! 
calls oniy. Wkdys 247-6777 
BLACK PREOP 
Very incall & out. Dial, 
Tempting and 267-8710 anytime, thanks. 
eyond your wildest. 
Masc well dressed | s for reply. PO 
WM to give Box 1986 
massage for men over 
Relax at the touch of a hand. 
hotel or home 247-0780 thes a 
have you down or work get 
the best of you? Then call 
All Occasion 275-1317 Females only. 
Shapely escort for over 
ston's Oldes : 
Escort Agency Offers = 
Referrals To The Fulfill your e 
Discrimating Executive sensuous black 
female escort. Also male 
In Boston Or The body builder for women only. 
Surrounding Suburbs. 577-1794 
482-0714 
Couples Only 
Call Us For Quality" Enjoy the fantasy 
Boston, MA of a beautiful, 
young black girl. 
NURSE 22.492 
NAUGHTY 522-4925 
and discriminating youn 
lady is fond of mat 
you went, you can’t aflerd to Galleria 
do without me. Please send For that special time 
your calling card to Chastity when only 9 black ledy 
do: 
MASSEUSE 265-7322 
NH Bred or NH Bound. 1 
Give a call if you're No credit cards 
around. Giving holiday or checks accepted 
discounts through Dec. Couples weicome 
21. Incalls only — call af- = 
ter 12:00 noon. Need to relax, need some 
NEWES MODEL 
367-1885 
ARE YOU 
OVER 407 .. 
wanted to for art 
sessions. For cuter photo- Looking for a so- 
graphers, no pomograpy or sex phist woman 
involved. Must be attrative. No 
experience necessary, nude Ww. and 
and semi-nude at my profes- discretion you}® 
sional studio. $50.00 per hour. 
ENDURING IMAGES LEE 
522-4925 
DESIGNER 
The Classified Office ESCORT 
will be closed Dec. 25 
and Dec. 26 for the 424-1055 
«Xmas Holder. The All calls 
deadline for 
ment will be Wed., at 5 p.m 
Dec. 2:00. 
Ys 
It may cutee, but 
Slim soft we have Dom escorts avail- 
: of the HOTTEST escorts in 
visitors, outcall thisarea. We literally 
cube rey ienaly tae fer 
201 7614, Call 7. 
TOPMAN 
Well-built, well 
lan man, escort 24 hrs., out- 
calis only 782-8303. 
F 
WM wi 
erotic scent 
of lust, escort Guy. 
1-800-412-3381 In Mass. 
Prd relax to a sensu- 
ous, deep muscie, full 
massage by a creative 
masseur. PO 
534, Chelms. MA 01824. 
Stim ing intel girl 


11 amto 10pm 


HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 
Newton open 7 days, 9-10 
965-1066 
965-5535 
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to 20 - 30 min. Xmas 
THE BEST; Five | arrival time dead- 
| nowthat in Boston area. lace- 
| you've had | Now also servi Wed., 
| We feature 
P dancers & 
Any 
clothes or the atmosphere to 
wrap themselves in. The assured. 
boutique is the place for you. a x S i : 
— POSITIONS 
AVAILABLE 
Young jong ‘Twenty four fours x 
there are many men in the 424-8689 HCA 
secret fantasies. Come to my 
w= to life. Nothing is too far out 
—————— for me. For escort call 
732-7700. 
WAITING... 
know your're out there. I've CHOICE 
rt . just right for this late * 
SEASON’S GREETINGS 
Shauna's 
Sensual Seductive 
Sessions ... 
= 
oe Escort by nice pretty lady 
ac 9AM-1:30AM only verified 
OUTCALL 489-4900 
| 
aie | 288-7372. Outcall only. 
| 
ND 
| 
| 
The Largest and the 
Best Club of its Kind 
in New England. ij 
MASSAGES | | 
"9 mas® 
$5-10 off with 
| | 
WANTED 
— For further 
a $15.00 997-9371 


most prestigious men 


nothing but the best’’” 


Cc eBoston’s newest 
escort referral 


WORLD OF CLASS . 
AND BEAUTY © service 
527-5281 All calls verified 
eDiscretion 
eOutcalls only 
For the 
he -. 4 1 AM-1 AM 
“Ask about our 
gentleman only Dinner-date Special’’ 
Escorts Needed 
Open 24 hours 
throughout 
ings for beautiful, 7 
561-0321 
escort some of Boston’s 


All calls 
verified 


24 hour service 


Holiday Specials 
Limo Service 
Available 


GIRL FRIDAY 
773-8822 


Wendy 
Blond Hair 
Blue Eyes 
34-22-34 
Vanessa 
Blond Hair 
Brown Eyes 
38D-24-36 
Shauna 
Blond Hair 
Hazel Eyes 
36-24-36 


from 


Female Escort 


Referrals 
“We step out in style.” 


Outcalls only ¢ All calls verified. 


Discretion assured. 


24 hour service throughout 
Boston and Suburbia. 


1-800-202-1447 
Escort Openings 


Greetings * 


GOLDEN ESCORTS 


New Hours: 5:00 p.m. - 4:00 a.m. 


We feature the most beau- 
tiful women escorts on the 
East coast; let us prove it 


to you. 
Rachel 
5'6” 
110 Ibs 
120 Ibs Blonde 130 Ibs 
Blonde Blue Blonde 
Hazel Brown 
MC/VISA 


- Openings for attractive escorts 


All 
Calls 
Verified 


> 


SEASONS GREETINGS FROM 


Escort 
Referrals 


if you like the 
beautiful tanned bionds 
of California, you will love us 


Limousine 
Escort Open Service 
Openings 9AM — 2AM Available 


be 


9861 H3BW3930 NOILO3S NOLSOG 3HL 


ESCORTS r 
» 2 A 
Fd 
_EXPERIENCE HER Introducing Massachusetts’ 
Serving all of Mass. and | 
“We promise to make | 
a t to 
: 
‘ 
; 
7 
asons 
52 -90 0 
Wigs 
= 
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Abram Faber, Carousel IV — Log Piece (1986) 


Art 


by David Bonetti 


f you think like me, you've been pretty appalled by 

the art world lately. What other response can there 

be to the sale of a not terribly distinguished 
Rembrandt portrait for $10.3 million? (My God, what 
would a good one have gone for?) And then Saturday 
night at Symphony of Mahler’s 
Symphony No. 2 (Resurrection), no less, there was this 
ad from the Shawmut “Look to Us for Direction” Bank in 
the program book. The aging man in profile had looked 
to Shawmut for direction — ‘His Concern Was How To 
Manage His Wealth.”” The bank’s advice: buy an i8th- 
century chair. He took it. He bought a $30,000 chair. 
“Which now sits quietly appreciating in value with no 
current tax liability.” So this is it — the triumph of the 
art-for-investment philosophy. I see the bank vaults of 
the world, particularly Swiss, filling with Chippendale 
chairs, Stradivarius’ violins (it can affect you too, BSO), 
Rembrandts even, appreciating their pants off. Welcome 
to the world of Late CaZtalism: chairs no one sits in; 
violins no one plays; Rembrandts no one looks at. Their 
only witness is Time, and the tides of the tax code; their 


only function appreciation. No wonder more and more: 


contemporary artists make economic and _ political 
analysis the basis of their work. If they talk about the 
fetishization of the art object from time to time, who can 
blame them? Indeed, maybe they den’t talk about it 
enough. 

Anyway, | can’t think of a better way for vou to deal 
with vour disgust at the financial maneuverings of the 
rich and powerful than by going to see “Things Are 
Seldom What They Seem, or Local Sculptors/Found 
Materials” at MIT’s List Visual Arts Center (through 
December 28, so hurry), a refreshing exhibition of three 
seldom-shown local artists. Marcel Duchamp, among 
other things, attempted to deflate the process of 
fetishization, which was already proceeding at a quick 
clip at the turn of the century, bv making art works out 
of manufactured objects -- such as urinals --- found at 
the neighborhood hardware store. He called them 
“readvmades”; and the idea that art can be made of 
nonpiecious materials, without any obvious exercise of 

chnigue or skill, by merely choosing objects and 
outing them together, has revolutionized artmaking 
uur century. The art-for-investment crowd has 

cce} such work with no apparent problem (inten- 
ionality seldom gets in its way when there's a buck to be 
made), and the works of, for instance, Kurt Schwitters, 
the German who made tiny coliages of ephemera such 
as tram tickets and check stubs, go on the auction biock 
for a pretty penny. (Not yet for $10.3 million, though you 
never know what's going to be next year's investment of 
choice. Rembrandts, of course, have always been prime, 
¥g5Pecially if it can be proved — at least during the 


ppreciating sculpture 


lifetime-of your investment — that he actually painted 
them.) 

The children of Marcel Duchamp have taken his ideas 
so far that often little family resemblance survives, but 
their disparate interpretations are the proof of the 
richness and continuing relevance of those ideas. In the 
MIT show (which is the fifth in a “Local Vision” series, 
and which was curated by Katy Kline and Dana Friis- 
Hansen), Marcel’s great-grandchildren — Abram Ross 
Faber, Brewster Luttrell, and Pia Massie — retain their 
individuality as artists while following in the footsteps of 
their great French forebear. 

Abram Faber’s works are the most Duchampian in 
that he lets the objects, which range from a functioning 
General Electric refrigerator to a giant loaf of French 
bread, speak for themselves. He is less interested in 
transforming his material into something else than in 
creating juxtapositions that prompt surprise and release 
meaning. His attitude is essentially absurdist, and as 
Katy Kline points out in her brochure essay (in which 
incidentally she demonstrates that being clear and brief 
is superior to being obtuse and long), he wants to 
undermine the functional identities of his chosen 
objects. In a tacky domestic set-up — a wall covered 
with phony Colonial wallpaper and two dirty velveteen 
upholstered armchairs — one otherwise comfortabie- 
looking chair sports a terracotta fountain head, and a 
steady stream of gurgling water pours out of this into a 
basin embedded in the chair’s seat, rendering it 
impossible to sit in. Elsewhere, Faber hangs a 16-foot- 
iong dinghy high on a wall, and a giant hole in its bottom 
contains a fan that would only make the boat sink faster 
if it ever got a chance to float. The two large-scale light 
bulbs dangling from it try to shed light on the 
predicament, to no avail. 

Faber’s most ambitious piece — Carousel iV — Log 
Piece | — operates upon less clear principles. The 
atorementioned refrigerator becomes the pivot of a 
carousel (if a carousel is defined by its rotation) by 
means of an |.-shaped log attached to its top, the other 
end of which rests upon a wheel that rolls around the 
refrigerator when the viewer breaks an electronic beam. 
The sudden activation is certainly unexpected, but the 
success of the piece is compromised by its dependence 
on merely absurdist intentions: a log revolving around a 
refrigerator is as natural a match as a fish astride a 
bicycle. And the contents of the refrigerator — apples, 
eggs, a Heineken six-pack, a jar of Dijon mustard — are 
exactly what you'd expect to find there. So every 
element doesn’t hold up to scrutiny; still, it’s an 
unforgettable piece. 

Brewster Luttrell is interested in creating something 

_Continued on page 14 


Commercial 
potential 


by Lisa F. Hillyer 


lossy is the word for new-wave (or is it post- 
oe new-wave) television commercials — especially 


diet soda, wine coolers, almost any car you could 
name. The characters are cool, well-heeled, glamorous, 
with a metallic sheen and, often, reflecting sunglasses in 
which you see yourself, a poor schlep, dizzied by the 
sound of cash registers ringing in your ears. In Concert 
Dance Company’s winter concert (at Boston University’s 
Sargent Dance Studio, December 12-14), Water, The 
Matter, French choreographer Josette Baiz’s Statue of 
Liberty Centennial Celebration commission, explores 
the images, the functions, and the marketing of the 
television commercial. Like a caricature, commercials 
take an individual’s defining features and exaggerate 
them until they become sufficient for identification. In 
other words, they become stereotypes — this piece for 
five dancers includes a mini-skirted maid, a diamond- 
studded femme fatale, a bespectacled workaholic 
yuppie. They pass around yellow-wrapped bottles of 
water, which becomes a sexual medium. Not only is it 
drunk (producing the radiant go-getter glow -each, 
possesses), the bottles become phalluses, with Andrea 
Taylor winding one around and between her legs, and 
the water becomes an aphrodisiac as two couples have 
sex on stage. 

Baiz leaves you in no doubt as to the difference 
between private and consumer sex. You never get to feel 
like a voyeur, for there’s nothing private to look at. What 
you see, rather, are images for sale — as when Andrea 
Taylor, in her tightly fitted black-satin, chiffon-hemmed 
gown, has water poured over her to give her that extra- 
sensual look. There are no moments of innocence here, 
in which being and doing are one. It’s all a conscious 
presentation of self-consciousness. Instead of actions, 
you see the image of action, the appearance. And it is 
precisely this ethereal quality that appeals to you the 
consumer. If the actions were more concrete, natural, 
you'd find it easier to.identify or disidentify with them. 
But as images they become fodder for your fantasies. 

On TV, those fantasies are abetted by fragmentation 
of images, by quick zooms and pans, by alternation of 
close-ups and panoramas, by changing contexts and 
overlapping images. The component pieces are non se- 
quiturs; logical continuity is rejected for a fantasylike 
flow of shapes and allusions. In dance the task is harder. 
A series of movement phrases rub against one another in 
style yet the dancers give them a kinesthetic continuity. 
Punctuations — flicked, tossed, or thrown elbows — are 
often followed by series of baggy-kneed jumps, or 
nonunison sequences that suddenly pull everyone 
together. A sophisticated high-heeled walk can be 
followed by crawling on all fours; a series of lightning 
arm gestures looks like double talk. Chic self-preening 
caresses give way to two women’s biting a man’s hands. 
Renee Caso, Dan Joyce, Kevin Kortan, Tommy Neblett, 
and Andrea Taylor make commercials so attractive, you 
start to feel uncomfortable. 

Choreographer Rosalind Newman's Jigsaw is, like 
Water, The Matter, a Boston premiere. Set to music by 
Fred Frith and with set and costumes designed by Pier 
Voulkos, the piece resembles Water in the way it fits 
together and reorganizes its disparate components. And 
this act of juxtaposition becomes a metaphor for our age. 
Technology no longer reveals nature but changes it. In 
Jigsaw there are five life-size standing set pieces: two 
angular men, two women in dance postures, a cityscape. 
When you turn them around, you see the interior of 
a dwelling through which you look out onto a city. The 
five dancers move between, behind, and in front of the 
set pieces, sometimes moving them to new locations. 


They also position and reposition one another, in’ 


changing tableaux. They move one another's arms and 
legs like puppeteers, suggesting that the body is itself a 
puzzle, one whose pieces are subject to manipulation by 
outside forces. This piece is one of the best integrations 
of art and dance I’ve seen. The dancers are live 


| counterparts of the set pieces, and since the set pieces 


have fronts and backs, interior and exterior landscapes, 
you get an added sense of depth and dimensionality in 
the dancers. As with Water, the movement in Jigsaw has 
visible seams. At one point several dancers lift one of 
their number into the air, nosing her up and down like a 
doiphin in water. They squiggle their feet across the 
floor sideways in a Chaplinesque moment, then quietly 


.form a frieze. 


The third Boston premiere is a work by Jim Coleman, 
a duet version of his and Terese Freedman’s Our Daily 
Bread, which was presented last March. Renee Caso and 
Tommy Neblett perform Exposures in red-accented 
grays representing the business world. Stephen Buck’s 
lighting is a narrow plane that slices across the stage, 
emphasizing the narrowness, the back-and-forthness, 
the rectangularity of the path these two follow. The 
piece is based on one long, repeated series of movement 
phrases. The pair follow each other in closer and closer 
succession; occasionally, the ordered canon breaks 
down and sections appear out of order. You see take 
after take of the same slice of life. In the cleverest 
sections, the chopping, angular, turning-around-itself 
phrase becomes combative, and one dancer appears to 
push, kick, even karate-chop the other. The dance 
suggests that the workaday world is not only mechanical 


Continued on page 20 
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Reigning 
cats and dogs 


by Joyce Millman 


hristmas is approaching and you know what that 
i means: it’s time for the networks to send the 

dogcatcher after all the mutts that have been 
howling at the bottom of the Nielsens since September. 
Any day now, unlovable curs like Starman, Sidekicks, 
Heart of the City, and Our World (all of them the 
property of pennypinching ABC/Cap Cities, proving 
that you get what you pay for) will be shuttled off to the 
pound to join their recently departed sisters Life with 
Lucy and The Ellen Burstyn Show (pedigrees don’t 
mean a damn when the man with the net comes 
around). 

Still, the fall season did yield two modest pleasures, 
the nimble ensemble sitcoms Amen (for NBC, Saturdays 
at 9:30 p.m., Channel 4), which takes place in a black 
church in Philadelphia, and Designing Women (for CBS, 
Thursdays at 9:30 p.m., Channel 7), which is set in a 
female-owned Atlantic interior-decorating firm. Design- 
ing Women reached the Nielsen Top 20 in its original 
Monday-night slot, but since being unwisely shifted into 
CBS's drab Thursday line-up, two weeks ago, it has sunk 
into the 50s; the network now has announced that it 
plans to pull the show off the air until a more 
sympathetic slot can be found. Amen is the only new 
comedy to crack the Nielsen Top 10, and that’s largely 
because of the reputation of its star, Sherman Hemsley, 
who singlehandedly made The Jeffersons Norman 
Lear's longest-running series. As George Jefferson, 
Hemsley was the most popular and powerful black 
performer in pre-Cosby prime time. Yeah, his character 
was just a black Archie Bunker, and yeah, bigotry was as 
ugly coming from a black man as it was from a white 
man. But as the condo-dwelling, self-made owner of a 
profitable dry-cleaning chain, Jefferson was TV’s sole 
acknowledgment of the existence of a black middle 
class. The problems he faced, uh, “movin’ on up” could 
have been the problems of any ethnic group on the rise 
(how to hold onto roots, tradition, identity), with the 
Jeffersons’ ubiquitous in-laws, TV's only interracial cou- 
ple, as a potent touchstone for characters’ feelings about 
assimilation. Sure, The Jeffersons was lowbrow and 
coarse. But when was the last time Cliff Huxtable had 
to deal with one of his kids bringing home a white 
boyfriend or girlfriend? 

On Amen, Hemsley plays a more tolerant version of 
George Jefferson. His Ernest Frye, deacon of the First 
Community Church (gospel soundtrack courtesy of An- 
drae Crouch), is the sort of character TV Guide would 
describe as “irascible” — surly, petty, but (natch) a softie 
at heart. Just as he did on The Jeffersons, Hemsley 
spends most of his time barking at family (a widower, 
he lives with his whiny, husband-hunting daughter) and 
coworkers, particularly the earnest young activist 
minister Reverend Reuben Gregory (played a mite too 
stiff-necked by Clifton Davis). Like The Jeffersons, 
Amen is a lotta laffs, many of them cheap. Although it’s 
not worth rearranging a Saturday night for, it’s worth 
looking in on every now and then just to make sure it’s 
still there. Because Amen could well be a mirage or a 
miracle or something: it’s blatantly, uproariously anti- 
Reagan. Hemsley’s clout and prickly social conscience 
found an ally in the no-punches-pulled liberalism of 
creators Ed. Weinberger (Mary Tyler Moore, The Cosby 
Show) and David Lloyd (who worked with Weinberger 
on Taxi) — five minutes into the debut episode and 
Deacon Frye was already delivering stingers about 
South Africa (shame on you, Bill Cosby — this is a stand 
you should’ve made). A couple of episodes later, 
Reverend Gregory (named in tribute to Dick Gregory, by 
any chance?) declared the church a sanctuary for Central 
American refugees. 

Amen takes its sharpest aim, though, at the politics of 
selfishness, at the government's abandonment of the 
urban poor and homeless. Deacon Frye may bemoan the 
burden social-service cutbacks have placed on private 
charity, but his banty-rooster chest juts out with pride 
when he crows about how his church measures up to its 
added social responsibilities. Dressing down a creditor 
who suggests slashing the church’s feed-the-elderly 
program, Deacon Frye snaps, “Do you have a grand- 
mother? Well, picture her in an alley face down in a bag 
of Puppy Chow.” (Okay, it’s crude, but he sure makes 
his point.) Amen avoids heavy-duty religious issues, 
sanctimonious piety, or militant conservatism. In the 
Weinberger-Lloyd tradition, this is strictly a work-family 
comedy, the church standing in for any other belea- 
guer:.. business. Its wholesome, if loony, board of 
directors is bound together by a shared trust in the Big 
Boss. And by that moth-eaten, pre-Falwell, pre-Reagan 
concept that often gets trampled under religious 
dogmatism and political demagoguery — compassion. 

On Designing Women, the four associates of 
Sugarbaker’s Interior Design are also bound by some- 
thing deeper than business, which is a good thing since 
they rarely seem to do any. The plush office of 
Sugarbaker’s (the downstairs of widowed Julia 
Sugarbaker’s sprawling mansion) is more ladies’ lounge 
than boardroom, and the show is less workplace sitcom 
than juicy, if calculatedly earthy, hen party. Created by 
Linda Bloodworth-Thomason, it often plays like a 
premenopausal Golden Girls (the women range in age 

Continued on page 12 
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Abram Faber, Dan Mydlack, and 


State of the art 


Reviews of the week in review 


by Kathy Huffhines 


A s a special service for those who think } ‘iday 


art isn’t heavy, profound, or hip, I've asked three 

guest critics from maggies that are definitely 
heavy (Metal Spaz Out), totally profound 
(Semio-sculptology), and hipper than hip (uh, Time?) to 
help write this week’s column and put you straight. 
After sending them around town to scout out Boston's 
serious-business holiday art, they came back with the 


following raves. Printed below: their reviews, plus 
additional comments by your humble columnist. 


Heavy metal : 

“Thrash versus HM? Both strictly for stone-age slam’ 
divers now that this dude’s heard the new thing.in town. _ 
Christian metal. The Bells of Boston. Right — Faneuil 
Hall Marketplace’s resident handbell-ringing company. 
When you hear them tear into ‘White Christmas’ on 
those five-octave Malmark bells, it'll hit your brain like a 
Texas chainsaw. And catch the ring-a-ling, hear-them- 
sing action in ‘Silver Bells’: the jackhammer 
progressions, machine-gun riffs, and pneumatic, drill- 
like base against a wall of feedback will tell you the Bells 
of Boston aren't your average Mettalicaslayervenomex- 
odus clones. The extra something they've got? Is it the 
shrill, piercing vocals to ‘Up on the Housetop’? The 
grinding, skull-melting beat to ‘Parade of the Wooden 
Soldiers,’ going faster and faster until you're sucked 
down into a vortex of pure sound? Who knows? So what 
if a few poseured-out types claim this is nowhere 
compared to Poison’s ‘Look What the Cat Dragged In’ or 
Discharge’s ‘Born To Die in the Gutter’? Check it out: 
when the FHM clapper bangers get going, those bells 
sound like the sizzle pipe of the rudest Harley. With 
them, the heav’n-and-nature-sing trip comes on like 
Jason’s theme song at 3000 rpm. Like a punked-out 
Schmoo gone giggly on a bunch of extraterrestria! 
mushrooms.” 

— Metal Spaz Out 


“There's a lot more to bell ringing than you'd ex- 
pect,” says Rob Peck, director of the Bells of Boston. 
Performing at the Faneuil Hall Marketplace (until 
December 28), his 16-member group is close to an area 
that reverberates with bell history. Less than a mile 
away, Paul Revere, eager to forge beyond teapots, 
learned how to cast a series of swell bells (37 of the 48 he 
made are still in existence); he even wrote testimonials 
on several, including the King’s Chapel chime, whose 
inscription reads: “The sweetest bell we ever made, Paul 
Revere and son, 1817.” A few blocks in a different 
direction, the first American handbell- ‘ging ensemble 
was formed, in 1923, when Margaret Shurcliff, returning 
from England with a set of bells, founded the Beacon 
Hill Ringers of Boston. “Don’t call them choirs,” says 
Peck, who’s eager to drop certain musty associations 
clinging to handbells. His ringers, many from the 
Berklee College of Music and the New England 
Conservatory, work with 85 to 100 bells ranging in 
weight from four ounces to 10 pounds. Not just any old 
cowbell will do, either. The Bells of Boston use Malmark 
Handbells, which are cast in bronze with light, spring- 
loaded clappers. Players hold as many as four bells, 
flicking their wrist to get the proper one. “You can tell 
how good someone is,” says one of the Bells, “by 
watching how they pick up a bell and hold it.” Along 
with crowd pleasers like “Up on the Housetop,” the 
Bells play more elaborate contrapuntal pieces. And on 
November 22, Peck led 250 ringers in a series of carols. 
How did he get them all to play in unison? “It was 
tough,” explains one of his bell boys. “Next year, we re 
buying him a Star Wars sword to use as a baton.” 
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making sense 


Cubi: :n 

‘When Selma Smythe-Lipehitz invited several critics 
from Semio-sculptology Newbury Street's Frost 
Galery to watch her pry open an ice tray, very little was 
expected. Imagine, then, our delight at viewing Cube #1, 
vertical armatures filled with tongue-in-cheek nuance, 
suggesting an ordered but open-ended narrative. Or 
Cr he #2, with its trapped-bubble motif revealing an airy 
sense of play. Our New York critics tended to prefer 
Twins, a Neo-Geo lamination of two cubes that had 
stuck together to form a sculpted melange stressing the 
material's obduracy — or Sliver, a whacked-off Minig 
malist conception that spiok® in 7 cdol whimper while 
nodding. to, its, sources in. Michelapgelo’s monumpngg! 
went out to Poor Tom's a-Cold, its dippy Neo 
Expressionist emotional revelations a drastic departure 
from SoHo’s current absorption in cerebral post-Post 
Modernism. On the whole, S-s recommends that you 
hurry to see this exciting collection of multi-referential 
H.0 — which assaults the senses with high-pitched 
visual, emotional, and conceptual information — while 
bridging the artistic space and the real space of the 
viewer — while mocking the status of the art object in 
real time, laying bare all humbly accepted concepts of 
Temporalitz.”’ 


& 


— Semio-sculptology 


Perhaps inspired by the recent works of Selma 
Smythe-Lipchitz, the First Night sculptors who get to 
work at Copley Square on December 29 will be making 
art out of stacked-and-hacked ice cubes — ones that 
weigh 300 pounds. “Sculptors like Joseph Wheelwright, 
who's worked with ice for a number of vears, keep 
experimenting with new ideas,” says First Night director 
Zeren Earls. ‘This year he’s constructing a human figure, 
with six tons of ice balancing on two frail legs.’ The 
procedure is as follows: build a model from wood or 
styrofoam to see whether gravity !s with you, stack the 
cubes and laminate them by adding water to the seams, 
then carve out shapes with chainsaws, gougers, and ice 
forks. Alan Papscun, Cathe Boudreau, Michael Vachon, 
and a squadron of Mass College of Art students will be 
the first to begin, sculpti: 3 the — multiton load of ice 
cubes into a serpent, whose coils will seem to undulate 
above and below Copley Square's surface. And this year 
there will be two art-conscious pieces: the Joyce 
McDaniel/Thad Beal/Ken Hruby Vanishing Point, and 
Harola Tovi ‘y's Tunnel of Ice. Vanishing Point will be a 
site-specific geometric piece, completing the shape of 
Copley Square's fountain,” says McDaniel. “The foun 
tain hasn’t been operating during the last few years, so 
we re creating a new form with ice instead of water, lit 
from the inside and outlined on the pyramid’s four sides 
with chemiluminescent paint.” Tovish, who exhibited 
his sculptures of intinitely long corridors and infinitely 
deep wells at the Alpha Gallery last vear, will transfer 
the technique to ice. creating an tunnel (he 
does it with mirrors) reflecting both am ient light and a 
carpet of ice “hunks on the tunnel’s floor. “Some people 
think this won't look like much from the outside,” says 
Tovish. ‘I tell them: my dears, this is a piece of 
sculpture in which the outside will not exist.” 


endless” 


True Stories 
“They're a group of performers who kick avant. inde 
American culture into a newer. more accessible s . 


“... playing fourwall handball with anomie .. .” 
Continued on page 17 
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Film 


The jungle kook 


Ford and Weir get lost in The Mosquito Coast 


by Owen Gleiberman 


THE MOSQUITO COAST. Directed by Peter Weir. 
Written by Paul Schrader, from the novel by Paul 
Theroux. With Harrison Ford, Helen Mirren, River 
Phoenix, and Andre Gregory. A Warner Bros. release. 
At the Cheri and the Circle and in the suburbs. 


kind of nightmarish jungleland domestic fable — 

a cross between The Swiss Family Robinson and 
Heart of Darkness — that has at its center one of the 
most obnoxious and unfathomable characters I've ever 
encountered in a work of fiction. Allie Fox, the self- 
styled crackpot genius, is an inventor and family man 
who so loathes the junky decadence of modern America 
that he decides simply to leave; without even saying 
what he’s doing, he packs up his obedient, adoring wife 
and four kids and takes them from the Massachusetts 
farm on which they've been living to the obscure jungles 
of Honduras, where he tries to establish a primitive 
utopia. It’s a ‘60s-style back-to-nature crusade, yet a 
peculiarly demented one. Although you can admire 
Allie’s militant spirit and his considerable handyman 
skills (he quit Harvard, he explains, “to get an 
education”), it’s apparent within the first couple of 
chapters that he’s either a) a clinical psychotic or b) a 
man bursting with such a perverse sense of rage that he’s 
willing to turn his family’s existence into a living hell for 
the sake of some half-cocked, paranoid dream of escape. 
Whatever one makes of Allie Fox, he’s clearly a 
misanthrope. He hates his society and everyone in it, he 
hates anyone who dares to offer an opinion contrary to 
his own — he hates, period. And though his nonstop 
visionary rant can be mesmerizng (at times, he’s like a 
Flannery O’Connor protagonist gone psychedelic), | 
don’t think there was a second when | believed in this 
character. 

Allie Fox isn’t a human being, he’s a conceit — Paul 
Theroux’s dazzling yet hollow projection of his own 
tangled impulses. Since Allie gets all the good lines 
(most of his putdowns of life in the shopping-mall era 
are quite reasonable), you're encouraged to think he’s on 
to something. Yet Theroux, playing a kind of buried one- 
upmanship game with his readers, keeps adding 
contradictory levels to the character. As if in terror of 
having his hero look like a leftover hippie, the author 
turns him into a bully and a racist, and when Allie builds 
his grandest invention in the jungle — a towering 
rectangular box that manufactures ice out of chemicals 
and heat energy — it’s made to seem at first wondrous 
and then evil. This ambiguity is intentional. The entire 
book can be read as a parable of modern man’s endemic 
insanity in the age of technology (and of his inability to 
escape technology even in the rawest jungle — his mind 
itself has become the machine). It didn’t surprise me 
when a friend said she loved the novel for all its 
“layers.” Both Allie and the story are stuffed with 
layers, in the tantalizing, jungle-dense textures of meta- 
phor. If the book finally fails (which | think it does), 
that’s because Theroux is so intent on making it a 
parable that it simply doesn’t play on a common-sense, 
realistic level; as a psychological adventure story (and 
finally horror story), The Mosquito Coast is too heavy- 
handed and bizarre to believe. And | think that’s why 
the movie version, starring Harrison Ford and directed 
by Peter Weir (Witness, The Year of Living Danger- 
ously), will leave many viewers woozy and puzzled. 
The Mosquito Coast isn't a good movie (though it’s an 
honorable try), but the main Treason it doesn’t work is 


P aul Theroux’s 1982 novel The Mosquito Coast is a 


that no film of this novel could have worked. 

Well, I take that back: if the story had been conceived 
as an utterly gonzo nightmare comedy, an even more 
fantastic version of the sort of thing Oliver Stone 
brought off in the first half of Salvador, it might have 
had a surreal integrity. Who could have played Allie 
Fox? James Woods, perhaps (he has the brains and the 
domineering hostility), or maybe the early-’70s Brando, 
who could have given Allie’s speeches the right 
tormented, moonstruck grandeur. Harrison Ford has 
showed a crazy-threatening side, notably in Indiana 
Jones and the Temple of Doom, and he’s physically 
imposing here: with his long stringy hair and 
anachronistic wire rims, he’s the walking contradiction 
— a macho intellectual, a wild-man paterfamilias — 
Theroux imagined. A strange thing happens, though: 
Ford is so charismatic compared to the Allie of the book 
than he ends up making the character at once warmer — 
more playful — and less coherent. For a while, he seems 
just right. The scenes in which he takes his teenage son 
Charlie (River Phoenix) around town and demonstrates 
a scale-model version of the ice machine for his crusty 


farmer employer (Dick O'Neill) are funny and buoyant; 
Weir knows enough to keep an ironic distance from 
Allie’s ongoing philosophical jam sessions. We're 
supposed to be watching Allie through his son's 
admiring/frightened eyes (in the book, the 13-year-old 
Charlie served as narrator), and he looks, at first, exactly 
as a boy might see him: confident, virile, triumphantly 
eccentric. This man doesn’t just flaunt his brain power, 
his one-of-a-kind ideology; he gets high on it. 

The voyage to Honduras is lighter, less grimy and 
claustrophobic, than it was in the book, and this makes 
it easier to swallow Theroux’s most gaping contrivance: 
that Allie’s wife (known only as “Mother’), an 
apparently bright and loving woman, trusts her husband 
enough to go along with his mad scheme as calmly as if 
they were pulling up stakes and heading for Akron. To 
lodge a feminist critique against the character of Mother 
is to miss the point. She has to be a sheep in Allie’s life 
— if she (or anyone else) brought real-world concerns to 
bear on his behavior, the whole toothpick-sculpture 
narrative would come tumbling down. Still, those who 
haven't read the book may wonder what the con- 
servative, valiant-seeming Helen Mirren is doing 
hitched up to this hot-blooded meshuggeneh. After 
landing in the bustling port of La Cieba, Allie ends up 
purchasing the deed to the “town” of Jeronimo, which 
turns out to be a tiny plot of riverside jungle land that 
houses about a half-dozen tumbledown shacks. Never 
one to be daunted, he installs himself as the cheerlead- 
ing despot of the place, a combination mayor and 
hyperactive camp counselor. Soon he’s dazzling the 
local savages, such as the neighborly Creole boatman 
Mr. Haddy (Conrad Roberts), with his inventions and 
turning the overgrown backwater into a pleasant littlé 

Continued on page 18 


Harrison Ford: father knows best 


Raiders the lost joke 


by Charles Taylor 


THE GOLDEN CHILD. Directed by Michael Ritchie. 
Written by Dennis Feldman. With Eddie Murphy, 
Charlotte Lewis, Charles Dance, and J.L. Reate. A 
Paramount release. At the Cinema 57 and the 
Chestnut Hill and in the suburbs. 


swear the director, Michael Ritchie, couldn't have 
filmed with a straight face. The Golden Child, a 
sacred being who's incarnated once every 3000 genera- 
tions, is being attended by the Tibetan monks who 
have awaited his coming. Proffered a silver tray bearing 
three dead birds, the Child lays his finger on one of the 
creatures and it responds by stirring and flying around 
the monastery. Why, ‘tis a miracle! When an action- 
adventure movie is drained of greed and lust and filled 
with phony pop inspirationals, the result is likely to be 
drippy at the core. And it seems ridiculous that Ritchie, 
who was so cheerfully unsentimental toward youth in 
Smile and The Bad News Bears, actually expects us to be 
charmed by this shaven-headed, doe-eyed little Christ 
figure. But then, it’s hard to figure out what anybody was 
trying to do in The Golden Child, which wants to be at 
once a mystical adventure, an urban thriller, and an 
Eddie Murphy bash. The movie is such a muddle it 
borders on the unwatchable. 
Murphy is Chandler Jarrell, a finder of runaways and 


E arly on in The Golden Child, there's a scene you'd 


disappeared children who's recruited to rescue (in his 
words) “the little Hare Krishna midget” from the white 
devil worshippers who've snatched him. Ritchie's 
specialty is episodic character comedy, but he doesn’t 
have the gift for suspense, shaping, or pacing necessary 
for an adventure movie. And there are so many clashing 
elements in the script that his direction often seems to be 
crying “H-E-L-P!" He'll cut from a scene with Murphy 
razzing one of the Golden Child’s followers to a grisly 
close-up of the corpse of a runaway girl Murphy has 
been searching for. A few moments later, when Murphy 
is examining the crash pad where the body was found, 
he comes across a pot of oatmeal oozing blood. True, in 
Raiders of the Lost Ark, Steven Spielberg showed far 
gooshier effects, but he sent them zooming into the 
horror-comedy stratosphere. Here this scene has an 
urban griminess that’s far too realistic for the material. 

But then, Ritchie isn’t the sort of director to give 
himself over to a fantasy premise. In this movie he’s a 
tech-for-hire, and his awareness of the worthlessness 
of the material makes his direction seem embarras$ed, 
especially whenever he has to shoot one of the mov- 
ie’s cheesy effects, like the half-woman, half-cobra 
Tibetan seer. By the time Murphy and the kid start 
battling a huge skeletal demon (someone's bad imita- 
tion of Ray Harryhausen), Ritchie has stopped even 


trying. 


Eddie Murphy is a performer who benefits from 
having a colorful environment (and a few second 
bananas) to play off. He’s eager to please, and with the 
right director he can be very entertaining, especially 
when he lets loose the goofy laugh that undercuts his 
cockiness. In Beverly Hills Cop, 1 couldn't see any 
meanness in Murphy, just an amused reaction to his new 
surroundings. (The scene with Bronson Pinchot as the 
swishy art gallery host worked so well because you 
could feel how ridiculous each found the other, and how 
they used their amusement as a common meeting 
ground.) But in The Golden Child, with Ritchie 
floundering and the script all over the place, there’s an 
ugly superiority to Murphy’s humor. The movie makes 
everyone around him look pitifully stupid so he can rank 
on them, from a businessman reading a porn magazine 
to a smiling talk-show host to the head of the bad guys 
(Charles Dance), who's as hoity-toity as an Anglo can 
be. When Murphy jumps over a fence and inadvertently 
lands in the middle of a white family’s backyard 
barbecue, they react in fear, and we're cued to laugh. 
Murphy almost revels in his ability to turn white 
suburban dwellers into scaredy cats. 

By far the strangest scene is the one where Murphy 
dreams he's in a house surrounded by the bad guys. 
Every time he makes a wisecrack, there’s a cut to a studio 
audience falling over itself with applause and laughter. 
You can barely tell the scene is supposed to be a dream 
sequence, but it does serve as a perfect encapsulation of 
what Murphy does here. The Golden Child has been 
made for people who'll respond automatically to 
anything that's put in front of them. It turns its audience 
into a laugh track. a) 


‘ 
> 
e 
‘ 


Repotting Little Shop 


LITTLE SHOP OF HORRORS. Directed by Frank Oz. 
Written by Howard Ashman. With Rick Moranis, 
Ellen Greene, Vincent Gardenia, and Steve Martin. A 
Geffen release. At the Charles and the Chestnut Hill 
and in the suburbs. 


Shop of Horrors, which was culled from the 

famous Roger Corman 1960 horror film, lay in the 
parodic smarts of Alan Mencken’s retro-early ‘60s music, 
and in the clever production Howard Ashman mounted 
in the appealing sophomoric spirit of his own book and 
lyrics. Corman allegedly shot his movie about a man- 
eating plant in two days and a night, and what makes it 
funny, aside from the gag premise (after the first 20 
minutes, you begin to view everyone who walks on 
screen as a potential entree), is what a bold-faced piece 
of incompetence it is. Corman flaunts the amateurish- 
ness of the acting, the awkwardness of the staging, the 
staggering ineptitude of the photography (the nighttime 
exteriors are so underlit that some scenes are literally 
unreadable), offering them up for our delectation. The 
musical, which has been a runaway hit both in New 
York and on the road, was put together by skilled writers 
and performers, but they were smart enough to use the 
movie's scale (and, | assume, their own Off Broadway 
budget) as a way of determining the physical bounds of 
the project. The compact cast (seven principals and a 
tiny chorus) brought the show in at a trim two hours, 
and not a moment too soon — there's just enough 
invention in it for an evening at the theater. 

Frank Oz’s movie version squeaks in at under 90 
minutes, but in every other way it’s an expansion of the 
show, and that’s pretty much what's wrong with it; this 
is an attempt to stretch material that’s already been 
stretched close to its limits. The first half’s not bad, 
though, and it’s highlighted by some genuinely 
inventive numbers. Like both of its sources, the movie 
has an oxymoronic setting — a florist shop an Skid Row. 
There toils a hapless soul named Seymour Krelborn 
(Rick Moranis, perfectly cast), miserable in his labor: he’s 
subject to both the erratic temper of his boss, Mr. 
Mushnik (Vincent Gardenia, sporting a moustache and 
kiss curls over both temples), and the daily torment of 
watching the woman he loves, coworker Audrey (Ellen 
Greene, repeating her stage role), suffer under the 
physical abuse of her sadistic dentist boyfriend, Orin 
(Steve Martin). Among his other failures, Seymour has 
been unable to rouse his pet plant from an advanced 
state of lethargy. He lavishes upon it all the affection 
he’s too timorous to send Audrey’s way — he’s even 
named it Audrey II; but it responds to none of his patient 
ministrations until, one day, he pricks his finger and 
finds the plant (which looks like an oval cabbage) 
puckering its thirsty lips. It’s a funny moment: Audrey I] 
actually makes a pass at the drop of blood trembling on 
Seymour's fingertip. Seymour, repelled but desperate, 
indulges its gustatory preferences, and he’s rewarded 


T he modest pleasures of the stage musical Little 
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with its miraculous overnight growth, as well as the 
fame and prosperity it brings to Mushnik’s shop (and to 
Seymour). From that point on, Seymour is the slave of 
the plant's insatiable hunger for human blood. “The guy 
sure looks like plant food to me,” Seymour and Audrey 
II sing as Orin pulls up on his motorbike to bat Audrey 
around some more, and he becomes the magic plant's 
first banquet. 

The first three musical numbers are the best. They're 
all introduced by the movie's chorus, a trio of black 
teenage girls named Crystal (Tichina Arnold), Chiffon 
(Tisha Campbell), and Ronette (Michelle Weeks), whose 
revolving wardrobe — balloon-waisted skirts for one 
song, Chinatown glitz for another — shows off the 
waggish side of costume designer Marit Allen. “Skid 
Row,” a send-up of those ballads of urban escape from 
rock's age of innocence, “Uptown” and “Downtown,” 
contains such ticklish flourishes as an opening verse 
sung in a rich blues contralto by a haggard-looking 
cleaning woman (Bertice Reading) as she trudges to the 
subway through the garbage-lined slum streets, and a 
wino, crashed in the gutter, who lifts his head to 
contribute a line in a superbly trained basso profundo. 
“Da-Doo,” Seymour's tale of how he found Audrey II, 
features the sad-sack Moranis against a doo-wop 
background. And in “Somewhere That's Green,” 


Rick Moranis and Audrey II: how can you ruin bold-taced incompetence? 


Audrey describes her Better Homes and Gardens fantasy 
of 50s suburban life: a bungalow with a lawn tor 
Seymour to mow; a kitchen where, ina print dress 
she bakes chocolate cakes while Disney-cartoon 
butterfly harmonizes with her: and a family room where 
junior versions of Morants and Ellen Greene stare 

happily at the TV set 
Directing for the first time, Frank Oz tends to shoot too 
close to the action in these sequences, but he has some 
neat staging ideas, and he and his editor, John |ympson 
preserve both the musical and the performance rhythms 
in the songs. His ace, though, is Rick Moranis, whose 
straight-faced) schlemiel gootiness energizes these 
numbers. And when, in “Somewhere That's Green” and 
the later duet “Suddenly Seymour’ (an inspirational 
love song), his nice-nerd earnestness blends with Ellen 
Greene's tortured-baby-doll softness, the results are 
heavenly. In a platinum bouffant, with earrings like 
Christmas-tree balls and a deep decolletage that 
emphasizes her mongoose neck, Greene is the ideal 
heroine for this undergound-comic-book musical. Her 
face pulled into a permanent extension of her furrowed 
brow, she speaks and sings in a tiny, delicately lisped 
ingenue soprano with a walloping Brooklyn = truck 
driver's accent ladled on top of it. She's terrifically funny 
Contimued on page 19 


i Caramba ! 


by Owen Gleiberman 


THREE AMIGOS! Directed by John Landis. Written 
by Steve Martin, Lorne Michaels, and Randy New- 
man. With Chevy Chase, Steve Martin, Martin Short, 
Patrice Martinez, and Alfonso Arau. An Orion 
release. At the Paris and the Circle and in the 
suburbs. 


career of John “Rock ‘Em Sock ‘Em” Landis is, 

“How is it that someone who's spent nearly three 
years battling a manslaughter charge (for the notorious 
Twilight Zone disaster) continues to churn out comedies 
faster than Woody Allen?” Oh, I don’t mean how does 
he land the jobs or fit them into his schedule; Landis, 
whose work includes Animal House, An American 
Werewolf in London, and about half a dozen raucous 
comedies that are pretty much hell to sit through, has 
continued to score at the box office, and given his 
innocent-until-proven-guilty status I suppose there’s no 
reason he shouldn't keep working. Still, you have to 
wonder about someone who, faced with the distinct 
possibility of a prison term, spends his time out of court 
laboring over movies that are little more than big-budget 
Three Stooges episodes. Can nothing put a damper on 
this man’s demolition-derby spirit? My guess is that 
Landis has kept working in his usual rowdy mode 
because, quite simply, he needs the moolah (you know, 
lawyers’ fees, keeping the Rolls Royces in trim). At least, 
that could help explain why a director who showed 
some frisky comic invention in his first few movies 
(especially American Werewolf) has become the Fred 
Flintstone of post-Saturday Night Live humor, a 
journeyman dutifully punching the clock and hoisting 
Stone Age jokes like so many boulders. Landis’s 
comedies have grown so ponderously awful that his 
latest fandango, the Western spoof Three Amigos!, has 


T he most intriguing question raised by the recent 
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received a warmer greeting than usual simply for not 
being a totally obnoxious, megaton piece of shit like 
Spies like Us. It’s a friendly spoof. The trouble is, 
friendly garbage is still garbage. 

John Landis isn’t a terrible director — he’s a lazy 
director. Three Amigos! features a trio of stars who, as 
we all know, are very funny guys, but even naturals 
need a showcase to shine. When you take self-referential 
media-age weirdniks like Steve Martin and Chevy 
Chase and Martin Short and let them loose in the 
movieland Mexico of yellow-toothed banditos and 
noble gringos, you don’t do it in the name of “satire” or 
because you want the three comics to play “characters” 
(at least, not any more than the Marx Brothers played 
characters”). You do it because Steve Martin and Chevy 
Chase and Martin Short have no more connection to the 
Mexico of yellow-toothed banditos and noble gringos 
than you or I do. The good bits in Three Amigos! (I 
counted about a half-dozen) are the postmodernist 
jokes, the ones that ricochet off the same absurdist 
bumper that Airplane! and Caddyshack and The Man 
with 2 Brains did. The three stars play silent-movie 
Western heroes who lose their jobs and get suckered — 
Seven Samurai-style — into protecting a Mexican village 
from a pack of outlaws. Arriving in town in their 
dazzling black Cisco Kid uniforms, complete with 
sombreros and silver piping and individualized in- 
signias, the trio think they've been engaged to put on a 
show for their south-of-the-border fans. It takes them a 
while to catch on to the fact that the gunslinger known 
as El Guapo (Alfonso Arau) isn’t their “costar” but the 
terrorist bandit they’ve been hired to get rid of. 

Working from a script by Martin, Lorne Michaels, and 
Randy Newman (yes, the Randy Newman), Landis 
stages everything with his usual mix of sophomoric 
smarminess and hollow overstatement; the best jokes 
come before he gets too caught up in the plot. After 
wandering into a bar filled with mean-assed Mexicans 
slurping tequila, Short and Martin launch into a 
choreographed rendition of “My Little Buttercup” that is 
so utterly, exuberantly icky it’s mesmerizing. After an ill- 
fated attempt to hold a taco together, Chase looks over at 


a smiling sefiorita and deadpans, “Have you got 
anything besides Mexican food?” With that perfect 
throwaway, he skewers the entire world of the movie, 
much as Mel Brooks did (in his more crudely boffo way) 
in Blazing Saddles by introducing such pungen: non 
sequiturs as Yiddish Indians and a black sheriff and a 
Baskin Robbins ice-cream parlor. But Landis the clock 
puncher has no real patience for the ticklish surreal. 
There are some good bits his flat, hurried staging comes 
close to botching. Short sits around a circle of beffuddled 
peasant women breathlessly recalling the day he met 
Dorothy Gish; his pie-in-the-sky zeal is funny, but 
Landis doesn't stop to show you the peasants’ ‘no 
comprendo” stares, so the gag dribbles away. Likewise 
with the set piece in which the Three Amigos make like 
singing cowboys against an absurdly fake sunset 
backdrop. It’s a witty idea, but aside from a few cutaway 
shots of animals gathering ‘round the campfire, Landis 
doesn’t let the number build. What should have been a 
deliriously corny Gene Autry knockoff ends up as just 
...a dumb song. 

Chase doesn't get left behind here, as he did on the 
recent Saturday Night Live episode he cohosted with 
Short and Martin; his calm, jocular, slightly-out-of-kilter 
blankness remains an intermittently potent weapon 
Short, on the other hand, has so little to do he might as 
well be the water boy, and Martin wraps his bright-eyed 
hyperbolic eagerness around lines that never quite live 
up to it. Given that a Western lampoon in 1986 has all 
the ready-made kick of an Edsel joke, I'd wager that 
what's selling this picture, aside from the automatic 
drawing power of the cast, is the innocuous silliness of 
its main motif — the signature bit (repeated a shameless 
number of times in the movie) in which the three 
mounted heroes clap hands on hips and do their gay- 
macho flamenco thrusts after exclaiming, “Wherever 
liberty is threatened, you will find the Three 
Amigos!!” Did Landis and his stars actually convince 
themselves that this mincing gag was anything more 
than a dime-store fag-baiting routine? For the generation 
that grew up on Saturday Night Live, Three Amigos! is 
the equivalent of watching Milton Berle in a dress. © 
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Playwrighting with fire 


Everybody on for the End of the World 


by Carolyn Clay 
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en Howard: trying to comprehend the incomprehensible 


END OF THE WORLD WITH SYMPOSIUM TO 
FOLLOW, by Arthur Kopit. Directed by Richard 
Foreman. Set designed by Michael H. Yeargan. 
Costumes by Lindsay W. Davis. Lighting by Stephen 
Strawbridge. With Ken Howard, Jeremy Geidt, 
Pamela Gien, Isabell Monk, Ted Kazanoff, Harry S. 
Murphy, John Bottoms, Richard Grusin, and Matthew 
Dundas. At the American Repertory Theatre, in 
repertory through March 14. 


with Symposium To Follow, you don’t know 
whether they signify holocaustal hot flashes or 
the dawning of an idea. That's because playwight Arthur 
Kopit has tried to chronicle less the earth’s final fizzle 
than his own initiation into the lunatic inner circle that 
daily contemplates annihilation. In 1981 he was, like the 
hapless dramatist at the center of his mushroom-clouded 
comedy, commissioned to write a play about nuclear 
proliferation and its gloomy sidekick, “Doom.” Because 
he needed the money, he was seduced — or, in any case, 
purchased — art and soul. And among his discoveries in 
pursuit of the project, some of which would scare the 
pants off Henry Kissinger, the most frightening was 
doom’s fatal allure: she is a lady wh2se air-raid siren 
song beckons us toward the rocks, if only to experience 
the awesome pyrotechnical power of the crash. 
Unfortunately, Kopit — like many another American 
playwright before him — also fell victim to Broadway’s 
fatal allure, and End of the World, in an overblown and 
self-centered commercial production, came rather quick- 
ly to the end of that road called Shubert Alley. Now, 
however, the play has been resuscitated by the 
American Repertory Theatre, in an antirealistic produc- 
tion, part ritual and part burlesque, by New York's 
favorite ontological hysteric, Richard Foreman. And 
though End of the World remains difficult to realize, if 
not to imagine, it’s — to use a retrogade armamental 
term — dynamite. 


W hen harsh lights pop on in End of the World 


Kopit’s alter ego, the down-on-his-luck dramatist — 


Michael Trent, fancies himself a sort of detective, a man 
more destined for the gumshoes of Sam Spade than for 
the softshoes of Broadway. Nonetheless, when he gets 
the cryptic assignment of a lifetime from millionaire 
doomsayer Philip Stone, who wants him to research and 
write about the end of the world, he’s reluctant to start 
sleuthing. Like so many of his fellow Americans, he 
prefers not to think about the unthinkable. Financial 
exigencies being what they are, however, he’s soon 
wandering about Washington in a trenchcoat, trying to 
‘comprehend the incomprehensible as he meets with 
strangelovers military, academic, consulting, and insult- 
ing. Here we have Nukespeak spoken in tongues, at 
least some of them in cheek, as Trent — his face a map of 
amazed befrazzlement — tries to register our govern- 
ment-ordained policy of war-preventive “deterrence,” 
not to mention such wocka-wocka concepts as “anti- 


Foreman on the job 


by Kathy Huffhines 


JOHN NORDELL 


rocks, and so on 


Richard Foreman: spinning waiters, castrating barbers, snowmen, 


in a production that seems uninvolved and that 
panders to Broadway audiences in ways that are 
unpardonable. Even before entering the New York 
theater, 1985 audiences for the commercial version of 
Arthur Kopit’s apocalyptic play must have suspected 


H ow do you stage the unthinkable? Probably not 


there’d be contradictions in an End of the World directed 


by: Hal Prince. (Nuclear Follies: Send in the Clowns?) 
Certainly it’s no surprise that Prince’s way of combining 
“That's all, folks” and That’s Entertainment emphasized 
everything self-absorbed and directionless in Kopit's 
play about a playwright writing a play about nuclear- 
defense issues. On Broadway, John Shea’s cute, curly- 


headed playwright spent more time parodying film noir — 
detectives and fretting about writer's block than 
worrying about nuclear policy, and Kopit’s parallel . 


investigations of national and personal guilt seemed to 
lose focus under looming photographic projections that 


made everything from the Russian Tea Room~to an : 


ordinary living room look like the Empire State Building. 
_ A difficult play like End of the World needs a smart 
Foreman, not a flashy Prince; and having found one in 
director Richard Foreman, the American Repertory 
Theatre is giving Kopit’s revised version its best shot. 
“I’m probably off to a good start, since Hal hates 
everything I do,” says Foreman, whose Ontological- 
Hysteric Theater productions have been famous in New 
York’s avant-garde circles for 20 years. What does it 
mean, exactly, to be ontological-hysteric? “I invented the 
name,” he explains, “after seeing a ‘60s performer who 
cut up dead animals, threw blood around, and called his 
act Mysteries/Orgies/Theater. Only later, I realized the 
name Ontological-Hysteric was very accurate: my plays 
take the hysterical, banal themes of traditional drama 
and see them in terms of ontology, the larger forces of 
being that can be perceived in the most melodramatic 
circumstances.” To that end, in directing Kopit’s End 
Foreman has scrapped the film noir parody, trimmed the 
autobiographical digressions, expanded the Washington 
investigation dialogue, and created the set, props, and 
stage business that turns the play’s political first act and 
personal second act into mirror images — or into an 
Escher print linking the right-side-up and the upside- 
down in an architectural maze. “The point of the play,” 
says Foreman, “is that if you’re against the bomb, you 
can’t project the urge for destruction onto the generals, 
thinking ‘It’s all those other people, it's not us.’ The point 
of the play is that it is us; it’s a part of the human 
condition.” 

As ontologies go, the one Foreman has drawn from 
End of the World is far less complex than those he’s 
created for his own Ontological-Hysteric Theater pieces. 
“For years, all of my works were about Descartes’s 


mind-| 
ihe-cla 
wo ch 
fas ea 
rho’s 
appir 
Healt wv 
f this i 
onde 
rabbi 
re 
estaur, 
ourse 
astrati 
0 On. | 
ihe 
ouque 
With 
ho’d 
igh. B 
‘My E 
ompos 
jaiting 
philoso 
Drama, 
mack Sn 
é firs 
ationa 
rt out 
ssociat 
ffered 
his first 
most p 
dlogica 
plaring 
tring-li 
Vorld: 
hemes; 
hifting 
tage de 
of « 
ight sin 
of being 
ike the 
lays ha 
nsertins 
tape | 
hudienc 
niverse 
teady s' 
id out 
nd a ba 
Nn aria ¢ 


o ‘ 
cip 
a 
ho 
Sal 
lik 
ber 
he 
1 
pla 
an 
des 
Esc 
und 
A 
: 


cipatory retaliation” and “pre-pre-empting.” 

In the jarringly different second act, Trent retreats 
home to Connecticut and tries to bury his head in the 
sandy soil where lovely wife Ann grows fresh mint. He’s 
like Faust trying to get out of the deal with his sinister 
benefactor. But the Mephistophelean Stone isn’t buying; 
he’s suing — for $15 million if Trent doesn’t produce a 
play based on the millionaire’s big-boom scenario. And 
the frantic playwright must face the nuclear music that’s 
an endless loop in his head — as it is in the world, where 
the superpowers are locked into an absurd dance of 
death that can’t be stopped, or even cut in on. It’s like the 
Escher print, entitled Waterfall, Trent claims to have 
seen on the office wall of each Washingtonian 
muckamuck he called on: in this elaborate architectural 
drawing, the water flows both up and down in an 
endless, impossible maze that appears perfectly logical. 
But in End of the World, it’s not just the White House- 
basement militarists who are attracted to the Waterfall’s 
edge; each of us, as exemplified by Trent and the 
rightminded if far less innocent Stone, is prey to what 
Poe called “the imp of the perverse.” And in 
impassioned twin speeches at the play’s end, the two 
men seem to step out of the precise, geometric lines of 
Foreman’s staging to stare straight at us — and into 
themselves, the one recalling the exhilaration of 
witnessing a nuclear detonation off Christmas Island in 
the 1950s (detaiis taken from Robert Scheer’s With 
Enough Shovels), the other recalling a thanatotic if 
irrational urge to thro~v his newborn baby out a window. 
According to Kopit, we are all flirting with the holocaust, 
with the thrill of thrusting ourselves beyond redemption 
— though we could be vapor in less than the time it 
takes to wink a come-on. 

The Broadway production of End of the World 
apparently emphasized its self-indulgent side and 
turned it into something of a circus as well. (It's 
indicative of the enterprise that half the title had to be 
dropped, on the grounds audiences wouldn't under- 
stand it; they might think a symposium really was to 
follow — in the lobby rather than in “the big debriefing 
space in the sky.”) Certainly one can see how the play 
could become obnoxious if it were to register as a 
personal-crisis drama about Arthur Kopit, his detective 


fancy, and his writer's block, with the issue of nuclear. 


proliferation a mere catalytic contributor. Moreover, the 
literal if looming representations of such earthly spots as 
the Jefferson Memorial and the Russian Tea Room must 
have emphasized the schisms in the work — per- 
sonal/political splits that Foreman, in his astute and 
understated avant-garde staging, renders as Escher- 
worthy studies in symmetry and contradiction. 

At the ART, author and director have conjoined to 
pare away some of the work’s self-reflexiveness (ironic, 
since that’s become such a specialty of the house) and 
underline its Diirrenmatt-like unreality — though the 

Continued on page 19 


mind-body split,” says Foreman. “At first, the head-in- 
ihe-clouds, feet-in-the-mud theme was embodied by 
wo characters: Sophia, who was wiser, and Rhoda, who 
fas earthier. In the mid ‘70s, they turned into Rhoda, 
fho’s moved on to names like Miss Universal 
appiness as the plays have become more political and 
Healt with splits between Western and Eastern culture.” 
f this is Cartesian, it’s a particularly surrealistic Alice-in- 
onderland take: “I think — therefore I’m falling down 
rabbit hole.” In Foreman’s mazelike plays, the Rhodas 
re frequently trying to eat in an asylum or cogitate in a 
estaurant, in the latter case having to field bizarre 12- 
ourse servings of psychiatrists, spinning waiters, 
astrating barbers, snowmen, rocks, cabbage heads, and - 
0 on. (These items are just a few of those available to 
ihe Rhoda — who's called Agatha — in 1981's Penguin 
ouquet.) 

With an imagination like that, this guy isn’t the type 
ho’d be voted Most Likely To Succeed at Scarsdale 
igh. But he was. He was also writing surrealistic essays 
‘My English teacher told me, ‘When you write a real 
omposition, come back and I'll grade it’”) while 
faiting to encounter contemporary European 
philosophy at Brown, acting at the Yale School of 
Drama, and experimental filmmakers like Andy Warhol, 
mack Smith, and Jonas Mekas in New York. “They were 
e first Americans my own age admitting our gawky 
ational adolescence but making ravishingly beautiful 
rt out of it.” When he got interested in staging his own 
ssociative approaches to thought and feeling, Mekas 
ffered a rentfree theater for five years, giving Foreman 
his first chance to experiment with the accouterments 
most people associate with productions of the On- 
dlogical-Hysteric kind: the omnipresent string, the 
slaring light, the loud buzzers. In modified form, the 
tring-light-buzzer triad shows up in The End of the 
Vorld; and Foreman talks about its connection to his 
hemes; “Like Marcel Duchamp’s lines representing 
hifting planes of movement, the strings dissecting the 
tage define mental or psychological undercurrents, the 
prid of energies intersecting our lives. I’ve loved intense 
ight since my college days as an actor: it meant the thrill 
f being on stage, being involved, being in something 
ike the force field of a Turner painting. And my recent 
lays have all created a similarly filled-in aural plane by 
nserting louder stage noises against a changing pattern 
»f tape loops.” Now that End of the World is here, ART 
hudiences can judge for themselves whether Foreman’s 
niverse is a big bang strung-out glare ‘n’ blare or a 
teady state in which the axis of blame and self-blame is 
aid out against the bright light of frank interrogation 
nd a background of those odd ‘80s noises that could be 
aria or an air-raid siren. 


Miller’s tale 


by Skip Ascheim 


THE SMILE AT THE FOOT OF THE LADDER. 
Adapted from Henry Miller's novella and directed by 
Susan Galbraith. Musical direction by Ken Alboum. 
Setting and costumes designed by Leslie Taylor. 
Lighting by Kendall A. Smith. With Stephen Benson, 
Allan Jacobs, Martha Jacobs, Ross Minichiello, and 
Maggie Steig. Presented by the Performers Ensemble 
at Eliot Hall in Jamaica Plain, Thursdays through 
Sundays through January 3. 


a murky parable written to accompany a series of 

circus illustrations by Fernand Léger, Henry Miller 
explains himself: “A clown is a poet in action. He is the 
story which he enacts. It is the same story over and over 
— adoration, devotion, crucifixion.” The linkage of the 
aesthetic and the religious — transformation and 
transcendence — is the principal source of thematic 
confusion in this tantalizing but ultimately unsatisfying 
novella. A clown, Auguste, becomes a saint and en route 
to martyrdom provides his creator, the earthy author of 
Tropic of Cancer, with opportunities to ruminate on the 
psychology of creation. 

Miller puts Auguste through the paces of a fairly 
standard identity crisis while the clown himself is 
preoccupied with honing his art. Not content merely to 
make people laugh, he has always wanted “to endow his 
spectators with a joy which would prove imperishable.” 
One day, distracted by this thought in the middle of a 
performance, he sits down at the foot of a ladder and, 
having forgotten what to do next, falls into “the 
semblance of a trance.” The audience greets his 
“simulated ecstasy” with ecstatic applause. Auguste’s 
reputation (“Never before had a buffoon thought to 
depict the miracle of ascension”) is made, but though he 
repeats the act night after night, he’s unable to transmute 
the “senseless, raucous laughter” into “that joy supreme 
which he longed to communicate.” Finally, by staying 
entranced for more than 30 minutes, he snaps his fans’ 
patience; they treat him to a rude awakening in the form 
of “an explosive outburst of derision.” The jeered jester, 
finished in show biz, hits the road. 

Months of wandering and a five-page dream later, 
Auguste stumbles across his old outfit and signs on as a 
lowly roustabout, thus learning humility. Although 
content with his new life, he still can’t resist filling in 
when the troupe’s run-of-the-mill clown, Antoine, 
suddenly falls ill. Made up as Antoine, Auguste puts on 


I nan epilogue to The Smile at the Foot of the Ladder, 


a boffo show, planning all the while to teach Antoine the 
routines when the latter recovers. But Antoine doesn't 
recover — he dies, and Auguste is stuck once again with 
a reputation to live up to. In despair, the reluctant star 
has the crucial insight (“How simple it was! — that to be 
nobody or anybody or everybody did not prevent him 
from being himself’), falls into blissful meditation, and 
gets enlightened. No sooner does he begin to express his 
joy, however, than “a man in uniform and armed with a 
club,” whom Auguste takes for an “angel of de- 
liverance,” lays him low. 

The allegory is frustratingly schematic in key places 
and offputtingly romantic or turgid in others, and the 
Performers Ensemble’s elaborate adaptation falls victim 
to each shortcoming. In addition, adapter/director Susan 
Galbraith has compounded the work’s thematic disunity 
with a cacophony of styles: the skeletal plot is fleshed 
out with extra characters and soap-opera dialogue while 
the narrative is postmodernly layered, beginning with a 
prologue in which Henry Miller himself — played by 
Stephen Benson (who also plays Auguste) in a shapeless 
jacket and a broad, nasal Brooklynese seemingly lifted 
from the narrator of Biloxi Blues — sits at a café table and 
suMMONs Inspiration 

While Benson delivers a monologue drawn from a 
Miller essay on painting, the circus figures (here based 
on Picasso's Saltimbanques) begin to people the stage, 
which ts dominated by loose-hung canvas mottled with 
rose-period pastel shades of light. A Bach cello suite 
accompanies the actors as they do symbolic things with 
hoops. The staging is tasteful if overwrought. But then a 
“Girl Angel” opens a box to reveal a miniature replica of 
the set, complete with a tiny Auguste puppet. This self 
conscious recursion device itself recurs throughout the 
show, helping to stretch an hour's worth of material into 
two. Other than silly verbal fugues and sudden 
outbreaks of Welsh folk songs, the additions mainly 
develop psychological motivations for the characters — 
just the thing to kill a fable. The director seems more 
intent on showcasing her company’s talents than on 
telling Miller's (granted, more-than-twice-told) tale 

Oddly, the most conspicuous candidate for a star turn, 
Allen Jacobs, is underutilized. Touted as a prize-winning 
clown, Jacobs plays not Auguste the master but Antoine 
the also-ran; this gives the actor few chances to strut his 
stuff. Noting this casting in the program, | assumed 
Galbraith was planning to one-up Henry Miller by 
having Antoine step into Auguste’s shoes for the 
climactic performance. Instead, Auguste triumphs off 
stage while we watch Antoine dissolve in a heap of 
jealousy. Apart from this scene, Jacobs's Antoine is 
appealingly diffident; Benson, as Auguste (with more 
than a hint of a Henry Miller accent), is suitable for 
pathos, unconvincing when it comes to bliss. His smile 
speaks but little of spiritual rapture but then that 
wasn't Henry Miller's favorite kind 


War Bond 


by Bill Marx 


THE TIN CAN PEOPLE, by Edward Bond. Directed 
by G. Mitchell. Set designed by Bobby Summerlin. 
Lighting by Peter Portnoy. With Diego Arciniegas- 
Tafur, Steven M. Auger, Don Scope, Theresa Epp, 
Tracy Huston-Post, Susanna Burney, and Susan 
Bigger. A New Voices production at the Boston 
Shakespeare Theatre, Tuesday through Saturday 
through December 20. 


are any indication of what life will be like post 

holocaust, then we need not fear the nuclear winter 
— gales of hot air will thaw the radioactive tundra. No 
matter how well-intentioned or graphic, end-of-the- 
world scripts are depressingly similar, usually featuring 
a crew of Grade-B cavemen named Og or Moog racing 
over irradiated hill and dale as they try to jump-start the 
human race. After the initial shock of extinction is 
registered, the writer has nowhere to go, except to follow 
his gamma-rayed yokels as they look for women and 
battle antisocial urges with the help of an old sage who 
spouts civic lessons. Even talented authors fall prey to 
the ghastly genre, as is proved by this American 
premiere of Edward Bond's The Tin Can People. 
Although Bond is a political playwright whose work — 
particularly Saved and Lear — I've admired, he’s knee- 
deep in a pile of atomic sludge this time, his socialist 
rhetoric mired in cro-magnon dramatics that obscure the 
occasional flashes of insight or gritty lyricism. As these 
sagas go, The Tin Can People — which is the second in 
a trilogy about life after the bomb called The War Plays 
— is a weird hybrid of Marxist uplift and futuristic sex 
therapy, with the survivors of a neutron bomb attack 
living in collective bliss off of thousands of cans of food 
that were spared in the explosion. The paradise is 
somewhat bourgeois, what with its Campbell’s-ex- 
machina food supply. And Bond further represents its 
unnaturalness through an absence of children that’s due 
to widespread sterility. But into this infertile land comes 
a man. An idiot, yes, but a man from the still-virile 
outside world. Take out the dinky dialectics and what 
we have here is the story of a socialist stud who comes to 
scatter his seed. 

Clumsily, Bond tries to squeeze a Brechtian parable 
out of this case of horniness in the Year Zero by pitting 
the irrational beliefs of the group against the rights of the 
individual. A half-witted stranger, alone for 17 years, 
comes upon a group of isolated and fearful remnants of 
a destroyed city. At first the new guy is welcomed into 
the fold, eyed by the women as a real possibility. But 
then there begins a rash of mysterious deaths, with the 


I f the gabby, gassy plots of most postnuclear yarns 


remaining men and women blaming the interloper for 
the strange plague. Tools of war are fashioned, hysteria 
and violence break out, and while the tin cans go up in 
flames the loner is hunted down — though not before he 
has (Somehow) impregnated a woman during the melee 
Out of this strained interlude comes a child and the 
determination of those who are left to create a new, more 
just society 

Obviously, Bond ts warning us against our capitalistic, 
war-mongering global follies, but his stridency reduces 
the characters to sociological ciphers spouting quasi 
poetic mush. There is some grim beauty in his 
descriptions of a dead earth that “looked like drawing in 
lead on white paper,” yet all too often we're stuck with 
such cryptic pronouncements as ‘Justice is a stone 
woman in a stone room trying to make human gestures.” 
Such ambiguous imagery typifies the darkness at the 
heart of Bond's didactic fantasy: the playwright is so 
desperate for social change that he’s willing to wipe out 
mankind to trigger the wholesale transformation of the 
society he craves. There’s a misanthropic streak running 
underneath the Alley Oop silliness of The Tin Can 
People, a nasty political frustration reminiscent of 
Shaw's late plays, with their cavalier attitude toward 
mass extinction. The idea seems to be that man can be 
redeemed only after he's been stripped of everything 
food, culture, technology, and all non-Marxist ideology 

Apparently making a future stone age his personal 
quarry, director G. Mitchell (alias Gary Mitchell) also 
staged the disposable Chesterfield Kings earlier this year 
That was another incomprehensible postapocalyptic 
melodrama, set in a hellish New York City filled with 
atomic-age zombies. In both outings, Mitchell has not cut 
against but ripped into the sensationalistic aspects of the 
macabre material — in each case producing a misshapen, 
garish disaster. A political fable that focuses on the 
reactions of the group, not individuals, The Tin Can 
People should be underplayed: the power of its language 
politics, and ritualized action are uppermost, not the 
tortured psyches of its simplistic characters. But in this 
director's heavy hands, the neutron bomb obliterates 
everything but buildings and hams 

It may be curtains for mankind, but overacting ts 
timeless, and there are here a number of clattering tin 
can people who should be pounded into plowshares 
Diego Arciniegas-Tafur turns the virile stranger into a 
gibbering, drooling schmo, genetic material of the most 
dubious sort. Tracy Huston-Post comes off as a kind of 
Sheena of the fallout shelter, and Stephen M. Auger, in 
the mere regressive act of picking up a spear, manages to 
shake himself to death out of contrition. The oratorical 
Don Scope adds his mother-of-pearly tones, and the 
hyperactive Susan Bigger pops in like Mammy Yokum 
but eventually peters out. With such contaminated 
ingredients as these, it’s no wonder that New Voices 
gives The Tin Can People a bad case of theatrical 
botulism. 0 
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BAD news, 


good news 
The show’s the thing 


by M. Howell 


he bitter smash-up of the Clash — who for all 
i intents and purposes came to an end when Joe 
Strummer drummed Mick Jones out of the band 
after Combat Rock — set up a too appealing readymade 
angle: punk’s version of the Lennon-McCartney split. 
Strummer — angry, political, self-righteous, and adept 
at the skewering quote — filled the Lennon role, 
naturally. Jones got McCartney’s part more by default. 
True, it was never his function in the Clash to set the 
political stance, but since he was lead guitarist it often 
fell to him to make Strummer’s polemics melodic. And 
Jones was the more intimate side of the band. Strummer 
could put across the indignation of “Julie’s in the Drug 
Squad” or the fury of “London Calling’; it was Jones’s 
gift to translate that sense of loss and injustice into 
specifics: “Stay Free” and “Lost in the Supermarket.” 
Booted from the Clash, he formed Big Audio Dynamite, 
which threw together clacking rhythm machines, non 
sequitur snippets of dialogue, a fatback bass, and Jones's 
wounded voice to produce one of the year’s best LPs. 
No. 10, Upping St. (Columbia) brings back all of 
BAD’s tricks. It also reunites Jones with Strummer, who 
coproduced the LP with him and cowrote five of the nine 
songs. This would seem to promise the best of both 
worlds. But No. 10, Upping St. is a muddle, lacking the 
surprises of This Is Big Audio Dynamite and the sparks 
that you'd hope for from a Clash reunion. On This Is, 
Don Letts’s playful use of “found” sound effects — radio 
announcers saying “Go ahead, London” (on “Bad”), 
snatches of conversation, dialogue from old Westerns 
(along with the quote, in “Medicine Show,” of the theme 
from The Good, the Bad, and the Ugly) — gave tracks a 
carnival-of-sound vitality. BAD’s songs were aural 
multimedia constructions: the listener had a choice of 
several paths to follow in a single cut and could switch 
whenever one of them became tedious. This approach 
made for an LP that was hard to wear out; each hearing 
was slightly different. There weren't that many 
melodies, but the scattershot sonics kept you around for 
extended loping riffs like “A Party” and “Bad.” Trouble 


ILENE PERLMAN 


is, the new LP lays the same technique on ever weaker 
material — and the gimmick isn’t fresh enough to last. 
There are nine tracks on No. 10, Upping St. but far fewer 
tunes. “Ticket” is a doper’s nursery rhyme about having 
a ticket to a football game. “Sambadrome,” “Limbo the 
Law,” and “Hollywood Boulevard” are no more than 
bass riffs decorated with percussion. Jones’s soft voice 
works against him here, because it doesn’t assert itself 
enough. On “Dial a Hitman,” you can easily catch 
yourself not listening until an overlaid phone conversa- 
tion between hitman and customer comes on halfway 
through. On This Is, the FX would bob in and out of the 
mix, but here BAD clear out for this lengthy bit; they 
become background music. 

Strummer’s influence is noticeable on the two 
standout tracks, “Beyond the Pale” and “V. Thirteen.” 
The first is a Strummer specialty, a song about an 
England that has lost touch with its humanity. 
Reminiscent of Sandinista’s “Something About Eng- 
land,” “Beyond the Pale” is a wistful plea to give 
members of the underclass the dignity they deserve. It 
also features Jones’s only guitar solo (whatever hap- 
pened to the guy who played “Death or Glory”’?). “V. 
Thirteen” is a similarly gauzy tune that catches you with 
its “Sodom and Gomorrah” singalong chorus. Both are 
Strummer-Jones compositions, but it’s difficult to find 
evidence of Strummer’s hard-nosed style in the music 
itself. My guess is he took over melodies Jones had 
worked out and attached his own lyrical concerns. 

Given that the album is pretty much a creampuff, I 


Mick Jones: taking care without being careful 


was apprehensive about BAD’s December 16 show at the 
Metro. Last year (at the same venue), they were 
enthusiastic but sloppy. Their material depends heavily 
on the interplay between rhythm machines and Letts’s 
effects, and last year even when they got things right the 
club’s acoustics proved baffling. This time, the band not 
only solved those problems, it went a long way toward 
redeeming the songs on No. 10, Upping St. From the 
opening number, “C’mon Every Beatbox,” it was 
apparent that for all the care BAD had taken with their 
sound, they weren't going to be careful. So the mix was 
fuller and much more forceful than on the record, and 
whereas too much of the LP seems fussed over, on stage 
they layered on the pops, pings, crackles, and tingles — 
not to mention the raps and riffs — with assured grace. 
Maybe it was just the sight of dreadlocked Don Letts 
bounding back and forth, rapping at Jones’s side one 
second, then dashing to his bank of switches to punch 
up some tape loop, that made me think there is a lot 
more fun in this band than you hear on the new record. 
(The show also left me with the suspicion that Letts, who 
was a video director before he joined BAD and doesn’t 
play an instrument in the band, might be its true star: 
Jones still looks the greaser/rock star, but Letts is the 
showman.) Live, BAD trimmed fat off the new material 
(“V. Thirteen” became a hard-rocking anthem) and 
beefed up the older stuff (“Sudden Impact” got the 
monster-chord treatment). They still don’t do any Clash 
material (the one cover was Prince’s 1999’), but this 
year, even more than last, they don’t have to. 0 


Cellars starlight 
live without rap radio 


by Sally Cragin 


he prototype hip-hop movie Wild Style (1983) 
: includes a scene in which the rappers and subway 


scrawlers are féted by the downtown art elite. 
And as a let’s-bridge-the-socio-economic-gap interlude, 
it’s leagues more realistic than the one-culture fairy tales 
of, say, Beat Street. We initiates even get to scoff at the 
trendy avarice of the gallery patrons (‘Such inventive 
colors, young man!"’). By the end of the flick, it's implied 
that rappers like Fab Five Freddy are the new pop 
spokesyouth, that it'll be just a matter of days before 
Futura 2000's murals get miniaturized and mass- 
reproduced on postage stamps. Would vou bother 
watching for subway trains bearing your work when 
such a tempting yellow brick road beckons? 

Almost four years later, the times may be more 
lucrative for a highly selective group of rappers, but 
they're indisputably less romantic. Radio remains wary 
of the electrobeat, and when you can find it, Manhattan 
exports invariably overshadow less-hyped regional 
product. But according to local legend, rap has one 


powerful ally in the form of Lecco, the ‘world’s largest- 


computer,” which supposedly clacks away in the bowels 
of MIT seven days a week. According to Lecco’s 
“keeper,” 34-year-old painter and rap avatar Magnus 
Johnstone, Lecco has been “fed so much info that he 
learned about equal rights, strikes, and unions and then 
demanded his own radio show.” Which was on WMBR, 
naturally. And which showcased the thorny, metro- 
nomic scratch rap that had coincidentally caught 
Johnstone’s fancy. 

Before Lecco’s Lemma made its debut, in August of 
1985, Johnstone had logged four years as the host of 
‘MBR’s vanguard reggae extravaganza In the Ghetto; the 
name of Magnus became a familiar handle to reggae 
devotees, who faithfully tuned in each week and helped 
soften the station’s reputation as a safe house for white 
punks. As much as anyone can become a star on college 
radio, Magnus had made the grade, but as he explains: 
“A year ago last August, | was doing my reggae show, 
and I made a couple of mistakes cuing up. Then I made 
a third one and realized, if | don’t care about it, why do 
it?” By then, Johnstone had tapped into rap, and into 
“electro,” which he defines as rap in which the 
synthesizers and drum machines trade original rhythm 
licks (as in Doug E. Fresh’s “The Show”) rather then 
being based on riffs swiped from a previous record (as in 


a thousand syncopated monologues, starting when 
“Rappers’ Delight” lifted Chic’s “Good Times” bass 
line). 

If the reggae listeners were serenely laid back, 
Johnstone quickly discovered that electro rap had rabid, 
guerrilla fans. Not long after Lecco took to the airwaves, 
home tapes poured into 3 Ames Street from high-school 


. kids in Mattapan, Roxbury, Dorchester, and Roslindale 


— areas that dominated the request line on Saturday 
afternoon. A lot of these students had been cranking out 
their own groove tapes for years, and once they tuned in 
to Lecco’s Lemma, there was no stopping them. Rappers 
would use Johnstone as an intermediary to challenge 
their rivals; then they started wandering into the studio 
during the show. “We'd have rap battles down there,” 
he explains. “The kids would invite their friends and 
there’d really be a party.” Unfortunately, these live 
hoedowns proved to be a little too freeform for the 
college administration. After one jamboree, cartridges 
were missing, and in May, after another show during 


which a microphone vanished, Lecco’s Lemma was put . 


on permanent probation. Andy Herman, the program 
director at Boston College’s WZBC, offered Johnstone a 
berth in the Chestnut Hill studio, with the stipulation 
that the teenagers would stay at home and use the 
phone. By this time, Johnstone realized he had to keep 
the supercomputer alive: “When we went off the air, the 
kids were frenzied.” Besides, the ICA (where Johnstone 
exhibited his own oil paintings in 1983) agreed to let him 
host a rap competition there later in the summer. That 
exposure would do wonders for a scene that had 
suddenly been disenfranchised. 

A Roxbury quintet called the RSO Crew were the clear 
victors at the Battle of the Boston Rap Bands — like 
many of the groups working without a turntable, the 
Crew rely on rhythms created orally: human beat box. 
Other contestants were FTI, the Mob, Fantashe, and the 
White Boys, most of whom were still in high school. The 
losers could console themsemives with the thought that 
after all they were only in the ninth grade, just young 
unknowns, which is perhaps why Johnstone claims he 
had difficulty getting advance promotion for the event 
from black-oriented radio stations. As with a celebrated 
few older raps — “White Lines” and such — the content 
of electro numbers can seem grimly revolutionary, 
ranging from advice to searing confession, as in New 


York girl trio Salt-n-Pepa’s scathing “Chick on the Side?” 
Much easier for programmers to slip on Whitney 
Houston and not worry about having listeners (or their 
parents) screaming. Johnstone tiptoes around his own 
theory on electro boycott: “If you're black and trying to 
make it as a Dj, it’s hard for you to push this.” For every 
New Edition who leave home and return as stars, dozen 

of rap groups languish in Boston. j 

Even though attendance was meager at the ICA, t 
Battle got gratifying after-the-fact coverage from t 
straight press. And the punk fanzines took notice once jit 
was announced that producer Steve “Mr. Beautiful’ 
Barry, best known for his board work with local garage 
bands, had taken most of the Battle participants into the 
studio for their best shot. “Around here,” Barry says, 
“rap is something that you're exposed to if you're rea 
on the edge. I was just listening to Magnus’s show a’ 
realized how great these kids were.” The house-pa 
incidents at MIT notwithstanding, Barry has nothing but 
praise for his young charges. “My experience with those 
people is incredibly positive. In the studio, they’re much 
more agreeable than a lot of people in the rock scene.” 

It’s Sunday night, and Johnstone is heading over to 
BC, where he'll speak for Lecco the Supercomputer till 2 
a.m. He’s excited because Lecco’s Lemma is moving to a 
choice slot: Saturday night from 7:30 to 10, party time. 
He’s brought over a couple of tapes from his regular 
rappers. An especially eerie one called “Rhythm and 
Sound Unlimited,” from someone named DJ Scratch, 
starts off with a minor-chord melody — part Erik Satie 
and part theme from The Exorcist gracefully played by 
someone called Ultimate GQ. Scratch has put a digital 
delay on some of his words to mesh with the downbeat 
— “You are listening to the sound of DJ Scratch-sh-sh- 
sh.” Johnstone slips on a pair of earphones and deftly 
manipulates the console toggles; leaning into the mike, 
he slows his speech; letting syllables jell in his mouth 
before uttering them. It’s as if some of his words, 
especially the name of the show, were Godiva pastilles 
that he’s savoring. When the unavoidable racial 
ambiguity of his tone is pointed out, he blushes. “I’m not 
consciously trying to sound black — I guess I’m trying to 
sound like a professional DJ.” He stays in character 
when he picks up the listener line — which has rung half 
a dozen times irr the first five minutes of the show. 
Johnstone knows these callers, and he shrugs off a 
request for the Fat Boys with contained pleasure. “Hey 
man, I’ve been to New York — I've got some new stuff 
for you all I think you'll like.” The way he says “stuff” is 
pure pastille-lolling — he could just as easily be talking 
about champagne, painting, or stock futures. 

The Fat Boys fan hangs up, but the calls keep coming, 
including a couple of rap challenges, which Johnstone 
dutifully reads over the air, cranking down a lively 
number called “Three Card Molly” by Cipher Sound 
with the cheerful admonition “Don’t play that game” 
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the Leaders 


But Wynton Marsalis 


is finding his own way 


hat does it mean when the firebrands of 
W yesterday come together in a band that is 


basically an organized blowing session? 


Probably nothing more than the reality of jazz 
economics coming home to roost. Since poll victories 
and rave reviews are no guarantee of steady employ- 
ment, and supergroups hold a certain attraction for club 
and concert promoters (several stars for the price of one 
and all that), bands such as the Leaders have grown 
more common in the present decade. Like several similar 
unions, this sextet was originally formed (in 1984) for 
Overseas tours; but in recent months, the band has 
released its first album, Mudfoot (Blackhawk), and come 
together for a few short tours, like the one that brought 
it to Jonathan Swift’s on December 8. 


The Leaders trade on the celebrity of trumpeter Lester 


Bowie, alto saxophonist Arthur Blythe, tenor sax- 
ophonist and bass clarinettist Chico Freeman, pianist 


i Kirk Lightsey, bassist Cecil McBee, and drummer Don 
~ Moye, an assemblage sufficiently laced with old ties — 


Freeman and McBee have worked in each other's bands 
for the past decade, Blythe was in Bowie's late-'70s 
quintet, and of course Bowie and Moye remain affiliated 
in the Art Ensemble of Chicago. This is actually a revised 
edition of the original band, in which Don Cherry was 
the trumpeter and Hilton Ruiz the pianist, and the sense 
of group identity is still taking hold. What many may 
find startling is how straight-ahead the results have been 
to date. Unlike various bands that Blythe and Bowie in 
particular have been involved with, the Leaders — at 
least so far — are not primarily concerned with offering 
us something new. 


This is not necessarily a bad thing, but it is a bit 


unsettling to realize that the former creative vanguard 
now has its own greatest hits to fall back on. Which 
makes Mudfoot take a bit of getting used to — this 
breezy, upbeat program actually sounds pretty good 
once. the shock of its conservatism is past. The album 


_ mixes blowing pieces for the full sextet (Blythe's ‘Miss 


Nancy,” Freeman's “Freedom Swing Song,” and two 


- collectively credited vamps, “Midnite Train” and the 


PHIL IN PHLASH 


ILENE PERLMAN 


Lester Bowie: falling back on the greatest hits 


title tune) with feature items for each horn (Blythe's 
“Elaborations,” an alto/piano duet; McBee's “Song of 
Her,” Freeman's ballad track; and Sam Cooke's 
“Cupid,” another of Bowie's pop retreads with a vocal 
by Freeman). Except for the collective pieces, which are 
none too complex, this is familiar ground; vet there is 
sufficient variety from track to track, and such 
memorable touches as the Blythe/Lightsey duet, Bowie's 
muted horn on “Midnite,” and the rhythm section's 
infectious pedal point on “Mudfoot.” Not exactly up to 
expectations, but not unlikable either. 

The same might be said for the Leaders’ first set at 
Swift's, which conveyed both indifference in overall 
presentation (if we take a lot of long solos, we can get by 
with two or three tunes) and signs of serious effort at 
developing touches. The opening collage, with Blythe 
and Bowie drifting off a central line from Freeman's bass 
clarinet, was one positive gesture, and the attempt at a 


subtle, modulated reading of the theme of “Freedom 
Swing Song” was another. The incipient excitement 
quickly subsided when Bowie launched a solo of 
whispers and quiet blurts over the rhythm section's 
strong time playing; the trumpeter's idiosyncratic effects 
were not working this evening, and his plaving was far 
more disconnected than on the album. Freeman engaged 
the rhythm section more directly, the ensuing rubber 
band tensing and slackening of the beat suggesting that 
the responsive comping of Lightsev and Move may hold 
the kev to the Leaders: potential: Blythe remtorced the 
point ina long solo that included a crooning duet 
digression with Move and a rocking section with tull 
band support that McBee heved with a strong pedal 
point; but the alto saxophonist floated through much of 
his spot, displaving little of the searing verve one 
recalled from his early appearances at Swift's in lack 

Continued on page 12 


and going into “Okay, the Vinyl Attackers want to battle 
the Soul Bro Crew — MC Mean Tyrone andd)p Tito ayant 
to go against MC Cornbread arid Biscuit” 
Cornbread and Biscuit don't call in their acceptance, but 
there's a surprising in-person challenge. DJ Seratch 
himself strides in at a quarter to 11. “Who's battlin’? I'm 
upset,” he announces. Right behind him are Ultimate 
GQ's brother Ron and a 24-year-old video maker named 
Dana J. Scratch wears square Michael Caine black 
framed glasses, and all three have an air of barely 
contained jubilance leavened with diffidence — they are 
the only permitted drop-in rappers. Johnstone greets 
them with the warmth that comes with cool and gets 
back to business. Dana shows some videotape he shot, 
scenes from a recent rap party at a Beverly roller rink. 
“We could get out one flier and get 600 people,” he 
exults, though it’s hard to tell how many made it to Hot 
Wheels that night. Scratch acts as ex-officio phone 
answerer, and he takes the requests, dedications, and 
challenges as seriously as Johnstone. “This is my house, ” 
he explains. “He's like my father of the air.” 

ODDS & ENDS. One prize Christmas gift is WBCN’S 
cassette-only Hark, the Rock ‘n’ Rollers Sing, produced 
by and featuring Barry Marshall and the Rockin’ Robins 
Other participants include various Jonzuns, Ronee 
Blakley, Rubber Rodeo, the Neighborhoods, Nervous 
Eaters, and Rick Berlin. There are nontraditional 
traditional carols like Willie Alexander's rendition of 
‘Santa Claus Is Coming to Town,” Down Avenue's 
‘God Rest Ye Merry, Gentlemen,” and Ralph Fatello's 

The Little Drummer Boy.” Although the covers are so 
evergreen they've lost more than a few needles, the 
originals on Hark are assuredly fresh: Berlin's “| Hate 
Christmas,” the Nervous Eaters’ “It's Christmas Time 
Again,” Dave Barton's “Santa Bring My Baby Back to 
Me.” ‘BCN jocks Billy West, Tom Sandman, and Lisa 
Traxler add to the yuletide yocks. And the whole 
package ts stocking-sized Farther away from the 
hearth, there's an afternoon show on Saturday, Decem 
ber 20, at T.T.’s with Government Issue. That night 
there's a bene! Paul O’Halloran’s family at the Rat 
with an avalan ic of bands including Treat Her Right 
Scruffy the Cat, the Reducers, the Neats, and reunions 
by the Oysters and Unnatural Axe Primitive 
Romance, Laughing Academy, Common Ailments, and 
Shooting Party avail at Greenstreet Station. At the 
Conservatory Barry Marshall has his Christmas party 
On the 23rd, Inside Out, Givens, and the Jackets are at 
T.T.’s On the 26th, What Now and the [Prime Movers 
paisley out at Greenstreet, Nova Mob, the DeNiros, and 
Volcano Suns smolder at T.T.’s, and Chain Link Fence 
are at Jacks On the 27th, Bebe Buell and the Nervous 
Eaters at the Conservatory, and They Might Be Giants 
might be at T.T.s. The Bags and Kilslug are at 
Greenstreet 

RIP: Michael “Hollywood Fats” Mann 
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WBCN’S MOST PLAYED SONGS 


LAST THIS 
WEEK WEEK TITLE ARTIST 
1 1 War PRINGSTEEN 
& THE E STREET BAND 
2 2 Cool the Engines BOSTON 
_3 3 Walk Like An Egyptian THE BANGLES 
5 4 Stay the Night BENJAMIN ORR 
7 5 Rock ‘n' Roll Cities THE KINKS 
"1 6 C'mon Every Beatbox BIG AUDIO DYNAMITE 
8 . Keep Your Hands To Yourself GEORGIA SATELLITES 
9 8 ig Time PETER GABRIEL 
10 9 Room Full of Mirrors THE PRETENDERS 
15 10 Who Owns This Place? DON HENLEY 
12° 11 Behind the Wail of Sleep THE SMITHEREENS 
13 12 | Want to Make STEVE MILLER BAND 
the World Turn Around 
4 13 This is the World Catling BOB GELDOF 
16 14 Superstition STEVIE RAY VAUGHN & DOUBLE 
5 
7 1 Back in the High Lite Again TEVE WINW' 
20 16 True to You RIC OCASEK 
21 7 The Future's So Bright, TIMBUK 3 
| Gotta Wear Shades 
22 18 On the Western Skyline BRUCE HORNSBY & THE RANGE 
23 19 ‘Change of Heart CYNDI LAUPER 
- 20 Livin’ on a Prayer BON JOVI 
- 21 Tearing Us Apart ERIC CLAPTON 
24 22 Smoking Gun THE ROBERT CRAY BAND 
26 23 Don't Need 2 Gun BILLY IDOL 
5 24 - Coming Up Close TIL TUESDAY 
27 25 Shelter LONE JUSTICE 
28 26 Real Wild Child (Wild One) IGGY POP 
29 27 Nobody's Fool CINDERELLA 
30 28 Roadrunner JOAN JETT 
& THE BLACKHEARTS 
31 29 The Best Man in the World ANN WILSON 
32 30 All| Wanted’ KANSAS 
35 31 Golden Ball and Chain JASON & THE SCORCHERS ~ 
34 32 Ship of Fools WORLD PARTY 
33 33 A Million Things THE LUCY SHOW 
% 34 (You Gotta) Fight BEASTIE BOYS 
For Your Right (To Party) ; 
- 35 | Wanna Go Back EDDIE MONEY 
{88>!- 36 Al in My Mind LOVE & ROCKETS 
#8 37 French Kissin’ In the U.S.A. DEBBIE HARRY 
40 38 Subterranean Homesick Blues WACK ATTACK 
- 39 America KBC BAND 
- 40 Ain't So Easy DAVID & DAVID 


BOSTON’S MOST PURCHASED ALBUMS 


2 1 Live 1975-1985 BRUCE SPRINGSTEEN 
1 2 Third Stage BOSTON 
& THE E-STREET BAND 
3 3 Slippery When Wet BON JOVI 
4 4 The Way It Is BRUCE HORNSBY & THE RANGE 
7 5 Every Breath You Take THE POLICE 
5 6 Graceland PAUL SIMON 
7 7 True Colors CYNDI LAUPER 
16 8 Fore! HUEY LEWIS & THE NEWS 
9 9 Whiplash Smile ~ 
18 10 ight Songs NOERELLA 
"1 ERIC CLAPTON 
= 12 Different Light BANGLES 
13 13 Rapture ANITA BAKER 
8 14 Word Up CAMEO 
6 15 True Stories TALKING HEADS 
12 16 Get Close THE PRETENDERS 
10° 17 Break Every Rule TINA TURNER 
- 18 Notorious DURAN DURAN 
15 19 True Blue MADONNA 
20 20 Welcome Home ‘TIL TUESDAY 
BIG MATTRESS SONG OF THE WEEK: 
Happy Christmas (War Is Over) JOHN LENNON & YOKO ONO Apple 


WITH A BULLET 


WBCN’S MOST PLAYED LOCAL MUSIC 


Green THROWING MUSES 
Christmas in Kenmore Square BILLY WEST & TOM SANDMAN 
Santa Claus Blues LISA TRAXLER 


Selected by Milo Miles, Boston Phoenix Music Editor 


Meniove Ave. (Capitol) — John Lennon (second side only) 


Yoko Ono has been relatively low-key about issuing this collection of outtakes from Rock and 
Roll (side one) and studio rehearsals for Walls and Bridges (side two). But the exploitation issue 
is settled — selling bronze sculptures of his pencil sketches, indeed. And the rejects from his last 
album before turning to househusbandry are as dire as one might fear. Oh, they work up heads 
of steam (maybe too much), but they falter, flounder, and finally are no more than a leftover 
handful of labored covers and bum originals. Lennon has said of his 1975 Walls and Bridges that 
“There was no inspiration and it gave an aura of misery."’ But the real problem was that the over- 
orchestrated mess allowed the aura of misery no inspiration. Pared down to stark, four-piece 
treatments (drummer Jim Keltner, bassist Klaus Voorman, guitarist Jesse Ed Davis. and Lennon 
on guitar and piano), the five warmups on side two of Meniove Ave give inspiration a chance. The 
muse may lurk behind the curtains for most of some numbers, but she always steps out at last, 
in Lennon's voice and in its interaction with the band. This is winter-lit music, made during 
Lennon's endiess-weekend bender away from Ono, and overflowing with misery; it’s this year's 
Just Me and My Guitar. ‘Steel and Glass," “Scared,"’ Dirt Road," “Nobody Loves You 
(When You're Down and Out),” and “Bless You" all confirm what longtime Lennon-watchers 
suspected: his most crippling songwriting and performing gaffes in those late years sprung from 
misguided, compulsive attempts to mold himself into an enternal rock-and-roll lion, a seer for all 
seasons aned audiences. For these informal sessions, he stopped being the Walrus (or Or 
Winston O'Boogie) and was just John — wounded, confused, growling and moaning in his chains. 
Although Davis's guitar work is a study in terse commentary, two haunted moments in Lennon's 
vocals will have to suggest what sticks in your mind ‘about Meniove Ave. his soon-to-be- 
notorious, climactic couplet in ‘Steel and Glass" (‘There you stand with your toilet set/And your 
Mickey Duck and your Donald Fu-u-u-uuh-uck") and his lyric turnaround at the end of “Nobody 
Loves You" ("Everybody's hollering about their own birthday/Everybody loves you when you're 
six feet in the ground,” deci. d with disqui 
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live and on record 


HUMAN LEAGUE: 
ALMOST CHIC 


would-be successors wants to admit as 

much? For example, the S.O.S. Band’s 
recent Sands of Time sports enough cowbells and 
collapsing tempos to get over as Puerto Rican 
house music — until the voices trot out Chic’s 
disco giggle and the synth rehashes Chic’s chords. 
It’s odd that the producers responsible for Sands 
of Time, Terry Lewis and Jimmy Jam (who had no 
scruples about tearing Janet Jackson away from 
her family’s pop for the noise and scratch of 
Control) should have let the S.0.S. Band follow 
such an old formula. Particularly since in Crash 
(A&M) the same producers use the Human 
League to revive the drama in the design that 
keeps Chic so cool: three voices, off the mike, 
chanting an attitude so dead-up cold, atop Chic’s 
bourbon-on-the-rocks rhythms, that the voices 
sizzle like dry ice in water. 

Cold-on-cool is exactly what Chic’s imitators 
either can’t master or don’t perceive; Crash insists 
on it. Jam and Lewis use all the beats of today’s 
big-city club dancing — rock-house drums in 
“Jam” and “Party,” rap-fast bass whomps in the 
message song “Money,” synths improvising on 
Motown melody in “The Real Thing,” James 
Brown J.B.’s guitar thrusts in “Swang” and “I 
Need Your Loving,” and a full-throttle windbreak 
in “Are You Ever Coming Back,” a Europop song. 
Only the vocals stay in place, steadying the 
rhythms and those dancing them. No matter how 
metallic Jim and Lewis play or how elusive their 
syncopations are, the Human League refuse to 
lose their shape. Backed off from the beat, as if 
dancing in another room, apart from all that noise, 
they declaim, and the listener can’t avoid the 
Human League chant, which is almost in opposi- 
tion to Jam and Lewis’s DJ-like blaze of beats. 
Their bodies party, but their voices slightly 
disapprove. Which was precisely the chic in Chic’s 
attitude. So tight is Crash’s opposition of rhythm 
to voices that at the end of “The Real Thing” Jam 
and Lewis can drop the beat and let Philip Oakey, 
Jane Catherall, and Susan Sulley sing a cappella. 
These three chirp on, as if unaware that their 
laughlike falsetto is all that carries the beat now. 
Chic cheer, indeed. 

There was also a slow-song side to Chic, like “‘T 
Want Your Love.” Easygoing numbers were their 
givebacks to soul and to down-home R&B; and if 
their citified charm voices could convey do-right 
R&B, what difference does it make that the voices 
of “Human,” the hit single from Crash, have 
Sheffield accents? The slow bass moan and 
drawling synth that introduce “Human” are 
updated Hi Rhythm, preparing a listener to hear 
Oakey’s “I’m only human, born to make mis- 
takes” as a lover's bended-knee apology. Ann 
Peebles in ‘I Feel like Breaking Up Somebody’s 
Home” might have said Jane Catherall’s response 
more bluntly than “I forgive you, now I ask the 
same of you; While we were apart | was human 
too”; but Catherall’s implication (so delicately 
expressed) is just as crushing to Oakey’s love-man 
ego. What can Oakey do but repeat his apology — 
if not to get himself off scot-free, then to point out 


C hic are gone, but which of their many 


that everybody bears original sin? Thus ends the 
moral of “Human,” one that pushes an English hit 
by way of Jam and Lewis’s Minneapolis into every 
country preacher's store of song sermons. It 


belongs. 
— Michael Freedberg 


MARK GERMINO: 
GENREBUSTER 


t's hip to complain nowadays that some 

performer is too country for rock listeners and 

too rock to attract country audiences. But to 
pin down Mark Germino’s commercial quandary, 
one must complicate the input. Germino may 
seem to be a man without a format: he’s a folkie 
signed to the Nashville branch of a major label 
and a gravel-voiced warbler who has recorded a 
rock-oriented debut in England with personnel 
who are frequently associated with Richard 
Thompson. Still, London Moon and Barnyard 
Remedies (RCA) is playful, laid back — un- 
apologetic folk rock. It won’t set any sales records 
— this is too weird for most college formats; but 
it’s a steadfast anomaly that stretches predisposi- 
tions about genre pigeonholing. 

Germino stumbles into “Political,” invoking 
almost inaudible rhythms that recall latter-day 
Bruce Cockburn. Jim Keltner’s drums brush 
against the background vocals of Christine 
Collister and Simon Nicol, while Germino’s 
cracking voice wraps around twisted commentary 
like “They got both sides thinking the other side’s 
a hardware store/Then they washed everybody’s 
brains and hung ‘em out to dry.” “Sally Baker's 
(Low Tar) Dream” is an affable pop rocker that 
recalls Jimmy Buffett's offshore wobbles; nimble 
keyboard hooks paraphrase light vocal lines (the 
synth chuckles when Germino rhymes “de- 
fensive” and “expensive’’), while Keltner sets off 
rack-tom blasts on the bridge. The hushed 
“Broken Man’s Lament” is just that, the drunken 
tale of a mechanic who lost his true love after he 
made her quit her job singing. At work, he could 
“Make a diesel sing like Patsy Cline”; he lost his 
wife because he didn’t let her chime in. Even 
better is the off-the-wall pastoral “Barnyard 
(Rhapsody in Brown)”: romance seen through the 
eyes of the animals that surround a pair of lovers. 
The synth-heavy setting dramatizes the wry tale 
(instead of pumping it up with synthetic air), as 
Germino digresses from wistfulness to anger. 
Peter-John Vettese’s string emulator and Philip 
Donnelly’s electric lead guitar circle each other 
after the first chorus, merge after the second, and 
fly off in opposite directions after the third, much 
like the song’s characters. 

My big reservation about Germino is that the 
ideas here are stronger than their execution. All 
the songs ramble a bit, “God Ain’t No Stained 
Glass Window” sounds as sanctimonious and 
bubbleheaded as its title, and Germino’s over- 
grown lyrics (“I woke up last night with concen- 
tric circle light’) demand pruning. These, how- 
ever, are the problems any eccentic performer 
(Prince, John Prine) coughs up. London Moon is 
humble, honorable, and refreshing. Now if there 
only were some way to get it on the radio. 

— Jimmy Guterman 


JOAN SEIDEL (1985) 


KATE WOLF 1942-1986 


Kate Wolf’s mature, worldwise introspec- 

tions, or the candor and sincerity with 
which she projected them. Wolf, a Northern 
Californian who died on December 10 after a 
bout with leukemia, couched her plainspoken 
fables in genteel, light-country arrangements, 
and she conveyed a warm, maternal concern in 


F ew folkie singer-songwriters could match 


- veloped their most vivid rustic detail, Her 


- Wolf from her legacy of moving ballads and 


her purring mezzo-soprano vocals. 

She began performing .only after marriage 
and parenthood; she was 34 when Owl Records 
released Backroads (1976) and Lines on the 
Paper (1977), a pair of affable, bluegrass-tinged 
albums that teamed her with members of the 
Wildwood Flower and the Cache Valley 
Drifters. And it wasn’t until the early ‘80s — on 
Safe at Anchor (1980) and Close to You (1981) 
-~. that Wolf's quaint rural watercolors de- 


romantic musings always suggested tragedy, 
whether painful memories of separation and 
loss (“Friend of Mine,” “Great Love of My 
Life”) or melancholy studies of personal 
barriers and weakness (“Legget Serenade,” 
“Here in California’). Still, Wolf displayed, 
unfaltering confidence in the workings of a. 
beneficent cosmos, a mystic’s appreciation for 
majesty (“She Rises Like the Dolphin’) and 
subtlety (“Across the Great Divide”). “Give 
Yourself to Love,” the title song from her 1983 
two-record live album, was nothing less than a 
call for total surrender. 

Wolf made it out to Boston only twice during 
the ‘80s, her appearance last winter coming just 
a few months before her illness was diagnosed. 
Looking pale and overworked, she was still 
cheerful enough to preview selections from her 
final album, Poet's Heart, most notably 
“Slender Thread” and “In China or a Woman's | 
Heart (There Are Places No One Knows).” But 
even those who missed the show know Kate 


lullabies; folk communities across the country 


will feel a profound loss. 
— Jon Herman 
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Sinatra 


Continued from page 1 
through a combination of factors not completely within 
his control — his nemesis Mitch Miller's despotic reign 
as Columbia's artist-and-repertoire chief; the rumors 
about his ties with the Mafia; the jibes of super-patriot 
gossip columnists distrustful of his intuitive, for-the- 
underdog liberalism; the moral McCarthyism of the 
Catholic Church that was directed against celebrities of 
the faith like Sinatra for the mortal sin of divorce. But at 
the time, it probably seemed that Sinatra was just a 
victim of pop’s planned obsolescence, even if no one 
would have put it that way back then. And even if it 
hardly made sense that just as the big bands were 
giving way to the singers, there was no room on the hit 
parade for the greatest singer of them ali. 

Lenny Bruce once argued that the survival of Florida's 
retirement communities was dubious because his 
grandmother was dead. By the same myopic logic, it 
must have been tempting to conclude that Sinatra was 
passé because World War II was over. “The Voice is that 
of the teenage Romeo who, with opportunities unra- 
tioned, was thrust into the spotlight vacated in the 
suburban lanes and ballroom crannies by the eligible 
young man gone off to war — the neighborhood Tyrone 
Power or Robert Young who abdicated the civilized sex 
struggle at the behest of Uncle Sam,” wrote Parker Tyler, 
arguably the most trenchant film critic of the 1940s, who 
obviously had no way of knowing that the scrawny 
Sinatra, 4F personified, would eventually evict beefcake 
from the box office just as he had from the jukebox. 

No, if V-J Day signaled what looked like the 
beginning of the end for Sinatra, it was not for the reason 
that Tyler and others had envisioned. The problem was 
largely one of context. Wartime had fostered a morbid 
preoccupation with love’s demise — a fatalistic under- 
standing (perfectly if only tacitly expressed in the 
overwrought Axel Stordahl string arrangements with 
Frankie as the highest-pitched string of all) that romantic 
bliss, ephemeral enough in the best of times, was now 
subject to termination by letters addressed “Dear John” 
and hand-delivered telegrams beginning “The Secretary 
of Defense regrets to inform you .. .” After the war, with 
love once again a cause for foolhardy complacency, 
Sinatra and Stordahl must have seemed needlessly 
maudlin. Without the liner notes close at hand, | doubt 
I'd be able to listen to “There’s No You” and “It Never 
Entered My Mind,” both included on The Voice, and say 
which was recorded in 1943 and which in ‘47. But that 
might be exactly the point: record buyers of the time 
perceived a difference in climate, and climate makes all 
the difference in pop. 

But hindsight enables us to appreciate Sinatra’s music 
from this difficult period of adjustment on its own terms, 
and producers Joe McEwen and WBUR’s James Isaacs 
(both of whom, incidentally, are former contributors to 
the Phoenix's music section) have made the job easier by 
eliminating the dead weight, a philosophy in blessed 
contrast to that espoused by the producers of other 
recent compilations (like The Complete Sarah Vaughan 
on Mercury, which included alternate takes as well as 
original masters of period effluvia like “Mary Contrary” 
and “Please Mr. Brown’). Programmed thematically 
rather than chronologically, The Voice is subdivided into 
six albums: Sinatra Saloon Songs, Sinatra Love Songs, 
Sinatra Standards, Sinatra Swings, Sinatra Screen, and 
Sinatra Stage. Naturally, the categories overlap, and in 
fact one could quibble that both Saloon Songs and Love 


Songs contain more “standards,” in the generally 


accepted sense of the word, than the sides so designated, 
which are mostly given over to numbers crafted 
specifically for Sinatra and seldom performed by anyone 
eise, like “Naney (with the Laughing Face)” and 
“Saturday Night (Is the Loneliest Night of the Week).” 
But why quibble with music this seductive? The 
thematic unity the producers opted for is its own reward, 
particularly on Saloon Songs, which consciously evokes 
the lovelorn drowse of In the Wee Small Hours of the 
Morning and Only the Lonely. The Voice includes 72 
tracks, about half of Sinatra's Columbia output, with 
very little drawn from after 1949. Roughly three-quarters 
of the tracks are ballads the way ballads ought to be, 
universal in sentiment but personal in the telling. The 
most celebrated of these plaints, and justifiably so, is 
“I'm a Fool To Want You,” not so much a song as one 
manly, sustained erotic shiver. But there are numerous 
other performances in the same vein, many of them very 
nearly as affecting, notably “Autumn in New York,” 
“There's No You,” and “I Fall in Love Too Easily.” 

Quite aside from their musical virtues, these ballads 
demonstrate how pop values have changed over the 
decades. Sinatra was singing for the masses but giving 
each listener the impression that the message was for his 
or her ears alone, whereas Bruce Springsteen's genius 
(like that of Elvis Presley or the Beatles or Michael 
Jackson) is to make even the solitary listener feel 
connected to the cheering throng. | suspect that many 
listeners weaned on rock and roll, having made a 
separate peace with Sinatra's crooning, will continue to 
find Stordahl’s rhythm-abating string arrangements a 
bitter reminder of pop’s tacky past. In defense of these 
ballads, one could argue that they come as close to art 
song as ‘40s and ‘50s pop ever gets, and do so without 
sacrificing pop’s intimacy or regular-Joe vitality. Still, 
entire album sides of weepers originally meant to be 
savored on single-play 78s can quickly become too much 
of a good thing. Cocksure swingers like “It All Depends 
on You,” “For Every Man There's a Woman,” and “Day 
by Day” are welcome not only as changes of pace but as 
occasions for Sinatra to forgo the precise diction he 
surely did not learn in Hoboken, to try out the contented 
tomcat purr that he displayed to full advantage only a 
decade or so later, on Nice and Easy and Songs for 
Swinging Lovers. ‘Bess, Where Is My Bess” and “Ol 
Man River,” Broadway showstoppers from the Stage 
album, find him experimenting with a full-chested 
belting not commonly associated with him until the 
1970s. Recorded in 1943, during a musicians’ strike, 
“Close to You,” “I Couldn't Sleep a Wink Last Night,” 
and “Oh, What a Beautiful Morning” — three tracks 
with contrapuntal vocal choirs arranged by Alec Wilder 
— qualify as ambitious attempts to make the best of a 
difficult situation. Sinatra Swings, the most uneven of 
the six records, is nonetheless a constant source of 
revelation for George Sivaro’s jaunty big-band arrange- 
ments and for Sinatra’s easy interplay with a host of jazz 
musicians, including Johnny Hodges, Coleman 
Hawkins, Marshall Royal and a nonsinging Nat Cole. 
But Sinatra's kinship with jazz soloists is also evident on 
some tracks that swing lightly if at all: Bobby Hackett 
supplies lovely trumpet interludes to “Body and Soul” 
and “I've Got a Crush on You,” and Billy Butterfield 
does the same for “Nevertheless.” 

The Voice is such a pleasurable collection that it seems 
churlish to raise even minor criticisms. But | do almost 
wish there were a seventh volume called Sinatra Schlock 
with some of the feckless novelty tunes that Miller 
forced on Sinatra in the early ‘50s. After all, “Mama 
Won't Bark” featuring Dagmar and a dog imitator may 


it? Is it possible to appreciate the resurrection without 
witnessing the stations of the cross? A cover version of 
Johnny Hodges'’s “Castle Rock,” with Harry James 
blowing through the ceiling and Sinatra disdainfully 
spitting the word “rock,” is the only indignity included 
here; and dire as it is, it’s kinda fun, in the same silly way 
that Edmund O’Brien singing “Rockin’ Round the 
Rockpile” in the movie The Girl Can't Help It is fun. 
(Ironically, Miller is present as an oboist on some of the 
tracks from the mid ‘40s — if only Sinatra had known 
what this Nero of the novelty number had in store for 
him!) The hand-tinting of the black-and-white cover 
photographs, though hardly ranking with Ted Turner's 
colorization of classic black-and-white films as an 
aesthetic crime, strikes me as a*cheap touch. The liner 
commentary, by music critics Gary Giddins and Stephen 
Holden, film critic Andrew Sarris, novelists Frank 
Conroy and Wilfrid Sheed, political columnist Murray 
Kempton, and disc jockey/lounge lizard Jonathan 
Schwartz, leaves something to be desired, in that only 
the music critics address the music as such. The others, 
estimable personages in their respective fields, are guilty 
of approaching Sinatra as a sociological phenomenon — 
though it must be admitted that Sinatra's career invites 
such cause-and-effect exegesis. 

| ought to know. | can't listen to him without 
remembering an excerpt: from Jean-Luc Godard’s 
journals published some years ago in the shortlived 
English-language edition of Cahiers du Cinéma. The 
French director marveled that he could loathe every- 
thing John Wayne stood for as a man, “yet love him 
tenderly when abruptly he takes Natalie Wood into his 
arms in the next-to-last reel of The Searchers.” Those of 
us who thrill to Sinatra's singing yet recoil from his lewd 
misogyny and fat-cat Reagan Republicanism experience 
similar exasperation in trying to reconcile our disap- 
proval of Sinatra's values with our advocacy of himas @ yy 
performer. (Kitty Kelley, of course, spares herself the 
ambivalence in His Way by refusing to take the 
performer into consideration.) How ironic it is that long 
before he became Old Blue Eves, Sinatra was known as 
the Voice, as though his vocal apparatus were a discrete 
entity, with a life and will of its own. Ifonly that were so, 
there would be no problem. The Voice didn't sensitize 
pop — the young Crosby had already done that (despite 
the readiness of some of The Voice’s annotators to wnte 
him off as innocuous Uncle Bing). But by confiding 
between-the-lines longings and frustrations only female 
voices had hitherto been permitted to express openly 
the Voice introduced a new erotic dependency to courtly 
male pop 

Even now, though constricted by age and abuse of 
nicotine and alcohol, the Voice still aches with every 
decent, tender emotion its owners boorsh behavior 
mocks. Yet Sinatra inhabits the songs he sings so 
forcefully and totally that it’s impossible to embrace the 
Voice and spurn the man. He is the most calculated of 
singers, and part of what we respond to when listening 
to him is the consummate craft with which he has 
refined his vocal technique. Moreover, since Sinatra not 
only remolded the pop ballad in his own likeness but 
also redefined America’s notions of what it means to be 
in love and what it means to be a man, our knowledge of 
his well-publicized gripes and grievances, his romantic 
conquests and setbacks, and his almost comical need for 
syncophantic male camaraderie supplies the context in 
which we listen to him, like it or not. It’s tempting to 
renounce him, but [he Voice is a reminder of what 
attracted us to him in >« first place, and a good enough 
reason to fall in love with him all over again 0 


- 


9861 H3BW3930 NOILD3S *XINZOHd NOLSOS 3HL 


/ be infamous, but how many of us have actually heard 
berg 
some 
and 
ut to 
dary, 
may 
olkie 
label 
led a 
4 
hard 
yard 
un- 
‘ords 
; but 
DOSi- 
king 
-day 
rush 
stine 
no’s 
itary 
ide’s 
dy’s 
ker’s 
that 
nble 
de- 
off 
shed 
iken 
r he 
ould 
yard 
the 
), as 
ger. 
ilip 
ther 
uch 
the ; 
All 
ned 
and 
ver- 
en- 
ow- 
f 


12 


THE BOSTON PHOENIX, SECTION THREE, DECEMBER 23, 1986 


Television 


Continued from page 3 

from 30ish to 40ish) in its smugly risqué, compulsively 
intimate discussions of all things female. But it’s closer in 
spirit to ladies’ night on The Merv Griffin Show — you 
know, when Mervyn would round up Virginia Graham, 
Pamela Mason, Helen Gurley Brown, and a couple of 
Gabors and then sit back and giggle at the girl talk. The 
designing women, however, put those yentas to shame; 
they've already yakked their way through periods, 
breasts, gynecologists, childbirth, orgasms, younger 
men, older men, beauty pageants, and whether to have 
sex on the first date (give ‘em a week, they'll get to leg 
shaving, moustache bleaching, and favored modes of 
feminine protection). 

Designing Women is virtually 30 minutes of idle chit- 
chat; fortunately, writer Emily Marshall keeps the 
characters well-armed with tart one-liners. And even 
when they bicker and stew, these ladies do it with 
sisterly affection (the work-family influence again). 
Supportive, intelligent career women, the staff of 
Sugarbaker’s defies the stereotype of Southern females 
as either catty belles or wilted neurotics. The characters’ 
camaraderie owes a lot to the easy interaction among the 
show’s sly, graceful comediennes. As played by elegant 
Dixie Carter, Julia is an unflappable businesswoman (‘I 
am not the sort of person who goes through life with the 
back of her dress caught in the waistband of her 
pantyhose”) and self-proclaimed protector of the flock; 
Delta Burke (what’s a show about the South without a 
Dixie and a Delta?) is Julia’s younger sister, Suzanne, a 
flighty, oft-divorced former beauty queen; Annie Potts is 
homy Mary Jo Shively, staff artist and divorced mother 
of two; and the deftly deadpan Jean Smart is never- 
been-married bookkeeper Charlene Frazier, the un- 
enthusiastic recipient of Suzanne’s matchmaking 
magnanimity. Designing Women also gets extra points 
for offering hope in the wake of that infamous man- 
shortage study (dissected in the second episode) by 
giving Mary Jo and Charlene (the least glamorous of the 
quartet) steady lovers. It may not seem like much, but at 
a time when the only unmarried sitcom women with 
interesting sex lives are over 50, that’s progress. 

* *” 

Now for some of ABC's stiffs. 

Jack and Mike (Tuesdays at 10 p.m., Channel 5) is a 
Moonlighting clone, except the bantering yuppie couple 
are married, their bickering is all about how they can’t 
find time in their demanding careers for sex, and the 
tone keeps wavering between precious breeziness and 
thudding melodrama (hey, just like its prototype). 
Jack(ie), played by former Charlie’s Angel Shelley Hack, 
is a Chicago newspaper columnist; Mike (Tom Mason) 
owns an upscale hamburger joint. She’s even frostier 
than Maddie; he’s an even bigger neanderthal than 
Dave. They do cute things like argue naked. That is, 
when Jackie’s not out tracking:;down scoops in her slit 
skirt and high heels, and when Mike's not horsing 
around with his buddies from da old neighborhood. 
Irredeemable. 

Sledge Hammer! (that’s the name of the show; its lead 
character drops the exclamation point), which airs 
Saturdays at 8:30 p.m. on Channel 5, is a takeoff on Dirty 
Harry that tries to be irreverent and hip like its other 
idol, Get Smart, but comes off really square, strictly L-7. 
First of all, the creators miss the point that the Dirty 
Harry movies are cartoons to begin with. Second, 
detective Sledge (David Rasche), who's supposed to be a 
purely farcical macho clod, is always slipping into 
straightfaced, sappy professions of love for his female 
sidekick. Come on, did Maxwell Smart ever gush the 
story of his lonely boyhood to 99? Hell, he didn’t even 
know her real name. Anyway, the big recurring, jokes 
here are 1) Sledge talks to his gun, 2) Sledge judo-flips 
old ladies, 3) Sledge nukes buildings to flush out 
criminals. No, there’s nothing sadder than backfired 
satire. 

Unless it’s current events on a shoestring. Our World 
(Thursdays at 8 p.m., Channel 5) is the Hamburger 
Helper of TV newsmagazines. Take old news footage 
from the ABC library, stir in a generous portion of Linda 
Ellerbee, and voila! — sacrificial lamb 4 la Cosby at 
pennies a serving. Each week, the hour-long show looks 
back at the events of a different year, with film synched 
up to then-popular songs (dig that MTV lock, kids) and 
narration (which isn’t the same thing as commentary) 
provided by Ellerbee and Andy Rooney wanna-be Ray 
Gandolf. ABC calls Our World a documentary; Ellerbee 
calls it a “time capsule.” Your mom used to call it 
leftovers. 

* * 

Lucille Ball’s comeback sitcom Life with Lucy was one 
of the first ABC shows to get the ax, though it was more 
like a mercy killing considering the critical whupping 
and embarrassingly low ratings (consistently bottom 
five) it received. True, Life with Lucy, in which Ball 
played Lucille Barker, spry widowed grandma and, with 
her apoplectic in-law Curtis McGibbon (Gale Gordon, of 
course), klutzy part owner of a hardware store, was a 
fascinatingly bad show. But it was absolutely true to the 
Lucy we watched mature, though not necessarily grow 
up, through | Love Lucy, The Lucy Show, and Here's 
Lucy. 

The Lucy character was partly a product of 
prefeminist times — like a child on an allowance, she 
was always dependent on men (husband Ricky, late 
husband's estate executor Mr. Mooney, boss Mr. Carter) 
for money and sustenance (and sustenance wasn't just 
food on the table, it was a Paris gown, a European 
vacation, a part in Ricky’s new movie). But her rebellion, 
her constant scheming to outwit the men who held the 


Lucy in the old days: what about her dignity? 


friction. Lucy Ricardo/Carmichael/Carter/Barker was 
the child inside everyone, chafing at figures of authority 
and discipline. Fearless, vain, resourceful, Lucy schemed 
to get what she knew she deserved — a piece of the 
action, a share in the adventure, a career. Not to scheme 
was to settle for less, to let circumstances get the better of 
ou. 

. Life with Lucy was the logical and, yes, gutsy close to 
the Lucy Era; here, two lifetimes of doing and daring 
finally melded. Through Lucy Barker, the 75-year-old 
and still limber, restless, curious Ball wasn’t merely 
rebelling against authority (Gale Gordon was too 
wheezy to be much of a threat). Jogging in sweatsuit and 
Walkman, downing health food, Lucy directed her final 
campaign of defiance at mortality itself. Life with Lucy 
writers Bob Carroll and Madelyn Pugh dusted off the 
very pratfalls they'd invented for Lucy Ricardo 30 years 
ago (she’s been using them ever since) and asked that we 
blithely disregard the toll of time. In one show, Lucy 
broke the hardware store’s rug-shampooing machine 
and ended up bobbing and flailing in a flood of suds; in 
another, as Curtis’s helper on a TV fix-it show, she glued 
herself into a human pretzel. And in the most 
audaciously absurd episode, John Ritter showed up at 
the hardware store and starstruck Lucy wheedled her 
way into playing his romantic partner in a local theater 
production (“You can’t be in love with me. I’m old 
enough to be your, er, sister.”’) 

Desi Arnaz’s death on December 2 of lung cancer, 
leaves Luciile Ball as the only surviving cast member of 
TV's greatest comedy — and that's fitting in a way, given 
Lucy Ricardo’s ceaseless quest to have the spotlight all to 
herself. But the public rejection of Life with Lucy (how 
undignified, a 75-year-old woman jogging and romanc- 
ing John Ritter: she should be making jokes about false 
teeth and bladder control) showed how lonely the 
spotlight can be. As a TV producer, Arnaz helped 
pioneer the three-camera technique, which changed the 
look of filmed-before-an-audience comedies; Desilu 
Productions also turned out popular and enduring series 
like The Danny Thomas Show, Our Miss Brooks, The 
Untouchables, and December Bride. Still, Arnaz will 
chiefly be remembered as the “I” in I Love Lucy. Ball 
often publicly blamed Arnaz’s carousing, drinking, and 
gambling for the bitter break-up of their marriage. But 
he made it up to her in the end, taking his bow early and 
leaving Lucy alone on stage to savor the longest, loudest 
applause. 


Jazz 


Continued from page 9 
DeJohnette’s Special Edition. 
On both “Freedom” and the following “Miss Nancy,” 
“the rhythm section provided the greatest satisfaction. 
Lightsey, who unlike most of the Leaders comes at the 
music from the inside, has grown into a more cogent 
soloist of late, and he invokes blues feeling without 
simply inserting stock licks. McBee may be the most 
adaptable and strong-toned of today’s great bass 
players; he certainly has the richest bowed sound. Moye, 
in contrast, conveys a light feeling for all his business, 
and he gets a distinctive sound by playing the center of 
his cymbals. All three shifted well on the lengthy 
“Nancy” and simmered behind Freeman’s lean and 
direct tenor reading of “In a Sentimental Mood,” a ballad 
that once again implied Chico, rather than father Von, is 
the true traditionalist in the Freeman family. 
“Blueberry Hill” covered Bowie's obligatory oldies- 
but-goodies base and closed the set in a perfunctory 
manner, a couple of swaggering choruses and out. One 
came away with the impression that the Leaders, despite 
moments of involvement (primarily from the rhythm 
section), were in large measure resting on their all-star 


JD. 


take more work than this one-nighter displayed. 

Believe it or not, it has been five years since Wynton 
Marsalis recorded his first album for Columbia and 
became the instant icon of prodigious, clean, catholic 
musicmaking. The trumpeter has won his share of 
Grammys, both jazz and classical, since then, become a 
major role model for aspiring ‘80s families, particualarly 
black families (that’s his poster on Theo Huxtable’s 
wall), and, amid all the raves, endured more than a few 
barbs from those listeners who demand more of jazz 
than good taste and faultless technique. The mid-’60s 
Miles Davis quintet that Marsalis so obviously venerates 
came into its own when he was still a toddler, and his 
immersion in the style of this now-legendary group, 
however correct from the standpoint of execution, has 
often sounded calculated and even cold; | Mood 
(Columbia), Marsalis’s latest jazz album, sustains such a 
low temperature in its vaporous balladry that at points it 
threatens to freeze. Yet is has never been possible to 
dismiss Marsalis, given his talent and his youth; he is 
only 25, and still evolving. His quintet’s December 14 
concert at Symphony Hall was a welcome sign that he is 
not simply resting on his abundant laurels. 

The most exciting aspect of the concert was the 
quintet’s fluid approach to tempos. Marsalis has always 
liked to throw rhythmic curves at his listeners by 
juggling the speed and meter of his performances, 
though initially much of this manipulation was confined 
to theme statements. By 1985, when his best albums, 
Black Codes (from the Underground), was recorded, he 
was incorporating these shifts in less of a patchwork 
manner, and such compositions as “Black Codes,” 
“Phryzzinian Man,” and pianist Kenny Kirkland’s 
“Chambers of Tain” adhered quite convincingly. At 
Symphony Hall, Marsalis applied similar techniques to 
standard material, allowing his rhythm section to charge 
and spin its way through “April in Paris,” “Cherokee,” 
and “Autumn Leaves,” alternating half time, waltz time, 
and 4/4 in a kaleidoscopic fashion that kept the 
trumpeter and his new tenor saxophonist, Don Braden, 
ever alert. The first set, an all-standard program that also 
included Hoagy Carmichael’s “New Orleans” and the 
ballad “We'll Be Together Again,” used these impulsive 
sorties to turn what might have been a sequence of 
mostly familiar themes into one of the most adventurous 
Marsalis performances this listener can recall. 

As a trumpet soloist, Marsalis still likes to spar with 
his rhythm section, leaving long silences for pianist 
Marcus Roberts and drummer Jeff Watts to come 
bursting through. This is not his only method, though, 
and when he strings his harmonically probing phrases 
together in longer lines, as he did on “April in Paris,” 
they become tart and jagged, gleaming yet cutting like a 
pane of broken glass. Marsalis does not operate from a 
fixed approach; he may push and pull at the rhythm 
section or lock into its energy, gather his lines quietly as 
the beat surges around him or attack more directly with 
streaming arpeggios and ascending steps. His most 
moving solo came on “J Mood” in the second set, a 
clarion slow blues statement with a pair of climactic 
choruses built from a single pedaling phrase; his most 
witty one arrived on the faster closing blues “Much 
Later,” where seasonal whimsy gainec substance as 
quotes from various holiday songs were stretched into 
searching variations. 

Five years in the limelight have also allowed Marsalis 
to develop as a bandleader (a point that was driven 
home after hearing brother Branford and his first-ever 
touring group a week earlier). The dauntless impulses of 
his current rhythm section are one sign of the 
trumpeter’s leadership, though some credit is due Watts, 
the lone holdover from Marsalis’s first band. The 
drummer has activated his Tony Williams-derived 
patterns in a way that lifts the entire band, leaning into 
unpredictable sorties one moment, then dropping back 
for steady brushwork or an infectious mock-shuffle beat. 
Roberts is too fond of Herbie Hancock’s trademark 
displaced repetitions in some of his piano solos, but a 
few of these episodes (especially on ‘Skain’s Domain”) 
proved suitably combustible against the drummer's 
outbursts. As an accompanist, Roberts puts his per- 
cussiveness to better use, as on “Autumn Leaves,” where 
his stop-time asymmetries complemented one of 
Marsalis’s most assertive solos. Bassist Robert Hurst is 
the quiet, unperturbable workhorse, rarely out front but 
always at the center of things. Don Braden, who was last 
heard in these parts as the most accomplished member 
of the Harvard Jazz Band, still likes the heavily 
arpeggiated activity of early John Coltrane, and he can 
slice right through the changes on a harmonic maze like 
“Cherokee”; but he has added post-1960 displacement 
and repetition to his pre-1960 phraseology and become a 
more thoughtful improviser in the process. 

Unlike J Mood, the Symphony Hall concert was a 
vigorous and promising statement from Marsalis, who 
may not have changed course but has at least added new 
wrinkles. He seems willing to venture further afield 
now, though that may be clearer in his classical work, 
where this year's album of 20th-century trumpet 
concertos by Tomasi and Jolivet will be followed up 
shortly with a collection of beautifully turned warhorses, 
including ‘ “Carnival in Venice” and “Flight of the 
Bumble Bee.” A few good-old good ones, done up new 
the way they were at Symphony Hall, wouldn’t hurt on 
his new jazz record either. 

The boxed sets continue to arrive, and since 
consumers are more inclined to purchase these hefty 
items during the holiday season, three of the most recent 
packages may be of interest to those of you with jazz 
fans on your list and sufficient credit in your accounts. 
Benny Goodman: The RCA Victor Years (Bluebird) is a 
16-record complete accounting of the legendary 1930s 
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LaSalle making list 


25-IH 
Fender Contemp. Tele w/system Il Tremio 
25-IH $369 w/case 
Squier Bullets $109 w/o case 
Sidekick 15 Amps $79 wh 
(37 & '62 Vintage Strats 
in stock, best price in town 
Bass (lefty w/kahler) $799 w/case 


Kramer Striker 200 St $179 
Yamaha BX-5 (headless 
Yamaha BB-5000 5 Str. Base 


* 
Plus many more guitars & amplifiers 
at prices that are out of this world! 


Coming Soon Charvel Guitars & 
‘Trace Elliot Bass Amplifiers 


aSalle 


LaSalle!! 


Keyboards and Drum Machines: 
Yamaha DX-27 Synth $499 
Yamaha DX-27 Synth w/Speakers 
649 
Yamaha YMC-1 in stock 
Yamaha PSR-11 portable keyboard (full 
size keys) $189 
Yamaha $259 
Yamaha PSR-31 $349 
Yamaha YPR-1 electric piano $275 
Yamaha YPR-8 electric piano $349 
AKA! X7000 Sampling Keyboard $1395 
Oberheim Prommer (Sampler/chip 
burner) $895 
Seiko DS-250 Synth $245 
Yamaha RX-21 Dium machine $195 
Yamaha RX-21 L Drum machine latin 
$195 
Korg Poly 800 Synth $449 


Headphones: 
AKG K135 $39 
Fostex T-10 $49 
AKG K141 $59 
Sennherser 425 $85 
AKG K240M $89 
Monitors: 
Auratone 5-C Soundcubes 
TOA 265ME $249/pr 
TOA 280ME $299/pr. 
JBL 4408 $359/pr. 
EV Sentry 100 $395/pr. 


Amps: 

Fender Squire guitar amp $79 
Marshall 5005 $139 
Marshall Micro Stack $299 
Yamaha VX-15 $129 


Signal Processing: 
Roland SRV-2000 $495 
Korg SDD-2000 $299 
Alesis Midiverb $349 stock 
Alesis Midifex $349 
Yamaha GC-2020 $189 
dbx 163X Compressor $125 
dbx 463X Noise Gate $125 


Accessories: 

Yamaha Chorus box $59 
Electric Guitar Strings (round wound) 
3 Sets for $10 
Korg DT-1 Digital Tuner $56.95 
Pro Co. Rat Distortion Box $53.95 
Private Ear headphone amp $19.95 
Boss HA-5 headphone amp $69 
Boss DD-2 Digital Delays $129 


4 Track Cassettes: 

Fostex X15 w/power supply $299 
Vestafire MR10 w/power supply $339 
Tascam Portaone w/accessory pack $495 
Yamaha MTI-X w/power supply $495 


Microphones: 

AKG D70 tabletop mic $49 
Shure 14H vocal mic $65 
Shure vocal mic $75 
EV PL 91A w/switch $89 
Shure SM 58 vocal mic $99 
EV ND 257 New Model $99 
Sony ECM 23F w/cable $115 


Amps for Reference: 

Yamaha P2075 50w/che 8ohms $329 
QSC 1080 35w/che8ohms $375 
Yamaha P2150 100w/che8ohms $449 
Rane HC-6 Headphone Amp $299 


Guitars: 
Too many to list! 


22 LaSalle Road 1116 ringing Street 
W. Professional Audio & Musical instruments 
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ender Jazz Master $399 w/case 
ender Esquire Std. $349 w/case 
Strat w, s Pry) 
, 
acoustic) $149 w/o 
f Hohner le 29 case 
fty “Strat” $159 w/o case 
Hohner lefty “P-.Bass” 
Schecter “Strat $400 w/case 
Hamer (Roland, 12 Str. $595 w/case 
Washburn Force 40 Bate 
Force 40 Bass $499 w/case 
Ibanez X-series Pro-line $199 w/case 
Ibanez 525 $395 ‘case 
Kramer “Riple w/ 9 
Kramer Focus 2000 5899 w/case 
Focus 2000 $299 w/o case 
Kramer Focus 1 
nez RB-885 5 Str. Bass $489 w/case 
. Cruise Bass $799 w/case 
w/bag 
Yamaha MB II! $389 w/case 
Yamaha MB Il $499 w/case ae 
Bond “Electraglide” $509 w/case 
y, $299 w/case while they last! sia 
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Continued from page 12 

band that popularized swing music. The recordings have 
been digitally remastered since they last appeared, in the 
‘70s, on eight twofers; and though the sound improve- 
ment is obvious, one hopes RCA will keep this material 
available in its prior configuration as well for the less 
flush among us. 

A more affordable and even more welcome Bluebird 
effort is Duke Ellington: The Blanton-Webster Band, a 
four-record summary of the unparalleled 1940-1942 
Ellington orchestra that blended the likes of Cootie 
Williams, Rex Stewart, Tricky Sam Nanton, Lawrence 
Brown, Barney Bigard, Johnny Hodges, and new arrivals 
Ben Webster and Jimmy Blanton into the most 
expressive large ensemble in American musical history, 
thanks to the inspired writing of Ellington and Billy 
Strayhorn. This is an essential collection for anyone who 
has any interest in jazz, and even those who own the 
admirable Smithsonian Ellington volumes will want this 
box for its inclusion of such errant titles as “Flamingo” 
and “My Little Brown Book.” 

Thelonious Monk: The Complete Riverside Record- 
ings, all 22 albums of it, may be the biggest jazz box ever. 
It lists at $200, and virtually all of the sessions are 
currently available elsewhere, but Monk’s Riverside 
years (1955-61) were arguably as great as his earlier Blue 


Note period, and there are 14 previously unissued takes ~ 


that promise new insights. I’ve barely had the chance to 
dip into this trove, but I’ve already discovered one 
enlightening incident involving an incomplete take of 
“Monk's Mood.” Monk states the melody in a tentative, 
almost lethargic manner, the only way his detractors 
claim he could play; then he stops, having realized that 
producer Orrin Keepnews was taping what amounted to 
Monk practicing — and proceeds to set down the perfect 
trio version (with Coltrane and bassist Wilbur Ware) that 
provided such a stunning conclusion to the otherwise solo 
album Thelonious Himself. Even without new material, 
there is a lifetime of music in this collection, which 
makes it something of a bargain. 0 


Sculpture 


Continued from page 2 

new. The junk in his anthropomorphic sculptures 
remains visibly junk — dirty, dusty, cracked, worn, 
splintery, and broken — even as he recombines it to 
create African-inspired kings, priests, and warriors. 
Luttrell uses metal chains, tools, and drains, but he 
fayers:wooden objects, particularly old chair parts and 
bits of joinery. For surface decoration he uses strips of 
‘Wallpaper and linoleum, and he is not so pure that he 
will not touch up his objects with a little oil paint when 
he feels the necessity. Luttrell is obviously influenced by 
the look of what we used to label “primitive” art, but his 
intention is to make creatures — part modern, part 


“primitive” — that speak to our condition today. The 
titles of his sculptures — City Gazelle Ili, Down Avenue 
Man, Last Chance Man — refer to a depressed urban, 
rather than tribal, existence, yet it’s hard not to see his 
sculptures as totemic, and they seem to possess the 
presence of the ancient gods that inhabited real totems 
built by real tribes for real religious purposes. You could 
almost imagine that, late at night, after the gallery closes 
and the night security has made its final rounds, the 
members of a new tribe gather here in the empty circle 
around which these idols are placed to make their 
offerings. Seated on his pedestal, Down Avenue Man is 
the patriarch, and he’s turned sideways so you can see 
his proud pony tail (made of a soil tiller), but the real 
power here is the virile Stander, who presides over the 
group with a ferocity that pours through his antlers 
(made of bentwood chair supports). Untitled is the most 
abstract figure; both the metal chain curling down its 
back and the drain face are lively Brancusian inventions. 
In Horse of the Apocalypse Luttrell recombines wooden 
chair parts, releasing in the process the most unlikely 
animal essence. 

Right now Luttrell is also receiving his first Boston 
one-man show, at Confusion/Order Gallery at 123 
Jersey Street (through the end of January). Most of the 
works in this small Fenway space are by necessity wall 
pieces, and in them he translates his sculptural 
characters into flat or relief figures with wallpaper, 
linoleum, fabric, rugs, and playing cards replacing chair 
parts as the primary material. Theatrum Mundi finds his 
totems at home in your standard American living room. 
Strangely reminiscent of Richard Hamilton's classic 1956 
collage Just What Is It That Makes Today’s Homes So 
Different, So Appealing? — which incidentally gave Pop 
art its moniker — the relief shows an atavistic family 
interacting the way even superficial civilization requires: 
they sit in chairs rather than being made of chairs. 

Like Luttrell, Pia Massie recombines elements of 
urban detritus to create something new without 
worrying about whether the materials she uses lose their 
identity in the process of transformation. Unlike 
Luttrell’s works, hers — six reliefs and one free-standing 
sculpture — follow no stylistic or iconographic con- 
sistency. Instead, she lets the objects she uses determine 
the profile of the resulting piece. Although each piece is 
different, each is still the product of her governing 
sensibility. Massie’s design sense is impeccable, and 
even when the basic objects she chooses are without 
value, she recombines them with such elegance that 
they end up appearing precious. 

The first piece you see when you enter the gallery, Tip 
of the Iceberg (1984), is simply beautiful, yet it is the 
result of the simple joining of a broken 78 record (the 
Peacock label's St. Louis Blues) with a fragment of metal 
covered in pitted ivory-colored enamel. Massie’s politi- 
cal and feminist concerns reveal themselves only after 
careful reading of her subtle transformations. It Im- 
proves Only Under the Impact of Catastrophe (for M.K.) 
(1985) uses a broken and crushed metal grocery cart as a 
partially revealed armature for a stuffing and netting of 
tissue paper, strips of cloth, leaves, seeds, and a fine 
metal screen. The image that results is multireferential 
— a nest, a bizarre opening flower, a gaping orifice, a 


reformed Baroque angel (memories of Lynda Benglis). 
This form, so evocative of the feminine, offers a 
paradigm of the alchemy of Massie’s process: she takes 
dross and transforms it into gold. She (1986) and Begun 
Long Ago (for K.T.) (1985) are also fragile wall reliefs in 
which crushed wire basketry defines a deteriorating 
inner space. In She, wire, strips of photographic 
transparencies, and a strip of diaphanous patterned 
fabric create an anthropomorphic figure — the incipient 
modern woman, perhaps, a flapper who has been 
crushed by the conflict of tradition and premature 
liberation. The Build-Up (1986) — according to Friis- 
Hansen a reference to the arms race — carries a strong 
psycho-sexual content. A lacy patterned woman’s girdle 
is itself girdled by a rusty metal hoop. Both are violated, 
the girdle by a phallic metal scaffolding pin, and the 
rusty hoop by a long polished stick. Massie’s work is 
about the violation from without or the collapse from 
within of femininity. In The Build-Up she connects 
man’s violence against women with mankind's violence 
against itself. 
* * 

What's going on with refrigerators? Another one is 
temporarily installed on the center platform of the Red 
Line Station at Park Street. This one is by Mags Harries, 
and it is part of “Art Stops,” a series of temporary art-in- 
the-subway projects during reconstruction of the Red 
Line; they’re sponsored by the MBTA and coordinated 
by the Cambridge Arts Council. Harries is one of 
Boston’s most deserving and unsung artists. She’s 
responsible for Asaroton, the bronze inlay of garbage in 
a Haymarket street crossing that has been delighting 
tourists and natives alike since 1976. (Asaroton, to 
digress for a moment, strikes me as the ideal of public art 
— if offers immediate delight yet makes you question 
what you are looking at in a way that raises the issue of 
what art is. At the same time it doesn’t force itself on you 
— and I can think of several public art works in this city 
I wish I didn’t have to look at, but they’re too big and too 
in the way to avoid. When you realize that Asaroton also 


_ makes art-historical reference — “asaroton” is Greek for 


unswept floor and the piece refers to the Romans’ 
practice of having their dining rooms paved with 
mosaics with images of food imbedded in them — you 
love it all the more.) Harries is also responsible for the 
bronze gloves cascading down the Porter Square T’s 
escalator. Harries’s refrigerator in Park Street is painted 
red and is installed in a red grotto formed by the 
underside of a stairway and two red-clad columns, like a 
wayside shrine. Indeed, the afternoon I was there it was 
crowded around by curious travelers who reverently 
touched parts of it as if it were a talisman. Yet Harries 
has created a secular wayside chapel. Like Asaroton it’s 
fun to look at and makes you think. Small children 
particularly love it, and why not? The refrigerator is 
open: on its lower shelves are two lunch buckets — one 
flat-topped and the other rounded — and a typewriter 
painted red; and on the shelf beside the. freezer 
compartment there is a tropical landscape (look at the 
palm trees) of camels, moose, elephants, and kangaroos, 
all spray-painted white. More animals — this time the 
same red as the fridge — sit on its top. The back wall of 

Continued on page 17 


Death of a Party 
by G.B. Trudeau 
It's another wacky and won- 
derful, sizzlingly cynical 
Doonesbury comic book by 
G.B. Trudeau. Where has Un- 
cle Duke dissappeared to 
now? What are these rumors 
about him dying under mys- 
terious circumstances in 
Haiti? Find out in Death of a 
Party Animal. 


TUE LONE 


M-Sat. 9:20 a.m. amon. 
12:00 noon-8:00 p.m. 


The big bookstore with small 


ads and huge discounts. 
1. 35% off hardcover bestsellers. 

2. 25% off paperback bestsellers. 

3. 20% off almost all others. 

4..Huge savings on tapes, LPs & _. 


Boston Book and 
Record Warehouse 623-7766 


Hours M-S 10-9 inched A/AMEX 
Sun. 12-6 Pe th ed Line 
230 - 234 Elm St. at Davis Sq. 
Somerville, MA 


ARVARD SQUARE MITSTUDENTCTR. ONE FEDERAL ST. COOP AT LONGWOOD 
1400 Mass. Ave. 84 Mass. Ave. Downtown Boston 333 Longwood Ave. 
Nov. 20-Dec. 23 M-Sat. 9:15 a.m.-5:30 p.m. Dec. |-Dec. 23 Boston 


Sundays in Dec. Sats. Nov. 29-Dec. 20 
9:15 a.m.-5:30 p.m. 


M-Fri. 9:15 a.m.-7:00 p.m. Nov. 17-Dec. 23 
M-Sat. 9:15 a.m.-9:00 p.m. 
Sundays in Dec. 

12:00 noon-8:00 p.m. 


Coop Charge, Mastercard, Visa and American Express welcome. 


BUDDENBRQGDKS 


| BOOKS H- 


TCCOMMENAS 


Across China 

by Peter Jenkins 

The author of A Walk Across 
America travels to Mount Everest 
and across China to Shanghai. A 
fascinating account of his voyage and 
the people he met along the way. 
$19.95 


Open Christmas Eve 

until 7:00 p.m. 

Open Christmas Day 

10:00 to 6:00. 
nog and cider will be served to 
ristmas Day customers. 

All Christmas day profits will be 

donated to Globe Santa. 


753 Boylston St., 
Back Bay, Boston 536-4433 
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BIGGEST JEAN 
SELECTION 


- 40509 pre-washed straight-leg ‘‘indigo”’ Kids Boot cut denim 

517 Boot-cut, blue denim corduroys corduroys 
Boot-cut, black denim, Levi's 
permanent press (Extra roomy in thigh & seat) 
Boot-cut, tan denim, permanent “Two Horse”’ pre-wash blue denim 
press Stretch Denim “Action” jean 

Stretch jeans Cords — navy, brown, tan 

‘“‘Bush” jeans — 6 pocket Men’s Women’s Children’s 

Corduroy straight-leg jeans Big & Tall Men’s jeans 

(assorted colors) Up to 40 inch legs & 60 inch waist 

501’s__—_ shrink-to-fit, blue denim only, Stonewash Unwashed Pre-washed 
button fly Student cut * Regular cut * Gentlemen's cut 

¢ Slim fit Stretch 


Pre-shrur OVER 1,000,000 PAIRS SOLD 


Stonew. rlue 

jack 

Pre-wasiicu gray 

Pre-washed brown 122 Boylston St., Boston 
NEW LARGER LOCATION Beside Boston Music 


Pre-washed natural 


at Boylston MBTA station 
423-9050 

505 straight-leg prewashed Tues. - Fri. — 9 a.m. - 8 p.m. 


rel Mon. & Sat. — 9 a.m. - 5:45 p.m. 
—_—sae Sun. — 12 noon to 5:00 p.m. 


Denim Jackets 

Women's, Men's & Children’s up to size 52 
Regular & longs unlined 

Pre-washed & unwashed 

Navy Black Natural 

Sherpa lined ¢ Blanket lines 


re 
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CURT GOWDY BROADCASTING CORPORATION 


25% Off Crown Corning Vases 
25% Off Solid Color Dinnerware 
$9.95 Desk Organizers 

$19.95 Data Organizers 

20% Off Melamine Spiatterware 
25% Off Plastic Dinnerware 
25% Off Square Glass Jars 
$3.95 Marble Vinyl Placemats 
Stemware Sets: Blue $9.50 
Black $9.50 
Clear $7.95 


25% Off Selected Fall Esprit 
25% Off Selected Fall Generra 

25% Off Selected Fall French Connection 
25% Off Selected Reminiscense 

25% Off Selected Fall Urban Outfitters 
25% Off All Putomayo 

$3.00 Off Crazy Horse Turtlenecks 


25% Off Selected Fall Urban Outfitters 
25% Off Fall Motto 

25% Off Fall French Connection 

25% Off Fall Willi Wear 

25% Off Fall Sahara Ciub 

25% Off Selected International News 
25% Off Selected Fall Generra 


25% Off Selected Esprit 

25% Off Selected Generra 

20% Off In Technicolor Cotton Piaywear 
20% Off Littie Me infantwear 

20% Off Gear infantwear 


FOR YOUR 
CONVENIENCE 


EXTENDED 
SHOPPING 
HOURS TIL 
CHRISTMAS 


20% Off Dim Hosiery Buy Three Get One Free! 
25% Off St. Eve Camisoles 

Off On-White Sleep T's 

25% Cache Leather Bags 

25% Off Urban Outfitters Knee-Hi's 

25% Off Selected Fall Esprit Accessories 
$5.00 Off Tweedvale Mohair Scarves 


WE WILL HAVE 


' 
| / FLORIDA / MASSACHUSETTS / WYOMING 
i 
i 3 
|HOUSEWARES ACCESSORIES 
a 
— 
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Continued from page 14 

the grotto and the two columns are decorated like a della 
Robbia medallion, not blue and white, but (surprise) red. 
There are plastic edibles — grapes, apples, lemons, 
bananas, ears of corn, lobsters — plus a parrot on a 
perch, golf bags, plastic flowers, palm _ fronds, 


Mags Harries’s Park Street piece: public art at its most generous and good- -natured 


paintbrushes, bicycle baskets, and a toy cash register. It's 
all lighted by bulbs hanging in red plastic industrial 
lanterns. This piece — which was used in a performance 
called Know No Bounds, a collaboration by Harries. 
Richard Herman, and Harries’s class at the School of the 
Museum of Fine Arts (and | kick myself for having 
missed it) — is art at its most generous and good- 
natured. It is a strangely appropriate holiday present to 
the commuters of Boston (maybe it's all that red), and it 
almost makes you go out of your way to travel the T. 
Imag, ne that! 


Continued from page 3 

. with music and performance art flowing into a 
single swift stream, which they navigate effortlessly . . .” 

. full of high-class boho spirits and jolly asides that 
illuminate with fondness as often as they satirize 
without malice .. .” 

. and a leader like a carny geek who can’t digest his 
chicken .. .” 

. like a bunraku puppet leading an aerobics class 


. like Gregory Peck dosed out on lithium |. .” 
— Time 


What's sillier than imaginary critics from parodied 
magazines? Real critics like Jay Cocks, who wrote these 
sentences about Talking Heads and David Byrne for a 
recent Time cover that heralded Byrne's movie True 
Stories as the avant-garde art event of the year. Close, 
but no cigar. One movie late in its decision to hail the 
Heads, Time came up with zonked-out dichotomies that 
are less suited to True Stories’ drab recycling of the 
Weekly World News than to Stop Making Sense's 
oddball originality — or, for that matter, to some of the 
pertormance art that can be seen for free at First Night. 
Danny Mydlack, for instance, who plays accordion in a 
Devo-folk stvle and sings about his enthusiasm fer “E- 
vo-lu-tion-O-E-O." On a nearby video monitor, he’s 
accompanied by the vertical image of his own mouth 
opening and closing in mechanical O-E-O patterns. On 
either side of Mydilack, in a triptych window of the Mass 
Transportation Building facing Park Square, collage artist 
Holly Anderson will show a “true stories” film 
loop “about the surrealism of being human” and 

Continued on page 18 


MEXICAN FOODS 
‘2 LB. BURGERS, BBQ RIBS 


. SANDWICHES, DAILY SPECIALS 


B 2128968334 


TONNE 


We have a gift for you! Take 
$100 of our already low 
membership fee* when you join 
before December 27th. Happy 
Holidays!, from Joy of Movement 


THE AEROBICS CENTER 


(across from Grossman's at 


WATERTOWN 23 Main st. 926-2700 
(at Watertown Square) 
MEDFORD 682 Fellsway 394-2754 
Fellsway Shopping Piaza 


Friendly, Exciting, Unique. Discover the Difference! 


BOSTON 542 Commonwealth Ave. 266-6026 
CAMBRIDGE 536 Massachusetts Ave. 492-4680 
NEWTON/WELLESLEY 34 Washington St. 237-6465 


NEW (242)260- 7304 


* for a 1 year program 


The Boston 


WHERE HAVE 
ALL 
GOOD SINGLE 
WOMEN GONE 
FOR THE 
HOLIDAYS? 


FIND THEM IN THE 
PERSONALS. 


Personals 


IT’S A BETTER PLACE TO MEET SOMEONE. 


To place your ad, call 267-1234 
VISA, Mastercard and American Express accepted 


at 
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assemblage artist Abram present an “elec- 
tronic/assemblage/living-flesh” piece that brings 
together garage doors, biological-textbook labels, and 
perhaps your next-door neighbor. “If we get enough 
money for more lighting,” says Mydlack, “we'll put 
more ‘true stories’ in the flanking windows.” Such as? 
“A hardcore punk pressing crisp, lacy, white blouses on 
an ironing board. A kid up to his waist in potato chips 
trying to eat his way to the bottom. Or a performance of 
performance artists pressed against glass, watching the 
true stories out in the street.” O 


Mosquito Coast 


Continued from page 4 

outpost, complete with a beautiful house of golden 
wood and a working pump and such ingenious 
gimcracks as a washtub fashioned out of a rusty old 
bicycle. These Robinson Crusoe invention-of-civ- 
ilization sequences are always irresistible — and the 
reason, of course, is that they appeal to our cushiest 
middle-class impulses. You can almost imagine the 
characters concocting a primitive coffee maker and 
sipping their homegrown Maxwell House around the 
camp fire. ; 

The image of Allie’s giant ice machine looms large in 
the story, like a religious totem (it must have been a 
major part of what drew the moviemakers to the novel), 
but what made it seem cinematic on the pag. was the 
idea that something as physically elemental as a 
monolith refrigerator could come bursting out of 
Theroux’s ornate, mossy prose. In the movie, it’s just a 
big contraption; though I have no idea how Weir ard his 
screenwriter, Paul Schrader, could have managed it, 
they needed to preserve the notion that the icebox (or 


“Fat Boy,” as it’s nicknamed) is a kind of epic projection 
of Allie’s diabolically creative mind. With Fat Boy 
churning out huge blocks of ice, Allie decides to take 
some of the stuff to a native settlement a day or two’s 
trek away. Although he claims to despise missionaries, 
such as the unctuous, Bible-thumping Reverend 
Spellgood (Andre Gregory, grinning like William 
Burroughs’s Southern-gentleman cousin), he wants to 
introduce ice to those who've never seen it, thereby 
blessing them with the practical miracle of technology. 
But the plan goes kerplooie: his ice block melts on the 
way, and when he reaches the village, he’s accorded a 
hostile greeting and ends up making the acquaintance of 
a trio of gun-toting plunderers, who arrive at Jeronimo to 
leech off the fruits of his labors. 

Which brings us to the story’s second whopping 
contrivance. In The Mosquito Coast, Allie’s little world 
doesn’t unravel bit by terrifying bit,-as the makeshift 
society in Lord of the Flies did; the way Theroux (and 
Weir) pull the strings, it’s beset by one apocalyptic 
catastrophe after another. After the plunderers arrive, 
Allie, out of fear and frustration, makes a compulsive 
decision to kill them by getting them to sleep inside Fat 
Boy and then locking the door and turning the ice 
system on. Fat Boy explodes, drenching the area with 
chemical flames, and Allie, who always takes the 
insanely positive view that whatever happens is exactly 
what was meant to happen, reasons that even the icebox 
was too much machinery, that this time he and his 
family must really go native. 

By now, Mother and the kids (particularly the younger 
boy, played by Jadrian Steele) have begun to catch on to 
what a lunatic Dad is. And because we in the audience 
suspected as much a long time before, the revelation of 
Allie’s madness has no force. What had been obvious — 
that this fly-infested adventure was a terrible folly at 
best — is now demonstrated in laborious detail, as Allie 
and Mother and the kids land on some God-forsaken, 
junk+strewn beach and get lashed around by a typhoon. 
Allie attempts to convince everyone of his omnipotence 
by claiming that all of America has been destroyed in a 


war. (He never says “nuclear war,” and the implication 
is that he’s referring to a more directly barbarous 
conflict.).In the book Theroux’s voice is so meshed with 
that of his hero that he seduces you into wondering 
whether Allie is right, whether he possesses some sort of 
second sight — it’s the only thing that makes his raving 
tolerable. In the movie, Harrison Ford is so harmless 
beneath his bluster, so likable even, that the demented 
section of his performance bombs in the worst way; it 
seems to come out of nowhere. When Allie starts talking 
about America having been destroyed, he sounds like 
your average street-corner crazy — less a dangerous 
genius-psychotic than a man to be roundly ignored. You 
sit there and think, “Why are we spending two hours 
with this man?” \ 

This is probably the most plodding film Peter Weir has 
made. The paradox is that in many ways, he and 
Schrader have done a workmanlike job of adapting the 
book. They‘ve chosen the right incidents, and visually 
the movie has some of the plain, handsome economy 
one remembers from John Huston’s more streamlined 
literary adaptations. (With its  self-intoxicated 
Nietzschean hero, this is the sort of novel Huston would 
leap to film — knowing full well it might not work.) 
What Weir misses is the book's teeming dark spirit; the 
movie doesn’t have the moral vertigo, the tug-of-war 
between dread and adventure, that keeps the reader 
curious about Allie’s next scheme long after his 
credibility has been stomped. A stylish storyteller with 
“mystical” concerns, Weir is at his best when he can 
breathe ambiguities into a straightforward narrative 
(like Witness). As his early metaphysical chillers The 
Last Wave and Picnic at Hanging Rock attest, he doesn’t 
quite have the poetic gift — or the personality — to give 
an otherworldly voyage its own eccentric menace. 
Theroux’s novel is high-minded and finally a bit snooty 
(we readers are part of the narcotized masses Allie Fox 
leaves behind), but it gets you to experience Allie’s one- 
way-ticket feverishness. Peter Weir never makes con- 
tact with that dementia. There’s too much method to 
his madness. sit 
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Little Shop 


Continued from page 5 

— at least for the first half of the movie. But as Audrey II 
grows to enormous proportions, Oz and Ashman (who 
wrote the screenplay) find less and less for Greene to do, 
and what began as the funniest dumb-blonde im- 
pression since Jean Hagen in Singin’ in the Rain ends up 
merely repeating itself. 

The picture gets in trouble as soon as that plant starts 
to blossom and we realize that animatronics expert Lyle 
Conway’s designs for it lack the correspnding expanding 
ingenuity. Despite the powerful voice and witty 
phrasing of the Four Tops’ Levi Stubbs behind Audrey 
II's impressive vocal cords, the joke at the core of the 
plant’s numbers —- that this monster hybrid com- 
municates its indecent hunger in the sweet-hot tones of 
soul — isn’t enough to sustain three songs by a creature 
that by its potted nature can't do anything more 
physically strenuous than wave its tendrils. 

Meanwhile, the filmmakers are going wild trying to 


inflate the movie with bouts of hammerhead humor and 
a list of guest stars that sounds like a whole season's 
roster on Saturday Night Live. Before finding material 
worthy of Steve Martin (who gives an unmemorable 
performance ending in his character's long, unsatisfying 
demise), they bring in — in order of appearance — 
Christopher Guest as a wealthy customer, Bill Murray as 
a dental patient who seeks out Orin in his quest for the 
ultimate pain orgasm, lohn Candy (in a pompadour that 
threatens to craw! off his scalp) as a DJ, and Jim Belushi 
as a greasy agent. And because, by the time Murray and 
Martin have their scene together, the movie has already 
begun its unwise shift toward the comedy of special 
effects, only Guest ends up being used well. Oz really 
botches the pain-addict bit, a holdover from Corman 
(where Jack Nicholson plaved it, hilariously) that didn't 
make it into the stage musical. He smothers what looks 
like it might have been an outrageous Bill Murray cameo 
by forcing him to say most of his lines with cotton balls 
in his mouth and shooting him mostly from behind 
Steve Martin's head. It’s at this point that Little Shop ot 
Horrors begins to lose its mind. | wouldn't sav, however 
that the aggressive zaniness and compulsive gimmickry 
of the second half (which gave me a headache) is likely 
to do the picture any damage at the box office. The 
preview audience | watched it with howled and 
applauded, and when the movie took its lowest dive. 
into a destruction-orgy finale, the other viewers seemed 
much less disoriented than | was. They knew exactly 


where they were — in the last reel of Ghostbusters. 


Theater 


Continued from page 7 

actors, particularly Ken Howard as Trent, play in 
powerful and deadly earnest whatever arbitrary busi- 
ness they're given. The juxtaposition works to advan- 
tage, since the actors convey both urgency and lunacy, 
and Foreman, using his trademark strings, undercurrents 


of off-white noise, and a number of aptly bent details, 
creates a clipped and otherworldly aura. He has also 
turned the character of Stone, played with hollow-eyed 
rigidity and an abrupt death rattle of a laugh by Jeremy 
Geidt, into a spooky cross between Mammon and the 
Mummy. (One wonders how real-estate baron and 
philanthropist Leonard Davis, who originally com- 
missioned the Kopit play. would react to being portrayed 
as a well-accoutered harbinger of the living dead.) 

Foreman s direction is one part concept and two parts 
choreography, so that the same eerie, surrealistic 
movement patterns echo through the plays disparate 
parts. Always, Stone moves in sharp straight lines, Trent 
in trenzied circles. And the image of Washington 
conjured here is both ternfvingly plausible and utterly 
ridiculous. General Wilmer (Ted Kazanotf), “one of the 
president's chief advisers on nuclear policy,” has a 
uniformed entourage. so Professor Stanley Berent 
(Harry S. Murphy). the campus Kissinger, has one too, 
all done up in argyle sweaters and carrying tootballs 
And in perhaps Foreman’s most inspired bit of staging, a 
couple of think-tankers called Jim and Pete, who invite 
the playwright to dinner (with symposium to follow), 
spend their entire scene kneading and hurling basket- 
ball-sized wads of bread dough, thus enveloping their 
crazed talk of nuclear “scenanos” in mushroom clouds 
ot flour. Of course, John Bottoms and Richard Grusin, as 
the doughboys improvising nuclear recipes (“nothing 
too precipitous”), behave as if their Stan-Laurel-and 
Olhe-North shenanigans were not only organic but fun 
Exulting in the inherent paradox of deterrence strategy 
they like to vank at their neckties like nooses, cackling in 
unison, HOIST on our own petard!” — as if the 
escalating global duel they re paid to orchestrate were 
some hilarious in-joke guaranteed to knock em dead 
trom Vladivostok to Vegas. 

Michael H. Yeargan’s setting, no doubt created in 
close collaboration with Foreman, is a large square 
thrust, becolumned and decorated with wooden railings 
that themselves seem to march in pointless lines. There 

Continued on page 20 
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are long retangular and L-shaped 
trenches on either side of the 
stage, and a wire globe, complete 
with continents, hovers over- 
head. Foreman’s ubiquitous 
strings run perpendicular to the 
hanging microphones and the 
phalanx of lights that are raised 
and lowered with the precision of 
Rockette legs. On this vast space 
reminiscent of a courtroom or 
meeting hall are small oases of 
mundanity: paper-strewn offices, 
a fleabag hotel. But even the 
approximations of reality are out 
of proportion: Trent’s Connecti- 


cut home, which forms the 


backdrop to the somewhat static 
second act, is a colonial of ap- 
parently colossal proportions, so 
that all we see is a three-story 
fagade punctuated by 12 square, 
open windows. As Trent, Stone, 
and Trent's agent, Audrey West 
(Isabell Monk), confer on the 
verandah, the  playwright’s 
pretty, pregnant wife delivers tea, 
demurely placing the sugar in the 
middle of the floor. And Trent, 
finally spewing the illogical but 
immutable truths he has learned, 
dons a big bass drum — the 
burden he has brought back from 
deep-throated assignations in the 
capital — and starts to beat it. But 
as the production deliberately 
loosens its grip on representa- 
tional reality, its power slowly, 
insistently mounts. This is at least 
partly a result of the tension 
between Foreman’s formal, anti- 
phonal staging and Howard's 
performance — which moves 
from a bemused incredulity long- 
ing to drown itself in Scotch to a 
painful knowledge and _ self- 
knowledge. Kopit has not really 
justified Trent’s leap from grace 
to confession, but Howard makes 
it anyway — as if he were the 
White Shadow again, going for a 
dunk. 

End of the World with Sym- 
posium To Follow is by no means 
a perfect play, but it is both 
potent and portentous. Like 
Kopit’s more austere Wings, a 
look at aphasia from the inside 
out, it climbs from research into 
poetry, then dares to look down. 
Indeed, it urges us all to look 
down — into “the abysss” that 
beckons, seductive as Armaged- 
don in hot pants, at the push of a 
button. And Foreman, in his 
skewed and schematic treatment, 
suggests an Escher approxima- 
tion of the global mirror, in which 
reality and reflection might go for 
their holsters in unison, leaving 
more than pistols smoking. 0 
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Continued from page 2 
and done by rote, but also dog- 
eat-dog. 

Mark Morris’s Canonic 3/4 
Studies (1982) is a series of 10 
humorous little essays done to 
ballet-classroom piano music in 
three-quarter time. The company 
raembers wear black tights and 
white T-shirts, as if they were 
piano keys. Each segment ex- 
plores the notion of canon, or at 
least overlapping sequences. The 
movement has Morris’s 
characteristic floppy, sloppy, 
earthy quality, and it’s backed up 
by a real understanding of musi- 
cal time. Measures of music are 
subdivided into increasingly 
smaller parts by Dan Joyce in the 
opening segment, and texture is 
shown as a component develop- 
ment of canon in a sextet. A spoof 
of ballet partnering has one man 
hefting two women up and down 
through forward and backward 
leaps — he becomes 4 mechan- 
ical cavaiier, changing the 
women’s directions and order as 
if he were juggling oranges. This, 
like the other pieces, is a thought- 
ful creatior.. It's too bad the 
Sargent Studio wasn’t a more 


adequate pertorming arena. O 
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(Until 7 p.m.) 
6:00 (38) Scrooge (movie). Albert Finney and Alec 
Guinness star in a 1970 musical version of the 


-tomorrow ie the mass cultural humiliation 
visited upon the nation by this . Take heart, 


in 
repeated on Tuesday at 11 a.m. and on 


King of the Undead wishes and yours a 
downright ridiculous holiday. (Until 10 p.m.) 

9:00 (5) Wet Gold (movie). Under the waves with 
Brooke Shields in search of sunken treasure. Also 
starring Burgess Meredith and Brian Kerwin. (Until 
11 p.m.) 

9:00 (7) The Christmas Gift (movie). John “Biond 
Frog” Denver stars as a widowed architect in- 
vestigating real-estate-development possibilities in 
Colorado but, of course, getting caught up in a 
Rocky Mountain high and learning to love the land 
as it is and like that. (Until 11 p.m.) 

10:00 (2) Mystery: Agatha Christie's Miss Marpis: 
The Moving Finger, part one. Repeated from last 
week. Miss Marple investigates a rash of poison pen 
letters. (Until 11 p.m.) 
10:00 (4) Amy Grant's Christrmes With Art 
Garfunkel Ed Jr. (Until 11 p.m.) 
10:30 (38) Ask the Manager. Why do station 
wagons squeak? 

11:00 (2) Monty Python’s Flying Circus. (Until 


MONDAY 
8:00 (2) The Pianet: A Portrait of the Earth: 
New Worids. The final instaliment, in which host 
David Attenbor: mankind's often suc- 


(Until 10:30 p.m.) 
9:00 (4 


t for this 
ithering. Also st Trevor Howard and Patrick 
(Until 11 p. 
9:00 (5) Pats versus the Miami 
Dolphins. 


10:00 (7) Barbara Mandrell’s Christmas: A Family 
Reunion. Loretta Young might have been happier if 
these folks had come home instead. Barbara plays 
host to Louise and iriene. (Until 11 p.m.) 

11:00 (2) Witness to Apartheid. Repeated from 
Sunday at 6 p.m. 


TUESDAY 


11:00 a.m. (2) Nature: The Ganges Gharial. 
in America: The San Francisco 


Ballet in Cinderella. Repeated from last week. 
Music by Prokofiev. if the shoe fits .. . (Until 2:30 


p.m.) 

7:30 (4) The Harlem Boys Choir. Sounds of the 
season and more from New York. (Until 8 p.m.) 
7:30 (38) Hockey. The Bruins versus the Hartford 
Whalers. 

8:00 (2) Nova: Farmers of the Sea. A look at modern 
advances in the ancient arts of raising wet plants 
and animais. To be repeated on Wednesday at 11 
a.m. and on Saturday at 2 p.m. (Until 9 p.m.) 

9:00 (2) Ai : The F for a Way ot Life. 
Background material to heip you understand, if not 
accept, the seven-year war in Afghanistan. (Until 10 


p.m.) 

9:00 (7) A Christmas Carol (movie). This one stars 
George C. Scott as Ebenezer. (Until 11 p.m.) 

11:00 (2) The Fourth Annual of the 
Secretaries of State. Dean Rusk, William Rogers, 
Ed Muskie, Alexander Haig, and Henry Kissinger sit 
around and chat about the state of US foreign 
policy. Of course, the only sensible solution would 
be for the United States to sell iran to Iraq, or vice 
versa, or both. To be repeated on Friday at 8:30 on 
Channel 44. (Until midnight.) 


WEDNESDAY 


11:00 a.m. (2) Nova: Farmers of the Sea. Repeated 
from Tuesday at 8 p.m. 
7:30 (5) Mr. Krueger's Christmas. Jimmy Stewart 


may not be exact. (Until 1 a.m.) 

1:00 (5) Midnight Mass from St. Peul's Cathedral. 
That's St. Paul, Minnesota. (Until 2:30 a.m.) 

2:30 a.m. (5) Christmas at Christ Church. From 
Oxtord, & . (Until 3:30 a.m.) 

3:30 a.m. (5) A Worid. 
Youth Symphony and Chorus. (Until 4:30 a.m.) 
4:30 a.m. (5) A Child te Born. With the Mormon 
Tabernacie Choir and the Sait Lake Children’s 
Choir. 


THURSDAY 


} a.m. (5) The Nativity. Princess Grace and 
present the Christmas story with 

ot hen (Until 7 p.m.) 


7:30 pen Chartie’s Christmas Secret. How one little 


(movie). How we got 
Hunter and Robert 


2) Say, Brother. A Christmas music special 
featuring Harvard's Kuumba Singers, the Berklee 
Gospel Choir, and the National Center for Afro- 
American Artists’ Voices of Black Persuasion. (Until 
9 p.m.) 

8:30 (44) Christmas in Vermont: A Celebration of 
Lessons and Carols. Look, we're getting tired of 
= You don't really need an explanation. (Until 

:30 p.m.) 

9:00 (2) Mystery: Agatha Christie's Miss Marple: 
The Moving Finger, part two. Miss Marple insists 
there was no suicide. (Until 10 p.m.) 

9:00 (7) The Gift of Love: A Christmas Story 
(movie). Etc. With Lee Remick, Angela Lansbury, 
and Polly Holliday. (Unti! 11 p.m.) 
11:00 (2) A Christmas Memory. Truman Capote 
narrates his own work as dramatized by Geraldine 
Page and Donnie Melvin. To be repeated on Friday 


Oole stars as madman T.E. Lawrence. (Until 5:30 
m.) 
2:0 (2) Nowa: Farmers of he Sea Repeated trom 


Theater brings a tun science 


black 
comedy with Zero Mostel and Gene Wilder (Untit 10 
p.m.) 
(2) The Raking of Continent: Corridors of 
Time. A nature trek through the Grand Canyon and 
places like that. (Until 10 p.m.) 
10:00 (2) Harry Belafonte: Don't Stop the Carnival. 
Not on our account anyway. See Harry do “The 
Banana Boat Song” and “Matiida Guests include 
Bill Cosby, Coretta King, Alan King (no relation), 

10:00 (5) Diagnosis: Maipractice. A report on 
doctors who screw up and the patients who accuse 
them of same. (Until 11 p.m.) 

10:00 (44) Austin City Limits. Featuring music from 
George Strait and t Yoakam. (Until 11 p.m.) 
10:30 (38) Hockey. The Gruins versus the Los 


Kings 
11:30 (2) vcr Theater: A Passion To Protect. A visit 
to a British nature park and haven for endangered 


species. (Until 12:30 a.m.) 

14:30 (5) The Mother Pageant. Bert 

Parks joins Frankie Avalon Houston to 

Check ouf Now the moms stack up against their 
(Until 1:30 am.) 


200 (38) Jesse James Meets Frankenstein (mov- 
ie). There is no historical evidence to support the 
notion that this encounter ever took piace. (Until 
2:30 a.m.) 


= 
Airwaves by Claire MacMaster 


SUNDAY 


6:30 a.m. (WROR) American Focus. NSC chief 
diplomatic correspondent Marvin Kalb discusses 
the Iranian arms sales, the effects of the iceland 
summit, and the role of the press in government 
policymaking. 

7:00 a.m. (WBCN) Boston Review. An 
interview with cartoonist Bob Stack, who discusses 
his anti-war-toys campaign; a talk with local 
musician/producer Barry Marshall, who discusses 
Hark! The Rock 'n’ Rollers Sing, a \ocal effort to 
raise money for the homeless; last-minute shopping 
ideas from Jordan Marsh; and an interview with 
organizers of the “‘One Day in the Life of America” 
photo project. 

9:05 (WGBH) Morning Pro Musica. Helmuth Rilling 
leads the Bach-Ensembie in Bach's Christmas 
— with Augér, Hamari, Schreier, and 


a.m. Jazz Brunch. Jeff Turton 
features the latest jazz recordings. 
11:00 a.m. (WMJX) Jazz Feature. Lee Ritenour's 
Earth Run. 
Tom Sandman's 


Noon (WGBH) Folk and Acoustic Music. Contem- 


porary Christmas 

3:00 (WCRB) ot Chamber Music. 

The Juilliard String Quartet lorms Haydn's 

String Quartet in F minor ( 55, No. 2), 
‘s Octet (with the St 


4:00 (WBCN) Peck Watch. Every week Oedipus 
takes listeners to the heart of AOR (Album Oriented 
Rock) via R&R’s Top 30 tracks, and behind the 
scenes for comments from the artists. 

5:00 (WGBH) The Forum: institute of Politics. 
“Post Election Analysis,” with national political 
editors from the New York Times, the Washington 
Post, and the Boston Globe. 
6:00 (WGBH) Forum. “The Fantasy of 
Star Wars,” ee author of Diplomacy 


Hans Graf leads the Salzburg Mozarteum Orchestra 
in a Mozart program: the impresario Overture, 
Violin Concerto No.- 5, with Frank Peter Zim- 
pone concert arias, with bass Laszié Poigar, 
and the Symphony in D from the Haffner Serenade. 
8:30 (WCRB) Sunday Night at the Opera. On CO, 
Woldemar Nelsson conducts the yy Festival 
Chorus and Orchestra in Wagner's Der fliegende 
Hollander, with Baislev, Schiemm, Schunk, Clark, 
Salminen, and Estes 
10:00 (WBCN) Raw Power. Hosted by Bradiey J. 
11:00 (WBCN) King Biscuit Fiour Hour. The 
conclusion of the Genesis specia! 


11:00 (WFNX) Boston Rocks. Featuring the best in 
new local music. 
11:00 (WGBH) New Sounds. A mixed bag: Fog 
Tropes, Hergest Ridge, Enfield in Winter, and 
Alcatraz. 
11:30 (WICN) Positive Noise. Music and interviews 
with the Meat Puppets. 
Midnight (WBCN) The National Howard Stern 
Show. Fill in the biank. 

it (WROR) Christmas Special. Thomas 
Dunn directs the Handel & Haydn Society in 
Messiah. Foliowed by holiday music unti! 5:00 a.m. 


MONDAY 


8:00 a.m. (WBRS) Leo Ego. if you can buy it in a 
aoe you won't hear it here. 

5:00 (WMFO) Voices in Exile. Roy Campbell oral 
history, from the spring of 1984. 
6:30 (WMBR) Rainbow Tales. Lillian Keliman tells 
tales of tamily relationships. 
7:00 (WUMB) The Source. ‘Eating Disorders’ and 
“Tax Reform.” 
7:30 (WGBH) Reading Aloud. Join the reading of 
Jane Langton’s The Fledgling, already in progress. 
8:00 (WBRS) Black Jack Show. A festive 
celebration of Christmas, with songs and carols 
from the Celtic and European traditions. 
8:00 (WCRB) Concert Hour. Ravel on CD: violinist 
Jean-Jacques Kantorow and cellist Mari Fujiwara 
play the Sonata for Violin and Cello; and Charles 
Dutoit leads the Milwaukee Symphony in Ma Mére 


Oye. 
8:00 (WGBH) Eric in the Evening. Eric's Annual 
Anything Goes Eveni 
9:00 (WCRB) Orchestra. Dennis 
Russell Davies conducts his own orchestration of 
Dvorék's Five Bagatelles, the Barber Violin Con- 
certo, with Elmar Oliveira, and Prokofiev's Sym- 


phony No. 6. 
9:00 (WEE!) Football. attempt to avoid 


taking a bath 
11:00 (WFNX) over London. With Graham 


TUESDAY 


Noon (WUMB) Both Sides Now. New American 
Guitar Ensembie's Favorite Christmas Carols. 
5:00 (WMFO) Voices in Exile. Lawrence Butch 
Morris oral history, from October 1984. 
7:00 (WMBR) Sey Sister. “Trivia for the 
Progressive,” with Jennifer Abod. 
8:00 (WCRB) Concert Hour. A Berlioz bash: André 
Previn conducts the London Symphony in the 
Benvenuto Cellini Overture; and Daniel Barenboim 
leads the Orchestre de Paris in orchestral excerpts 
joy Roméo et Juliette. 

8:00 (WGBH) Eric in the Evening. The Archie 
Shepp Quartet. 
9:00 (WCRB) Chicago Symphony Orchestra. 
Georg Soilti conducts a Tchaikovsky program: the 
1812 Overture, the Romeo and Juliet Fantasy- 
Overture, and Symphony No. 4 


Midnight (WBCN) Off the Record. Music by and 
interviews with Talking Heads 


WEDNESDAY 


10:00 a.m. (WGBH) Live on Pro Musica. A testiva! 
¢ nine lessons and carols from King's College 
hapel. 

8:00 (WCRB) Concert Hour. George Maicoim 
conducts the Carmelite Priory Choir in the Magnif- 
icat No. 1 from Monteverdi's Vespro della Beata 
Virgine,; and Laszié Heltay conducts the Argo 
Chamber Orchestra in Respighi’s Lauda per ja 
nativita del Signore, with Gomez, Dickinson, Tear, 
and the London Chamber Choir 

9:00 (WCRB) Cleveland Orchestra. Michael Stern 
conducts Beethoven's Leonore Overture No. 3, 
Michael Morgan conducts Richard 
Eulenspiegel, Michaei Barrett conducts Suite No. 2 
from Ravel's Daphnis et Chioé, and Leonard 
conducts Shostakovich’s Symphony No. 


1:00 a.m. (WCRB) Christmas Through the Night. 
Cantatas, songs, oratorios, masses -— you name it, 
they'll sing it. 


THURSDAY 


7:00 a.m. (WCRB) Christmas Morning. Compiete 
with Scrooge, Mozart's Toy Symphony, the Dream 
Pantomime from tHumperdinck’'s Hansel und 
Gretel, Corelli's Christmas Concerto, and Dickens's 
A Christmas Carol. 
11:00 a.m. (WUMB) Odyssey. Robert J., 
Stingiest Man in Town,” carols, readings, and 
musical performances of aii sorts. 


Westminster Abbey Choristers in Vaughan 
Williams's Hodie, with Baker, Lewis, and Shirley- 
irk 


Quirk. 

1:30 (WCRB) Christmas Brunch. On CD, Robert 
Shaw conducts the Atianta Symphony in Handel's 
Messiah; and Kari Richter leads the Munich Bach 
Chorus in Bach's Christmas Oratorio. 

5:00 (WMFO) Voices in Exile. a Mountain 
vian fiddle duets, El Son del 


7:00 (WUMB) Sentabear's First Christmas. Void by 
Kelly McGillis, with music by Michael edges. 
Followed by “The Christmas Connection,” with 
Steve Allen and Helen Hayes at 7 p.m., and “The 
Littlest A .” with Susan Whitman, st 8 p.m. 

8:00 (WCRB) Christmas in New Zngiland. Per- 
formances by various groups from throughout New 


land. 
in the Evening. Sacred 
Concerts of ont” 


FRIDAY 


Noon (WBRS) Strictly Local. Choice selections 
Boston's loca! music scene 

Noon (WUMB) Both Sides Now. The Voice of the 
Turtie’s The Time of Singing ts Come. 
1:30 (WGBH) “leenor Dana Music Sones 
From the 1986 Salzburg Festival, Herbert von 


Karajan conducts the Vienna Phiharmonic in Bizet's 
Carmen, with Molinari, Carreras, Dam, d'Amico, 
Gyidenteidt 

2:00 (WBRS) Coffee House. Gary Hall: at 4. Ken 
Yarbrou at 5, Mr. Kurt and Chuck U 
8:00 (WweRB) Concert Hour. A Beethoven barrage 
George Szeli conducts the Cleveland Orchestra in 
the King Stephen Overture; and, on CO, Claudio 
Array plays the Emperor Concerto, with Coiin Davis 
and the Dresden State Orchestra 
6:00 (WGBH) Winter Solstice. An evening of 
dulcimer music with John McCutcheon, Trapezoid. 
and Metamora 
9:00 (WCRB) Boston Symphony Orchestra. Car! 
St. Clair conducts a Tchaikovsky program Piano 
Concerto No. 2, with Viktoria Postnikova, and act 
two from Nutcracker 
2:00 a.m. (WGBH) The Jazz Gallery. The MJO is 34 
years old. 


SATURDAY 


9:00 a.m. (WCRB) Montreal Symphony Orchestra. 
Charlies Dutoit conducts Beethoven's Symphony 
No. 1, the Berg Violin Concerto, with Gidon Kremer 
and Schumann's Symphony No. 4 

Noon (WBRS) Bieck Star Liner. Artist profile . 
interviews, and a historical exploration of reggse 
and Jamaican culture. Today a conversation wii» 
Garland Jettreys on his composition Miami Beach a 
coitaboration with Linton Kwesi Johnson 

Noon (WGBH) Folk Heritage. A collection of tup 
folk recordings of 1986 

2:00 (WCRB) The Met Marathon (live). Jeffrey | ate 
conducts Johann Strauss’s Die Fledermaus, with Te 
Kanawa, Blegen, Troyanos, Rendall, Hagegarc and 
Deviin 


8:00 (WCRB) Boston Symphony Orchestra. *: evor 
Pinnock concucts Vivaidi’s The Four Seasors. with 
violinist Etmar Oliveira, the Overture to Hendel's 
Samson, and Handel's Music for the Roys' Fire- 


works. 

8:00 (WGBH) Voice of the Turtle. “Circie o! Fire,” 
with Derek Burrows, Lisle Kulbach, Jay Rosenberg, 
and Judith Wachs 


trumpet; Bryant at the piano 
WAAF 107.3 FM WILD 1090 AM 
WATD 95.9 FM WMBR 68.1 FM 
WBCN 104.1 FM WMEX 1150 AM 
weos 92.8 FM WMFO 91.5 FM 
WBRS 100.1 FM 106.7 
WBUR 90.9 FM WMRE 510 AM 
WCGY 83.7 FM WMRO 103.3 FM 
WCRB 102.5 FM WRKO 680 AM 
WDLW 1330 aM WROR 98.5 FM 
| WEE! S90 AM WTTP 1080 AM 
| WERS 88.9 Fe WUMB 91.9 Fm 
| WRNX 101.7 WUNR 1600 AM 
| wopHes> WZBC 90.3 FM 
| WHRBS WZLX 100.7 FM 
| WICK PM 


WZOU 94.5 FM | 


‘ ae 


9861 ‘€Z NOILOIS ‘XINZOHd NOLSOB 3HL 


| 
portrays a lonely janitor with delusions of granceur —at_ p.m. (Until midnight.) 
on Christmas Eve. (Until 8 p.m.) 1:10 am. (7) Tuareg: Desert Werrier (movie). a 
by Clif Garbeden 6:00 (2) A Festival of Nine Lessons and Carole. 
Reading and singing trom King's College. To be mean ts over? (Untit 2:30 am.) Pp 
:30 p.m. Wiesel's Jerusalem. A tour 
SUNDAY 11:30 (5) White Christmas (movie). The 1954 the holy city. (Until 9:30 p.m.) FRIDAY ee 
SSS musical by Irving Berlin and starring Bing Crosby, 9:00 (2) Robert Shew’s Christmas Festival. Ali the ———_— ea, 
1:00 (2) it's a Wondertul Life (movie). No need we ooaaemt Rosemary Clooney, and Vera-Elien. traditional numbers conducted by Shaw Memory. Repeated trom ee 
describe this holiday classic. Just turn on the . pertormed by the Atlanta Orchestra ane 
any time; it'll be there. Let's assume WGBH will air it 11:45 (4) Sunshine Christmas (movie). From 1977. Chorus. To be repeated = Gee at 11 am to the Movies (movie) A 1976 ees eae 
in its original 1946 Capraesque biack-and-white. If Cliff DeYoung and Barbara Hershey star in the (Until 10:30 p.m.) history of Hollywood, tesharing gente 
you're especiaity hung up on this movie, you might sequel to Sunshine, a TV movie about @ man who 9:00 (5) The Night They Seved Christmas (movie) MacLaine, Liza Minnelli, ee 
| want to tape it now against the day when only brings his adopted daughter home to Texas. In this Saving Santa's village from certain destruction 8 p.m.) ae aie 
colorized versions are available. (Until 3:10 p.m.) they arrive for the holidays. (Until 2:15 a.m.) Jactyn Smith, Art Carney, Paul LeMat, and Paul = 8:00 (38) Jesus Christ, Superstar (movie). Sing. you , 
: 1:00 (4) Football. The New York Jets versus the Williams star. (Until 11 p.m.) sinners. From 1973. (Until 10 p.m.) 
Cincinnati Bengalis. 10:00 (38) It's a Wonderful Life (movie). The usual. 6:30 The Fourth Annual of the 
1:00 (5) it Came upon the Midnight Clear (movie). (Until 12:30 a.m.) of State. Repeated from Tuesday at 11 
4 Repeated from last week. Mickey Rooney plays a 11:00 (2) An American Christmas: Words and p.m. 
| : retired cop who brings the meaning of Christmas to Music. Burt Lancaster narrates this retelling of the 9:00 (2) The Nine Voices of Christmas. A Say. 
a small child etc. (Until 3 p.m.) Christmas yarn. (Until midnight.) Brother drama special about everyday folks at 
1:00 (7) Football. The Washington Redskins versus Midnight (5) A Christmas Carol (movie). The 1938 Christmas. (Until 10 p.m.) 
the Philadelphia Eagles. version with Reginald Owen, Gene Lockhart, Terry 9:00 (7) A Celebration of the Performing Artes. in 
3:10 (2) The Canadian Grasse Live. What Herb cesstul my _ and manipulate t Kilburn, and Leo G. Carroll. While most folks are which the a Center honors —_— Bali, Ray 
Alpert did for Mexico these feliows do better for the . environment. (Until 9 p.m. safely all snuggied in their beds, Channel 5 will run Chartes, Hume Cronyn and Jessica Tandy, Yehudi 
f Great White North. Horning in on any number of 8:00 (4) Street Shadows. Ramon Sheen and Diane Christmas programming ali night. Starting times Menuhin, and American Ballet Theatre choreo- 
musical forms. (Until 4 p.m.) of teenagers who live on Tudor 11 p.m) 
4:00 FootBall. The Bears versus the Streets. (Until 9 p.m. Monty Python's Flying Circus. (Until 
Danes Howie. — 8:00 (38) The Jolson Story (movie). Larry Parks and 11:50 p.m.) 
6:00 (2) Witness to Apartheid. A documentary shot Evelyn Keyes star in the 1946 show-biz bio of 
against policy during South Africa's 1985 state of crooner Al. (Until 10:30 p.m.) 
9:00 (2) God's Country (movie). French flimmaker 
Louis Malle’s portrait of the people of Glencoe, SATURDAY 
Probably think that's exotic. 
Noon (2) Masterpiece Theatre: Paradise Post- 
same old Christmas story. (Until 8 p.m.) Eve (movie). Another movie poned, part 10. Repeated trom Sunday at 9 p.m 
6:30 (5) Christmas in the Colonies. Stories of about a troubled and scattered family reuniting tor PL SS a Pa Te 12:30 (7) Basketball. Kentucky versus Louisville. 
Christmas in Colonial Boston — back when the the holidays. Someday they'll make one of these 1:30 (4) Lawrence of Arabia (movie). Long. Very 
Puritans didn't dig the celebrating — read 7 Pe tong, but in its own way a remarkable movie. Peter 
members of the Book and Sandwich Club. (Until SS 
p.m.) 
7:00 Living Planet: A Portrait of the Earth: 
The Ocean. Repeated from last week. 
Creatures of the deep. (Until 8 p.m.) 2:00 (7) Football. Stanford versus Clemson in some 
7:00 (4) Annie (movie). The sun will come up bow! or other 
11:00 a.m. (2) Robert Shaw's Christmas Festival. 3:00 (2) Nature: The Ganges Ghariail. Repeated 
° Repeated from Wednesday at 9 p.m. from Sunday at 8 p.m 
you don’t have to watch. From , wi Noon (5) Yes, Virginia, There is a Santa Claus. He 7:00 (2) The Thirty-Second Seduction. Not the one 
Quinn, Albert Finney, and Carol Burnett. “Barf.” lives in the hearts and minds of every retailer in after 31, but the one that takes hail a minute. A look 
(Until 9 p.m.) America. How little Ginny O'Hanion wrote a letter to at TV ads and how they turn you on or off. (Until 7:30 
7:00 (5) The Girl Who Spelied Freedom (movie). if en the New York Sun and saddied the world with this iy 
you do find yourself in need of sappy sentiment, this a stuff about the spirit of Christmas. (Until 12:30 p.m.) (5) Time's Man of the Year. Who will it be? 
tear-jerker at least has some substance. Wayne Noon (7) Basketball. The Chicago Bulls versus the Sean Penn. Oliver North? No, it's gonna be Christa 
Rogers and Mary Kay Place star in the based-in- New York Knicks. McAuliffe. No contest. (Until 7:30 p.m.) 
fact story of a young Cambodian Sale cee 12:30 (2) Bach's Christmas Oratorio. With Nikolaus 7:30 (2) Ask Or. Science. Dan Coffey of radio's Mae 
comes to America and becomes a Harnoncourt and the Concentus Musicus of Vienna. Duck's Breath Mystery heels 
champ. (Until 9 p.m.) (Until 3:30 p.m.) quiz to TV. (Until 8 p.m.) a 
8:00 (2) Nature: The Ganges Gharial. Lamenting the 2:30 (7) Football. Washington versus Alabama in 6:00 (2) Wonderworks: Miracie at Moreaux. Loretta = 
relative lack of another critter — a fish-eating the Sun Bowl, which they're calling the “John Swit stars as a nun in occupied France who heips : 
‘ crocodile ‘ ; Hancock Sun Bowl,” which means you're going to Jewish kids escape the Nazis. (Until 9 p.m.) 7 
Asia. To be have to be insulted by those ads where one person ve 
Saturday at 3 p.m. (Until 9 p.m.) gives another shit because he hasn't bought any hafeis 
9:00 (2) Masterpiece Theatre: Paradise Postponed, mutual funds are 
part 10. In which Fred at last gets to the point and ee 
tries to figure out why his dad left everything to a 
Leslie. To be repeated on Saturday at noon. (Until (5) The Absent-Minded Professor (movie) ae 
10 p.m.) Fred MacMurray stars in this Disney comedy trom a 
9:00 (4) The Bob Hope Christmas Special. The 1961. (Until 9:30 p.m.) fo 
Christianity, starring 
Ryan. (Until 11 p.m.) ee 
— 
= 
| 
Noon (WCRB) Midday Medness. | Musici perform 
the Swing Quartet No, 14 Toreili's Concerto Grosso in G minor; and David 
3:00 (WBRS) The Revolution Show. Hardcore, with Willcocks conducts the Bach Choir and the a ae 
Charlie infection, featuring Henry Rollins of the 
6:30 (WGBH) The Jazz Decades. Songs of Arthur : 
Schwartz and Rube Bioom. : 
7:00 (WBCN) Nocturnal Emissions. With Oedipus. 
8:00 (WGBH) Eleanor Naytor Dena Music Series. : 
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by Robin C. Dougherty 


Saturday 


We're not going to lie to you — there 
are no theater openings this week. But 
there is this good news to get you to the 
end of the year in high spirits. J Read 
About My Death in Vogue Magazine 
has one last performance tonight at the 
Newbury Street Theatre, 565 Boylston 
Street, Boston. Written and directed by 
Lydia Sargent, the revue satirizes 
feminism and shifting attitudes toward 
women over the last three decades. 
More important, it avows that reports of 
feminism’s death have been greatly 
exaggerated. And that makes us happy. 
Curtain is at 8 p.m. Tickets are $6; call 
262-7779. 

We'r. to let you,do your; 

Christmas and you won't have to 
trampled in the middle of Harvard 
Square to get it done. Instead, on the 
periphery, the holiday craft fair at the 


‘Old Cambridge Baptist Church, 1151 


Massachusetts Avenue, Cambridge, is 
open today from 10 a.m. to 6 p.m., 
tomorrow from 2 to 6 p.m., Monday and 
Tuesday from 10 a.m. to 6 p.m., and 
even Wednesday, from 10 a.m. to 3 p.m. 
Admission is free and proceeds from the 
sale of crafts go to repair the stained- 
glass window. 


Sunday 


The criteria for picking a pop concert 
or the holidays are two and simple: 


HOT TIX 


nose of you who liketo play ahead — 
ar sometimes it's necessary you're 
Qo 9 io get the seats you want + here are 
Sor < events you might consider buying 
tick ts for in advance. You can get details 
by « :iling the numbers below; you may aiso 
be .cle te obtain tickets from the various 
age: cies arourd town.(remember that they 
cha handling fee). Just don't say we 
didn i warm you. 


(Tek: for thie following three First 
— Ceeember 31 — events avaiable at 
tick: agencies: 1-800-858-0200.) 
Besthoven’s Ninth Symphony by the 
Bo ston Philharmonic, at the Wang Center. 
Heydn’s Mass in Time of War by. the 
Cantate Singers, at Trinity Church 
Brahms's Ein deutsches Requiem by the 
Handel & Haydn Society. at Tremont 
Temple. 
Vienne Johann Strauss (rchestra, 
‘denuary 11, at the Wang Center {tickets go. 
in sale December 21): call 482.2605. 
Awake and Sing, Januaty rough 
February 1, at the eatre 
Company: call 266-3913, ~ 


first, the performers have to be able to 
sing (and harmonizing like crazy is 
preferred); second, they have to have 
delicacy somewhere in their hearts. 
Heavy-metal Yules are for fools. The 
finest offering around town this season 
(and it would be a fine selection any 
year) is the-Chi-Lites, featuring original 
singers Eugene Record and Marshall. 
Thompson. This group brought the 
unassuming, plaintive love man to a 
triumphant peak in the early ‘70s, and its 
burnished ballad vocals should be 
perfect for soul caroling. This is also the 
last Xmas season as a regular music 
venue for Jonathan Swift's (30 JFK 
Street, Harvard Square, Cambridge). 
Amy and the Icons open for two shows, 
7 and 10 p.m. Call 661-9887. 

Gala benefits aside, AIDS is pretty 
serious stuff. Instead of partying to raise 
money for AIDS research, the AIDS 
Action Committee of Massachusetts is 
offering a chance for people whose lives 
have been touched by AIDS to “reflect 


_ on their losses and renew their 


strength. ” BRIDGES, a nonreligious 
service and evening of remembrance, 
starts at 3 this afternoon at Faneuil Hall, 
Boston. The Gay Men’s Chorus, 
FRIENDS choral group, Latina singer 
Melania Bruno, and acoustic guitarist 
Kurt Reynolds are on hand. Call 
437-6200. 


Monday 


Our mother used to refer to our 
grandfather as a “gentleman farmer,” by 
which we thought we were to 
understand he never swore in front of 
the cows. Now we've added a new kind 
of gentleman to our ken. “Gentlemen 
Photographers: The Work of Loring 
Underwood and Wm. Lyman 
Underwood,” at the Boston Athenaeum 
through January 10, comprises the work 
of two men who did not make their 
living solely from photography. Still, 
naturalist Wm. Lyman and landscape 
architect Loring (of Underwood deviled- 
ham fame) illustrated their scientific 
projects with prints that equaled the 
technical and aesthetic achievement of 
professional photographers. The 
photographs themselves picture upper- 
class Americans at the turn of the 
century. The Boston Athenaeum is 
located at 104 Beacon Street, Boston. 
Gallery hours are Monday through 
Friday from 9 a.m. to 5:30 p.m. and 
Satura.+y until 4 p.m. Admission is free; 
call 227-0270. 


Tuesday 


In our continuing holiday tradition of 
listing theater closings, we present you 
with these. They're appropriate because, 


Friday: Terri-Lyne Carrington 


after all, Christmas itself will be closing 
soon too. At the Lyric Stage, 54 Charles 
Street, Boston, A Child’s Christmas in 
Wales starts at 8 p.m. In this one Dylan 
Thomas “can never remember whether 
it snowed for six days and six nights 
when [he] was twelve or whether it 
snowed for twelve days and twelve 
nights when [he] was six.” Tickets are $9 
to $12; call 742-8703. 

But if you're feeling smug about 
buying your true love the perfect 
present, you can see where that gets.you 
in The Gift of the Magi. We don’t even 
want to guess what might happen if you 
buy someone tickets to this for a 
Christmas present. But O. Henry would 
know. It plays with The Diary of Adam 
& Eve, a musical based on a Mark Twain 
story, tonight at 8 (or at the 2 p.m. 
matinee) at the Theatre by the Sea, 125 
Bow Street, Portsmouth, New 
Hampshire. Tickets are $12 to $19; call _ 
(603) 4313-6660. 


Wednesday 


Around our office we have a story 
about some legendary people who are 
always on vacation when we're not. 
During our vacation, the story goes, 
those people have to come in and do our 
work. So we've saved a lot of 
backlogged work for the People on 
Vacation and we're off to the New 
England Aquarium. “Don’t Blink 
Now,” a video exhibit about fish 
behavior, is on display through January, 
and Gulliver, a talking seagull puppet, 
explains what animals do in the winter. 
And special school-vacation hours are in 
effect this week: open today from 9 a.m. 


woud 
BAN 
4 ‘ 
Monday: the handiwork of gentlemen 
i 
2 4 


to 3 p.m., closed tomorrow, open Friday 
from 9 a.m. to 9 p.m., and open Saturday 
through January 4 from 9 a.m. to 6 p.m., 
except on January 1, when the hours are 
noon to 6 p.m. The aquarium is located 
on Central Wharf in Boston. Admission 
is $5.50, children four to 15 $3.25, 
students, the military, and the elderly 
$4.50. Admission on Friday after 4 p.m. 
is $4.50 for adults, $2.50 for children, and 
$3.50 for students, the military, and the 
elderly. Call 742-8870. 


Thursday 


The Adventures of Robin Hood is 

one of those Hollwyood classics with 

.. well, just about everything: romance, 
swashbuckling adventure, 
spectacle, ravishing Technicolor, and the 
inimitable sight of Errol Flynn in green 
pajamas saving the poor from the rich. 
It’s today’s holiday treat at the 
Somerville Theatre, 55 Davis Square, 
Somerville, where it’s playing at 6 and 
9:50; the cofeature, The Wizard of Oz, 
shows at 8 (with a 4:10 matinee 
tomorrow). Call 625-1081. 


Friday 


Although jazz activity tends to slow 
down during the holiday period, there 
are several worthwhile live music 
choices this weekend. McCoy Tyner’s 
trio, which has proved to be one of the 
Regattabar’s most popular attractions, is 
back for the third time in ‘86, tonight and 
tomorrow. Shows are at’9 and 11 both 
nights. Tickets are $4 and $8.50 tonight, 
$4.50 and $9.50 tomorrow night. The 
Regattabar is located at Charles Square, 
Bennett and Eliot Streets, Cambridge. 
Call 864-1200. As far as a talent closer to 
home goes, Andy McGee and Alan 
Dawson return for what will be the last 
of their annual New Year's appearances 
at the soon-to-be-closed Starlight Roof 
in Kenmore Square, Boston, and 
drummer Terri-Lyne Carrington comes 
home for a visit at the 1369 Club at 1369 
Cambridge Street, Cambridge. Call the 
Starlight at 267-6059 and the 1369 Club 
at 661-1369. 

Starting today, animation lovers have 
their pick of two very different sorts of 
cartoon fun. The Coolidge Corner 
Moviehouse, 290 Harvard Street, 
Brookline, unveils a two-week run 
of the Animation Celebration, an all- 
new collection of dazzling shorts from 
around the world. It shows at 6:15, 8, 
and 9:45, with weekend matinees at 1, 


A. 
Animation Celebration at r, Coolidge Corner Moviehouse 


m.6 © naqo :Agew 


2:45, and 4:30. Admission is $5, $4 for 
first show of the day. Call 734-2500. Or, 
check out 101 Dalmations at the 
Boston Public Library, Copley Square, 
Boston. Perhaps the last of the great 
Disney cartoons, it features a terrific 
story about a canine family’s 
kidnapping and a terrific villain in the 
notorious Cruella de Ville. It's showing 
at the Boston Public Library’s Rabb 
Lecture Hall today (at 10:15 a.m.) and 
tomorrow (at 2:15 p.m.). Admission is 
free; call 536-5400. 


Saturday 


The shortest day of the year has 
already passed, but there’s still not 
enough light out there for us. So if we 
have to sit in the dark, we're also going 
sit by the radio. Voice of the Turtle 
performs a Chanukkah concert tonight 
at the Somerville Theatre, 55 Davis 
Square, Somerville, that will be 
broadcast live nationally by WGBH (89.7 
FM) and American Public Radio. It’s at 
7:45 p.m. Tickets for reserved seating are 
$10 in advance, $11.50 at the door. 
General admission is $8 in advance, 
$9.50 at the door. Call 625-1081. 


Sunday 


If you think everyone in Appalachia 
either hollers or lives in one, maybe you 
should use up your excess Christmas 
energy in Sanders Theatre, where you 
still have time to catch the Christmas 
Revels. After bringing us the traditions 
of Eastern and medieval Europe over the 
last few years, this year the Revels focus 
on the music of Appalachia, Moravia, 
Black America, the Shakers, and 
Colonial New England. Folksinger Jean 
Ritchie joins local saxophonist Stan 
Strickland and New York clogger Ira 
Bernstein, along with the Pinewoods 
Morris Men, the Cambridge Symphonic 
Brass Ensemble, the Cumberland 
Chorus, the Pine Mountain Children, 
the Cripple Creek Mummers, the Big 
Gap String Band, and the Old Tom Bells, 
to perform shape-note singing, 
spirituals, regional ballads, and the usual 
Revels favorites. Today's performances 
are at 3 and 8 p.m. at Sanders Theatre, 
Quincy and Kirkland Streets, 
Cambridge. Tickets are $4 to $14; call 
864-9283. 


(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, and 
Milo Miles helped out this week.) 


é) 


(£00) 


” For the First Night procession, a creation from i Costumi ‘di Festi 


About First Night 


eren Earls, president, founder, and artistic director of First Night, Inc., is 
talking about the importance of ice. “As artistic director, there are certain 
things I have to keep in mind. First of all it's winter time, it gets dark at four 
o'clock. And it’s cold. And it’s a festival.” Or, more specifically, ice sculpture. 
“You're dealing with an urban scale, and in winter it's pretty bleak. What would 
enhance that? What kind of work would not be weather dependent? Now if you think 
it through, think of light works — that applies. Light works are not weather 
dependent, they have their own beauty. And when you look at ice sculptures, for 
example, as beautiful as they are during the day, when you light them, that whole 
translucent quality takes on a different level of magic. So light is a very important 
aesthetic in First Night.” Not all the light sculpture of First Night is also ice sculpture, 
but the connection seemed obvious. So Earls made “a special effort a few years ago to 
appeal to artists that work with light” to use ice. Noting that it’s usually chefs who the 
most experience with the stuff, Earls says it took an effort to get sculptors to carve ice. 
“I began talking to several sculptors in the city who were accomplished in carving in 
wood. Joe Wheelwright was one of them — I had to talk him into doing his first ice 
sculpture.” This year Wheelwright’s “N‘Ice Man” is one of five ice-sculpture projects 
commissioned by First Night. “You give them an opportunity. But you also pay them 

. and you take the risk” for their experimentation. 

It’s this sort of experimenting that has been part of the spirit of First Night since its 
beginning. The tradition got started in 1975, when a group of environmental and 
conceptual artists and art students decided to give a gift of art to Boston by “turning 
the city inside out . . . and protesting against a media-packaged New Year's Eve,” 
according to Lowry Burgess, one of the founding artists. They also wanted to procure 
audiences for artists. Heavy on environmental art in the past, First Night has this year 
commissioned some 150 artists and artistic groups — about 1000 individuals — from 
storytellers and street performers to film and video artists and martial artists, lt works 
from a file comprising past participants and local artists; they're contacted early in the 
year and send in their proposals in April. In May and June, a panel of artists, headed 
by Earls, reviews applications, which detail project description, production costs, and 
the technical and space requirements for each endeavor. 

Choosing the First Nighters from among the applicants can be “like hairsplitting.” 
Although Earls says that artistic quality is the foremost criterion, she adds tha’ 
sometimes “it’s a matter of matching artists with appropriate sites. Fifteen of < sites 
are church sanctuaries, and they are more appropriate to musical performances than, 
say, theater.”’ Theater and dance performances, for example, are limited to the number 
of proscenium stages available. But Earls says some space problems are solved by 
having more than one group use a single performance space at different times in the 
evening. The single largest groups of grant applicants and, thus, recipients are 
classical musicians and dancers. “These happen to be very strong. It’s a reflection of 
what there is more of in the city,” says Earls. The panel also tries to include a number 
of new artists, choosing — when all artistic considerations are otherwise equal — 
artists who have not participated before rather than those who have appeared several 
times already. And artists from other cities are invited only if they are unique. For 
example, New Yorker Eric Staller, who created last year's lighted Volkswagen, is back 
this year with a project called “Bubbleheads,” because “there’s not one like him.” 

We ask Earls about the name First Night and about the controversy surrounding 
First Night, Inc.'s desire to preserve its exclusive use. “ ‘First Night’ is a registered 
trademark,” she explains in response to a question about plans to copyright the name. 
Other cities can use the name “with permission from us. Usually we demand that they 
use it with the name of their municipality. Otherwise it gets confusing.” Hence the 
proliferation of “First Night/Worcester” and, new this year, “First 
Night/Charlottesville” (Virginia) and “First Night/Providence.” 

First Night begins at 2 p.m. on December 31 with the Children’s Festival at various 
locations, followed by a Grand Procession of music and puppets at 5:30 p.m. 
Programs and buttons for general admission to most indoor events on a first-come, 
first-served basis are available from Bostix at Faneuil Hall, the Visitor Information 
Booths at Boston Common and Prudential Center, Out-of-Town News and Ticket 
Agency in Harvard Square, participating Brigham’s stores, Au Bon Pain cafés, and all 
Ticketron and Teletron outlets. The buttons are also on sale at indoor performance 
sites a half-hour before curtain times. They cost $5. Tickets for reserved seating for 
three events are also available and cost $8. Call 542-7623. \ 
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Ps THE WESTERN The Bayside Inn — 
FRONT 830 The Route 1A. 
= 343 WESTERN AVE. 
Oo CAMBRIDGE « 492-7772 COOKIN’ ON SUNDAYS’ BRUNCH! 
ra CONNIE DEVANNEY 
ul Sat., Dec. 20 THE DIXIE JAZZ KINGS! 
JAH SPIRIT 
ROOTS All you can eat! 
5 VIBRATION Call now tor our exciting hotel, 
. CHRISTMAS PARTY WITH 581-5555 
AFRIKAN ROOTS 
Fd CLO Thurs., Dec. 25 
ak 
8 Fri. & Sat., Dec. 26 & 27 mCoTr 
MAGIC& 
= THE REGGAE 
STARS 
| HIGH FUNCTION 
Sun., Dec. 28 
ra RANKS a | Fri. & Sat., Dec. 26 & 27 
INTERNATIONAL SALLY & THE 
SOPHISTICATZ 
Fine Jamaican Food Every Weekend 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify ‘‘free’’ or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “For Openers,” two weeks earlier. 
DEADLINE FOR THE JAN. 7, 1987 ISSUE, 
WHICH COVERS JAN. 3 THROUGH JAN. 11, iS 
WED., DEC. 24, AT 5 P.M. 
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PROUDLY PRESENTS WARNER BROS. RECORDING ARTIST 


v IN CONCERT 


Sat., Dec. 20, 1986 » 11:30PM 
Only $3.00 Admission 
Singing his Current Dance Club 
#1 Dance Music Hit 
“SOMEONE LIKE You" | 


Something new ts happening 
of} DISCOVER ... 
Huck_s Hideaway~ 


YOUR HOSTS: 
Palumbo, Kevin Shea, 
PHONE: 269-9400 
Tucked away in Boston's waterfront area lies a hvely little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 
Slightly out-of-the-way — very out-of-the-ordinary. 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10 pm 


Complimentary Hors d’oeuvres 
Weekdays, 4-7 pm 
FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


CLOSED FOR VACATION 
December 24th through January 2nd 
Fri. & Sat., Jan.3&4 Fri., Jan. 16-Sun., Jan. 18 
ROD MacDONALD KALLET, CICCONE & 


GEOFF BARTLEY EPSTEIN 
Thurs., Jan. 8 Thurs., Jan. 22 


ERIC KILBURN FRED SMALL 
Fri., Jan. 9-Sun. 11 Fri. & Sat., Jan. 23 & 24 
PATTY LARKIN pius DAVID MASSENGILL 


RAUN MacKINNON Wed., Jan. 28 

Tues. & Wed., Jan. 13 & 14 EL 

PASSIM ALLSTARS WALD 

Thurs., Jan. 15 Thurs., Jan. 29 

RICK GOLDIN MARCI BOYD 
Listen to Live at Passim 


every 
3-5 p.m. on WERS 88.9 FM 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 


MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Dec. 30 issue. 


HILDREN 


BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children. Admission $1, children 50¢. 
Storytime on Sat. and Sun. at 11 a.m., various 
activities 10 a.m.-4 p.m. Dec. 27, 28: winter 
detectives. Also, weekend walks Sat. and Sun.at 
2 p.m. when there are no special events. 
BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults required. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. 

BOSTON CHILDREN’S THEATRE (277-3277) 
presents The Sleeping Beauty Dec. 20, 21, 26, 27, 
and 28 at 2 p.m. at New England Life Hall, Copley 
Sq., Boston. Tickets $3.50-$7. Dec. 20 per- 
formance signed for hearing-impaired audience. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents school vacation week film 
program. Dec. 26 at 10:15 a.m. and Dec. 27 at 
2:15 p.m.: 101 Dalmations. 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., presents films and story hours 
for preschoolers at 10:30 a.m. Dec. 23: “People 
Soup,” “Shoemaker and the Elves.” 
CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s flims Tues. at 10:30 a.m. and 3:30 
p.m. Dec. 23: “Morris's Disappearing Bag,” “The 


Clown of God,” “The Tiny Tree,” and “The 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 
p.m. Admission $4, children $3, children under 1 
free. Ten hands-on “discovery rooms.” 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents afterschool films at 3:30 p.m. Dec.23: 
“Seven Wishes of a Rich Kid.” 

COMPUTER MUSEUM (426-2800), 300 Con- 
gress St., Boston. Tues.-Sun., 10 a.m.-6 p.m. 
Admission $4, $3 students and seniors. Half price 
Friday evening. Recorded information at 
423-6758. Dec. weekends and school vacation 
period: computer snowflakes. 

CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents films for 
preschoolers films Wed. at 10:30 a.m. Dec. 24: 
“John Brown,” “Rose and Midnight,” “The Mole 
and the Chewing Gum,” “The Mole and the 
Matchbox.” Also, children’s Christmas films at 3 
p.m. Dec. 22: “Mickey's Christmas Carol.” Dec. 
23: “The Nutcracker.” Dec. 24: “Christmas 
Cracker,” “On the Twelth Day,” ‘Silent Night.” 
Dec. 26: “Pluto's Christmas Tree,” “Spunky the 
Snowman,” “Christmas in the Village.” 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7 148. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents children’s films at 
10:15 a.m. Dec. 23: “Little Toot,” “The Steadfast 
Tin Soldier,” ‘The Shoemaker and the Elves.” 
Also, Christmas films at 10:15 a.m. and 2 p.m. 
Dec. 27: “Christmas Cracker,” “On the Tweilth 
Day,” “Silent Night.” 


' EGLESTON SQUARE BRANCH LIBRARY 


(445-4340), 2044 Columbus Ave., Roxbury, 
presents free films for children at 4 p.m. Dec. 23: 
“Little Toot,” “The Steadfast Tin Soldier,” and 
“The Shoemaker and the Elves.” 

FALL RIVER HERITAGE STATE PARK 
(675-5759), Davol St., Fall River, presents “Home 
for the Holidays” exhibit on display through Dec. 
30. Information center hours are Tues.-Sat. 9 
a.m. to 4 p.m., Thurs. until 9 p.m. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children's 
Zoo $1. 

LE GRAND DAVID and His Own Spectacular 
Magic Company (927-3677) performs live Dec. 21 
and 28 at 3 p.m. at the Cabot St. Cinema, 286 
Cabot St., Beverly, and on Dec. 20 and 27 at 1:30 
p.m. and Dec. 26 at 8 p.m. at the Larcom Theatre, 
13 Wallis St., Beverly. Mid-air floats, vanishing 
bouquets, the Sultan’s Cabinet and more. 
Tickets at Cabot St. $7 adults, $5 for children 
under 11. Tickets at Larcom $12-$15, $3 
discount for children under 11. 

HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Hyde Park, presents children’s 
films at 10 a.m. and 4 p.m. Dec. 26: “The 
Amazing Bone,” “Balthazar the Lion,” and 
“Sunshine.” 

KALEIDOSCOPE THEATRE presents Little Red 
Riding Hood's Christmas Dec. 20 at 11 a.m. at 
Paramount Theatre, Springfield. Tickets $3.50; 
call (413) 734-5874. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000), 169 Merrimack St., Lowell, offers 
free walking tours daily through May 9, 1987. 
Visitors Center open daily from 8:30 a.m. to 5 
p.m. “Tunes and Tales” at 10:30 a.m. on Tues., 
Wed., and Thurs. Reservations required. 
LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents children’s 
films at 3:30 p.m. Dec. 23: “Nutcracker,” “The 
Steadfast Tin Soldier” and “Gingergread Man.” 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $5, children ages three to 15 and the 
elderly, $3. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Sunday ‘programs at 2 p.m.; free with 
admission fee. Dec. 21: owls. Dec. 28: dinosaurs. 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
children four-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Plantetarium admission $3.25, 
students $2, children five to 16 and the elderly 
$2.25. Combination ticket $6.50, students $5.50, 
children and the elderly $4.50. Permanent: sun 
lab, thunder and lightning, live animals, giant 
egg. Through Jan. 4, 1987: “Future Zoo.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. Through 
Jan. 1987: “Don't Blink Now.” School vacation 
week hours as follows. Wed., Dec. 24: 9 a.m.-3 
p.m. Dec. 25: closed. Dec. 26: 9 a.m.-9 p.m. Dec. 
27-Jan. 4, 1987: 9 a.m.-6 p.m. Jan. 1, 1987: 
noon-6 p.m. 

NEWTON FREE LIBRARY (552-7145) presents 
movies for school-age children Mon. at 3:30 p.m. 
at Newtonville Branch, 345 Walnut St., New- 
tonville, and Tues. at 2:30 p.m. at Newton Junior 
Library, 126 Vernon St., Newton Corner. Dec. 22, 
23: “Nutcracker” and “Christmas Around the 
World.” 

NORTH END BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents films for 
preschoolers at 11 a.m. Dec. 22: “Nutcracker,” 
Tin Soldier,” and “Gingerbread 


HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pres- 
ents stories for preschoolers Tues. at 10:15 a.m. 
Also, films for ages eight-12 Tues. at 3:30 p.m. 


PUPPET SHOWPLACE THEATRE (731-6400), 
32 Station St., Brooline Village, presents puppet 
Pperformances-for 


3 p.m. Admission $3.50. Dec. 20, 21: “Sweet and 
Sour Stories,” by Ninots Puppet Theater. Dec. 
26-31: “Beauty and the Beast,”’ by Paul Vincent- 
Davis. 
ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents films 
for preschoolers at 10:30 a.m. Dec. 22: “‘Black- 
SOMERVILLE THEATRE (625-1084), 55 Davis 
Sq., Somerville, presents Jack and the 
Beanstalk, by the Baked Bean Theatre Company, 
through Dec. 23 at 7 p.m., with matinees on Dec. 
20, 21 at 3 p.m. Tickets $3. 


THEATRE OF NEWBURYPORT (462-3332), 
Water St., Newburyport, presents The Secret 
Garden through Jan. 11. Curtain is at 7 p.m. Fri. 
and Sat., with Sat. and Sun. matinees at 2 p.m. 
Tickets $8, $4 children. 


UPHAMS CORNER BRANCH LIBRARY 
(265-0139), 500 Columbia Rd., Dorchester, pres- 
ents afterschool films at 3 p.m. Dec. 24: “Seven 
Wishes of a Rich Kid.” 


WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
presents storyhour for preschoolers at 10:30 
a.m. 

ZEITERION THEATRE (997-5785), 658 Purchase 
St., New Bedford, presents The Nutcracker, 
performed by the the Festival Ballet of 
Providence, Dec. 20 and at 2 and 7:30 p.m. and 
Dec. 21 at 2 p.m. Tickets are $9.50-$13.50. 
Tickets $9.50-$13.50. 


LUBS 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Mon.: Harry Bedrosian, 
Mitchell Kalsunas, and George Kaminaris. Tue., 
Wed.: Freddy Elias Ensemble with the Kodoras 
Brothers. Thurs.: Mitchell Kalsunas, 


Kaminaris, Arthur Chingris. Sat.: " George 
Armaos, Harry Bedrosian, George Kaminaris, 
Arthur Chingris. Sun.: George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 
Chingris. 

BACKSTAGE at the Playhouse Restaurant 
(388-9572), Main St., Amesbury. Wed.: Ron 
Leathers. Thurs.: Comedy Connection. Fri.: John 
Numes, ’50s and '60s dance music. Sat.: Harry 
Keyes. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Mon.-Wed., 8 p.m. to 
midnight: Maggi Scott Trio. Thurs.: 8 p.m. to 
midnight: Dave Sparr Trio. Fri.-Sat. 9 p.m.-1:30 
a.m.: Bob Bachelder Trio. Dec. 20: Karen 
Cameron. Dec. 26, 27: Nancy Carr. 

BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. In the Chameleon , Mon.: Ed Pizzi 
Swing Band. Tues.: Dick Syatt's Singles Parties. 
Wed.: '50s and ‘60s vintage rock. Thurs.- 
Sat.:dance parties. Sun.: 10:30 a.m.-3:30 p.m., 
musical brunch; 8 p.m., dance party. 

THE BLUE PELICAN (401-847-5675), 40 West 
Broadway, Newport, RI. Dec. 20: John Ham- 
mond. Dec. 21: Paul Geremia. Dec. 26: Duke 
Robillard and the Pleasure Kings. Dec. 27: 
Lifeboat. Dec. 28: Kahn & White. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Thurs., 5-8 p.m., Fri., Sat. 
5-9 p.m., Sun. 4-9 p.m.: Makoto Takenaka. 
BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. Thurs.,Fri.: 6-10 p.m. and Sat. 
7:30-11:30 p.m.: Tim Ray jazz duo. 
CAMBRIDGE MARRIOT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. In the Chatfield Lounge, 
Tues.-Thurs., 9:30 p.m.-1:30 a.m.: DJ Andrew 
Wolf. Dec. 20: Zaitchik Brothers. 

CANTARES (547-6300), 13 Springfield St., In- 
man Sq., Cambridge. Mon.: Bruce Barlett, Oscar 
Stagnaro, Bob Harsen trio. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Dec. 20: Rods and Cones, Bim Skala 
Bim. Dec. 21: Bang, Mace, Toe Pact. Dec. 22: the 
Rize, After the in, Hue and Cry, Orchards. Dec. 
23: Jester, Parade, Pat on the Back, Feat of Clay. 


CHAPMAN'S RESTAURANT AND 
(588-1179), 610 Oak St., Brockton. Thurs.: Carter 
& Winters. Sun.: The Real McCoy. Nov. 29: Carter 
& Winters. Dec. 20: Just You and |. Dec. 26, 27: 
McAnhI. 

CHET’S (523-9298), Causeway St., North Sta- 
tion, Boston. Dec. 20: Chery! Wheeler Band, the 
Puppys. Dec. 21: Aboot, Parillo Group. Dec. 25: 
Jack Smith, Rockabilly Planet. Dec. 26: B. Willie 
Smith, the Mixers. Dec. 27: Duke Robillard and 
the Pleasure Kings, the Falcons. Dec. 28: Rod 
Luther Quartet. 

CLUB Wi (623-6957), 608 Somerville Ave., Some- 
rville. Dec. 20: the Present, Free X, Straightaway. 
Dec. 21; the White Walls. Dec. 26: Stacey Dexter, 
Dr. Black's Combo, Capture the Flag. Dec. 27: 
the Real, Boss Tweed, Hot Pursuit. Dec. 28: 
White Walls. 

COMEDY CLUBHOUSE AT CHARLIE’S TAP 
(492-2065), 280 Green St., Cambridge. Shows 
Sun. at 9 p.m. Dec. 21: Christmas spectacular. 
Dec. 28: “The Year in Comedy.” 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Sun.: Rich Ceisier's Singles 


CORY’S (326-3618), 930 Providence Hghwy., 


children five and older.at1and .Dedham... 7:20-11:30 Peter,,Rice. 


EMERGENCIES 
=~ 
A 
CAMBRIDGE FIRE: 876-5800 or, from Cam- 
911 
ot SOMERVILLE FIRE: 623-1500 Bedrosian, George Kaminaris, George Armaso. 
== | 
=f 

Ee Dec. 27: Digney Fignus, Joey Ammo, Friday's 


Thurs., 7:30-11:30 p.m.: Jon Mansfield. Fri., 8 
p.m.-midnight: Larry Winsiow. Sat., 8 p.m.- 
midnight: Jim Hayden. 

COURTSIDE CLUB (851-3901), Northmeadow 
Health and Racquet Club, 42 Dascomb RAd., 
Tewksbury. Wed.-Sat, 9 p.m.-12:30 p.m.: DJ. 
Fri., 6-9 p.m.: live entertainment. Thurs.: comedy 


show. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music. Mon.: Dave Crone. 
Tues.-Thurs.: Jim Hayden. Fri: Phil Harding. 
Sat.: Peter Golemme. Sun.: 11 a.m.-5 p.m., Bob 
Baughman; 5-10 p.m., Brian Walkley. 

DEVON ON THE COMMON, 150 Boyiston St., 
Boston. Tues.-Fri.: jazz pianist Bob Winter. Sat.: 
jazz pianist Jeff Lass. 

DURGIN-PARK AT COPLEY PLACE (266-1964). 
Fri. and Sat., 10 p.m.: New Elements. 

ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Dec. 26: Shaboo Allstars. Dec. 27: 
Luther “Guitar Johnson. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. Dec. 
20: Jan Shapiro Quartet. Dec. 21: Jazz Harp Trio. 
Dec. 22, 23, 26, 27: Paul Broadnax Trio. Dec. 28: 
Rebecca Parris and Friends. 

FOREIGN AFFAIRS (720-2468), 189 State St., 
Boston. Thurs.: Peter Rice. Fri.: Jim Hayden. 
FOUR SEASONS HOTEL (338-4400), 200 
Boylston St., Boston. in the Bristol Lounge, Sat.- 
Sun.: Tom Ogden, Bert Seager, Tim Ray. Tues.- 
Fri.: Bob Winter. 

FROGG LANE (720-0610), Faneuil Hall Market- 
place, Boston. Mon.-Tues., noon-2 p.m.: Makoto 
Takenaka. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Dec. 25: Sally and the Sophisticatz. 
GREENSTREET STATION (522-0792), Green 
St., Jamaica Plain. Dec. 20: Primitive Romance, 
Laughing Academy, Common Ailments, Shoot- 
ing Party. Dec. 21: Boogeymen featuring “the 
Undertaker.” Dec. 26: Prime Movers. Dec. 27: 
Kilslug, the Bags. 

JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Dec. 20: at 4 p.m., all-ages dance party, Extreme; 
evening show, Extreme. Dec. 21: Bim Skala Bim. 
Dec. 22: Lizards in a Circle, Boy Girl. Dec. 23: 
- Heretix, the Llamas, Precious. Dec. 26: Chain 
Link Fence. Dec. 31: Down Avenue. 

JASON’S (262-9000), 131 Clarendon St., Boston. 
In Hollywood Beat, Wed.-Sat.: David Graham 
and Bryan Mace, open mike. in the Main Floor, 
Thurs.: live dancing with Jason's Dancers. 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Dec. 28: Roy Buchanan. 

THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 7 p.m. Sat. and 
Sun. at the foot of the Grand Staircase. Dec. 20: 
Arlene Bennettt. Dec. 21: Ed Meredith. Dec. 22, 
23: Boston Opera French Horn Quartet. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. in the Terrace Bar, 
weekdays: David Morochnick. Weekends, 
Rachael Nicollazzo Trio. In the Conservatory, 
Sun.: Calloway Productions. 

MATRIX JAZZ CLUB (876-7777), 1360 
Worcester Rd., Natick. Dec. 20: Scott Hamilton 
Quartet. Dec. 26, 27:Blue Horizon Jazz Band. 
NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.: Good Timers. 
Mon.: Techniques. Tues.-Sat.: Double Exposure. 
In the Windjammer, Mon.-Sat.: Zenith. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Dec. 20: T. Blade and the Esquires, 11th 
Hour Band. Dec. 27: Mick Taylor, L'il Ed and the 
Blues Imperiais. Dec. 28: the Four Stars, 
Ibrahima's World Beat. 

OLD IRISH ALE HOUSE (329-6034), 2 Bridge St., 
Dedham. Dec. 20: Chris Henshaw. Dec. 21: 
Fintan Stanley. Dec. 22: Alehouse Ceili Band. 
Dec. 23: Groundspeed. Dec. 26, 27: Celtic Clan. 
Dec. 28: Mike Scully Band. Dec. 29: Fintan 
Stanley. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Wed. at 9 p.m.: Guilty Children. 
Thurs.at 9 p.m.: Tony V. Show. Fri. at 9 and 11:30 
p.m.: D.J. Hazard Show. Sat. at 8, 10 p.m., and 
midnight: WZLX 100.7 FM Classic Comedy Night. 
Sun. at 9 p.m.: Zito & Bean. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. Live 
music Mon.-Sat., 9 p.m.-1 a.m. 

THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Dec. 20: Paul O'Halloran Memorial 
Weekend with Big Huge, Blackjacks, Bosstones, 
Chainlink Fence, Classic Ruins, Gang Green, 
Last Stand, Mat Weeds, Neats, Oysters Reunion, 
Piranha Brothers, Prime Movers, Primevals, 
Reducers, Scruffy the Cat, Swinging E's, 
Titanics, Turbines Reunion, Unnatural Axe Reu- 
nion, and Valdez the Sinner. 

REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Dec. 20: 
Rebecca Parris. Dec. 26, 27: McCoy Tyner Trio. 
RYLES (876-9330), 212 Hampshire St., _nenen 


23, 26, 27: Ivory. 


Matthews Quartet with Tanya Hart. Dec. 31: 
Herbs Heard. 

STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Wed.: Shine. 

STUDIO TOP (492-8436). Jam sessions 
Mon. at Villa Victoria Cultural Center, 85 W. 
Newton St.. Boston 

THE TAM (277-0982 648 Beacon St 

Brookline. Dec. 20: Roger Salloom. Dec. 21: Chui 
Brothers. Dec. 22: Tam Jam with the Glenn 
Shambroom Band. Dec. 23: Duke Robillard and 
the Pleasure Kings. Dec. 26: Push Push. Dec. 27: 
Little Frankie and the Premiers. Dec. . 28: 


Screamin’ Coyotes and Boogaloo Swamis. 
1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. Sun.: 2-8 p.m., blues jam; 9 


Mon., “Sat, katy Roberts. Tues.-Thurs., Jim 


ANCE 


PARTICIPATION 


SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Donation 25¢; call 225-9185. 

SINGLES DANCE PARTY begins at 8:30 p.m. at 
Natick Hilton, Rte. 9 at Speen St., Natick. 
Recorded music. Donation $5; cash bar; spon- 
sored by New England Singles; call 899-3900. 
DANCE PARTY begins at 8 p.m. at Webb Brook 
Club, Webb Brook Rd., Billerica. Admission $4; 
sponsored by Saturday Night Singles; call 
454-9805. 


MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Admission 
$3.50; call 491-6084. 


ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Old 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9185. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 


WEDNESDAYS 
WEDNESDAY NIGHT SINGLES DANCE begins 
at 8:30 p.m. at Century Café, 640 Washington St., 
Dedham. Admission $4 before 9 p.m., $5 after 9 
p.m. Cash bar. Sponsored by the Singles 
Connection. Call 1-800-238-1144. 

ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 

NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE FREEDOM offers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment, 7:30-10:45 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$5; call 522-6834. 

FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAELI FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 

SCANDINAVIAN DANCE begins at 6:30 p.m. at 
international institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 


SWING CITY BIG BAND DANCES begin at 7:30 
p.m. at Lake View Baliroom, Lake View Rd., 
Foxboro. Admission $7, $4 seniors. Call 
543-9099. 


begins at 8:30 p.m. at First Unitarian Church, 404 

Concord Ave., Belmont. Admission $4.75; call 

491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 

begin at 8 p.m. at VFW Hali, 688 Huron Ave 
amor ye Admissio $4 ca! 

SINGLES DANCE PARTY takes place ai & pn 

at Mr. Tipps Function Hall, Treble Cove Rad., 

Billerica. Admission $4; sponsored by Saturday 

Night Singles; call 454-9605. 

JTHURGDAY NIGHT SINGLES DANCE begins at 


8:30 p.m. at Escapade, 500 Washington St. 
Weymouth. Admission $3 before 9 p.m. $4 after: 
call 800-238-1144. 

THURSDAY WIGHT SINGLES DANCE — 
NORTH begins at 8:30 p.m. at the Palace, 1810 
Broadway, Saugus. Admission $4, $3 before 9 
p.m. Sponsored by the Singles Connection; call 
1-800-238-1144. 

SINGLES DANCE PARTY begins at 8 p.m. at 
Vincent's, Rts. 28 and 128, Randolph. Free; call 
986-5000. 


FRIDAYS 
DANCE FRIDAY barefoot-dancing in a smoke- 
and-aicohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St.. Water- 
town. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at First Church Congregational, 11 
Garden St.. Cambridge. Admission $4; call 
491-6084. 
SINGLES DANCE PARTY take piace at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 

BOB THOMAS SWING DANCE begins with 
instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. at Ballet Center li, 185 Corey 
Rd., Brookline. Admission $5; call 277-1139 
FRIDAY NIGHT SINGLES DANCE begins at 8:30 
p.m. at Holiday inn, Burlington. Admission $6 
before 9 p.m., $8 after; call 800-238-1144. 
SINGLES DANCE PARTY takes piace at 8 p.m. 
at Mr. Tipps Function Hail, Treble Cove Ad., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SATURDAY/20 
SCANDINAVIAN FOLK DANCING begins at 8 
p.m. at Church of Our Saviour, Brookline. 


EAST SANDWICH CONTRA DANCE begins at 8 
p.m. at Grange Hall, Oid Country Ad., E. Sand- 
wich. Admission $3.50; call 888-3462. 
INTERNATIONAL FOLK DANCING begins at & 
p.m. at Unitarian Universalist Church, Reading. 
Leader, Herb Mattes. Aaeiation $3; call 
944-8767. 


FRIDAY/26 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Grand Ballroom, Charies Hotel, 
Admission $10, $8 before 9 p.m. Call 961-5565. 


SATURDAY/27 
COUNTRY WESTERN DANCE begins at 6:30 
p.m. at K of C Hall, 130 Lexington St., Burlington. 
Admission $3; call 272-2765. 


SUNDAY/28 
ROCK AGAINST SEXISM TEA DANCE begins at 
6 p.m. at the 1270 Club, 1270 Boyiston St., 
Boston. Donation $2; call 789-5853. 


PERFORMANCE 


SATURDAY/20 

BOSTON BALLET presents The Nutcracker at 
7:30 p.m. tonight, Mon., Tues., Fri., and Sat., at 
6:30 tomorrow and Sun. the 28th, with 2 p.m 
matinees each day except Tues., at the Wang 
Center, 270 Tremont St., Boston: Tickets $14- 
$35; call 542-1323. 

DANCE PRISM presents The Nutcracker at 6 
p.m. today and tomorrow at Mechanics Hail, 321 
Main St., Worcester. Tickets $8, $6 children and 
seniors; call 861-9219. 


SUNDAY/21 
BOSTON BALLET. See listing for Sat. the 20th 
DANCE PRISM. See listing for Sun. the 21th. 


MONDAY/22 
BOSTON BALLET. See listing for Sat. the 20th. 


TUESDAY/23__. 
BOSTON BALLET. See listing for Sat. the 20th. 


FRIDAY/26 
BOSTON BALLET. See listing for Sat. the 20th. 


SATURDAY/27 

ART OF BLACK DANCE AND MUSIC presents a 
celebration of Kwanza at 7 p.m. tonight at 
Shelburne Recreational Center, 2730 Washing- 
ton St., Roxbury, and tomorrow at Joseph Lee 
Community School, 155 Talbot Ave., Dorchester. 
Free, but donation requested to benefit food, 
water, and income-producing projects in Zambia 
and Zimbabwe through Oxfam America. Call 
666-1859. 

BOSTON BALLET. See listing for Sat. the 20th. 


SUNDAY/28 
ART OF BLACK DANCE AND MUSIC. See listing 
for Sat. the 27th. 
BOSTON BALLET. See listing for Sat. the 20th. 


VENTS 


SATURDAY/20 
FASHION LUNCHEON, featuring Rob- 
erts/Neustatder, runs from noon to 4:30 p.m. at 
the Ritz-Carlton Hotel, Newbury and Arlington 
Sts., Boston. Free with lunch: call 
536-5700. 
HOLIDAY CRAFT FAIR runs today from 10 a.m. 
to 6 p.m., tomorrow from 2 to 6 p.m., Mon. and 
Tues., from 10 a.m. to 6 p.m., and Wed. from 10 
a.m. to 3 p.m. at Old Cambridge Baptist Church, 
1151 Mass. Ave., Cambridge. Free. 


SUNDAY/21 
BRIDGES, an afternoon of ‘ememobrance anc 
renewal tor those whose life has been touched by 
AIDS, starts at 3 p.m. in the rotunda at Faneui! 
Hall, Boston. Free. Cali 437-6200. 
Cantinued on page 26 


THE WINERY 
Sat.. Dec. 20 
JEFF LINK TRIO ‘ 
Fn. Dec 26 
CELEBRATION 
Sat., Dec. 27 
DONNA BYRNE 
On the Watertront at Lewis Whart 
S23. 


Fri. & Sat.. Dec. 26 & 27 
CHARLES KOHLHASE QUARTET 


Willow Jazz 


New Year's Eve Party 
ROCKIN’ WILLIE & THE DOWN 
TO EARTH BAND 


for detasts 


212 Hampshire St 
Cambridge, Ma 02139 


Sun, Dec 21. AYDIN ESEN FUSION 
Mon. & Tues. Dec. 22 4 2 


Mondays BUTLER, 
MATT BOKULIC & RICH IANUZZI 
Tuesdays JOE COHN TRIO 


9861 NOILO3S ‘KINZOHd NOLSOB 


699 Broadway Ball Sq Som 6239874 
Near Porter Sa via Willow Ave 


BUNNY SMITH EXPERIENCE 
w/ARLENE BENNETT 9 - 1 a.m. 


Mon.. Dec. 22 
JAZZ JAM SESSION 


Tues.. Dec. 23 
GREG ABATE QUARTET 


Weds. Dec 24 


at th 
Harvard 


Thurs. Dec 25 


MERRY CHRISTMAS 


the Regatta trum ts tree 


THE McCOY TYNER TRIO 


Fri, Dec 26,9 & lpm $850. Set, Dec 27,54 


ant returns for a brie! holeday — wath 
Sharp on bass and Lowes Hewes on drums 


‘BAREMENT 


Fri & Sat. Dec. 264 27 


3-7 p.m. with PAUL RIGHELL 
No Cover 


Camondge 5! inman * 
Cambnage 154 8030 


presents 


COTTON CLUB 


WEDNESDAY, DECEMBER 31 
AT THE GRANDBALLROOM 
THE MARRIOT HOTEL COPLEY PLACE 


ingers 
+ Guaranteed ~~ 
+ Free admission t isumas 
the Conservatory with purchase of 


+ Free Toast 
+ Free hors d'oeuvres 
* Cash Prizes for best Cotton Club 


outfit 
* 9:00 p.m. - 4:00 a.m. 


CALLOWAY ENTERTAINMENT 


87 


Dec. 20 
YOKO YAMA 


Dec. 24-27 


EVAN LURIE 


of the Lounge Lizards 


Open Christmas Eve 


i bu 


BOSTON'S NEW MUSIO SOURCE 


a 
p.m.-1 a.m., Bunny Smith. Mon.: jazz jam. Dec. a rE 
23: Greg Abate Quartet. Dec. 26, 27: Terri-Lyne JAZZ Ee 
Carrington Quartet. in the Boogie Basement, 
Sat.: 2-6 p.m. Dec. 20: Shy Five. Dec. 27: Paul 
Rishell. 
WESTIN HOTEL in Copley Place (262-9600), 10 a 
¥ 
Sun., Mon. through Dec. 29: Art Matthews Trio. ; ; 
WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Esen Quartet. Dec. 21: evening of jazz guitarists. | 
Dec. 26: George Schuller. Gary Valente, Ed 
Schuller. Dec. 27, 28: Rick Dellaratta Group. 
Dec. 29: Any, Dec. 3: Jef Harrington Group | 
CHARLIE S TAP MARCA RESENDS with 
eal TIGER OKOSHI, AYDIN ESEN, 
Set Dec 30 
ALEX CARVALHO 
THE STEVE SOARES QUINTET 
w/Adem Antebi & James Getes Wed. & Thurs, Dec 24425. CLOSED . 
Sun.. Dec. 21 Closed, Private Dec. 26 
Mon., Dec. 22... UNDERGROUND RANDY ROOS - BRUCE BARTLETT 
Tues. Dec. 23... POETRY NIGHT 8 - 10 CROWNS 
OPEN JAZZ CLINIC 10-1 DOWNSTAIRS 
QUARTET 
SATURDAYS 
SINGLES DANCE PARTY takes piace at 8 p.m. - . 
at Mr. Tipps Function Hall, Treble Cove Ad., Club 
Billerica. Admission $4; sponsored by Saturday — ° , 
music. Admission $4; call 484-6393 : : 
AYDIN ESEN QUARTET 
Jats Gutansts ‘eatery 
WHEATLEY 
Sat. Dec. 20 
Mon.. Dec. 22 FLUTEJAZZ PAUL MOTIAN TRIO ; 
Dec. 23, 248 25 Bill Frisell & Joe Lovano 2 
MAVE A JAZZY X-MAS! Sun.. Dec. 21 
BLUES JAM 2-8 p.m. 
Fri.. Dec. 26 ' 
GEORGE SCHULLER 
GARY VALENTE - 
ED SCHULLER 
Sat. Dec. 27.RICK DELLARATTA GROUP 
BEST JAZZ BAR AGAIN 
| NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 Fri, Dec 19,9 & lpm: $6.50; Set, Dee 28, 9 & lpm: $7 50 ren haa ae 
Walden St. Concord. Admission $4; cal YNE CARRINGTON 
Wannetta Jackson, Phe! Wilson. San MICK GOODRICK, JOHN 
w hets ond information : 
CONCERTIX 876-7777 
ations 
| 
Johnson Trio. Mon.: Reed Butler-Matt Bokutic- 
Thurs.: ImprovBoston, comedy. Dec. 20: the Ritz. \ 
Dec. 21: Aydin Esen Fusion. Dec. 24, 25: closed. : MM For dinner reservations 232-0011 i Be ened 
Campbell, Baron Browne. Dec. 28, 29: Baka THE 
SAFFI'S NEW ORLEANS NORTH (424-6995), esas 
835 Beacon St., Boston. Wed.-Thurs.: Steve A 
Hershman Trio, Bayou Stompers. Fri.-Sat.: 
Bayou Stompers. Sun.: jazz open house. 7 Harvard Street, Brookline, MA 02146 ; 
SATURDAY NIGHT IN MARBLEHEAD in the i: 
Mass. Ave., Cambridge. Admission $5; call 5 
Dec. 27: David Roth. 
SHERATON LINCOLN INN (852-4000), 500 SL HEAR A PLAY E PIANO | 
Lincoin St., Worcester. in Harry's Tavern, Wed., 
Fri.: Burns and Kaufman. Dec. 20: Fanfare. Dec. 
SHERATON NEEDHAM (444-1110), 100 Cabot 
St., Needham, Dec. 20: Niecey Boswell Quintet. THURSDAYS Duke Ellington is just one of the — | 
Dec. 23: Skip Wilkins Quartet. Dec. 26, 27: Art SCOTTISH DANCE begins at 8 p.m. at Unitarian = gin cats you Il hear wailin onthe > , 
Universalist Church, 6 Rust St., Salem. Ad- _ Jazz Brunch Sunday mornings from 10 | 
CXPEMENCED INTERNATIONAL POLK DANCE _ a.m. to 3 p.m. Host Jeff Turton lets all = 
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CLUBS 


[NEXT SATURDAY & SUNDAY 


SATURDAY, DECEMBER 27 


Water Music Maple Hill presents 


TOM RUSH 


AT SYMPHONY HALL — 
set up Pops-style 
with cabaret table service 
celebrating 
25 years in music 


A Club 47 Concert 


with special guests 


Bo Diddley 


David Bromberg 
John Hammond 
Patty Larkin 
Christine Lavin 
and the 
Cambridge Harmonica 
Orchestra 


AT 7:30 PM 
SUNDAY, DECEMBER 28 
AT 2:00 & 7:30 PM 
$24.50/22.50/19.50/16.50/13.50 
\wailable at Water Music/Harvard Sq.; 
Bosux Strawberries: Svmphony Hall 
Phone Charges and Information at 


CROVERS 


EATERS 


Concertix (617) 876-7777 


Lunch Mon.-Fri., 11:30-3 pm 
Dinner Sun.-Fri., 5:30-10 pm 
Saturday, 11:30-10 pm 
Sun, Brunch 11-4 


We now serve dinner until 10 pm! 


THE CHILI 
Mon., Dec..22 
GLEN | 
SHAMBROOM 
‘ues.. Dec. 
DUKE | 
~ROBILLARD 
PLEASURE 
KINGS | 


“Weds., Dec. 24. 
} Closed at 7:00 p.m. 


‘Ehers., Dec..25: 
MERR 


Fri., Dec. 2 
PUSH 
Sat., Dec. 27 
LITTLE FRANKIE 


& THE PREMIERS 
Dec. 28. 


~SCREAMIN’ 
COYOTES 


Wed.. Dec. 

NEW YEAR'S EVE 
Special Dinner Menu 
Please call cl 
for details 


T. BLADE. 
FABULOUS. 
~ESQUIRES- 


1648 Beacon St. 
Brookline ¢ 277-0982 


In Boverty 


392 Cabot St., Rte. 1 
hate. on 128N. Exit 20S er. 7121 


Sat., Dec. 20 


THE 
NEIGHBORHOODS 


D e 
Sat., Dec. 20 
RELEASE 
Wed. & Thurs., Dec. 24 & 25 
No Entertainment 
MerryChristmas 


Fri., Dec. 26 
ROLENE & THE 
SHOOTERS 


“Wed. & Thurs., Dec. 24& 25. 
Closed — MERRY CHRISTMAS 


Sat., Dec. 27 
GRAFFITI 


RENDEZVOUS 
596 Moody St., Waltham 
893-7171 


Fri., Dec. 26 


NERVOUS 


Sat., Dec. 27 


LOU MIAMI 


EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS. 


NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS* 


OBriens Pub 


Sat., Dec. 20 


CHUCK & H 
un. - Tues., Dec. 21 - 23 


MOVIES 


iso on 
A benefit dinner for Pamela Dunn 
and Rosie’s Place | 


Wed. & Thurs., Dec. 24 & 25 
MERRY CHRISTMAS 


Fri., Dec. 26 
T.B.A. 


Sat., Dec. 27 
CHUCK & HELEN 


3 Harvard Ave. 


Allston 782-6245 


Bunratty 


Sat.,Dec.20 
THE RAIN 
LIFE ON 
EARTH 
BIG PICTURE 
X-mas Special 
admission just 
$2.00 all night 


plus 


186 HARVARD AVE., 


Tues., Dec. 23 
Concert Night 
SHAKE THE | plus 
FAITH 
first set 10pm 
RELEASE 


Weds., Dec. 24 plus 


19° 


ALLSTON 


Dec. 
MICHAELS 
MESSINA 
JOPLIN HART 
Sat., Dec. 27 
299 


CAPITAL GAIN 


MIRROR | 
MIRROR 
Thurs., Dec. 25 


PURSUIT 


plus 


FREEWILL 
“Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM 


BAN 


BOSTON? 


Advertise your club or band 
in the Boston Phoenix 


Call 536-5390 


Continued from page 25 
HOLIDAY CRAFT FAIR. See listing for Sat. the 
20th. 


TUESDAY/23 


HOCKEY TOURNAMENT starts today. Today ai 
7:30 p.m. Babson plays the Chinese National 
Team at Bright Hockey Center, Harvard. On Fri. 
the 26th at 7:30 p.m. Boston College plays 
Moscow Spartak at Mathews Arena, North- 
eastern. On Sat. the 27th at 2 p.m. Merrimack 
plays the Chinese National Team at Bright 
Hockey Center; at 7:30 p.m. Harvard plays 
Moscow Spartak at Hockey Center. 
Tickets $12 and $10, call 495-2211. 

HOLIDAY CRAFT FAIR. See listing for Sat. the 
20th. 


WEDNESDAY/24 
INJURY EVALUATION RESEARCH CLINIC runs 
all day at Cambridge Health Assoicates, 222 
Third St., Cambridge. Free; call 354-8360. 
HOLIDAY CRAFT FAIR. See listing for Sat. the 


20th. 
_FRIDAY/26 

HOCKEY TOURNAMENT. See listing for Tue. the 

23rd. 


SATURDAY/27 


LUMBERJACKING DEMONSTRATION starts at 
2 p.m. at Breakheart Reservation, 177 Forest St., 
Saugus. Free; call 727-5215. 

HOCKEY TOURNAMENT. See listing for Tue. the 
23rd. 


SUNDAY/28 

CHANUKKAH PARTY starts at 10:30 a.m. at 
Workmen's Circle Center, 1762 Beacon St., 
Brookline. Admission $2; call 566-6281. 
AFGHANISTAN FREEDOM RALLY takes piace 
at 1 p.m. at Faneuil Hall and marks the seventh 
anniversary of Soviet invasion of Afghanistan. 
Speakers include US Senator Gordon Humphrey 
of New Hampshire and Alexei Semyonov, the 
stepson of Andrei Sakharov. Videotaped foot- 
age of refugee camps in Pakistan. Sponsored by 
the Free Afghanistan Alliance. Free. Call 
484-0692. 


USIC 


CLASSICAL 


SATURDAY/20 
LONGY EARLY MUSIC ENSEMBLES perform at 
8 p.m. at Pickman Hall, Garden and Follen Sts., 
Cambridge. Free; call 876-0956. 


SUNDAY/21 
YOUNG PERFORMERS of Longy School of 
Music present concerts at 3 and 7 p.m. at 
Pickman Hall, Garden and Follen Sts., Cam- 
bridge. Free; call 876-0956. 


POPULAR, ETC. 


SATURDAY/20 
TOM PAXTON, Betsey Rose, and John 
McCutcheon perform in Folktree’s Concert for 
Peace at the Holiday Season at 5 and 9 p.m. at 
Arlington Town Hall, 730 Mass. Ave., Arlington. 
Tickets $14.50 reserved, $12.50 general ad- 
mission. Call 641-1010. 


SUNDAY/21 


.20TH-CENTURY SYNAGOGUE MUSIC is per- 


formed and discussed by Cantor Alex Zimmer at 
10 a.m. at Temple Ohabei Shalom, 1187 Beacon 
St., Brookline. Free; call 277-6610. 


SATURDAY/27 

TOM RUSH performs with Bo Didley, David 
Bromberg, John Hammond, Patty Larkin, 
Christine Lavin, and the Cambridge Harmonica 
Orchestra at 7:30 p.m. tonight and at 2 and 7:30 
p.m. tomorrow at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $13.50-$24.50; call 
876-7777. 

BON JOVI AND CINDERELLA peform at 7:30 
p.m. at Worcester Centrum, 50 Foster St., 
Worcester. Tickets $12.50 and $14.50; call 
755-6800. 


SUNDAY/28 
TOM RUSH. See listing for Sat. the 27th. 


HOLIDAY 


SATURDAY/20 

HOLIDAY CONCERTS by large ensembies of the 
Extension Division of the New England Con- 
servatory begin at noon, 1:15, 2, and 3 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 262-1120. 

VOCAL CONCERT begins at 4 p.m. at Walnut 
Hill School of Performing Arts, Natick. Admission 
$3, $2 students and seniors. Call 653-4312, x25. 
ORGANIST DOUGLAS RAFTER performs at 8 
p.m. tonight and 5:30 p.m. tomorrow at Ham- 


“IN DULCI JUBILO: Early German Christmas 
Music,” performed by the Boston Camerata, 
begins at 8 p.m. today at Jordan Hall, 30 
Gainsborough St., Boston, and at 3 p.m. 
tomorrow at St. Anthony's Church, Cohasset, at 
8 p.m. Mon. at Church of the Advent, Brimmer 
and Mt. Vernon Sts., Boston, and at 8 p.m. Tues. 
at Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Tickets $9-$15; call 262-2092. 
CHRISTMAS POPS presents a concert tonight at 
7:30 p.m. tonight through Tues. and at 1:30 Wed., 
with 3:30 matinees today, tomorrow, and Tues, at 
Symphony Hail, 301 Mass. Ave., Boston. Tickets 
$10-$27; call 266-1492. 

MEDIEVAL MYSTERY PLAYS, The Glory of 
Christmas, adapted from the Wakefield Cycie, 


are presented by the Boston Renaissance 
Ensemble at 7:30 p.m. at St. Paul's Espiscopal 
Church, 59 Court St., Dedham. Donation $7, 
$3.50 children, students, and seniors. Call 
326-4553. 

CHRISTMAS REVELS perform holiday music for 
audience participation from the traditions of the 
southern Appalachian Mountains, Black Ameri- 
ca, Shakers, and colonial New England at 8 p.m. 
tonight through Mon. and Sat. the 27th and Sun. 
the 28th, with matinees on Sat. and Sun. at 3 p.m. 
Tickets $4-$14; call 864-9183. 


SUNDAY/21 
CHANUKAH FAMILY CONCERT, featuring 
Safam, begins at 3 p.m. at Temple Israel, 260 the 
Riverway, Boston. Tickets $8, $5 children. Call 
828-6927. 
POPS CONCERT AND LATKE PARTY, featuring 
the North Shore Philharmonic, begins at 3 p.m. at 
North Shore Jewish ity Ctr., 4 Com- 
munity Rd., Marblehead. Tickets for concert $4, 
$2 children; for latke party $4.50, $2.50 children, 
$10 family. 
BRASSWORKS performs traditional, Renais- 
sance, and modern music on trumpet, horn, 
trombone, and tuba at 3 p.m. at Watertown 
Library, 123 Main St., Watertown. Free; call 
924-5390. 
CHRISTMAS PRESENTATION with 40-voice 
choir, soloists, organ, and readings from the 
Christmas story begins at 6 p.m. at Park St. 
Church, Park and Tremont Sts., Boston. Free; 
call 523-3383. 
MUSIC IN SERVICE, featuring works by 
Praetorius, Riccio, and Zachau, at the 11 a.m. 
service at Church of the New Jerusaiem, 50 
Quincy St., Cambridge. Free; call 864-4552. 
GREATER MERRIMACK VALLEY CHORALE 
perform Christmas choruses at 3 p.m. at United 
Church of Christ Congregational, Lexington and 
Bedford Sts., Burlington. Free; call 475-8291. 
CHRISTMAS POPS. See listing for Sat. the 20th. 
CHRISTMAS REVELS. See listing for Sat. the 
20th. 
DOUGLAS RAFTER. See listing for Sat. the 20th. 
“IN DULCI JUBILO.” See listing for Sat. the 20th. 


MONDAY/22 
CHRISTMAS REVELS. See listing for Sat. the 
20th. 
“1N DULC! JUBILO.” See listing for Sat. the 20th. 
CHRISTMAS POPS. See listing for Sat. the 20th. 


TUESDAY/23 

CAROLS FOR CHRISTMAS performed by the 
Boston Vocal Ensemble with help from the 
audience begin at 12:15 p.m. at King’s Chapel, 
School and Tremont Sts., Boston. Free, but 
collection taken. Call 227-2155. 

“IN DULCI JUBILO.” See listing for Sat. the 20th. 
CHRISTMAS POPS. See listing for Sat. the 20th. 


WEDNESDAY/24 
RICK AND LORRAINE LEE lead Christmas music 
at Eliot Church, South Natick. Caroling begins at 
4:30 p.m. Christmas Eve service begins at 7:30 
p.m. Free; call 232-1045. 
HOLIDAY CONCERT begins at 7 p.m. at the Mall 
at Chestnut Hill, 199 Boylston St., Chestnut Hill. 
Free; call 965-3037. 
ORGANIST RICE NUTTING performs at 10:30 
p.m. at Park Street Church, Park and Tremont 
Sts., Boston. Candlelight service follows at 11 
p.m. Free; call 523-3383. 
CANDLELIGHT MUSICAL SERVICE with prel- 
ude of carols and seasonal music for vocal 
quartet and instruments begins at 4:45 p.m. at 
Church of the New Jerusalem, Swedenborg 
Chapel, 50 Quincy St., Cambridge. Free; call 
864-4552. 
EVENING OF MUSIC, MERRIMENT, AND MIRTH 
begins at 5:30 p.m. service at All Saints Church, 
209 Ashmont St., Dorchester. Contribution to 
benefit centenary organ project $5; call 
436-6370. 
CHRISTMAS POPS. See listings for Sat. the 
20th. 


SATURDAY/27 

VOICE OF THE TURTLE performs a Chanukah 
concert, broadcast live nationally by WGBH and 
American Public Radio, at 7:45 p.m. at Some- 
rville Theatre, 55 Davis Sq., Somerville. Reserved 
seats $10 advance, $11.50 at door. General 
admission $8 advance, $9.50 at door. Call 
625-1081. 

CHRISTMAS REVELS. See listing for Sat. the 
20th. 


SUNDAY/28 


617-491-8159. 
CHRISTMAS REVELS. See listing for Sat. the 
20th. 


OTICES 


MISCELLANEOUS 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career counseling for 
AFDC welfare recipients; call 357-4471. Also, a 
chef training program; call for details. Also, free 
emergency medical technician training for 
people 18 and older with a Mass driver's license; 
Call for details. 

AMNESTY INTERNATIONAL holds meetings the 
first Monday of each month at 8 p.m. at St. 
John’s Episcopal Church, Revere St., Jamaica 
Plain; call 522-5179. 

ASIAN AMERICAN RESOURCE WORKSHOP 
(426-5313), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
buying of fuel oil at a discount. One-time fee $15; 
call 266-7100 for details. 

BOSTON-FENWAY'’S NEIGHBORHOOD RE- 
SPONSIVE POLICING PROGRAM meets weekly 
with police who patrol the neighborhood. Free; 
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an mond Castle Museum, 80 Hesperus Ave., 
a | Gloucester. Tickets $6, $5 students. Call 
283-7673. 


call 247-4457 for times and locations. 
BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, offers 


organizations 
BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Allston, is a nct-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 
p.m. 
BOSTON INTERNATIONAL RECEPTION 
(542-3665) weicomes foreign business and pro- 
fessional people Wed. from 6 to 8 p.m. in the 
Foreign Affairs Lounge, 189 State St., Boston; 
registration $5. 
BROOKLINE MUSIC SCHOOL (277-4593), 115 
Grenough St., Brookline, offers a playgroup for 
toddlers. Special classes for children from non- 
English-speaking or bilingual homes. First class 
Jan. 5, 1987. Cail for details. 
CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
at 5:30 p.m. and Sat. at 3:30 p.m. at 580 Mass. 
Ave., Central Sq., Cambridge. Cail 661-1581 for 
details. 


CAMBRIDGE POETS meet Tues., 8-10 p.m. at 20 
Quincy St., Cambridge, for mutual help and 
Criticism. Bring 10 copies of a poem and $2.50; 
call 547-2272. 
CARD DESIGNERS’ NETWORK meets third 
Thurs. of each month, 6:30-9:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. to share ideas, 
contacts, information on operating our own 
companies. Admission $1.50; call 
484-1622. 
COALITION TO END ANIMAL SUFFERING AND 
EXPLOITATION (825-6700), meets second and 
fourth Thurs. at 7:30 p.m. at Presbyterian 
Church, 32 Harvard St., Brookline. 
DEAF-BLIND CONTACT CENTER (770-0262, 
TTY, or 770-0278, voice), 299 Newport Ave., 
room 5, Wollaston, is open Tues. and Thurs., 10 
a.m.-3 p.m. to assist the deaf-blind community 
and their families. 
ECUMENICAL SOCIAL ACTION COMMITTEE 
offers educational and employment 


counseling 
_ and job placement assistance to youths 16-21 of 


Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600. 

ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 
door transportation to more than 40 destinations 
in the South End, Fenway, Back Bay, and 
downtown neighborhoods. Call 266-2257. 
EMPLOYMENT NETWORKING WORKSHOP 
AND SUPPORT GROUP for men and women job 
seekers; call 232-6048 for information and fees. 
FRENCH CONVERSATION GROUP every Tues. 
from noon to 2 p.m. at the Alliance Francaise, 118 
Milk St., Boston, 482-4170. Free; bring lunch. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, seeks students and host families to 
join in a six-week exchange program with the city 
of Munich in summer 1987. Knowledge of 


of the rules (some surprises this year), send a 
self-addressed stamped envelope to the Grolier 
— 6 Plympton St., Cambridge, MA 
1 

INDEPENDENT HOUSE (369-1352) offers a 
social club for learning-disabled adults 18-26, 
Thurs. at 7:30 p.m. at the Brookline-Brighton- 
Newton Jewish Community Center. For more 
information write to Springboard inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 
Boston. 

MENTAL PATIENTS LIBERATION FRONT 
meets Wednesdays at 6:30 p.m. at Boston City 
Hail, 5Sth-floor hearing room. Call 268-8438 for 
details. 

NATIONAL THEATRE COMPANY is currently 
casting eight touring companies for the upcom- 
ing season. Contracts for The Prince and the 
Pauper run Jan. 5, 1987 through Mar. 13, 1987. 
For appointment, send pix and resumés to Greg 
Simmons, Robin Hood Players, PO Box 26838, 


PROGRAM discusses public safety and crime 
prevention in various Boston neighborhoods; call 
247-4457. 

NEWTON FREE LIBRARY's Outreach Program 
(552-7145) offers books, magazines, records, 
and silent films to the housebound. 

NUNSENSE producers announce a special hol- 
iday promotion. People who purchase tickets at 
the box office during December receive a $2 
discount in exchange for a donation of one 
canned good. in addition, the producers will 
donate $1 to the Coalition for the Homeless for 
each ticket sold in this manner. Limit of one 
ticker per canned good. Call 267-5600. 

PAN AMERICAN SOCIETY OF NEW ENGLAND 
(277-9439), 1051 Beacon St., Brookline, has a 
lunchtime Spanish conversation group Wed. at 
noon. Admission $1; coffee and tea served; bring 
lunch. 

PEOPLE UNITED FOR PEACE (PUP) network is 
a computerized bulletin board and database that 
receives and sends out information; call 
232-0920 (computer) or 232-6833 or -2653 
(voice). 

PROJECT HIRE helps people over 55 find full- 
and part-time work; call 275-8910, ext. 298. 
SHARE THE COMMON WEALTH offers a 
coupon book with more than $200 in discounts at 
34 state museums, nature and science centers, 
historical attractions, and performing arts 
groups. Free; call 1-800-533-MASS. 
SMALL-BUSINESS PEOPLE can receive pro- 
fessional assistance free of charge at Boston 
College's Small Business Development Center. 
Call 552-4091. 

SMALL-BUSINESS TAXATION is explained by 
the internal Revenue Service, the 3rd Fri. of each 
month at the JFK Bidg., Govt. Center, Boston. 
Free; call 800-424-1040 for reservations. 
TRIDENT BOOKSELLERS AND CAFE is seeking 
submissions for its Sunday-afternoon poetry 
reading series; call 522-5276. 

WORLD FEDERALIST ASSN. OF NEW ENG- 
LAND (576-3871) educates people on the need 
for world institutions capable of maintaining 


peace. 
YOUTH BUSINESS INITIATIVE is accepting 
applications from 18- to 25-year-old Boston 
residents who have a good business idea and 
need help with business skills and loan as- 


sistance. Call 338-08 15. 


“os 


RECREATION 


BOSTON BARBERSHOP CHORUS meets Wed. 
at 8 p.m. in the Recreation Bidg. of the Middlesex 
County Hospital, 775 Trapelo Rd., Waltham. Cail 
729-0570. 

BOSTON BEANSTALK TALL CLUB, for women 
5-10 and men 6-2 and taller, has social hours in 
various locations throughout the month; call 
259-0403 


BOSTON FIELD HOCKEY ASSN.. P.O. Box 
1657, Cambridge 02238, weicomes any 
interested player for club and assn. play during 
the fail. 

BOSTON LESBIAN AND GAY BAND holds 
rehearsals on Tues.; call 367-3298 or 875-4194. 
BOSTON SKI & SPORTS CLUB (734-6726) plays 
mixed-doubies tennis Saturdays at Waltham 
Racquet Club. Admission $13. 

BRIDGE — every Thursday 7-10 p.m. at New- 


CHORUS (277-4593) rehearses Wednesdays at 
7:45 p.m. at United Parish Church, 210 Harvard 
St. No auditions; eight rehearsals, $25; call 
277-4593. 
CAMBRIDGE FAMILY Y (876-3860), 820 Mass. 
Ave., Cambridge, offers swimming instruction 
and a fencing club. Call for details. 
CAMELOT SOCIAL AND SPORTS CLUB hosts 
round-robin mixed doubles; call 284-4159. 
CREATIVE MIDDLERS NETWORK for business 
and professional men and women 45-62; cail 
492-1459 or 924-2109. 
DREAM FRIDAY (661-6615), dream-shar- 
ing group every Fri., 7:30-9:30 p...1. at the Center 
for Creative Dream Exploration, 18 Amory St., 
Cambridge. Donation $2. 
DUPLICATE BRIDGE at the Cavendish Ciub, 
Longwood Towers, 20 Chapel St., Brookline, 
Mon.-Thurs. at 11 a.m. and Mon., Wed., Fri., and 
Sat. at 8 p.m. Admission $3.50; call 734-2230. 
EVERETT COMMUNITY CHORUS rehearses 
Wednesdays at 8 p.m. at 48 East Elm St., Everett; 
call 389-8950, 387-5723, or 389-9575. 
FENCING at the Academy of Fencing, 125 
Walnut St., Watertown (926-3450), every Tues. 
and Thurs., 7-10 p.m. 
“FITNESS 45,” drop-in exercise program at the 
YWCA; Mon. and Wed., 5:30-6:15 
p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $3; call 491-6050. 
GAME NIGHT at Blacksmith House, 56 Brattie 
St., Cambridge, every Wed., 7:30-10 p.m. Scrab- 
bie, chess, bridge, etc. Admission 50¢. 
GO — learn it and play it at the Mass. Go Assn., 
94 School St. Central Sq., Cambridge, 
547-9453. 
JEWISH YOUNG PROFESSIONAL SKI & 
SPORTS CLUB is for ages 22-35. Write PO Box 
228A, Burlington 01803. 
KUNG FU — at the Salem YMCA Wah Lum Kung 
Fu Club, 1 Sewall St., Salem (744-0351). Classes 
Wed., Fri., and Sat., 6-9 p.m. 
MARTIAL ARTS FELLOWSHIP offers free open 
house and classes in traditional Goju Karate-Do 
Street self-defense, Hatha Yoga, and Zen medita- 
tion during the month of Dec. Cail 628-0216. 


field trips. Call 552-7163 or 484-1622. 

THE PERSIAN SLIPPERS, a Sherlock Holmes 
club, meets for dinner; call 731-1612. 

RX-7 CLUB OF NEW ENGLAND is for owners of 
Mazda RX-7s; call 787-1578. 

RUNNERS TRAINING FOR MARATHONS are 
invited to meet Sundays at 9 a.m. at the MDC 
Running Center at the Lee Pool, along the 
Charles River, for a group run of 15 to 22 miles. 
Call 523-9746 for details. 

SCRABBLE CLUB meets each Mon. at 6:30 p.m. 


SKATING CLUB OF BOSTON offers speed 
Skating, Sundays, 8:15-9:15 p.m. at 1240 
Soldiers Field Rd., Brighton. Admission $3.50; 
call 961-1092. 

SURVIVAL GAME is piayed on the South Shore 
every Sat. and Sun. Call 341-1708 for details. 
SWIMMING PROGRAM for families at the 
Central Branch YMCA, 316 Huntington Ave., 
Boston (536-7800, ext. 147), Tues. and Fri., 6:30 
p.m. Members and non-members invited. 
SWIMMING PROGRAM for the disabled 
Saturdays, 11:30 a.m.-1 p.m. at the Northeastern 


TA CHI — the Gin Soon Tai Chi Club 
(542-4442), 324 Tremont Ave., Boston. 

TUFTS UNIV. SYMPHONIC BAND invites 
trumpets, trombones, and percussionists, with or 
without Tufts affiliation, to rehearse 4-6 p.m. 
Tues. and Thurs. Call 628-5000, ext. 3564 for 
information. 

WHIST GAME every Mon., 9 am.-noon in 
Hartman Hall, next to Union Hospital in Lynn. 
Admission $1.25; call 581-9200, ext. 3850. 
WIND AND BRASS ENSEMBLE meets Sat. 
mornings, 11 @.m.-1 p.m. to play Renaissance 


WOMEN’S INDOOR SOCCER seeks players of 
all ages and abilities. Call 864-8181. 
WOMEN’S SPORTS CONNECTION offers a 
running group Mon., Wed., Fri., 6-7 p.m. in front 
of the MCD Pool, Magazine St., Beach, Memorial 
Dr., Cambridge.; and networking; call 576-6788. 
WOOD-CARVING WORKSHOP offered informal- 
ly by master whittler Joe Goldman Saturdays, 9 
a.m.-4 p.m. at Cambridge Lumber & Supply, 135 
Harvey St., North Cambridge. Drop in any time, 
or call 876-4460. 

WORKMEN’S CIRCLE, 1762 Beacon St., Brook- 


VOLUNTEERS 


ACADEMY FOR PEACE RESEARCH (224-3696), 
Center Hill Rd., Plymouth, needs volunteers for 


CLUBS 


|| 
yiston Street Sat. & Sun., Dec. 206 21 
Boston 247-0500 FOX HUNT 
Performing live Fri., Sat., & Sun., Dec. 26, 27 & 28 
Set. Dee, 20 DAVE BAGNALL 
PRODIGY AND FOX HUNT 
Fri. & Sat., Dec. 26 & 27 a 
eature IRISH and 
CALIOPE AMERICAN Music Every Weekend. 
34 Harvard Ave. Alston MA 
254-9737 
Free Parting m Rear 
C The 


OUNTRY 


DEC 26827 


17 HOLLAND ST 


DAVIS SQ. SOMERVILLE 


BILLY DECEMBER 


DEC 31 
NEW YEAR'S EVE BASH! 
4TH STREET STATION 
BUFFET. RAFFLE & FAVORS 
$7 SO per person 


ON THE DAVIS SQUARE T STATION 
Free Admission betore 9:00. No Cover on Weekends! 


SATURDAY, DEC. 20th 


Fri., Dec. 26 
SHABOO 
ALLSTARS 
with Lefty Foster 


Sat., Dec. 27 
Grammy Winner 
LUTHER 

“GUITAR JR” 


JOHNSO 


formerly BEACHCOMBER 
797 Wollaston Beach Bivd 
Quincy —479-8989 


X-Mas Eve Closed 


+ Tursday thru Saturday - 
AL HALLIDAY & 
THE HURRICANES 


Sat., Dec. 20 
GARR LANGE 
& THE BIG RIG 


w/special guest 
PAT HOMEL BAND 


Mon. & Tues., Dec. 22 & 23 
Big Screen TV, Dart Lanes, 
Pool Table, Pinball, Video & 
Regulation Basketball Lane 


THE PRIME 


RIB BAND 
10:00 & 11:30 


WEDNESDAY, DEC. 24th 


CHRISTMAS EVE 
Conservatory 
Closed 


THURSDAY, DEC. 25th 


Wed., Dec. 24... Buffet 3 - 6 p.m. 


CLOSED FOR 


Dec. 25...Merry X-Mas — Closed 


CHRISTMAS 


Fri., Dec. 26 
PJ & THE 
SOUL SHAKERS 


FRIDAY, DEC. 26th 


Great Home Town 
Doub 


Sat., Dec. 27 THE URGE 


Coming New Year s Eve 


. MEMPHIS ROCKABILLY | 


190 Ave. Aston, 
Ave. 
254-9743 


$300 cow betore'10.00 pm. 
00 cover after 1000 pm 
OJ -JW-: 


SATURDAY, DEC. 27th 


PROPER ID & ORESS REQUIRED 


free parking 


Sat., Dec. 20 
STRAIGHTAWAY 
FREE-X 
THE PRESENT 


Sun., Dec. 21 and every Sunday 
THE WHITEWALLS 


Fri., Dec. 26 
CAPTURE THE FLAG 
DOCTOR BLACK’S COMBO 
STACEY DEXTER 


Dec. 31 
New Year's Eve Party 


BEGGAR'S DAY 


Sat., Dec. 20 


THE BOBBY 
WATSON 
BAND 


Sun., Dec. 21 


CHRIS 
WALES 
PANAMA & 
THE JUDGE 


9-12 


Mon., Dec. 22 
Closed — Private Party 


ues., Dec. 23 


CALYPSO 
HURRICANE 


Wed. & Thurs., Dec. 24 & 25 
CLOSED 
HAPPY HOLIDAYS 


Fri., Dec. 26 
T.B.A. 
Faneuil Hall Markee 


Boston 742-7390 
No Cover Proper Oress 


every Monday-Friday 4 p.m.-7 p.m. 


4; 


WEDNESDAY, DEC. 31st 


The Ultimate Video 
Doors open at 9 p.m. Ground floor levet 


BOSTON 


Marriott. 


COPLEY PLACE 
110 Huntington Ave . Bostun, MA 02116 
(617) 2465800 


9961 ‘€Z XINZOHd NOLSOSG 3HL 


- 


equipment and facilities to video artists, - 
— 
| ‘ | 
| 
tonville Branch Library, 345 Walnut St., New- 
tonville. Free; call 552-7162. 
BROOKLINE MUSIC SCHOOL’S COMMUNITY — 
The Conservatory 
Christmas Party 
- starring 
CS BARRY 
and 
THE ROCKIN’ | 
ROBINS 
and very,very 
MCGREGOR MCCEHEE special musical 
guest appearances. 
Sets at 10:30 & 12:30 
A Free Buffet to be : 
served at 9:00 p.m. 
$3 00 cover before 1000 pm 
$6 00 cover atter 1000 pm 
mae ’ OJ - John Minnahan 
HARPER’S 
DUE TUESDAY, DEC. 23rd 
(Doors open atBOOpm, 
GROLIER POETRY PRIZE is now accepting PROVINCETOWN 
submissions for the 1987 competition. For a copy N JUG BAND 
Ave., Boston | 
(nr Brookline Village) 
a MASS. MARTIAL ARTS STUDENTS ASSOC. ihe i 
publishes a newsletter; call 933-5238. 
workshops, slide competitions, speakers, and 
12:30, 
at the Jackson-Mann Community School, 500 ¢ 
Cambridge St., Aliston. Prizes, refreshments. 
Admission $1.50. * Coming « 
=D 
Phoenix, AZ 85068 | RIVE 
nix, @ 
NEIGHBORHOOD RESPONSIVE POLICING THE 9US 
: 
¥ AND THE 
GARGOYLES | 
10:30 
Ave., corner of Forsyth St., Boston. Free; call B TI] 
CL TUESDAY, DEC. 30th | 
| Grand New Year's|/ 
/ and Baroque music. Ali levels of competence Eve Ball Sees 
weleome. Coll (Special events to make 
your night a memorabie eee 
one - Buffet, Champagne] 
Sat., Dec. 27 Toast, Favors and 
HOT PURSUIT more) Featuring 
THE REAL NIGHT OUT 
BALL AND PIVOT 
10:00 
line, offers social activities for young Jewish cove. 
adults 25-40; call 566-6281. ~~ OJ - Jonn Minnanar 
/ 
| 
| 
608 SOMERVILLE AVE. eRe 
organizing, maintaining, typing, etc (NR. PORTER SQ.T) | 
ACTION FOR BOSTON COMMUNITY DE- SOMERVILLE 623-6957 
VELOPMENT (ABCD) seeks Boston residents BOOKING INFO CALL 
Continued on page 28 395-8054 OR 938-6334 
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952 Mass. Ave., Camb. 
491-7800 


Sat., Dec. 20 
All Ages Dance Party — 4:30 


plus special guests 


PROWLER 


Evening Show 


CLUB 125 


RTE 125 HAVERHILI., MA 
Dec. 20 & 21 
TEN BAND 
Dec. 23 and Dec. 26 - 28 
SUNSHYNE 


374-9529 


CLASSIC ROCK AND ROLL! 
The Scott Wheeler Band 
Every Wednesday night at 
COPPERFIELD’S 
98 Brookline Ave., Boston 
247-8605 


Got a comedy act? 


Let it stand up in 


Phecenix 


Best Nightclub 1986 — Boston Magazine 


Sat., Dec. 20 


T. BLADE & 
THE FABULOUS ESQUIRES 


11TH HOUR BAND 


Thurs., Jan. 1 


DUKE ROBILLARD 
& THE PLEASURE KINGS 


Sun., Dec. 21 - Thurs., Dec. 25 
Closed — Happy Holidays 


Fri. & Sat., Jan. 2&3 
from Chicago 


Fri., Dec. 26 
from Chicago 


Alligator Recording Artists 


LIL ED & 


JOHNNY LITTLEJOHN 
ROBERT LOCKWOOD 


Sun., Jan 4 


Sat., 12/20 
Paul O'Halloran Memorial 
Week-end Part Ii 
Doors open at 4:30 with 
DONGADILLA 
CHAIN LINK FENCE 
PRIMEVALS 
SCRUFFY THE CAT 


OYSTERS (Reunion 
VALDEZ THE 


Continued from page 27 
over 60 who can volunteer 20 hours a week to 
work with special-needs children. Costs and a 
small stipend paid; call 357-6000, ext. 493. Also, 
senior citizens who currently share their housing 
situation with others in order to resolve problems 
like fixed incomes, rising costs, and declining 
health, are sought as possible candidates for a 
film. Cali ext. 302. 
ADULT LITERACY RESOURCE INSTITUTE 
(734-1960), 625 Huntington Ave., Boston, offers 
free tutor training. 
AMERICAN CANCER SOCIETY (267-2650), 247 
Comm. Ave., Boston, needs volunteers to drive 
patients to and from life-saving treatments 
(mileage compensation available). 
AMERICAN RED CROSS (262-1234) needs 
volunteer nurses to provide hypertension screen- 


ing. 
AREA li HOME CARE FOR SENIOR CITIZENS 
seeks volunteers to assist the homebound; call 
266-1672. 

ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) seeks the political 
empowerment of low- and moderate-income 
people. Call 266-7 100. 

BACK BAY AGING CONCERNS COMMITTEE 
seeks volunteers to provide physical assistance 
and informal support to riders on its Elders’ Bus, 
two hours a week between 9 a.m. and 3 p.m., 
Tues. or Fri.; call 266-2257, Tues., Wed., or Fri. 
BEAVERBROOK STEP (926-1113), 85 Main St., 
Watertown, seeks volunteers for a recreation 
program with wheeichair-restricted people. 
BOSTON AREA RAPE CRISIS CENTER (492- 
RAPE) needs volunteers for its 24-hour hotline. 
BOSTON CENTER FOR INDEPENDENT LIVING 
(536-2187), 50 New Edgerly Rd., Boston, needs 
volunteers a couple of hours a week to help 
disabled people living independently. Training 
and supervision provided, reimbursement for 
travel costs. 

BOSTON CENTER FOR INTERNATIONAL ViIS- 
ITORS (542-8995) 20 Park Plaza, suite 535, 


THE BLUES IMPERIALS 
J.B. HUTTO VIDEOS 


Sat., Dec. 27 «8:00.& 11:00 
former Rolling Stones, Mayall guitarist 


MICK TAYLOR 
AND HIS NEW ELECTRIC BAND 


BEGGAR’S DAY 
PROWLER 


“Sun., Dec. 21 


BIM 


legendary guitarist 


TAL FARLOW 
JAMES WILLIAMS TRIO 


Tues., Jan. 6 
from Jamaica, reggae-with 


en ars Reunion Boston, needs volunteer program officers, ad- 
— ce ) ministrative workers, and hosts for cultural 
‘ar exchange. 
N hats, 

No nolee makers, BOSTON CHILDREN’S MUSEUM (426-6500) 
No free champagne, needs Detours trip leaders, library graphics 

assistant, and audio-visual assistant. 
BOSTON HARBOR ISLANDS (868-6362), 15 


plimentary hair-dos!!! 
WZBC-FM Presents 


SKALA BIM 


Mon., Dec. 22 


FREE WILL 
LIZARDS IN A CIRCLE 
BOY GIRL 


Tues., Dec. 23 


= LLAMAS 
PRECIOUS 


Wed. & Thurs., Dec. 24 & 25 


CLOSED 


Have a Happy Holiday 


Fri., Dec. 26 


CHAIN LINK FENCE 


CLASSIC RU 
THE ORCHARDS 
SHE CRIED 


Sat., Dec. 27 


THE BLACKJACKS 
PUSH PUSH 
LISTENER 


THE MEDITATIONS 


Sun., Jan. 11 
TOM CHAPIN 
| DAVE VAN RONK 


BIG BLACK 


with special guests 


VOLCANO SUNS 
with 
PUSSY GALORE 


Weds., Dec. 31 
New Year's Eve 


DR. JOHN 
TERRENCE SIMIEN 


Show only — $30.00 


and The Mallet Playboys 
w/four course Cajun banquet 
incl. champagne, $65.00 


Jay McShann 
& Jimmy Witherspoon 
Roy Ayers 
Doc Watson 
Tania Maria 
Buddy Rich 


RESTAURANT 
Dinner/Show Special!!! 


Half price admission to 
Nightstage with dinner. 
By reservation only — Call 497-7200 


Sat., 12/20 
Balcony Music & Art 
PAUL O’HALLORAN PHOTO 
INSTALLATION 


Sat., 12/20 
REN REV 


Sun., 12/21 
BALCONY X-MAS PARTY 

TREAT HER RIGHT 
Come on down & jam! 


ROSEMARY 


4 


823 Main St., Camb., Mass. 
For ticket info. call 497-8200 or Concert Charge 497 1118. Teletron 720-3434-or all Ticketron locations 
All Strawbernes locations « Live entertainment nightly Valet parking available 
«Open Sun - Wed 8pm titam Thurs Sat ti2am 


HAVE A SAFE & WILD 
HOLIDAY SEASONI!! 


Sundays in January 
TREAT HER RIGHT 
No Cover 


OPP PPP PPP POP PP PPLE 4 


New Year’s Eve 
featuring RCA Recording Artists 


DOWN AVENU 


lus special guests 
Complimentary champagne and 
party favors 


FP PP PPP PP PPP PPP POPP PEP POPP? 


PPP LA 


Sellers St., Cambridge, needs volunteers to greet 
visitors, give island tours, and perform trail and 
beach maintenance. 

BRIGHAM AND WOMEN’S HOSPITAL 
(732-5998) accepting applications for volunteers 
in research, transport,and newborn programs. 
BROOKLINE SYMPHONY ORCHESTRA 
(566-7615), 50 Stanton Rd., Brookline, needs 
volunteers to assist in various aspects of running 
a community orchestra. 

BRIGHAM AND WOMEN’S HOSPITAL 
(732-5998) seeks volunteers with clerical skills 
for immunology, medical records, virology, and 
obstetrics/gynecology. Also, seeks volunteers 
among healthy postmenopausal women to 
participate in a study of estrogen on cholesterol, 
blood pressure, and blood coagulation. Volun- 
teers receive free physical exam, dietary intake 
assessment, and fat profiles of their blood, as 
well as reimbursement for parking. Call 
732-1420. 

CAMBRIDGE COUNCIL ON AGING seeks volun- 
teers to make regular phone calls to elders in frail 
health living alone; call 498-9039. 
CAMBRIDGE HISTORICAL SOCIETY 
(547-4252) needs guides, ages 16 and up, for its 
summer talking tours. 

CAMBRIDGE Home/MATCH, sponsored by the 
Cambridge Council on Aging, matches people 
looking for housing with people having extra 
space in their homes. Call 868-0800. 
CAMBRIDGE SCHOOL VOLUNTEERS work as 
tutors, assist in classrooms or libraries, read 
Stories, and teach minicourses for a few hours a 
week from kindergarten through high school. Call 
498-9218. 

CAREERS FOR LATER YEARS seeks retired 
management professionals to serve as consult- 
ants for non-profit agencies. Call 338-02 13. 
CASA MYRNA VASQUEZ (262-9581), PO Box 
18019, Boston, needs volunteers who can work 
four hours a week for six months to heip with the 
Staffing of a community-based shelter for women 
in crisis and their children. 

CEASE (Coalition to End Animal Suffering in 
Experiments) is an all-volunteer organization 


CENTRO PRESENTE, INC. (497-9080) needs 
volunteers for legal and social work, English and 
Spanish teaching, and administration. : 
COLLABORATIONS FOR LITERACY (353-4667) 
is recruiting adults who would like to improve 
their reading skills by reading to and with 
children. Adults will be tutored at no charge by 
Boston University work-study students; the 
project is open to adults over 16, English- 
speaking, with no high-school diploma. 
COMBINED JEWISH PHILANTHROPIES 
(965-7410, ext. 161) has all sorts of volunteer 
opportunities. 

COMMITTEE FOR RESPONSIBLE GENETICS 
seeks volunteers to help with educational ac- 
tivities about the social impact of genetic 
technologies; call 227-8035. 

COMMUNITY DEVELOPMENT PROGRAM, a 
self-heip program at Walpole State Prison, needs 
participation and support from those outside. 
Write Joseph Jackson, PO Box 100, South 
Walpole 02071. 

COMPANIONS UNLIMITED, a branch of the 
Women's Educational and industrial Union, 
needs volunteers to visit the elderly and handi- 
capped of all ages; call 536-5651. 
CONTACT-A-FRIEND, a telephone support line 
for children grades K-6. needs volunteers: cail 
244-4353. 

DARE FAMILY SERVICES, (423-3737), 186A 
South St., Boston, seeks foster parents 

DIANNE DeVANNA CENTER for the prevention 
of child abuse and neglect to staff its hotline and 
work with families; call 843-7010. 

DOG LOVERS NEEDED to adopt stray dogs 
otherwise headed for research laboratories; cail 
623-8599. 

ELIZABETH PEABODY HOUSE of Somerville 
seeks adult volunteers to act as Big Sisters and 
Brothers for kids 7-14; call 623-5510. 
ELIZABETH STONE HOUSE, a program for 
women in distress, seeks volunteers, particularty 
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: GAGE 
BS ADVANCE TI CENTRAL BOSTON ELDER SERVICES seeks 


to work with children living there. Call 522-3417. 
FAMILY SUPPORT NETWORK needs volunteers 


Common and the Prudential Center. 

HARBOR HOSPICE (884-5281), 91 Crest Ave., 
Chelsea 02150, seeks volunteers to visit, phone, 
do errands, etc. for people with chronic life- 
threatening ilinesses. 

UNIVERSITY NATURAL HISTORY 
MUSE (495-2341) 24 Oxford St., Cambridge, 
seeks volunteers for sales help, tour guides, 


two nights a month; call 262-0456. 
HORIZONS TRANSITIONAL HOUSING PRO- 
GRAM (296-2492) needs volunteers for counsel- 


(566-5716), 233 Harvard St., Brookline, seeks 
volunteers to visit the elderly, people with 
knowledge of Yiddish or Russian with a couple of 
hours a week to help recent Russian immigrants, 
people to work the phones for their information 
and referral service, and volunteers to assist with 
Clerical duties in the downtown Boston office. 
JOBS FOR YOUTH (338-08 15) seeks volunteers 
to tutor in math, reading, and writing to young 
adults who have dropped out of high school. 
LAWYERS ALLIANCE FOR NUCLEAR ARMS 
CONTROL, 43 Charlies St., suite 3, 227-0118, 
seeks volunteers for general office work. 
LITTLE BROTHERS FRIENDS OF THE ELDER- 
LY (536-2404) 530 Columbus Ave., Boston, need 
volunteers to deliver holiday meals to the elderly. 
MAIL FOR TOTS program sends mail to shut-in 
children. Send long stamped, self-addressed 
envelope to Mail for Tots, 25 New Chardon St., 
PO Box 8699, Boston 02114 for name of child to 
correspond with. 

MASS. ASSN. FOR THE BLIND seeks volunteers 
to read to the blind and offers classes in Braille 
transcription to train volunteer transcribers; call 
738-5110. 

MASS. CAMPAIGN TO CLEAN UP HAZARD- 
OUS WASTE needs volunteers to work to heip 
pass Question 4 this fall; call 292-4821. 

MASS. CIVIL LIBERTIES UNION (482-3170), 47 
Winter St., Boston, needs volunteers to respond 
to telephone complaints of civil-liberties viola- 
tions. 

MASS. EYE AND EAR INFIRMARY seeks volun- 
teers to act as patient escorts in the amublatory 
Surgery program. Call 523-7900, ext. 2164 
MASS. MENTAL HEALTH CENTER (734-1300, 
ext. 357), 74 Fenwood Ad., Boston, seeks artists, 
potters, weavers, and special-education teach- 
ers to teach mildly to moderately retarded adults. 
MASS. SOCIETY FOR THE PREVENTION OF 
CRUELTY TO ANIMALS is looking for people to 
adopt dogs and cats. Call 522-5055, ext. 151. 
MASSPIRG (Mass. Public Interest Research 


call 423-1796. 
MAYOR'S OFFICE OF CONSUMER AFFAIRS 
AND LICENSING (725-3320) is recruiting volun- 
teers to mediate consumer compiaints. 
MIDDLESEX COUNTY JAIL needs volunteers to 
conduct educational and recreational programs 
for inmates awaiting trial. Short-term programs 
on a topic of your choice. Call 729-8030. 
MOBILIZATION FOR ANIMALS needs volun- 
teers to protect animal rights; call 259-8743 or 
write Box 275, Lincoin 01773. 
MOST HOLY REDEEMER CHURCH needs volun- 
teers to teach English as a second language to 
and immigrants in East Boston; call 
491-8785. 
MULTI-SERVICE CENTER OF WATERTOWN 
seeks volunteers over 21 to help with the Friend- 
to-Friend program. Call 926-3600. 
MUSEUM OF SCIENCE LIVE-ANIMAL CENTER 
needs volunteers over age 14 to help clean cages 
and spruce things up. Call 723-2500, ext. 259. 
NEVILLE MANOR NURSING HOME, 650 Con- 
cord Ave., Cambridge, seeks volunteer compa- 
nions for its residents; call 492-6310. 
NEW ENGLAND AQUARIUM seeks staff for its 
information booth and its educational depart- 
ment; call 973-5200, ext. 235. 
NEW ENGLAND REGION B'NA! B'RITH 
(566-2067) seeks volunteers to serve as advisors 
to local youth chapters. 
NEWTON FREE LIBRARY (552-7145) seeks 
volunteers to help with library services and 
programs. 
NUCLEO ECLETTICO seeks help with 
sound/lighting, stage managing, set design, 
setting, and graphics. Call 367-8056, 12:30-5:30 
p.m. 


OMEGA (776-6369), 270 Washington St., Some- 
volunteer 


OPERATION ABLE (Ability Based on Long 
Experience) needs volunteers one day a week to 
work on its hotline and job placement for the 
elderly; call 439-5580. 

OXFAM AMERICA (482-1211) needs volunteers 
to work in its national office in Boston. 


(523-2582), 75A Newbury St., Boston, seeks vol- 
unteers to help with its library and other pro- 
jects. 

PAUL REVERE MEMORIAL ASSN. (523-2338), 
19 North Sq., Boston, needs volunteer guides. 
PLACE RUNAWAY HOUSE seeks volunteers to 
donate a few hours weekly working with kids 
13-17; call 536-4183. 

PLANNED PARENTHOOD LEAGUE OF MASS. 
(492-05 18), 99 Bishop Richard Allen Or., Cam- 
arn needs maie and female volunteer coun- 


BOGK PROGINS vende 
to prisoners across the US. To donate books, 
money, or time, contact the Prison Book 
Program, 92 Green St., Jamaica Piain 02130, or 
call 522-1464. 

PROJECT PLACE HOTLINE (262-3740) needs 
volunteers. Orientations every Wed., 6:30 p.m.; 


PO Box 474, Beimont 02178. 

SHAUGHNESSY REHABILITATION HOSPITAL 
needs volunteers. Call 745-9000. 
SOJOURNER HOUSE, 85 Regent St., Roxbury, 
an emergency shelter for homeless families, 
needs volunteers. Call 427-0622. 

STAR VOLUNTEERS heip children in the Boston 
public schools with English skills. Call 451-6145. 
STREETSAFE, the Fenway neighborhood crime 
watch program, needs volunteers who can give 
five hours a month to join a patrol, train 


SUPPORT COMMITTEE FOR BATTERED 
WOMEN (8919-0724) needs volunteers to staff 
its hotline and shelter. 

TOWARD INDEPENDENT LIVING AND LEARN- 
ING (TILL, Inc.), needs volunteers to assist with 
Friday-night sociais at Boston University and 
Sunday- and Tuesday-night bowling leagues in 
Alliston; call 329-6 150. 

VOLUNTARY ACTION CENTER of United Way 
of Mass. Bay has listings of more than 500 
agencies requesting volunteers. Call 482-8370 


PBARRENCE WHITFIELD 
THE SAVAGES 


Fanueil Hall——+ 


Ticket info call: 


262-6900" 


MOLLY'S 


BOSTON S MOST ENTERTAINING NIGHTCLUB 
161 Brighton Ave Alision + 783.2900 


Sat., Dec 20 & 27 


for information. DANCE - DANCE - DANCE 
WATERTOWN MULTI-SERVICE CENTER D.J. GEORGE RODRIGUEZ 
(926-3600) needs men and women over 21 for its No Cover Til 10 
Friend-to-Friend program. 
WEST SUBURBAN ELDER SERVICES (969- Sun., Dec. 21 
0170), 1001 Watertown St., West Newton, seeks DEADHEAD SUNDAY 
ombudsmen and -women to help resolve prob- SLIPKNOT 
lems and compiaints of people in nursing homes. (ACOUSTIC SET) 
ZIONIST HOUSE (267-3600), 17 Comm. Ave., SPECIAL GUESTS 
Boston, seeks help with general office work and MOONFIRE 
PR. 
FOOSEBALL TOURNAMENT 
EVERY MONDAY 
Tues., Dec 23 
SUPER EVENTS DANCE 
O ETRY D.J. BOB HUGHES 
& PROSE Thurs., Dec. 25 
DANCE WITH LIVE D.J. 
Fri., Dec. 26 
SUNDAY/21 FAMOUS FRIDAY 
MARJORIE AGOSIN AND ROSARIO MORALES DANCE PARTY 
read from their works at 4:30 p.m. at the Trident D.J. DAVID COREY 
Booksellers & Café, 338 Newbury St., Boston. 
Donation $2; call 731-0102. COMING EVENTS 
TUESDAY/23 MAX CREEK 
KATIE REDMOND reads from her work at 8 p.m. 
at the Community Church Building, 565 Boyiston HAVE A PRIVATE PARTY AT 
St., second fir., Boston. Free; call 742-1538. MOLLY’S! 
RENT YOUR OWN ROOM. 
J 
SATURDAY/20 
“NERVES AND WNEUROTOXINS,” talk by Oox 
Brandeis University of biochemistry CAMBRIDGE 


professor 
Christopher Miller at 10 a.m. in Gerstenzant 
Bidg., room 123, Brandeis University, Waltham. 
Free; call 736-2105. 


SUNDAY/21 
“BOSTON COLLECTS: CONTEMPORARY 
PAINTING AND SCULPTURE,” gallery talk by 
Barbara T. Martin at 2 p.m. at Museum of Fine 
Arts, 465 Huntington Ave., Boston. Free with 
admission to museum. Call 267-9300, x291: 
“ORIGINS OF RELIGION,” talk by David Kahn of 
Harvard Insititute for Learning in Retirement at 
11 a.m. at Ethical Society of Boston, 44 Comm. 
Ave., Boston. Free; call 739-9050. 
“LLNESS AND REALITIES ABOUT POWER, 
INDEPENDENCE AND DEPENDENCE,” talk by 
Jean Baker Miller at 11 a.m. service at Communi- 
ty Church of Boston, Morse Auditorium, 602 
Comm. Ave., Boston. Free; call 266-67 10 
“POLITICAL SIGNS AND SOCIAL SYMBOLS: 
The Works of Allan Sekula and Annette 
Lemieux,” talk at 2 p.m. at institute of Contem- 
porary Art, 955 Boylston St., Boston. Free with 
admission to museum; call 266-5 152. 


FECTS AMERICANS AT HOME,” talk by Rabbi 
Barry Starr at 8 p.m. at Boston's Jewish Young 
Adult Ctr., 1120 Beacon St., suite G-1, Brookline. 
Admission $2; call 566-5946. 


SUNDAY/28 
“UNANSWERED QUESTIONS: AMBIGUITY IN 
THE WORK OF DAVID SALLE,” gallery talk at 2 
p.m. at institute of Contemporary Art, 955 
Boyiston St., Boston. Free with admission to 


museum. Call _.6-5152. 


492-0082 


Saturday, Dec. 20 

SKIN 

SHAKE THE FAITH 
WORD FOR WORD 


All — J pm. 
presents, from 
GOVERNMENT ISSUE 


Monday, Dec. 22 

PUB NIGHT 

Tuesday, Dec. 23 

THE JACKETS 

THE GIVENS 
INSIDE-OUT 

— HAPPY HOLIDAYS 
Friday, Dec. 26 


VOLCANO SUNS 


MOVING TARGETS 
NOVA MOB 


From New York 

THEY MIGHT BE GIANTS 
THE DINIROS 

THE BOOGEY MEN 


RDAY DECEMBER 
SKA DANCE P 


RODS & CONES. 


BIM SKALA BIM- PLATE O’SHRIMP 
SPECIAL GUEST EMCEE S BRADLEY 
DE DECENBER S ROCK WIRE 
WIN A SKI VACATION FOR 2° 


SUNDAY DECEMBER 2te DOORS 


HEAVY METAL 
CHRIS TMAS WCASE 


MONDAY ‘DE CEMBE R220$2 00 


NU MUSIK REVUE 


9861 NOILO3ZS *XINZOHd NO1SO6 3HL 


ORCHARDS « HUE & CRY 
AFTER THE IN+ THE RIZE 


TUESDAY DECEMBER 23 «$2.00 
le FEET OF CLAY + PAT ON THE BACK 
PARADE « THE CORE 


censors DECEMBER 24 & THURSDAY DECEMB 


CHRISTMAS! 


THE CHANNEL 


HIOAY DECEMBER 26 « $2 50 
“AVY METAL 
EXTREME a 


TURDAY, DECEMBER 27 « $2 50 DANCE | PART 
WEEKEND ALLSTARS : 


DIGNEY FIGNUS 


WITH SPE SUESTS 


THIEF « FRIDAY’S CHILD + NELSON PERSON 


“OR SOMETHING A BIT DIF 
NEW YEARS EVE WITH: 


THE CRAMPS 


SPECIAL GUEST 
LOU MIAMI | 
THE KATHY CHAPIN DANCE COMPANY 


FRIDAY JANUARY 2¢$7 50 
RARE.CLUB APPEANAN( 
THE ALLSTAR REUNION-OF 


DICTATORS. 


WITH VERY SPECIAL GUEST 'S 


25 NECCO ST., BOSTON 451-1905 


in preventive child-abuse and -negiect pro- 
gram; call 445-6655, ext. 39. 
FOSTER HOMES NEEDED for kids 11-18. , 
Training, support, and a stipend provided; call : 
935-6495 for information. 
FURNITURE BANK, sponsored by Pilgrim Con- 
gregational Church of Cambridge and Cam- 
bridge Dept. of Human Services, needs dona- 
tions of used furniture and volunteer furniture 
movers. 
GREATER BOSTON CHILD CARE COALITION with 
seeks business and professional people for its - ——— — : 
advisory board and volunteers for its reading- 
readiness programs and family day-care project: 
also, donations of cash, toys, clothes, furniture, 
goods, and services. Cail 427-2786. a 
(TORS BUREAU (536-4 100) is looking for volun- trainings begin every month. § 
teers (bilingual ones particularly welcomed) RED CROSS needs volunteers to staff blood +* 
work in its information booths on Boston — donor sites; call 262-1234, ext. 236. Training and Sh 2 
volunteers to answer crisis calls and do other ‘ : oe 
shelter work. 
RESOLVE (484-2424), nati. infertility organiza- FREE MES 
tion, seeks telephone counselors and assistants « 
cataloging, and office staff callers nationwide coping with infertility or 
HELP FOR ABUSED WOMEN AND THEIR pregnancy joss. Training and supervision 
CHILDREN seeks volunteers for its hotline, child 7 ek 
744-8552, mornings. 
HOMELESS SHELTER operated by Piigrim é 
Uphams Corner, Dorchester, seeks volunteers 
ry 
»)' 
ling, advocacy, and child care. 
INTERNATIONAL INSTITUTE OF BOSTON 
(536-1081), needs tutors, interpreters, guides, 
and friends for immigrants and retugees arriving volunteers, or help write a newsietter. Call 
in Boston. 262-0060 ; 
JEWISH BIG BROTHER/SISTER ASSN. of Bos- 
ton seeks Jewish Big Brothers. Supervision 
» 
1S 
| 
i 
4 
q A | 
AN 16 (BARREN E WHITFIELD & THE SAVAGES 
DOORS OPEN 8.00 P M /FREE PARKING/POSITIVE (0 REQUIRED) TICKETS 
“HOW ISRAEL'S RELIGIOUS CONFLICT AF- 
support and advocacy programs for the terminal- : 
PAN AMERICAN SOCIETY OF NEW ENGLAND [i 


Art listings 


GALLERIES 


SATURDAY, DECEMBER 20, 1986 
THE STICKY WICKET (REALLY) 


WEDNESDAY, DECEMBER 24, 2011: 
YUCATAN PENINSULA! GOOD SEATS 
STILL AVAILABLE! 


HOPKINTON 


GU 


CHW 


Boston's BEST 
SATURD 30P 


Tickets $5 Students $3 


5 


THE BOSTON PHOENIX, SECTION THREE, DECEMBER 23, 1986 


76 Warrenton St., 


Charles Playhouse, Boston 391-0022 Chargetix 542-8511 


STAND-UP COMEDY 
7th year. waning to write and per- 
form stand-up comedy. Videotaped. 
Jim Richardson coached Comedy 
Competition and TV Emmy winners. 
Boston: Jan. 19-24, 1-4 p.m. 
Contact Barbara Shew. 


617-477-5748 


$500.00. $250.00 due Jan. 7. 


$10. 


GUILTY 
CHILDREN 


D.J. HAZARD 


PRI: 9 & 11:30PM D.J. HAZARD 
SAT: 3 SHOWS 8, 10 & 12 
SUN: 9PM ZITO & BEAN 


00 IN ADVAN 
$12.50 AT THE DOOR, 
HATS HORNS NOISEMAKERS 
FREE BUFFET FROM 8 00-8 30) 


BOSTON’'S BEST IMPROV TROUPE 


10. 30PM SHOW $10.00 IN ADVANCE 
$12 50 AT THE DOOR 
HATS HORNS NOISEMAKERS _ 
CHAMPAGNE CELEBRATION 

FREE BUFFET FROM. 10 00-10 3 
DANCING AFTER THE SHOW 

3 OF BOSTON’S BEST COMICS 
SHOWTIME'S FUNNIEST PI 

TONY V. 

DIRECT FROM STAR™ SEARCH 

FRANK _FRANK SANTORELLI 3nd D.J: HAZARD 


1314 AVE., BOSTON 


AWESOME COMEDY 
NE YEAR'S’ EVE! 


8:00PM SHOW 


ANCE 


&in 
617-STAND-UP 
4 


oston's Best 
Club! 
Boston Herald 
Sat. Dec 20th 


DON GAVIN > 


Sun., Dec. 21st 


KENNY ROGERSON 


Thurs., Dec. 25th 
for Cc 


\Fri.. Dec 26th 
“STEVE SWEENEY 


Sat, Dec. 27th 


Celebrate 
New Year's Eve 
with superb dinner 
plus comedy 
sensation show. 
Reserve now! 


100 Warrenton St. 
482-0930 


Sat., Dec., 20 
BARRY CRIMMINS 
MIKE DONOVAN 
GEORGE MACDONALD 
STEVE TRILLING 


“OPEN MIKE 


NIGHT” 
Hosted by GEORGE 
MACDONALD 


Tues., Dec. 23 
Benefit for the Pine Street Inn 


Hosted by MIKE DONOVAN 
5.00 DONATION OR 
AN ITEM OF WINTER CLOTHING 


Wed. & Thurs., Dec. 24 & 25 
CLOSED « MERRY CHRISTMAS 


Fri., Dec. 26 
DON GAVIN 
JAY CHARBONNEAU 
ZITO & BEAN 


Valet parking available every Saturday. 


Reserve Stitches now for your XMAS Party. 


Sat., Dec. 27 


STEVE SWEENEY 
JOE YANNETTY 
JONATHAN KATZ 


104 Fill 


YOUR 


COMEDY 


CONNEC 


TION! 


ALEMAN GALLERIES (536-5978), 30 Newbury 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through Jan. 17, 1987: primitive works from the 
Caribbean and Central America. 

ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through Jan. 3, 1987: ceramic and neon 
cityscape by Jerry Berta. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jan. 7, 1987: paintings by Patrick Webb. 
AMERICAN PRISONERS’ ARTS AND CRAFTS 
UNLIMITED, 107 Main St., Windsor, VT. Mon.- 
Sun. 9 a.m.-9 p.m. Ongoing: works by prison 
artists. 


ANDOVER GALLERY (475-7468), 68 Park St., 


Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Feb. ~ 


3, 1987: cibachrome portraits by Linda White. 
Photographs by Jim Goldberg. 

ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Dec. 31: sterling silver 
jewelry by Paulette Chapman Loomis, works of 
13 gallery artists. 

APROPOS GALLERY (864-3333), 1105 Mass. 
Ave., Camb. Mon.-Fri. 10 a.m.-6:30 p.m., Thurs. 
till 8 p.m. Sat. 10 a.m.-5 p.m. Through Jan. 6, 


Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through Dec. 31: 
blown glass Christmas ornaments, jewelry. 
ART-IZAN CRAFT GALLERY (547-7545), 1 
Arrow St., Cambridge. Tues.-Sun. 10 a.m.-6 p.m. 
Thurs. 10 a.m.-8p.m. Sun. noon-5p.m. Through 
Dec.: silver and stones by Peggy Porter. 

THE ARTS CENTER (764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 9 a.m.-5:30 p.m. Ongo- 
ing: Pierre Theriault retrospective. 

ARTSTOPS, Cambridge Arts Council (498-9033). 
At Washington Street's Orange Line station (Oak 
Grove-bound platform) through Jan. 1987: 
sculpture installations by Kathleen Pletcher. 
BAAK GALLERY (354-0407), 59 Church St., 
Cambridge. Mon.-Sat. 10 a.m.-6 p.m. Through 
Dec. 31: works by Amy Cane, Betty Williams, 
Daniel Doffe, Sonja Lamut, Nenad Jakesevic, 
Jenny Christiansen, Michael Levine, Bisrat 
Bogale, and others. 

BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Jan. 23, 1987: prints and book illustra- 
tions by George Cruikshank. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.5:30 p m. 
Ongoing: sale of prints by Michael Mazur to 
benefit the Council for Nuclear Weapons Freeze. 
Through Jan. 7, 1987: drawings by 18 artists. 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through Dec. 24: ‘The Energy of 
Light.” 

BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Dec. 23: “Small 
Works.” 

BRAVOS ARTS GALLERY (283-9010), 19 
Pleasant St. Gloucester. Wed.-Sun. 2-4 p.m. 
Through Dec. 28: pastels and drawings by Pat 
Lowery Collins. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 
Jan. 3, 1987: works by six artists. In the 
Backspace, through Jan. 4, 1987: paintings by 
Debra Peebles. 

CAFE CALYPSO (267-7228), 578 Tremont St., 
Boston. Tues.-Sat. 11:30 a.m.-2:30 p.m. and 
6-10 p.m., Sun. 11 a.m.-3 p.m. Ongoing: new 
paintings by Charles Fleming. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Dec. 31: watercolors, ceramics, and 
pastels by members. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Jan. 16, 1987: photographs 
by Birgit Blyth, Maria Muller, Judy Quinn, and 
Alexa Trefonides. Through Jan. 16, 1987: 
participatory artwork by Boris Bally, Kenneth 
Fitzgerald, Marcella Stasa. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Dec. 21: paintings by Bert 
Snow, Pat Fouraker, Ruth Fields, and George 
Herman. 

CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Jan. 13, 1987: “Barnett: Complex- 
ities and Planes (1938-1950).” Also, prints, draw- 
ings, and watercolors priced for holiday giving. 
CHRISTMAS SECRETS (868-4434), Charies Sq., 
Cambridge. Mon.-Fri., 11 a.m.-6 p.m. Sat., 10 
a.m.-9 p.m. Sun., noon-9 p.m. Through Dec. 24: 
ornaments, sachets, leather, quilts, graphics, 
toys, glass, knitting, cards, pottery, weaving, 
basketry, ornaments, garments. 

CHRISTMAS STORE (491-3505), 1967 Mass. 
Ave., Cambridge. Mon.-Wed., 10 a.m.-7 p.m. 
Thurs., Fri., 10 a.m.-9 p.m. Sat., 10 a.m.-6 p.m. 
Sun., noon-5 p.m. Through Dec. 24: crafts by 60 
artists. Demonstrations Sun. at 3 p.m. 

CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Dec. 
27: salon show. 

CLAYGROUND (661-2376), 91 Hampshire S* . 
Cambridge. Mon.-Sat. 10 a.m.-6 p.m. Open Si 

in Dec. Ongoing: holiday works. 
CONFUSION/ORDER (267-8723), 123 Jersey 
St., Boston. Thurs.-Sun. noon-6 p.m. Through 
Jan. 31, 1987: paintings and constructions by 
Brewster Luttrell. 

CONSERVATORY (445-2221), 110 Huntington 
Ave., Boston. Through Jan. 31: works by Gordon 
M. Green, Susan L. Kiasky, Steve Abrams, Steve 
Hanson, lan Churchill. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Ongoing: works by David Roth. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Open Fri. until 8 p.m. and Sun. 1-5 through Dec. 
21. Also, open Mon. Dec. 22 10 a.m.-5 p.m. 
Through Jan. 5, 1987: holiday show. 


EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through Dec. 30: fabric tapestries by Anna 
Ferri 


FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Jan. 2, 
1987: larger-than-life murals by New England 
artists. 
FEET OF CLAY (731-3262), 46 White Place, 
Brookline. Thurs. 6-9 p.m. Fri., Sat. noon-6 p.m. 
Through Dec. 20: porcelain and stoneware 
works. 
FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun. 1-5 p.m. Through Dec. 23: 
works by 12 New England printmakers. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
Dec. 31: oil paintings by Gen. George F. Doriot. 
GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., Thurs. 
10 a.m.-7 p.m. Through Dec. 20: sculptural floral 
vasee “y Barry Entner, gestural vases by Caleb 
Nicho., acrylics by Karen Green Recor, oil 
paintings by Dot McSherry, and multi-media 
collage by Vincent Castaldi. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Jan. 9, 1987: “It Seems Like Tomorrow.” 
GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Fri.-Sun., 
3-7 p.m. Through Dec. 31: paintings by Elizabeth 
Hughes. Open Fri.-Sun., 3-7 p.m. 
GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Rd., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
Dec.: works by gallery artists. 
GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m. Through Jan. 7, 
1987: paintings, drawings, and bas-relief by 
Lillian Habinowski. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Jan. 3, 1987: 
paintings by Nick Lawrence. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Dec. 
20: cut paper pieces by Judy Kramer. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Sun. 1-5 p.m. Through Jan. 17, 1987: polages by 
Austine Wood. 
GRAPHIC WORKSHOP (542-4110), 34 
Farnsworth St., Boston. Mon.-Sat. noon-6 p.m. 
Ongoing: endangered species animal posters. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Dec. 21: members show. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10.a.m.-5 p.m. 
Through Jan. 10, 1987: members winter exhi- 
bition. 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jan. 3, 1987: paintings by Sandi Sloane. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through Dec. 20: contemporary works by 
gallery artists and traditional African art. 
HARTJE GALLERY (723-2100), 17 Monsignor 
O'Brien Hwy., Cambridge. Thurs.-Sat. noon-5 
p.m. Through Dec. 20: paintings and works on 
paper by Rainer Dissel. 
HOWARD KLINE GALLERY (546-7706), 150 
Upper Main St., Rockport. Sun. 1-5 p.m., and by 
appt. Through Dec. 21: works on paper and 
large-scale oils. 
JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Jan. 6, 1987: holiday works by 
gallery artists. 
KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Open seven days, 11 a.m.-7 p.m., in 
Dec. Through Jan. 31, 1987: works of Japanese 
landscape artists. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Dec. 21: photographs by David W. Kay and 
Steven Sunshine. 
KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 a.m.-3 p.m. Judaica. Ongoing: monoprints by 
Carla Golembe, silkscreens by Bea Wool, collo- 
graphs by Sandra Bowden. 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), Starr Gallery, 333 Nahan- 
ton St., Newton Centre. Mon.-Thurs. 10 a.m.-10 
p.m., Fri. 10 a.m.-2 p.m., Sun. 10 a.m.-5 p.m. 
Through Feb. 1, 1987: “The Jews of Kaifeng: 
Chinese Jews on the Banks of the Yellow River.” 
MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Dec. 20: works by Julian Schnabel. 
METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Dec. 31: European objects and 
furniture from the 1920s and ‘30s. Works on 
paper by Impiglia, Hoppe, and Yamagata. Neon 
sculpture by Carmine Saacardo. 
MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. fine 
art and handmade gifts by area artists. Through 
Dec. 24: “Christmas Through the Looking 
Glass.” 
NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. Through 
Dec. 23: new works by Delacroix, Boulanger, 
Moti, and Gorman. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Through Dec. 22: recent student 
work 


NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Jan. 1987: drawings by Jackson 
Pollock. Through Jan. 24, 1987: sculpture by 
Robert Rohm. 

NORMAN OF BOSTON HAIR SALON 
(536-3288), 69 Newbury St., Boston. Tues.-Sat. 
10 am.-5 p.m. Through Feb. 15, 1987: photo- 
graphs by Wanda Lovejoy. 

ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues., Wed., Sat. 11 a.m.-6p.m. 
Thurs., Fri. 11 a.m.-8 p.m. Sun. 1-5 p.m. Through 
Dec. 21: antique Chinese, Islamic, African, and 


PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. Wed., 
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PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Tues.-Sat. 9 a.m.-5:30 
p.m. Through Jan. 15, 1987: recent works by 20 
regional artists. 

PROJECT CENTER (491-0187), 141 Huron Ave., 
Cambridge. Mon.-Fri. 10 a.m.-5 p.m., Sat., Sun. 
noon-5 p.m. Through Dec.: color photographs by 
Peter McClennan. 

PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Jan. 30, 1987: pastels and sculpture by 
David Aronson, circus by David Sharir. 
QUADRUM GALLERY (965-5555), the Mail at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through Dec. 
31: contemporary jewelry. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Jan. 3, 1987: recent works on 
paper by Warrington Colescott. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Alliston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

THE SHELL GALLERY (244-7018), Picadilly Sq., 
77. Union St., Newton Centre. Mon.-Sat. 10 
a.m.-5 p.m. Shells and corals of the worid. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10-p.m., Sun. noon-6 p.m. Through Dec. 
31: “Jewelry and Fiber.” 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Jan. 10, 1987: 


Classics Il. 

THE SPACE (445-9016), 788 Columbus Ave., 3rd 
fir, Boston. Wed., Sat. noon-5 p.m. or by 
appointment. Through Jan. 10, 1987: three- 
dimensional works by Daniel Do Amaral, Gay 
Kempton, and Mario Garcia. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Jan. 2, 1987: “Preserving New Eng- 


land. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Jan. 3, 1987: small works by Boston and 
New York artists. 

STRAIGHT LINE STUDIO (338-6931), 115 King- 
ston St., Boston. Open by appointment. Through 
Jan. 30, 1987: paintings by Alyson Schultz, 
drawings by Randal Thurston. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues., 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Dec. 24: “Fact, Fiction, 
Fragment, Fetish,’ photographs. Through Jan. 
24, 1987: new paintings by Johnnie Ross. 
SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
Paintings. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Jan. 5, 1987: salute to Leo Castelli. 
VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 
Jan. 4, 1987: eccentric furnishings by Donaida 
Buchanan, Peter Hoyle, Shelley Loheed, and 
Diana Thayer. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5 p.m.,Wed. 
10 a.m.-7 p.m., Sun. 1-5 p.m. Through Dec.: 
works on paper embodying the holiday season. 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Dec. 24: sale of ceramics, glass, jewelry, 
crafts. 

WGBH (876-4046), Atrium Exhibit Space, 114 
Western Ave., Aliston. By appointment. Through 
Jan. 11, 1987: paintings by John Devaney. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Jan. 3, 1987: sculpture by 
Joseph Wheelwright. 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Jan. 11, 1987: 14th Annual Boston Printmakers 
exhibition. Also, sculpture by David Phillips. 
ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Through Dec. 30: Swiss 
Posters, 1950-1985. 

BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. in the Abbey Room,McKim 
Lobby, and South Gallery, Through Dec. 31: 
Bauhaus documents from the Archives of 
American Art. 

BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5 p.m. Admission $2.75, children 
ages five to 12 $1.75. Replica ship and period 
museum. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Dec. 31: illustrations from 
children's books. Through Dec. 28: works by 
Frans Wildenhain and from the Swain Schoo! of 
Design. Through Jan. 4, 1987: photographs by 
Bela Kalman. Through June 1987: art from 
fourth-century Athens. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 tree. American decorative arts and 


(894-6735), 235 Wellesley Si., Weston. Sun. 1-5 
p.m., Tues.-Thurs. 1-4 p.m. Free. Through Jan. 
31, 1987: minerals and stamps them. 
CLARK ART INSTITUTE (413) 458-9545, 
Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through Feb. 8, 1987: 19th-century French 


(727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. State 
museum of Massachusetts history. Free. Ongo- 
ing: paintings of birds by Louis Agassiz Fuertes. 
THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues.-Sun. 10 a.m.-6 p.m., Fri. 
10 a.m.-9 p.m. Admission $4 adults, $3 students 
and the elderty, half price Fri. 6-9 p.m. interactive 
exhibits and re-creations of vintage installations. 
Through Aug. 1987: “Pocket Calculators Then 
and Now.” Ongoing: Honeywell animais. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Free. Through January 
4, 1987: “The Eight: A New Spirit in American 
Art.” Through Mar. 15, 1987: “Pattern in Nature 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoln. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 


ESSEX INSTITUTE 744-3390), 132 Essex St. 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Through January 1987: “A 
Matter of Taste,” exhibition on the history of 
cooking and eating. 

FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sat. 10 a.m.-4:30 
p.m., Sun. 1-5 p.m. Admission free. Through Dec. 
31: preview of plans for the new museum 
complex. Ongoing: “A Walk through the Ancient 
World.” Through Dec.: “Back in Time at 
Christmas,” prints from the museum's collection. 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
Through Jan. 4, 1987: works by Anders Zorn. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
Creation of a medieval castie housing a collection 
of Roman, Medieval, and Renaissance art. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Feb. 8, 
1987: works on paper by David Salle, photogra- 
phy by Allan Sekula and Annette Lemieux. 
Videos by Martha Rosier (12:30-7:15 p.m.), Dan 
Boord and Greg Durbin, Kathryn High and Lee 
Eifermann (1:15-2 p.m.), Charlemagne Palestine, 
Andy Mann (2-2:15 p.m.), independent Latin 
American artists (2:15-3:15 p.m.), Dan Reeves 
and Doug Hall (3: 15-5 p.m.). 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
fumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and 
memorabilia. Through Jan. 26, 1987: toys and 
dolls recieved by Caroline and John Kennedy, 
Jr., while they lived in the White House. 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing and Evans Wing only are open; under 16 
free; $3 for the elderly; free Sat. 10 a.m.-noon. 
Closed Dec. 24, 25, and Jan. 1, 1987. Through 
Feb. 1, 1987: “Boston Collects: Contemporary 
Paintings and Sculpture."’ Through Feb. 8, 1987: 
printmaking in the '70s and '80s. Through Dec. 
1987: American marble sculpture 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Jan. 15, 1987: “Field and Foundry: A 
Working Contrast.” Through Feb. 15, 1987: 
“Impact: Technology in the Kitchen."’ Through 
March 15, 1987: American hooked rugs. Through 
May 31, 1987: alarm clocks. 

NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
89' whaling ship, “New England Fisheries.” 
Through Jan. 11, 1987: paintings by Charles 
Henry Gifford. 

NEW ENGLAND SCIENCE CENTER (791-9211), 
Harrington Way, Worcester. Wed.-Sat. 10 
a.m.-5 p.m. Sun., noon-5 p.m. Admission $3.50, 
children, students, and seniors $2.75. Through 
Jan. 24, 1987: photographs of the Canadian 
Rockies by Elliot Barnes. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m. Sun. 
1-4 p.m. Through Dec. 29: paintings by Rob 
Wilstein. Through Dec. 31: paintings by Sara G. 
Pettinelli. Through early Jan.: Victoriana. 

OLD STURBRIDGE VILLAGE (347-3362), Ate. 
20, Sturbridge. Daily 9 a.m. to 5 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Dec. 26-31: 
walking tours, farm chores, hands-on activities, 
puppets shows, candiemaking. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Through Jan. 23, 1987: drawings by 
Cmdr. John Charles Roach. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1—4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Through Jan. 25, 1987: model railroads. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., W . Tues.-Fri. 10 am.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Free. 
Through Jan. 18, 1987: “Newcomb Pottery: An 
Enterprise for Southern Women." Through Feb. 
1, 1987: “Photographs of New York and Paris, 
1945-1960" by Todd Webb. 

WORCESTER CRAFT CENTER (753-8183), 25 
Sagamore Rd., Worcester. Mon.-Sat. 9 a.m.-5 
p.m. Free. Through Jan. 7, 1987: works by Peter 
Nelson, Robert Roy, and Heather Sussman. 


PHOTOGRAPHY 


THE ARTS CENTER (764-3341), 111 Main St. 
Southbridge. Mon.-Fri. 9 a.m.-5:30 p.m. Through 
Dec. 31: Christmas show. 

BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St.. Boston. Gallery on 
3, Mon.-Sat. 9:30 a.m.-7 p.m., Sun. noon-5 p.m. 
Through Dec. 31: work by photojournalism 
students. 


CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Jan. 16, 1987: photo- 
graphs by Birgit Blyth, Maria Muller, Judy Quinn, 
and Alexa Trefonides. 

GALLERY 180 (462-3643), 2 State St. New- 
buryport. Mon., 10 a.m.-6 p.m. Tues.-Sat., 10 
a.m.-9 p.m. Sun., noon-5 p.m. Through Dec. 31: 


Boylston St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Dec. 14: photographs by Irving Penn. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Through 
Dec. 31: photographic work by Bruce Rogovin. 


SCHOOLS AND 
UNIVERSITIES 


BABSON COLLEGE (235-1200) 
Horn Library Gailery, Babson Park, Wellesley 
Mon.-Fri, noon-2 p.m., Sun. 2 to 4 p.m. Through 
Jan. 11, 1987: paintings by Jane Chermayett. 
8:30 a.m.-4:30 p.m. Through Jan. 9, 1987: 
paintings by Mary Lorantos. 
BOSTON UNIVERSITY 
George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10 a.m..-5 p.m., Sat. noon-5 p.m. Through 
Dec. 23: Boston-area furniture makers. 
BRANDEIS UNIVERSITY 
American Jewish Historical Society (89 1-8 110). 
Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. Ongo- 
ing: Statue of Liberty. 
HARVARD UNIVERSITY 
Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. Firet- 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 
a.m.-6 p.m., Sun. noon-10 p.m. Through Jan. 9, 
1967: recent prints by Red Grooms. Gund Hall 
Gallery (495-4004), 48 Quincy St., Cambridge. 
Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. noon-5 p.m. 
Free. Through Dec. 30: landscape drawings by 
Warren H. Manning. 
Harvard Theatre Collection (495-2445), Pusey 
Library, Harvard Yard, Cambridge. Mon.-Fri. 9 
a.m.-5 p.m. Free. Through Jan. 30, 1987: settings 
designed by Leo Kerz. 
Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderty $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Jan. 4, 1987: recent acquisition from 
Europe and North America, 1981-1986. Buseh- 
Reisinger Museum (495-2338), 29 Kirkland St., 
Cambridge. Fogg Art Museum (495-2387), 32 
Quincy St., Cambridge. Through Jan. 4, 1987 
recent acquisitions from Asia and the ancient 
world, 1981-1986. 
Harvard Ur‘~ersity Museums of Natural History 
(495-9392), 24 Uxford St. and 11 Divinity Ave.. 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Feb. 27, 1987: classical zoological teaching 
charts. Through 1987: masks of Liberia 
Semitic Museum (495-5656), 6 Divinity Ave. 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through Jan. 15, 1987: “The 
Jewish Experience at Harvard and Radcliffe.” 
MASS. COLLEGE OF ART (232-1555) 
North Hall Gallery, 621 Huntington Ave. Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 am.-4 p.m 
Through Jan. 9, 1987: rocking chairs belonging 
to faculty, staff, and trustees. Photographs by 
Robert Adams. 
MASSACHUSETTS INSTITUTE 
OF TECHNOLOGY 
Bakalar Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 .m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through Dec. 31: works in wood by 
Louis Nevelson. 
Compton Gallery (253-4444), 77 Mass. Ave. 
Cambridge. Mon.-Fri. 9 am.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Jan. 10, 1987: dye-transter 
photographs by John Wawrzoneck. 
Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen, Currier and ives 
prints. Through Jan. 31, 1987: industrial marine 
paintings and collograph prints. 
Memorial Gallery (253-2697), Haydn Library, 
160 Memorial! Dr. Daily 8 a.m.-10 p.m. 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Through Feb. 28, 1987: 
Bauhaus. 
Reference Gallery (253-4680), 20 Ames St., 
idge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through Dec. 31: found work sculptures 
by Abram Faber, Brewster Luttrell, and Pia 


Massie. 

Wiesner Student Art Gallery, opposite 77 Mass. 
Ave., Cambridge. Open 24 hours. Through Jan. 
17, 1987: works by student art association 
members. 

MONTSERRAT COLLEGE OF ART (922-8222). 
Dunham Road, Beverty 

Gallery, Mon.-Fri. 10 a.m.-5 p.m., Tues. 9 a.m.-9 
p.m. Through Jan. 2, 1987: sculpture installation 
by Beth Galston 

NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Fri. 8 
a.m.-5 p.m. Through Jan. 5, 1987: drawings by 
Audrey Goldstein. 

NORTHEASTERN UNIVERSITY 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Jan. 7, 1987: 
“Mini-Print international.” 
WELLESLEY COLLEGE (235-0320), off Rte. 135, 


Wellesley. 
College Museum, Jeweti Aris Center. Mon.-Sat 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Jan. 18 
1987: selections from the Downe collection. 


VISUAL ARTS 
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Massachusetts Foundation 
for Humanities and 
Public Policy 


The Institute of 
Contemporary Art 


Martha Rosler. 


Free with gallery admission. 


David Salle, untitled, 1980 
David Salle: Works on Paper & 
CURRENTS, featuring Geography Lesson: 
Canadian Notes by Allan Sekula 


and photographs by Annette Lemieux. 
Videotapes by Dan Boord and Greg Dubrin, Doug Hail, 
Kathryn High and Lee Eiferman, Latin American artists, 
Andy Mann, Charlemagne Palestine, Daniel Reeves and 


Gallery Talks by Debra Weisberg take place every Sunday. 


Dec. 21 — “Political Signs and Social Symbols: The Works 
of Allan Sekula and Annette Lemieux” 
Dec. 28 — “Unanswered Questions: Ambiguity in the Work 


The Institute 


of Contemporary Art 
955 Boylston Street, Boston 


266-5151 
MBTA Auditozium Station 


$861 NOILO3ZS XINSOHd NOLSOS 3H1” 


Thurs. until 8 p.m. Sun. noon-S pm. Through 
artists. > 
smith St., Littleton. Fri. 11 a.m.-4 p.m. and by 7 
appointment. Through Jan. 30, 1986: photo- caricatures 
graphs by Lee Freidlander, gravure printing by Bae 
Thomas Paimer. 
PICCOLO GALLERY (864-2453), 137 Huron ese 
11 a.m.-7 p.m. Ongoing: works by Anne Cook, 
Elaine Gifford, Sandys Moore, Francesca 
Pastels of Greece by Peter G. Cook } ; 
works by eight Boston-area photographers 
ROBERT KLEIN GALLERY (262-2278), 355 
Through Jan. 4, 1987: contemporary responses Le 
to religion by 16 artists, mixed-media works by 
Carolyn Evans, works by students of the 
DeCordova Museum School, construction fence 
by Adam Cvijanovic. 
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Celebrate New Year's Eve 


NICKS 


COMEDY 


[STOP 


_ with a superb dinner 
& Boston’s biggest hit 
comedy show! 


_ Complete lobster or 
prime rib dinner 
followed by 


"Super Star Show 


Starring 
STEVE 


SWEENEY 


* Dancing 'til 3 a.m. 
* Hats * Noisemakers * 


100 Warrenton Street 


in the heart of the theatre district!) 


482-0930 


CURRENTS 


HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 12/21/86 


TOP 25 ALBUMS: 


RANK ARTIST 
1) WORLD PARTY 


2) KATE BUSH The Whole Story 
3) GENERAL PUBLIC Hand to Mouth 
4) HUNTERS AND 

COLLECTORS Human Frailty 


Blast of Silence 
No. 10, Upping St. 


5) GOLDEN PALOMINOS 
6) BIG AUDIO DYNAMITE 


7) NEW ORDER Brotherhood 
8) CHAMELEONS (UK) Strange Times 
9) SHRIEKBACK Big Night Music 
10) RICHARD THOMPSON Daring Adventures 
11) ROBERT CRAY Strong Persuader 
12) TALKING HEADS True Stories 
13) PRETENDERS Get Close 
14) WINTER HOURS Leaving Time 
15) BILLY IDOL Whiplash Smile 
16) GRACE JONES Inside Story 
17) R.E.M. Life’s Rich Pageant 


18) FOUNTAINHEAD 
19) RIC OCASEK. 
20)" B08 GELDOF* 


Burning Torch 
Side,of Paradise 
4 D inthe 


Heart of, jewhers 

21) “MIGHTY LEMON DROPS Happy He 
22) HOWARD JONES One to One 
23) ERIC CLAPTON August 
24) ROBYN HITCHCOCK Element of Light 
25) LUCY SHOW Mania 
TOP 10 SINGLES: 

1) THE SMITHS Ask 

2) KILLING JOKE Sanity 

3) APB Missing You Already 

4) LEVEL 42 World Machine 

5) RAVE-UPS These Wishes 

6) TOMMY KEENE Run Now 

7) THE THE infected 


(Be My) Powerstation 
Tale of the Tounge 


8) FATS COMET 
9) PETER MURPHY 


10) JULIAN COPE World Shut Your Mouth 
TOP 5 LOCAL SONGS: 
1) THROWING MUSES Green 
2) NERVOUS EATERS Shit for Brains 
3) THE ZULUS Got It 
4) THE LYRES You'll Never do it Baby 
5) THE OUTLETS | Remember 


EMI 
IRS 


IRS 
Celluloid 
Columbia 
Q West 
Geffen 
Island 
Polydor 
Mercury 
Sire 


Warner Bros. 
Relativity 
Big Time 


Sire 

E.G. 

Link 

Polydor 

Fun Stuff 
Geffen 

Epic 
Logarithm 
Beg. Banquet 
Island 


4AD (import) 
Ace of Hearts 
(tape) 

Ace of Hearts 
(tape) 


BOSTON’S NEW MUSIC SOURCE. 


Off the record 


compiled by ¥immy Guterman 


THIS WEEK 


BOOMTOWN 
(A&M). The quick success of LA multi- 
instrumentalists David Baerwald and David 
Ricketts is heartening; their burnished and 
thoughtful music interconnects with their 
down-and-out-beyond-Beverly-Hills tales 
that touch on beautiful-loser romanticism 
tempered by dry-eyed observations. 
Producer Davitt Sigerson encourages 
David+David's cinematic tableaux; the 
album reeks of physical and spiritual decay. 
D+D don’t cast their characters as per- 
versely admirable, ultrahip antiheroes or 
entice listeners to side with distanced, smug 
narrators: singer/lyricist Baerwald doesn't 
judge his subjects. In the slow, 
claustrophobic Rock for the Forgotten,” 
Baerwald is a bartender trying to find some 
good in the morally wounded he serves. 
“Maybe they'll come alive,"’ he wonders 
over and over in a voice that suggests too 
many cigarettes and not enough sleep, as if 
wishing might make it true. Boomtown 
would not only be a more depressing record 
but a lesser one if D+D avoided the 
glimmers of simple social decency. The 
outside weather is invariably dark; inside, 
the sun breaks through the smog at times. 
It's no accident that the only wistful number 
is the one set the farthest from home: 
“River's Gonna Rise’ is one of the few 
songs about South Africa that dwells on the 
liberation that will come instead of the 
oppression that reigns. 

** kDebbie Harry, ROCKBIRD (Gef- 
fen). Particularly in light of her sputtering 
late career with Blondie, there was no 
reason to expect renewed vitality on Debbie 
Harry's return, but here her pleasure at 
being back in front of a mike comes through 
in loose, provocative vocals that can stand 
with the finest she did with her old band. 
Producer Seth Justman has retained much 
of Blondie’s dime-store élan, so rhythms 
jump and melodies keen across spare 
chords while Harry beckons. Rockbird is 
affable_and generous: she hasn't simply 
come up with a number about safe sex in 
the age of AIDS (‘Buckle Up"), she's 
turned it into a playful, friendly affirmation. 

Even when the songwriting falters on side 
two (here's where the dull echo of Blondie’s 
camp, which many fans feared, takes over) , 
some melodic effusions from the soloists 
and Justman’s flair for clinching detail 
Struggle to keep it on track. But Rockbird 
has one triumphant track that breaks out of 
the luxuriant, low-life current of the first side 
and eclipses the other cuts. “French 
Kissin’ '’ begins as a pretty lark, then turns 
into a delicious sexual reverie. Harry and her 
back-up singers dream to the beat, 
suspended between kisses they're re- 
membering and kisses they imagine hap- 
pening as a chain reaction to what they're 
singing. Pop’s once-and-future Lolita finally 
réalizes her role of intertwining obsessive 
old Europe and brash, amoral America. 

* kLone Justice, SHELTER (Geffen). |, 
as her ‘Reflected (On My Side) "’ suggests, 
songwriter / singer Maria McKee wants to be 
Stevie Nicks, the voice of Lone Justice 
should chase her band away from over- 
playing and translate the vamps of soul into 
the twang of country. If she wants to sing art 
ballads like the British disco boys, she has 
the chops to swoon, sigh, and do throaty 
pleas at least as pretentious but digestible 
as those of Arcadia. But waffling wastes 
time, and Shelter is a record with some 
corporate commercial pressure at its back. 
Few can dazzle through romance as McKee 
does in “| Found Love’’; but are her rockets 
of soprano anything but exercise if in the 
supposed throes of desire she sings, ‘The 
beginning and end of every wishis balanced 
in the center of a vision like this’’? Too many 
of the songs imply social issues without 
saying which ones and when McKee isn't 
covering up; she’s writing stanzas that 
contradict the line she wants to follow. 

“Wheels,” for example, is a ballad of 
romantic frustration sung to an ex-lover she 
can hear outside doing wheelies. ‘Outside 
my window silence breaking/With the solid 
destination of your lonesome speed." Solid 
destination? No wonder you have to focus 
on her torrid, stand-up voice. 

* & 2 Eddie Money, CAN’T HOLD BACK 
(Columbia). Born-again New Wave-era 
singer Eddie Money's finest album is 
launched by “Take Me Home Tonight," a 
hit tango with Ronnie Spector, and the first 
side never wobbles far off course. Side two 
begins with the barreling “We Should Be 
Sleeping" and never gets beyond that. But 
when Money and coproducer Richie Vito 
are on track — when guitarists Vito and Don 
Nelson angle out of the rhythm of “One 
Chance,"’ or when synthesized bass triplets 
shore up the streaming hook of ‘One Love”’ 
— the execution and Money's hardy vocals 
work as one. Money could be singing the 
theme song for much of this year’s rock, 
crooning “| Wanna Go Back" over and over 
again. The tune doesn't deny the impulse to 
go back, but it also knows that's impossible. 
Money expresses a mundane irony that the 
new engineers, chemical-piant workers, and 
stockbrokers in his audience appreciate 
only too well. Can't Hold Back addresses 
everyday subjects: it's no coincidence that 
on "Take Me Home Tonight" Money rejects 
Spector as golden fantasy. By putting 
Spector's “‘Oh-oh-oh-oh-h"’ as far up in 
front as Money's calls from the gut, ‘Take 
Me Home Tonight"’ argues that Spector's 
records once made‘her voice so immediate 
that only willful cads presume she ever went 
away. 

* *The Charlie Watts Orchestra, LIVE 
AT FULHAM TOWN HALL (Columbia). 
Everything on this labor of love is very 


_ple from the Apple’’). 


equitable and schematic, from Alan 
Cohen's arrangements (which would not 
challenge most high-school bands) to the 
allocation of solo space. Trumpets take 
turns on “Stomping at the Savoy," trom- 
bones on ‘‘Robbins Nest,’’ saxophones on 
“Lester Leaps In"’ and “Flying Home"’; and 
most of the band lays out on features for 
vibes (“‘Moonglow”’) and basses (‘‘Scrap- 
Not much cuts 
through the tinny recording, and since the 


, liner notes don’t identify soloists, it is hard to 


get a fix on the many unfamiliar voices of 
Watts’s collection of British jazz stalwarts. 
One might argue that the leader's 
enthusiasm, which resulted in a band 
containing seven trumpets, five trombones, 
10 saxophones, two vibes, two basses, and 
three drums, got a bit out of hand; but his 
intentions were admirable, and he's given 
exposure to several deserving soloists. 


PREVIOUS 


*&*&*T-BONE BURNETT (MCA/Dot). 
born-again songwriter/singer/guitarist/ 
producer T-Bone Burnett's first outright 
country album were any lankier, there'd be 
nothing to it. Burnett looks back further 
than current C & W traditionalists, proceed- 
ing as if the last 35 years in country never 
happened. Only his urbane lyrics and 
pristine studio sound mark this as an ‘80s 
product. Although it's mostly ballads, 7- 
Bone Burnett is lively and occasionally 
raucous, not skimping on uptempo tracks: 
“Poison Love,"’ for example, sparked by 
an insouciant fiddle/dobro contest, is a 
giddy hoe-down. But Burnett is in a down- 
tempo mood. Sometimes his commitment 
to tradition leads to barefaced cliché, but 
more often Burnett relishes unencumbered 
remorse, occasionally mixed with droll res- 
ignation: on Bob Neuwirth’s retelling of 
Poe's ‘‘Annabel Lee’’ (string band meets 
rocky sea shanty), Burnett hears a voice 
and asks, “‘Is it the ghost of the lady I’m 
dying to see?”’ This is a minor album, but it 
bodes well both for Burnett and for pre- 
honky-tonk country, which hasn't sounded 
this immediate in decades. 

Clapton, AUGUST (Warner 
Bros). Here, Clapton goes whole hog into 
Phil Collins-produced funk-pop, stylish and 
wrinkle-free. August duplicates the Collins 
blend of whopping drums, jiggling synths, 
staccato horn bleats, and vocal arrange- 
ments. that spin out mindless repetitions of 
the choruses. Clapton trims his solos, which 
means he's concentrating on his singing, 
and his voice is more flexible than ever; he 
does a neat falsetto on the chorus of ‘Hung 
Up on Your Love,’’ matches Tina Turner 
growl for growl on the lover's brawl ‘Tearing 
Us Apart,"’ and manages a lovesick Bryan 
Ferry-esque lilt on ‘Walk Away.’’ Just when 
you think there'll never be another 
hellhound on his tail, Clapton wakes up and 
riffs like a man possessed. His whining, 
whip-thin coda punctuates the bemusement 
of Robert Cray's ‘‘Bad Influence,’’ and the 
chugging ‘‘Miss You” is a blast of his old 
blues-breaker mode. The finest track is 
“Holy Mother,” a plaintive gospel lullaby: 
the abandoned son (as well as the selfish 
husband) pleads for forgiveness, the 
eternal bluesman confesses that his life 
wouldn't be worth living without his music, 
and one melts into the other in an 
incandescent, crying, supplicating solo. 
Cray, STRONG PER- 
SUADER (Mercury/Hightone). Cray's 
fourth album, his first on a major label, 
backs up the word-of-mouth ballyhoo about 
the (relatively) young bluesman. The stri- 
dent, superb first side kicks off with the 
anxious Variant of the “Secret Agent Man” 


"riff that fuels Smoking Gun"’ and proceeds 


through a pair of deliberations on infidelity 
from both the victim's and the perpetrator’s 
side (the insanely jealous husband in “‘! 
Guess | Showed Her,"’ the 

strong persuader in ‘Right Next Door’’), 
and a witty, Memphis Horn-driven celebra- 
tion of “‘Nothin’ But a Woman." The side 
climaxes with keyboard player Peter Boe’s 
ominous prelude to domestic violence, ‘‘Still 
Around."’ On these five tracks, Cray and 
band pay more sly reverence to blues 
feeling than to form: bassist Richard 
Cousins and drummer David Olson stir the 
coals, Boe fans the flames, and Cray's 
rugged guitar and sweet voice serve up the 
sumptuous main courses. The second side 
dips a bit (‘| Wonder’ is standard nerve- 
wracked 12-bar and “More Than | Can 
Stand" is the album's only unrescued 
cliché) , but Cray’s suggestive Stratocaster 
bursts rein in the songs when the lyrics hang 
too loose or his strain of sexism rears up. 
**xThe Fall, BEND SINISTER (Beg- 
ger’s Banquet, import). The Fall are a 
crude, perverted joke: their postpunk 
clamor is hard to take because it’s no lie, 


but Bend Sinister continues the turn toward . 


the mainstream that began when 
guitarist Brix E. Smith joined three years 
ago. Arcade blips, funk basslines, blues 
riffs, finger-snapping melodies, and garage- 
punk singles make this the Fall's most 
commercial record. ‘‘Mr.. Pharmacist’’ is 
Straight protometal, ‘'U.S. 80’s-90's”’ is a 
monologue rapped over a Bronx beatbox, 
and ‘‘Dktr. Faustus”’ and “Terry Waite 
bounce around Brix's perky harmonies. 
Singer Mark E. Smith's rants on Bend 
Sinister are dittuse — some songs seem not 
to be ‘‘about"’ much. But unlike all those do- 
gooders whose claims on “pop communi- 
ty’’ allow their feigned altruism to cater to an 
audience they'd rather flatter then confront, 
Smith gleefully spurns every smug collec- 
tivist dream. 

k'AFine Young Cannibals, “EVER 
FALLEN IN LOVE” (MCA/LR.S., single). 
When Fine Young Cannibals toured earlier 


this year, theirycover of the Burzooeks’ 
“Ever Fallen in Love’ — one of the few 
early punk singles that willfully sported a 
melody — was a standout. They slowed the 
original's pogoing tattoo beat to a more 
limber midtempo and pushed singer Roland 
Gift’s uneasy plaint out front. He sang the 
song both as a remembrance of ill-starred 
romance and a reminder of how punk songs 
weren't merely intended to reflect break- 
ups of the heart — they were also supposed 
to provide soundtracks for them. FYC’s new 
version (on the Something Wild 
soundtrack) adds expected studio clarity 
and a lurking, terrified disbelief in Gift's 
warbles. It’s easy to lament falling in love 
with someone you shouldn't have fallen in 
love with: it’s more disconcerting to dis- 
cover your lover's face — or your own — 
has changed so much you can't recognize 


it. 

Ocasek, THIS SIDE OF PARA- 
DISE (Geffen). Ocasek is in the odd 
position of defending a fashion (high New 
Wave) he always understood to be some- 
thing more. Here he stands optimism on its 
head, telling Reagan-era pop audiences to 
“Keep on laughin’ / Till you find that spark." 
His song narrators get sentimental about 
darkness, fear they're misunderstood, and 
are nervous wrecks. Although hard to 
remember after you take it off the turntable, 
this album is still lucid, with dry laughs 
beneath its exacting textures. It's also 
masterfully paced: each side sequences 
two rockers and one ballad, climaxes on an 
extended synth gallop, and then comes 
down. It’s ironic, then, that two of its tracks 
have established it as an AOR hit. ‘True to 
You" crystallizes the ‘60s big beat once 
again, and “Emotion in Motion” rivals the 
balladic grace of the Cars’ ‘‘Drive."’ 
Orr, THE LACE 
(Elektra). Cars bassist and vocalist Orr 
writes hooky love songs that advance with 
uncut verve. The Lace has two kinds of 
tracks: clear-headed rockers like “It’s 
About Time’’ and Circles,” in which 
guitars, drums, and synth lines hold crisp 
conversations; and harmony-rich mid-tem- 
po numbers like the centerpiece “Stay the 
Night,” an amazing concentration of the 
record’s ambitions. Squeezing a plethora of 
romantic ballads into one yearning melody 
that never goes over the top into caricature, 
Orr makes the number into an ‘80s version 
of Maurice Williams and the Zodiacs' 
“Stay"’; synths beaming around him, he's 
an unpretentiously 2vocative white soul 
singer. 

* *'2Pretenders, GET CLOSE (Sire). 
Here the greatest white female rocker of all 
time casts about for a sense of purpose, 
and sometimes all you hear is Chrissie 
Hynde casting about. Too many cuts lapse 
into the kind of feathery platitudes she once 
mocked: the album’s worst original, ‘‘My 
Baby,"’ is a vow of dependency that 
meanders and ends in a muddle that 
equates domestic love with stardom. Every- 
thing bogus about the album is embodied in 
“Light of the Moon,"’ by Carlos Alomar and 
cronies, which reeks of the vague studio- 
tech aesthetic that equates pompous ideas 
with pompous settings. Side one is often 
lost in the mist, but the flip js a compact, 
thrilling display of Hynde’s knotty strengths. 
“Don't Get Me Wrong” is a skittery dance 
for a new love, a teasing suspension of the 
period before infatuation turns into familiar- 
ity. ‘| Remember You"’ is a pained glimpse 
at an old affair that glides by on quick 
reggae steps. Meg Keene’s ‘Hymn to Her’’ 
is a metaphorical celebration of woman-as- 
ideal against an elegiac folkish melody and 
evokes wise charm instead of foolish 
pretension. And the closer, Jimi Hendrix's 
“Room Full of Mirrors,"’ provides the 
album’s most manic rock and roll as well as 
an image of love as self-transcendence that 
puts the album's earlier hints at such a 
quest in earthy terms. 


CLASSICS 


kkkKTHE BEST OF THE EARLY 
LOUVIN BROTHERS (Rebel/Capitol, re- 
issue). Especially in the mid "50s, during 
the second stage of their career, lead 
singer/mandolinist Ira and singer/guitarist 
Charlie Loudermilk (Louvin was their stage 
name) were proud anachronisms. In the 
period covered on this record, the country 
genres of choice were honky-tonk and 
rockabilly, and the Louvins’ rail-thin sound 
hearkened back to the close-harmony 
brother duos of two decades earlier. But if 
their music was out of fashion, their stories 
were timeless. On ‘I Don't Believe You've 
Met My Baby,” their biggest secular hit 
(and one of their few numbers that didn't 
climax with tragedy) , Ira meets his true love 
on the street. She’s accompanied by a 
handsome man and Ira is paralyzed by 
jealousy until he learns that the man is her 
brother. “Don’t Laugh” is a paranoid's 
delight: Ira can barely compliment his lover 
for fear that his tributes will send her into 
emasculating hysterics. Ira’s trembling 
tenor cuts holes in these songs that no 
amount of reassurance can iiil, while 
drummer Willie Ackerman tries to raise the 
singer's spirits but succeeds only in carrying 
him to doom. The worid was changing when 
these songs were released (the Louvins 
must have sounded like ghosts sandwiched 
on the radio between Elvis and Jerry Lee) ; 
the success of these singles underlines that 
what worked was not necessarily discarded 
by the new order. The Best of the Early 
Louvin Brothers siams shut with the self- 
explanatory suicide note ‘My Baby's 
Gone."’ Its sequel, “My Baby Came Back” 
(not included here), is one of the few 
Louvin tunes that sounds forced. (The 
Louvins split in 1963. Ira died in a car crash 
on Father's Day 1965; Charlie continues to 
record intermittently. All of their albums 
together are recommended; The Louvin 
Brothers and Tragic Songs of Life, both 
Rounder reissues, are harrowing and in- 
dispensable. They should be available in 
any well-stocked record store.) 
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compiled by Skip Ascheim 


A...MY NAME IS ALICE. There's a lot of 
smarting veracity in this candid Off Broad- 
way entertainment, which was conceived 
and compiled by Joan Micklin Silver and 
Julianne Boyd and written by more than a 
score of composers, writers, and lyricists, ali 
aiming at an ‘80s feminist sensibility. For the 
most part, Alice’s 22 songs and vighettes 
eschew the old who-does-the-dishes and 
castration-fantasy cartoons, opting for 
camaraderie and an easygoing, healthy 
sensuality — its post-me-decade women 
may have jobs that don't entail typing, but 
they're still aching for an Aviance Night with 
Mr. (or Ms.) Right. A few comic songs are 
Particularly successful, including one about 
a working mother berated by a Gestapo- 
type kindergarten teacher and one in which 
a sex-starved bives singer explains her 
deprivation in laid-back, raunchy lyrics to a 
shrink. And if the show is by no means as 
deep as the rivers that blues singers of yore 
have threatened to cry (and comes with its 
fair share of songburger helper) , Alice is at 
least unafraid to look under the feminist 
rock for the old neurotic bugaboos. Douglas 
F. Goodman's direction is generic, but the 
five singer/actresses are ingratiating. And 
it's especially nice to see local stalwart 
Bobbie Steinbach walk away with so much 
of the show. At the Next Move Theatre, 1 
Boylston Place, Boston (423-5572), 
through January 4. Curtain is at 6 p.m. on 
Tuesday, at 8 p.m. on Thursday, at 6 and 
9:30 p.m. on Friday and Saturday, and at 3 
and 7 p.m. on Sunday. Tix $17.50 to 
$26.50. 

ANCESTRAL PRESENCE. A ‘theater in- 
Stallation, inspired by oriental aesthetics, 
that examines the relationship between our 
ancestry and our incarnations."’ Presented 
by the Harborgroup at Mobius, 354 Con- 
gress Street, Boston (542-7416), through 
December 21. Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $6. 

ARCHY AND MEHITABEL. The 1957 
musical adaptation, with book by Mel 
Brooks, music by George Kieinsinger, and 
lyrics by Joe Darion, of Don Marquis's fable 
of the cockroach with the soul of a poet and 
the alley cat who was once Cleopatra. All 
proceeds benefit AIDS research at the New 
England Deaconess Hospital. Presented by 
Absolute Productions at the Paramount 
Penthouse, 58 Berkeley Street, Boston 
(492-7933), through December 21. Cur- 
tain is at 8 p.m. on Saturday and at 3 and 8 
p.m. on Sunday. Tix $10. 

THE CAUCASIAN CHALK CIRCLE. 
Bertolt Brecht's retelling of a Chinese 


Judgment-of-Solomon legend explores the * 


conflict between love and property. This 
revival, directed by Stan Edelson, marks the 
rebirth of the Caravan Theater. Presented 
by the Caravan Theater at the Lesley Ellis 
School, 21 Notre Dame Avenue, Cambridge 
(524-4235) , through January 17. Curtain is 
at 8 p.m. on Saturday (December 20) . Tix 
$8; $6 for students and seniors. 

A CHILD'S CHRISTMAS IN WALES. 
Dylan Thomas remembers when there were 
wolves in Wales in this annual adaptation of 
his classic. At the Lyric Stage, 54 Charles 
Street, Boston (742-8703), through De- 
cember 23. Curtain is at 5 and 8 p.m. on 
Saturday, at 3 p.m. on Sunday, and at 8 
p.m. on Monday and Tuesday. Tix $9 to 
$12. 

A CHRISTMAS CAROL. The Dickens 
perennial in an adaptation by Adrian Hall 
and Richard Cumming, with original music 
by Cumming. At Trinity Repertory Com- 
pany, 201 Washington Street, Providence, 
Rhode Island (401-351-4242), through 
December 27. Curtain is at 2 and 8 p.m. on 
Monday, Tuesday, Friday, and Saturday, 
and at 2 and 7 p.m. on Sunday (December 
21 only). Tix $16 to. $23; $10 for children at 
matinees. 

A CHRISTMAS CAROL. Larry Carpenter's 
adaptation is directed by Grey Johnson and 
features Niels Miller as Scrooge and Peter 
Haydu as Bob Cratchit. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400), through December 21. Cur- 
tain is at 2 and 8:30 p.m. on Saturday and at 
2 and 7 p.m. on Sunday. Tix $13 to $16. 

A CHRISTMAS CAROL. Robin Chadwick 
is Scrooge in this version. At the Merrimack 
Repertory Theatre, 50 East Merrimack 
Street, Lowell (454-3926), through De- 
cember 24. Curtain is at 2 and 8 p.m. on 
Saturday, at 8 p.m. on Monday and 
Tuesday, and at 2 p.m. on Wednesday, with 
student matinees at 10:30 a.m. on Monday 
and Tuesday. Tix $13; $5 for children; $5 at 
school matinees. 

A CHRISTMAS CAROL. Charlies Anastas's 
adaptation. God bless them, one and all. At 
the New Ehrlich Theatre, 539 Tremont 
Street, Boston (482-6316), through Janu- 
ary 3. Curtain is at 8 p.m. on Friday and 
Saturday and at 2 p.m. on Sunday. Tix $10 
to $15. 

END OF THE WORLD WITH SYMPOSIUM 
TO FOLLOW. Richard Foreman directs 
Arthur Kopit's ‘‘darkly funny’’ play in which 
a playwright is commissioned by a mys- 
terious wealthy stranger to write an 
apocalyptic work. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), in repertory through 
March 14. Curtain is at 8 p.m. on Saturday 
(December 20 only) and at 2 p.m. on 
Sunday (December 21 only). Tix $12 to 
$25. (See review in this issue. ) 
FORBIDDEN BROADWAY 1986. A revised, 
updated, and sharpened version of the 
long-running satirical revue. Impresario 
Gerard Alessandrini, who created For- 
bidden Broadway in New York five years 
ago, has done an admirable job of keeping 
the show's fire bright; roughly half the 1986 
edition is new, and most of the added 
material — spoofs of Zorba, Camelot, 
Singin’ in the Rain, Tango Argentino, and 


Big River — is as bitchily fierce and funny as 
the now-warhorse takeoffs of hits and stars 
past. Like the Broadway it ridicules, 
Alessandrini's revue is at its best when it's 
“singing the standards you know so weil’; 
the few original numbers are tepid ditties 
But the show, nowever spirited and glossy. 
inspires a few shudders along with its 
guffaws: too often it seems to be beating a 
dead theater. At the Terrace Room, Boston 
Park Plaza Hotel. 64 Arlington Street, 
Boston (357-8384) . indefinitely. Curtain is 
at 8 p.m. on Tuesday and Friday, at 7 and 
10 p.m. on Saturday, and at 6 p.m. on 
Sunday (December 28 only). with a 3 p.m. 
matinee on Sunday. Tix $15 to $21.50 
THE GIFT OF THE MAGI. O. Henry's story, 
adapted with music and lyrics by Peter 
Ekstrom, shares a double bill with The Diary 
of Adam & Eve, based on a Mark Twain 
story, with music and lyrics by Jerry Bock 
and Sheidon Harnick. At Theatre by the 
Sea, 125 Bow Street. Portsmouth, New 
Hampshire (603-431-6660), through De- 
cember 28. Curtain is at 8 p.m. on Tuesday, 
Friday, and Saturday and at 7:30 p.m. on 
Sunday (December 21 only) , with matinees 
at 2 p.m. on Tuesday, Wednesday, and 
Friday, at 4 p.m. on Saturday, and at 3 p.m. 
on Sunday. Tix $12 to $19. 

GUILTY CHILDREN. improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8 p.m. on Saturday. Tix $6, $4 for 
students. Also at Play It Again Sam's, 1314 
Commonwealth Avenue, Boston 
(232-4546), indefinitely. Curtain is at 9 
p.m. on Wednesday. Tix $5. 
HEARTBREAK HOUSE. Edward Gilbert 
directs Shaw's masterly World War | elegy 
for the passing of an era. Heartbreak 
House, the playwright tells us, “is cultured, 
leisured Europe before the war’’ — and it's 
about to be foreclosed on in this ‘fantasia’ 
that hovers somewhere between the draw- 
ing room and allegory. But in Shaw, dour 
prophecy and delicious entertainment are 
not mutually exlusive, and here the death 
knell has all the intoxicating bong and tinkle 
of a concert spoken in tongues. The 
production at the Huntington is for the most 
part resonant and respectful, boasts some 
fine performances (particularly by Tanny 
McDonald and Jack Ryland) and in the 
third act (bolstered by John Conklin's 
expressionistic set) gets close to the mood 
music of Shaw's later plays. Presented by 
the Huntington Theatre Company at the 
Boston University Theatre, 264 Huntington 
Avenue, Boston (266-3913), through De- 
cember 21. Curtain is at 8 p.m. on Saturday, 
with a 2 p.m. matinee on Sunday. Tix $10 to 
$24.50. 

THE HUNCHBACK OF NOTRE DAME. 
Victor Hugo emerges as a modernist in the 
raw in this gripping performance-art version 
by George Sand and Dan Huriin with 
Cordelia Cammack. At the Suffolk Univer- 
sity Theatre, 55 Temple Street, Boston 
(720-1988) , through December 20. Cur- 
tain is at 7 and 9:30 p.m. on Saturday. Tix 


$8. 

HURLYBURLY. David Wheeler directs 
David Rabe's controversial Broadway play 
about male menopause in Hollywood. At 
Trinity Repertory Company, 201 Washing- 
ton Street, Providence, Rhode Isiand 
(401-351-4242) , through January 25. Cur- 
tain is at 8 p.m. on Tuesday, Friday, and 
Saturday and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday (December 20 
only) and Sunday. Tix $16 to $23. 
IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5, $4 for students. 
| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Revival, with new material, of 
Lydia Sargent’s comedy that satirizes the 
shifting attitudes toward women from the 
ante-Belia ‘50s to today's ‘‘postfeminism."’ 
Seven Everyfeminist characters, each 
named for her favored channel of social 
protest, perform a series of sketches 
lampooning women's roles as well as their 
own extremist tendencies. The show is full 
of tattered props, unraveling line readings, 
and the same dirty laundry that’s been aired 
for 20 years now, but this tacked-together 
Quality grows on you, with the cumulative 
repetitions making the point that nothing 
changes. And in her fashion shows for each 
decade, with the actresses sashaying in 
indicative domestic drapery, Sargent 
musters enough fresh energy to prove it 
may not be curtains for the movement after 
all. At the Newbury Street Theater, 565 
Boylston Street, Boston (262-7779), 
through December 20. Curtain is at 8 p.m. 
on Saturday. Tix $6. 

LITTLE SHOP OF HORRORS. Siay-it-with- 
flowers is the theme of this smali-scaile, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman's 1960 schiock horror film about a 
peopie-eating plant and the nerd who 
nurtures it. Audrey li, the muppet vegetabie 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist's assistant Seymour Krelboin pales 
most, since he's feeding the pliant his own 
blood. But if Audrey II has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it telis the carnivorous creeper's 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. At the Charies 
Playhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. on Thursday, at 6 and 9:30 p.m. on 
Friday and Saturday, and at 7 p.m. on 
Sunday (December 21 only), with a 3 p.m. 
matinee on Sunday. Tix $17.50 to $25.50. 
MEN IN MOTION. Displaying no more fiesh 


than the naked-sedking see. an 
American beach, well-built and wholesome- 
looking male dancers strip while gyrating 
under pulsing lights to piped-in boinga- 
boinga in this “high-energy revue for 
ladies." Visually speaking, the show might 
be described as gluteus to the max. but for 
shock value it's like a Tupperware party with 
beefcake — especially considering how 
well the lid is kept on. At the Palace, 1500 
Broadway, Saugus (233-7400) . indetinite- 
ly. Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $10; $16.95 including dinner 
THE MIKADO. US premiere of the Strattord 
(Ontario) Festival's acclaimed production 
of the Gilbert and Sullivan classic. At the 
Colonia! Theatre. 106 Boyiston Street, 
Boston (426-9366). through January 4. 
Curtain is at 8 p.m. on Monday, Tuesday, 
and Thursday through Saturday, with 
matinees at 2 p.m. on Friday and Saturday 
and at 3 p.m. on Sunday. Tix $17 to $37.50 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing “‘dying-nun ballet" 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show's five singing. 
dancing, habit-clad nuns, are about as 
dumb as the premise. At the Boston 
Shakespeare Theatre. 52 St. Botoiph 
Street. Boston (267-5600). indefinitely 
Curtain is at 8 p.m. on Tuesday and Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 7 
p.m. on Sunday (December 28 only). with 
3 p.m. matinees on Friday and Sunday Tix 
$17.50 to $25.50 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical! 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard — 
you get to choose the guilty party if not the 
weapon and scene of the crime At the 
Charles Playhouse. Stage Ii, 74 Warrenton 
Street. Boston (426-5225). indefinitely 
Curtain is at 8 pm on Monday and 
Tuesday, at 6:30 and 9:30 p.m. on Friday 
and Saturday. and at 3 and 7:30 p.m. on 
Sunday. Tix $15 to $18, $10 for seniors and 
Student rush 

THE SMILE AT THE FOOT OF THE 
LADDER. A new adaptation of the Henry 
Miller novella, a parable about a circus 
clown who “'seeks to transcend his role as a 
mere pertormer.’’ Presented by Performers 
Ensembie at Eliot Hall, 7 Eliot Street, 
Jamaica Plain (262-7441), through Janu- 
ary 3. Curtain is at 8 p.m. Friday through 
Sunday, with a 2 p.m. matinee on Saturday 
Tix $8 to $10. (See review in this issue.) 
SWEET SUE. imagine June Cleaver getting 
the angst-ridden hots for Eddie Haskell. if 
this thought drives you to drink, and you 
imbibe enough to see two Junes and two 
Eddies, you'll have Sweet Sue. in AR. 
Gurney’s new play, now in its pre-Broadway 
tryout, Mary Tyler Moore and Lynn Red- 
grave play two halves of the same suburban 
matron, an attractive divorcée in an emo- 
tional and professional rut who falis for her 
son's college roommate, as bisected into 
newcomers Barry Tubb and John K. Linton. 
Untortunately, Gurney's script is as one- 
dimensional as the characters are two- 
faced. The playwright, whose best-known 
works have relied more on deft vignettes 
than on sustained character development. 
has a kiss-and-telling way with languishing 
WASP culture; he manages to sound both 
his affection and the death knell for a way of 
life on the wane. But here there's just a 
scenario that's a dud, unsuccessfully de- 
tonated by a device that's pointiess. And 
the double casting, rather than deepening 
or complicating things, emphasizes the 
schism in the play between rueful con- 
fession and out-and-out parody. Under 
John Tillinger's direction, the four-way 
rotation among actors is sometimes stilted 
but always brisk. And Moore, in particular, 
gives a relaxed and knowing performance, 
Putting a sly twist on her own trademark 
sweetness. At the Wilbur Theatre, 246 
Tremont Street, Boston (423-4008). 
through December 21. Curtain is at 2 and 8 
p.m. on Saturday and at 3 p.m. on Sunday. 
Tix $18 to $32.50. 

TONIGHT WE IMPROVISE. Robert Brus- 
tein directs his own adaptation of the third 
play in Luigi Pirandelio's theater-in-the- 
theater trilogy. Like Brustein’s haunting 
version of Six Characters in Search of an 
Author, this production features the ART 
company ‘‘playing’’ themseives while ‘‘re- 
hearsing"’ the Sicilian potboiler that forms 
the play-within-the-piay. As life and art 
bleed into a sort of tie-dyed tapestry of 
obsession and possession, the seif-refiex- 
iveness is compounded by projections from 
a video camera wielded by eminent 
documentarian Fred Wiseman. who 
purportedly making a film about acting. We 
get to sit in for the audience — but don't 
get to improvise. What we do get is the 
short end of an elaborate and provocative 
theatrical joke in which Brustein, Wiseman, 
and company make fun of ART for art's 
sake. Whereas Pirandello’s script is more 
of an intratheater debate, pitting the ac- 
tors, as conduits for the author, against an 
interfering and arrogant director (aptly 
portrayed here by Brustein as himself) , the 
ART seems to have one foot in theatrical 
truth, the other in the shoe of the auteur — 
which fits, of course. And if this com- 
plicated ruse is not entirely successful, it's 
as audacious as any since Orson Welles 
invaded the airwaves with War of the 
Worlds. Presented by the American Rep- 
ertory Theatre at the Loeb Drama Center, 
64 Brattle Street, Cambridge (547-8300) . 
in repertory through February 1. Curtain is 
at 2 p.m. on Saturday (December 20 only) 
and at 8 p.m. on Sunday (December 21 
only) . Tix $12 to $25. 


PERFORMING ARTS 


Steppin’ Out? 
Check Auditions in The Christmas Carol 
Phoenix C lassifieds The New Ehrlich Theat 


Pheenix 482-6316 


FREE LEGAL 
SERVICES FOR 
ARTISTS IN NEED 


Free legal services for art-related issues for artists who meet 
income requirements. Also available a reterral and directory 
of lawyers. Call the Artists Foundation Monday-Friday tor 
the Lawyers for the Arts Program. (617) 482-8100 


110 Broad Street, Boston, Massachusetts 02110 


The Institute of ~ 
Contemporary Art 
and 
Off the Wall Cinema 
present 


WED. - SUN. 
JANUARY 7-11 

14-18 
21-25 


7:00 & 9:00 P.M. 
NIGHTLY 


955 Boylston Street Boston + 266-5151 
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These listings run from Saturday, Dec. 20, to 
Sunday, Dec. 28. 


BOSTON 


BEACON HILL I, Ii & ii (723-8110) 
1 Beacon St. 
{; The Color of Money: through Wed., 1, 3:15, 
5:30, 7:45, 10 
lt: Crocodile Dundee: through Wed., 1:15, 3:30, 
5:35, 7:45, 10 
lit: Lady and the Tramp: through Wed., 1, 2:45, 
4:30, 6:05, 7:40, 10 
CHARLES |, It & Ill (227-1330) 
195 Cambridge Street 
I: No Mercy: through Wed., 1, 3:15, 5:30, 7:45, 10 
ll; Little Shop of Horrors: through Wed., 1:30, 
3:30, 5:30, 7:45, 10 
lil: An American Tail: through Wed., 1:30, 3:30, 
5:30, 7:30, 9:30 
CHER! |, li & (536-2870) 
50 Dalton Street 
i: Crimes of the Heart: through Wed., 1:30, 3:30, 
5:30, 7:45, 9:45; Sat., midnight 
ll: Mosquito Coast: through Wed., 1, 3:15, 5:30, 
7:45, 10; Sat., midnight 
i; Heartbreak Ridge: through Wed., 12:45, 3, 
5:15, 7:40, 10; Sat., 12:15 a.m. 
CINEMA ALLSTON (277-2140) 
214 Harvard Ave. 
i: Stand by Me: through Wed. Call for times. 
Heartbreak Ridge: Due Fri. Call for times. 
lt: King Kong Escapes: through Wed. Call for 
times. 
CINEMA 57 | & i (482-1222) 
200 Stuart Street 
i: Star Trek IV: through Wed., noon, 2:30, 5, 7:40, 
10:15; Sat. 12:20 a.m. 
lt: Golden Child: through Wed., 12:15, 2:45, 5:15, 
7:55, 10:20; Sat. 12:10 a.m. 
COPLEY PLACE (266-1300) 
100 Huntington Avenue 
: Children of a Lesser God: through Wed., 10:30 
a.m., 1:15, 4, 7:15, 9:45; Sat., midnight; Sun., no 
10:30 a.m. show 
lt: Round Midnight: through Wed., 10:15 a.m., 1, 
4, 7, 9:40; Sat., midnight; Sun., no 10:15 a.m. 
show 
it: Room with a View: through Wed., 10 a.m. 
12:15, 2:30, 5, 7:15, 9:45; Sat., midnight;Sun., no 
10 a.m. show 
IV: Peggy Sue Got Married: through Wed., 10:30 
a.m., 12:45, 3, 5:15, 7:30, 9:45; Sat., midnight; 
Sun., no 10 a.m. show 
V: Rouge Baiser: through Wed., 7:30, 9:45; Sat., 
midnight 
Vi: Wild: thr: led., 10:15 a.m., 
12:30, 2:45, 5, 7:15, 9:45; Sat., midnight; Sun., no 
10:15 a.m. show ; 
Vil: Lady and the Tramp: through Wed., 10:30 
a.m., 12:30, 2:45, 5:15, 7:45, 10 
Vil: Stand by Me: through Wed., 10:30 a.m., 
12:45, 3, 5, 7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 
IX: She’s Gotta Have It: through Wed., 
a.m., 12:30, 3, 5:15, 7:45, 10; Sat., 
midnight; Sun., no 10:30 a.m. show; 
X: Where's Boston?: Mon.-Sat., 10 a.m., 11.a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 
34 Cummington Street 
I: True Stories: through Wed., 1:15, 3:05, 4:55, 7, 
8:45, 10:30; Sat., 12:15 a.m. 
ll: The Mission: through Wed., 1:30, 4:30, 7:30, 
10; Sat., 12:15 a.m. 
tt: Blue Velvet: through Wed., 1, 3:15, 5:30, 7:50, 
10:10; Sat., 12:15 a.m. 
IV: Othello: through Wed., 1:30, 4:30, 7:30, 10; 
Sat., 12:15 a.m. 
V: Sid and Nancy: through Wed., 1:10, 3:20, 5:30, 
7:40, 10; Sat., midnight 
PARIS (267-8181) 


10:30 


841 Boyiston Street 
Three Amigos: through Wed., 1, 3:15, 5:30, 7:45, 
10 

Pi ALLEY | & Ii (227-6676) 

237 Washington Street 

i: King Kong Lives: through Wed., 1, 3:15, 5:20, 
7:30, 9:50 

li: Aliens: through Wed., 2:45, 7 

The Fly: through Wed., 1, 5:15, 9:30 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

7:30; Sat., 7:10, 9; Sun., 5:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i: Golden Child: through Thurs., 1, 3:20, 5:30, 
7:35, 9:55 

I: Star Trek IV: through Thurs., noon, 2:45, 5:10, 
7:20, 9:45 

it: The Mission: through Thurs., 1:30, 4:10, 7, 
9:40 

IV: Little Shop of Horrors: through Thurs., 1:15, 
3:30, 5:30, 7:45, 10 

V: No Mercy: through Thurs., 1, 3:25, 5:30, 7:45, 


I: Mosquito Coast: through Wed. Call for times. 
ll: Firewalker: through Wed. Cail for times. 

li: Crocodile Dundee: through Wed. Call for 
times. 

Brighton Beach Memories: starts Thurs. Call for 
times. 

Vi: Crimes of the Heart: through Wed. Call for 
times. 

V: Heartbreak Ridge: through Wed. Call for 
times. 

The Morning After: starts Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

The Gods Must Be Crazy: Sat., 4, 7:50 
Buckaroo Bonzai: Sat. 2:05, 6, 9:50 

The Hustler: Sun.-Tue., 7:05; Sun. mat., 2:35 
Hud: Sun.-Tues, 5, 9:30 

It’s a Wonderful Life: Thurs., 6, 8:20 

Animation Celebration: Fri.-Sun. the 28th, 6:15, 
8, 9:45; Sat., Sun. mats., 1, 2:45, 4:30 

Dr. Si Sat. the 20th, 2:15, 5:45, 9:15 
Repo Man: Sat. the 20th, 4, 7:30 

Return of the Secaucus Seven: Sun.-Tues., 
7:30; Sun. mat., 3:40 

Brother from Another Planet: Sun.-Tues., 5:30, 
9:20; Sun. mat., 1:40 

Annie Hall: Thurs.-Sat., 7:30; Sat. mats., 1, 4:15 
Bananas: Thurs.-Sat., 6, 9:15; Sat. mat., 2:45 


CAMBRIDGE 


HARVARD SQUARE THEATRE (864-4580) 
10 Church Street 
|; Blue Velvet: 12:40, 2:50, 5:05, 7:30, 10 
D.0.A.: Sat., midnight 
i: Sid and Nancy: through Wed., 
5:05, 7:30, 9:55; Sat., midnight 
Il: Children of a Lesser God: through Wed., 
12:30, 2:40, 4:50, 7:20, 9:50 
Rocky Horror: Sat., midnight 
IV: True Stories: through Wed., 1:10, 3:10, 4:50, 
5:30, 8:15, 10; Sat., midnight 
V: The Mission: through Wed., 1:30, 4.7. 9:30 . 
Stop Making Sense: Sat., midnight 
JANUS CINEMA (661-3737) 
57 JFK St. 
Crimes of the Heart: through Wed., 1:05, 3:10, 
5:15, 7:50, 10 : 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Peggy Sue Got Married: through Thurs., 7, 9 
ARLINGTON, Regent (643-1197) 

Medford St. 

Something Wild: through Thurs., 7, 9 
ATTLEBORO, Union (222-1888) 


12:45, 2:55, 


Crimes of the Heart 


Union St. _ 

|: No Mercy: Sat., Sun., 7, 9 

lt: Firewalker: Sat., Sun., 7, 9 

i; Stand By Me: Sat., Sun., 7, 9 

BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Peggy Sue Got Married: Sat., Sun., 7, 9 
BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Running Scared: Sat., 7:10, 9:20 

Mother Teresa: Mon.-Thurs., 5:30, 7:30 

The Gods Must Be Crazy: Sat. the 27th, 7, 9:15 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

I: The Color of Money: 1:15, 4, 7:15, 9:35 

I; Soul Man: through Thurs.;-3:30, 5:30, 7:40, 
9:45 

Nutcracker: through Thurs., 1 

i; No Mercy: through Thurs., 1, 3:15, 5:20, 7:30, 
9:40 

IV: Mosquito Coast: through Thurs., 1:30, 4:15, 
7:15, 9:40 

BROCKTON, Westgate Mall (588-5050) 

|: Lady and the Tramp: through Thurs., 12:45, 
2:20, 3:50, 5:25, 7, 9 

i: An American Tail: through Thurs., 1, 2:40, 
4:15, 5:45, 7:20, 9 

WW: Star Trek IV: 12:45, 3:10, 5:25, 7:45, 10 

IV: Little Shop of Horrors: through Thurs., 1:10, 
3:10, 5:10, 7:10, 9:10 

V: Golden Child: 1:30, 3:30, 5:30, 7:30, 9:30 

Vi: Mosquito Coast: through Thurs., 2, 4:30, 7, 
9:30 

Vil: Crocodile Dundee: through Thurs., 1:15, 
3:15, 5:10, 7:15, 9:15 

BROCKTON, USA Cinemas |-IV (963-1010) 
Route 27 

I: No Mercy: through Wed., 1:05, 3:10, 5:15, 7:15, 
9:20 
i: King Kong Lives: through Wed., 1:10, 3:10, 
5:10, 7:10, 9:10 
ti: Three Amigos: through Wed., 
§:15, 7:15, 9:25 
IV: Heartbreak Ridge: through Wed., 12:15, 2:40, 
5:10, 7:30, 10 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 
|: No Mercy: through Thurs., 1:15, 3:20, 5:25, , 


1:10, 3:15, 


7:35, 9:40 


li: Crocodile Dundee: through Thurs., 1:30, 3:30, 


5:25, 7:30, 9:30 


tt: Lady and the Tramp: through Thurs., 1, 3, 5, 


7,9 


IV: Heartbreak Ridge: through Thurs., 1:30, 4:30, 


7:20, 9:40 

DANVERS, USA Cinemas I-VI (593-2100) 
Route 128, exit 24 

: Mosquito Coast: through Wed., 12:30, 2:45, 5, 
7:25, 9:45; Sat., 11:45 


I: Three Amigos: through Wed., 12:30, 2:45, 5, 


7:20; Sat., 11:30 


WW: No Mercy: 12:45, 2:30, 5, 7:15, 9:40; Sat., 


11:40 


IV: An American Tale: through Wed., 12:45, 


2:50, 5:15 


Crocodile Dundee: through Wed., 7:20, 9:30; 


Sat., 11:30 


Crimes of the Heart: through Wed., 12:45, 2:50, 


4:50, 7:30, 9:45; Sat. 11:45 


Vi: Lady and the Tramp: through Wed., 1, 3, 


4:45, 6:45, 8:15 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

I: Golden Child: through Wed., 12:30, 2:45, 5, 
7:30, 9:30; Sat., 11:10 

Il: Little Shop of Horrors: through Wed., 12:45, 3, 
5:15, 7:40, 9:45; Sat., 11:20 

DEDHAM, Community (326-1463) 

578 High St. 

|: Peggy Sue Got Married: Sat., Sun., 7, 9 

i: Soul Man: Sat., Sun., 7, 9 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|: Lady and the Tramp: through Thurs. Call for 
times. 

ll: Heartbreak Ridge: through Thurs. Call for 
times. 

It: Golden Child: through Thurs. Call for times. 
IV: Crimes of the Heart: through Thurs. Call for 
times. 

V: Golden Child: through Wed. Call for times. 
Brighton Beach Memoirs: starts Thur. Call for 
times. 

Vi: Star Trek IV: through Thurs. Call for times. 
Vil: Crocodile Dundee: through Thurs. Call for 
times. 


Vill: Three Amigos: through Thurs. Call for times. 
IX: Little Shop of Horrors: through Thurs. Call for 
times. 

X: King Kong Lives: through Thurs. Call for 
times. 

FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper's Worid 

i: Golden Child: through Thurs., 1:15, 3:20, 5:20, 
7:30, 9:30 

tt; An American Tail: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9 

WM: Crocodile Dundee: through Thurs., 1:15, 
3:15, 5:10, 7:30, 9:40 

IV: Lady and the Tramp: through Thurs., 1, 3, 5, 

V: Mosquito Coast: through Thurs., 12:15, 2:40, 
5, 7:30, 10 

VI: Little Shop of Horrors: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

1794 Mass. Ave. 

i: Something Wild: through Thurs., 7, 9:15; Sat., 
Sun., mats., 1, 3:15 

lt: Children of a Lesser God: through Thurs., 
7:15, 9:30; Sat., Sun., mats., 12:30, 2:45, 5 
NATICK, USA Cinemas |-VI (237-5840) 

Route 9, opposite Shopper's World 

i: No Mercy: through Wed., 12:45, 3, 5:15, 7:30, 
9:45; Sat., 11:45 

ll: King Kong Lives: through Wed., 1:30, 3:35, 
5:40, 7:45, 9:50; Sat., 11;45 

lil: Crimes of the Heart: through Wed., 12:45, 3, 
5:15, 7:30, 9:45; Sat., 11:45 

IV: Three Amigos: through Wed., 
5:35, 7:45, 9:55; Sat., midnight 

V: Heartbreak Ridge: through Wed., 1:30, 4, 7, 
9:30; Sat., 11:45 

Vi: Star Trek IV: through Wed., 12:30, 2:45, 5, 
7:15, 9:35; Sat., 11:45 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 
Marat/Sade: Sat., 7 
The Rocky Horror Picture Show: Sat., 9:15, 
11:15; Sun.-Tues., 8 
A Room with a View: Fri-Sat. the 27th, 7, 9:10; 
Sun. the 28th, 8 
NEWTON, West Newton Cinema (964-6060) 


1296 Washington St. . 
Continued on page 36 


1:15, 3:25, 


This year a million more_kids will leave home and hit the streets. 
Some will wind up drugged out, robbed, raped and even murdered. 
And what the others do to survive is a story only they can tell. 


STREET SHADOWS. MONDAY 8:00 PM 


FOR Supported by: 


WBZ-1TV 4 


HELD OVER! 
SOMETHING IS 
HAPPENING AT 

THE COOLIDGE!! 


“A beautifully crafted 
deeply felt coming- 
of-age film. The 
tenderness and lyricism 
that permeate every 
frame make you want 
to cheer it?” 

Jay Carr, BOSTON GLOBE 


6:00, 7:55, 9:50, 
Sat, Sun, Hol Mats 2:20 & 4:10 


These listings are compiled almost a week ‘ ; 
i before theater bookings are final. New shows ‘oo 
are often scheduled with little advance ay 
out, and be advised that sneak previews are j 
q 
— 
7 
| 
al 
“ F ‘ 
| 
© Maromax Films Release Ai! Rights Reserved 
CRNR. 
Harvard St ookline 
34-2500 
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FOR ALL SHOWTIMES CALL: BOSTON 227-USAC SUBURBS 471-USAC | 
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ciassic BEST PICTURE WILLIAM HURT MARLEE MATLIN 
—National Board of Review 
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A Film by VERA BELMONT 


rowers HALNTING 


Carr. 


UNFORGETTABLE.” 


A SERIOUSLY SHES 


A NEW FILM DEDICATED TO BUD POWELL & LESTER YOUNG 


ROUND MIDNIGHT 


‘ROBERT JEREMY 


IRONS 
MISSION 


NO PASSES (PG) 


“i's a completely cool, 
multi-purpose movie” 


| OW BAKE 


NICKELODEON 424-1500 


PLACIDO DOMINGO 
Giuseppe 


* 606 COMMONWEALTH AVE, BOSTON * PASSPORT TICKETS NOT VALID AT THE NICKELODEON « EXTRA LATE SHOWS THURS. 12/25 THROUGH SAT. "3 a | | | 
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Turner in 
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DAVID LYNCH'’S 


SID & NANCY 


Empire 


Starts December 25th 
The 
1 Decline of the American 


Berry BLuE 


YHARVARD SQ. 864- 4580 


* 10 CONCH ST, TICKETS NOT VALID AT HARVARD SQ. EXTRA LATE SHOWS THURS. 12/25 THROUGH SAT. 1/3 


ROBE RT 


IDE 


JEREMY 


IRONS 
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DAVID LYNCH'S 


WILLIAM A 
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Children ofa 


SID & NANCY 


MIDNIGHT SHOWS THURS 12/25 THROUGH SAT. 1/3 
(NR) 
“| ROCKY HORROR PICTURE 
SID & 


SHOW...(R) 


JANUS 667 “3737 


LEXINGTON 962.3260 


TWO THUMBS UP: 


Siskel & Ebert, "THE MOVIES" 
4 JESSICA LANGE 


DIANE KEATON 


— 


WILLIAM HURT 
MARLEE MATLIN 


Cesser god 


J 
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ALIENS (R) THE FLY 
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ASHTON PETER MICHA GOETZ 
RONALD SHUSETT 


OE LAURENTIIS. ENTERTAINMENT 

BRAN KERWIN LINDA 
SET, 


227-6676 


USA Cinemas USA 
NATICK 
EAST INDIA MALL ATE 9 OPP. SHOPPERS WORLD EE RTE. 1 & 128 EXIT 60 
741-1900 / 595-4700} | 653-5005 /237-5840 326-4 


CINEMAS) (SHOWCASE CINEMAS) USA Cinemas 

ERVILLE 

128 EXIT 99 RTE. 38 214 HARVARD AVE. ot ASSEMBLY SQ. RTE 93 
9 277-2140 628-7000 


IF YOU'VE NEVER SEEN 

A‘STAR TREK’ MOVIE, 
WHY ON EARTH ARE YOU 
MISSING ALL THE FUN? 


“This one is THE BEST! Its non-stop 
WARP-SPEED FUN at the movies.” 


—Joel Siegel, GOOD MORNING AMERICA 


“THE BIGGEST BLOCKBUSTER OF 
THE CHRISTMAS SEASON.” 


—Digby Diehl, KCBS-TV 


“The BEST... 
Its a lot of fun. THUMBS UP!” 


— SISKEL G EBERT & THE MOVIES 


MATERIAL OT RE SUTTABLE FOR CHROREN | COPYRIGHT 


NOW PLAYING 


No Passes Accepted at USA Cinemas 


= DENYS ARCAND 


WINNER—BEST FOREIGN FILM 


NEW YORK FILM CRITICS 


“A comedy that entertainingly 
and successfully expresses itself 
through intelligent characters. 


It’s spontaneously funny...” 
—Vincent Canby, THE NEW YORK TIMES 


“Brilliant...A triumph 

This is as splendid a comic- 
dramatic ensemble as the one in 
‘Hannah and Her Sisters.” 

—Michael Wilmington, LOS ANGELES TIMES 

“Keke A gift package 
of glittering entertain- 
ment. An absolutely 
delightful surprise.” 


—William Wolf, GANNETT NEWS SERVICE 


“Delightful and illuminating 
provocatively down- 


to-earth movie about sex.” 
—David Ansen, NEWSWEEK 


“An exc 
witty, devastating round 
in the war of the sexes 
ACADEMY AWARD —Bruce Williamson, PLAYBOY 
FOREIGN 


MALOPILM sso THE NATIONAL FILM BOARD OF CANADA presext 
ARCAND “THE DECLINE OF THE AMERICAN EMPIRE” 
DOROTHEE BERRYMAN LOUISE PORTAL PIERRE CURZI 


REMY 
GUY DUFAUX MONIQUE FORTI FRANCOIS DOMPIERRE 
PIERRE GENDRON RENE MALOaxo ROGER FRAPPIER 


at OF CANADA LA CEMERALE DU 
ou AND WITH THE COLLABORATION OF THE RADIO-CANADA 


Starts Thursday, Dec. 25th 


USA CINEMAS USA CINEMAS 
NICKELODEON HARVARD $Q. 
606 Comm. Ave 10 Church Street 

424-1500 064-4580 


Continued from page 34 

& Menage: through Thurs., 7:35, 9:15; Sat., Sun., 
Thurs. mats., 1, 2:40, 4:20, 6 

lt; Lady and the Tramp: through Thurs., 6:45, 
8:30; Sat., Sun., Thurs. mats., 1:30, 3:15, 5 

Wk The Sacrifice: through Thurs., 7, 9:30; Sat., 
Sun., Thur. mats., 1, 4 

IV: The Color of Money: through Thurs., 7, 9:15; 
Sat., Suh., Thurs. mats., 2:10, 4:30 

NORWOOD, Cinema (762-8320) 

109 Central St. 

k Soul Man: Sat., Sun., 2, 7,9 

tt: Peggy Sue Got Married: Sat., Sun., 2, 7, 9 
PEABODY CINEMA (599-1310) 

North Shore Center 

kt Heartbreak Ridge: through Thurs., 1:30, 4:20, 
7:15, 9:40 

Wt: Star Trek IV: through Thurs., 1:30, 4:20, 7:15, 
9:40 


i: Top Gun: through Thurs., 1:30, 4:15, 7:15, 
9:40 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

t Golden Child: through Thurs. Call for times. 
tt: Mosquito Coast: through Thurs. Call for times. 
lt: Lady and the Tramp: through Thurs. Call for 
times. 


IV: Stand by Me: through Wed. Call for times. 
Brighton Beach Memoirs: starts Thurs. Call for 
times. 

V: Golden Child: through Thurs. Call for times. 
Vi: An American Tail: through Thurs. Call for 
times. 

Vit: Three Amigos: through Thurs. Call for times. 
Vill: Heartbreak Ridge: through Thurs. Call for 
times. 

IX: King Kong Lives: through Thurs. Call for 
times. 

X: Crimes of the Heart: through Thurs. Call for 
times. 

Xi: Little Shop of Horrors: through Thurs. Call for 
times. 

Xi; Star Trek IV: through Thurs. Call for times. 
Xilt; The Color of Money: through Wed. Call for 
times. 

The Morning After: starts Thurs. Call for times. 
XIV: Crocodile Dundee: through Thurs. Call for 
times. 

East India Mall 

t: She’s Gotta Have It: through Thurs., 7:20, 9:30; 
Sat., Sun. mats., 12:30, 2:30, 5, 7:20, 9:30 

i: Soul Man: through Thurs., 7:05, 9:10; Sat., 
Sun. mats., 1:05, 3:05, 5:05, 7:05, 9:10 

i; Stand by Me: through Thurs., 7:15, 9:20; Sat., 
Sun. mats., 12:45, 3, 5:15, 7:15, 9:20 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

I: Golden Child: through Wed., 1, 3:15, 5:30, 
7:45, 10; Sat., midnight 

li: Little Shop of Horrors: through Wed., 1, 3:15, 
5:30, 7:30, 9:45; Sat., 11:45 

li: Mosquito Coast: through Wed., 12:45, 3, 
5:15, 7:30, 10; Sat., 12:15 a.m. 

IV: Three Amigos: through Wed., 12:45, 3, 5:05, 
7:15, 9:30; Sat. 11:45 

V: An American Tail: through Wed., 12:30, 2:20, 
4:10, 6, 8, 9:40 

Vi: Lady and the Tramp: through Wed., noon, 
1:40, 3:20, 5; 6:40, 8:15 

Vil: The Color of Money: through Wed., 2, 4:30, 
7:15, 9:45; Sat., midnight 

Vill: Heartbreak Ridge: through Wed., noon, 
2:30, 5, 7:30, 10:10; Sat., 12:15 a.m. 

IX: No Mercy: through Wed., 1, 3:20, 5;20, 7:30, 
9:45; Sat., midnight 

X: King Kong Lives: through Wed., 1, 3:15, 5:15, 
7:15, 9:45; Sat., 11:45 

Xt: Star Trek IV: through Wed., noon, 2:30, 5, 
7:45, 10:15; Sat., 12:30 a.m. 

Xi: Crocodile Dundee: through Wed., 1, 3:15, 
5:15, 7:30, 9:45; Sat., 11:45 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

it’s a Wonderful Life: Sat., Sun. 4:30, 9 

The Wizard of Oz: Thurs., Fri., 8; Fri. mat., 4:10 
Adventures of Robin Hood: Thurs., Fri., 6, 9:50 
Modern Times: Sun. th 28th, 4:30, 7:45 
The General: Sun. the 28th, 3. 6:15, 9:30 
WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 
k: Golden Child: through Thurs. Call for times. 
lt: Mosquito Coast: through Thurs. Call for times. 
Ut: Little Shop of Horrors: through Thurs. Call for 
times. 
IV: Star Trek IV: through Thurs. Call for times. 
V: King Kong Lives: through Thurs. Call for 


times. 
Vi: Crimes of the Heart: through Thurs. Cail for 
times. 
Vil: The Morning After: through Thurs. Call for 
times. 


Vili: Three Amigos: through Thurs. Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents film versions of 
stage performances at 6:30 p.m. Free. Dec. 22: 
Emlyn Williams as Charles Dickens. 

CENTRAL SQUARE LIBRARY (498-9081), 45 
Pearl St., Cambridge, presents Gene Kelly and 
Judy Garland films at 7 p.m. Free. Dec. 23: 
Brigadoon. 

THE FRENCH LIBRARY (266-4351), 53 Maribor- 
ough St., Boston, presents films at 8 p.m. Ad- 
mission $3.50. Dec. 20, 21: L'Année derniére 4 
Marienbad (Last Year at Marienbad). 

HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Boston, presents family films on 
Christmas Eve at 10:30 am. and 4 p.m.: 
“Christmas Cracker,” “On the Twelfth Night,” 
and “Silent Night.” 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
The Look of America: 1750-1800 Dec. 20 and 21 
at 1 and 3 p.m. Free. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline. Admission $3.50; Wednesdays at 7 
p.m. at Boston Food Coop, 449 Cambridge St., 
Allston, and at Boston Architectural Center, 320 
Newbury St., Boston. Admission $4.50. Dec. 21 
at 7 p.m. at Brookline Arts Center: 8%, at 9:15 
p.m., This Is Spinal Tap. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents movies at 2 p.m. Free. Dec. 23: Emily 
WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents films at 3 p.m. 
Free. Dec. 23: A Christmas Stary. 
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MOVIE OF THE WEEK: The Decline of the American Empire (1986). Sex and the way 
that men and women talk about it is the topic of this French Canadian comedy. in a 
beautiful lake-front cottage, a college professor and his wife are joined by six of their 
friends — three men and three women — and the film records their relationships, alliances, 
arid feuds. Written and directed by Denys Arcand. Opens Thursday, December 25, at the 


Nickelodeon and the Harvard Square. 


a 


ADVENTURES OF BUCK- 
AROO BANZAI: ACROSS THE 8TH 
DIMENSION (1984). This agreeably gonzo 
sci-fi fantasy is nonstop, wacko entertain- 
ment — it's like the chaotic middie 
installment of a ripsnorting comic-book 
serial. Peter Weller is Buckaroo Banzai, the 
fearless Japanese-American superhero 
who's a neurosurgeon, a particle physicist, 
and a rock star, as well as the leader of a 
kind of frat-house A-Team. With its mixture 
of reality, fantasy, and slapstick intellec- 
tualism, the movie seems to say that if life as 
we know it requires college degrees, we 
might as well wield them adventurously. 
John Lithgow is sublimely demented as the 
evil Italian scientist Emilio Lizardo. Directed 
by W.D. Richter. 2 Coolidge Corner. 

kk XTHE ADVENTURES OF ROBIN 
HOOD (1938). The definitive Errol Flynn 
swashbuckler. Shot in ravishing, pastel- 
tinted Technicolor, it features a gallery of 
delightful performers, including Olivia de 
Havilland as Marian, Claude Rains as Prince 
John, and Basil Rathbone as Sir Guy of 
Gisborne. Flynn, as always, seems to be 
enjoying himself mightily, and his mood is 
infectious. Michael Curtiz and William 
Keighley directed. 2 Somerville Theatre. 

ALIENS (1986). horror-film 
spectacular. The sequel to Ridley Scott's 
1979 shocker doesn't have the aura of 
apocalyptic dread that marked the first film, 
but it’s satisfying in a different way — it's a 
dark and exhilarating action epic that keeps 
building and building. Having been rescued 
after 57 years in hypersieep, Warrant 
Officer Ripley (Sigourney Weaver) agrees 
to accompany a group of Marines to the 
planet where the alien was first en- 
countered; a human colony has since 
settled there, but now all communication 
has been lost. Once again, it's Ripley, the 
woman, who has the know-how and the 
tight-lipped will to see the grisly battle to its 
end. And what a battle! There are hundreds 
of the spindly, nightmare creatures this 
time, and writer/director James Cameron 
(The Terminator) holds the audience in a 
kind of spell — poised between fear and 
amazement. With Michael Biehn, Carrie 
Henn, Lance Henriksen, and Paul Reiser. Pi 
Alley. 

*&*XAN AMERICAN TAIL (1986). An 
ambitious flop. This animated musical 
comedy about the experience of European 
immigrants in America at the end of the 
19th century, with cats as the oppressors 
and mice as the heroes, is elaborate and 
heavy-handed. The focus is on the 
Mousekewitz family, who make the journey 
to America from Russia after their house is 
destroyed in a pogrom. During a storm at 
sea, little Fievel is tossed overboard, and the 
movie follows his struggles to find his family. 
The animation is a try at classic Disney, but 
as with most contemporary traditional 
animation, it is visually mediocre. And if the 
story has jagged edges of danger and 
cynicism, it's finally too flimsy — and 
sentimental — to support its social and 
political pretensions. Directed by Don Bluth, 
and produced by Steven Spielberg (who 
named the mouse hero after his Russian 
grandfather) . Charles, Circle, suburbs. 
ANIMATION CELEBRATION. A collection 
of 22 prize-winning animated shorts from 
around the world. Coolidge Corner. 


BETTY BLUE (1986). The obsessive reia- 
tionship between a would-be writer and an 
impulsive, possibly unstable young sexpot 
is the subject of this erotic love story, the 
latest film from Diva's Jean-Jacques 
Beiniex. With Jean-Hugues Angaide and 
Béatrice Dalle. Nickelodeon. 

VELVET (1986). Director 
David Lynch (Eraserhead) unleashes his 
perverse i ination in all its teeming, 
poetic force. At once funny and luridly 
beautiful, this astonishing movie is like a 
Hardy Boys adventure retashioned into a 
cruel parable of erotic awakening; part 
open-ended mystery, part surrealist draam. 


it exerts a deadpan hypnotic power. Lynch 
uses the postcard-perfect town of 
Lumberton to plunge into an all-embracing 
ritual of sinful crime, punishment, and 
redemption. A naive young college student 
(Kyle MacLachian) discovers a human ear 
lying in a field and decides to investigate. 
Led to the apartment of a masochistic 
nightclub singer (Isabella Rossellini) , who's 
under the thumb of a local psychotic 
greaser (Dennis Hopper, in a performance 
of shockingly naked force), he’s soon 
seduced into a crazy quilt of fear and desire. 
Like a postmodernist Hitchcock, Lynch 
creates the sort of trancelike audience 
involvement that words like ‘‘suspense’’ 
can't do justice to. Blue Velvet is a piece of 
primal pop art, a work that conjures the 
devastating split between sacred and 
profane love that's potential in all of us. With 
Laura Dern. Nickelodeon, Harvard Square. 
BRIGHTON BEACH MEMOIRS (1986). 
Neil Simon's autobiographical play about a 
young man’s coming-of-age in ‘40s 
Brooklyn arrives on screen. With Blythe 
Danner and Bob Dishy; directed by Gene 
Saks. Charles, Copley Place, Circle, 
suburbs. 


c 


* *XCHILDREN OF A LESSER GOD 
(1986). As James Leeds, a gifted and 
passionate teacher of deaf children, William 
Hurt speaks his lines aloud and delivers 
them simultaneously in sign language, and 
the effect is enthralling: it puts his already 
energized line readings into italics. Hurt 
turns the character into a great com- 
municator, a man burning to touch the souls 
around him and ready to use every tool 
available. This adaptation of Mark Medoft's 
Tony-winning play is a surprisingly dry-eyed 
affair. Any mawkishness is quickly dispelled 
by the film's ferocious heroine, Sarah 
(Marlee Matlin), a proud, angry deat 
woman who works at the school where Hurt 
has come to teach. Matlin, a streamlined 
Debra Winger look-alike who is hearing- 
impaired in real life, creates a character with 
ambiguous edges, and the scenes in which 
she and Hurt become romantically involved 
are moving and mysterious. It's all the more 
disappointing when the film devolves into an 
antiseptic TV drama. Copley Place, Harvard 
Square, suburbs. 

THE COLOR OF MONEY (1986). 
In Martin Scorsese's enthralling sequel to 
The Hustler, Paul Newman once again plays 
Fast Eddie Felson. Now a middle-aged 
liquor salesman who ‘‘stakehorses" young 
players, he catches a glimpse of a hot 
young pool shark (Tom Cruise) who 
reminds him of himself and tries to teach 
him the tricks of the hustler’s trade, all for 
the stated purpose of making a buck. But 
Newman's double-edged performance tells 
you that money is only part of it — he's 
using the kid to win back his self-respect. 
Cruise does his best acting yet, and he and 
Newman play off each other in mysterious, 
resonant ways: they lend a mythic 
dimension to the Oedipal power plays at the 
heart of the story. Scorsese works such 
dynamism into the relationship that it's a 
shame he never figures out how to resolve it; 
instead of the cataclysmic controntation we 
expect, Newman is redeemed in a hollow, 
upbeat manner. Still, most of the movie is 
exciting in a way that only a born director 
could have made it. Richard Price wrote the 
colorfully hard-boiled screenplay. Beacon 
Hill, West Newton, suburbs. 

XCRIMES OF THE HEART (1986). 
Beth Henley's Pulitzer Prize-winning play 
about the MaGrath sisters of Hazethurst, 
Mississippi, is an attempt at a wacky 
Southern gothic version of The Three 
Sisters. It isn't remotely in that league (in 
fact, it's just @ superficial light entertain- 
ment), but it does provide juicy roles for 
three of the most exciting actresses in 
American movies. As Meg, who's just 
returned from Los Angeles after an unsuc- 
cessful attempt to launch a singing career, 
Jessica Lange has a haunted sexiness — 
sharp and inward. As the mischievous 


\Babe. who's just shot her husband in the 


Berestord too often breaks up the connec- 
tions between the characters. Dut as soon 
@S yOu see the actresses together, you stop 
worrying about the movie's deficiencies and 
Start enjoying the fluid nature of the 
bickerings and alliances. With Sam 
Shepard Cheri. Circle, Janus, suburbs 

“CROCODILE” DUNDEE (1986). “Visit 
beautifu! Australia!” seems to be the 
message of this witless adventure 
picaresque. Professional Australian Pau! 
Hogan (a TV personality and tourism 
pitchman down under) stars as adventurer 
Mick ‘Crocodile’ Dundee. whose en- 
counter with a New York reporter (Linda 
Kozlowski) leads to his spending a week in 
a ridiculously contrived Manhattan. Hogan. 
like Maurice Chevalier, is a self-appointed 
national representative who ingratiates 
himself by playing an unctuous cartoon 


‘ version of his countrymen. As the supposed- 


ly savvy female who discovers she needs a 
real man to take care of her, Linda 
Kozlowski is continuously made the butt of 
the joke, but Hogan (whose naiveté about 
the city is meant to be charming) is man 
enough to handie whatever perils are 
thrown at him. The one good thing in the 
movie is Russell Boyd's sharp. airy outback 
cinematography. Directed by Peter Faiman 
Beacon hill, Circle, suburbs. 


FOR LIVING (1933). 
Noe! Coward's play about a girl who leaves 
her attractive but impecunious companions 
to marry a dotty millionaire was brought to 
the screen by director Ernst Lubitsch and 
screenwriter Ben Hecht. Hecht was very 
Proud to point out that he retained only one 
line of Coward's dialogue. What's surprising 
is how closely the film sticks to the play's 
sophisticated, acrid, and what Coward 
called “antisocial” spirit. Gary Cooper tries 
hard but is miscast as one of the trio; Fredric 
March, who plays his friend, is charming, as 
is Miriam Hopkins, who plays the lady they 
love, and Edward Everett Horton as her silly. 
wealthy husband. Rear Window at the 
Brookline Arts Center. 


KERASERHEAD (1977). David 
Lynch's snail-paced nightmare movie about 
a nerdy Everyman (John Nance) who 
marries his pregnant girlfriend and ends up 
playing father to a mewling monster baby is 
one of the most authentic dream films ever 
made — a worthy pop heir to the Surrealist 
classics of Buflue!l and Cocteau. Shot in 
shimmering black and white and backed by 
a soundtrack of whooshing roars that 
Suggest both industrial machinery and the 
sound of the womb, the film is at once 
horrifying, funny, and creepily beautiful. The 
sight of the mutant infant (its head is like a 
jellied calf fetus) is not for the squeamish, 
but it's certainly unforgettable. @ Harvard 
Square 


*& & XFASTER, PUSSYCAT, KILL, KILL! 
(1906). A trash-art classic. Made during 
softcore schiockmeister Russ Meyer's late- 
‘60s foray into S & M-flavored violence, this 
demented pop version of the Eumenides 


Story records the bone-cracking adventures - 


of three karate-chopping, leather-clad go- 
go dancers — the Watusi-cats — who run 
atoul of a lecherous recluse and his 
humanoid son during a weekend camping 
trip in the California desert. Meyer has an 
extraordinary flair for comic-book icono- 
graphy and stroboscopic editing, and 
Pussycat (which John Waters has called 
“the greatest film ever made’) is his most 
accomplished creation. & Rear Window at 
Chet's Last Cail. 

FLY (1986). In David 
Cronenberg's remake of the ‘50s sci-fi film, 
Jett Goldblum plays an eccentric scientist 
working on a ‘‘teleportation’’ system that 
moves objects through space by disinte- 
grating and then reintegrating their 
molecules. When he teleports himself in a 
drunken, jealous snit, he fuses with a fly that 
Starts taking over his body in stages. The 
film grows graphic and solemn in the 
second half, but the first part is an 
unconventional comic love story that spoofs 
its sci-fi trappings and plays as a long duet 
between Goidbium and Geena Davis, as the 
science-magazine journalist wno becomes 
his collaborator and lover. Davis is full of 
contrasts: street-smart, yet warm and 
pliant, she’s a seductive baby doll with 
sharp, unsentimental eyes — if you watch 
her long enough her whole character 
unfolds for you. And Goldbium, in his best 
screen role to date, is a walking hyperbole, - 
the recluse as hipster; he does great. off- 
the-wall things with his lines, treating the 
words as toys he's testing out. Pi Alley. 


*&kkXTHE GODS MUST BE CRAZY 
(1984). In this delightful anthropological 
comedy from South Africa, the leader of a 
Bushman tribe stumbles upon a Coke 
bottle, sees it as a gift from the gods, and 
takes it back to his clan — only to discover 
that the mysterious glass object brings 
more trouble than good. He makes a 
pilgrimage to throw the bottle off the edge 
of the world, and the journey leads to his 
increasingly madcap encounters with 
representatives of Western civilization. Vet- 
eran director Jamie Uys is an elemental 
— | 


storyteller, yet he's so adept at physical 


*®WHEARTBREAK RIDGE (1986). Ciint 
Eastwood's latest s an old-fashioned basic- 
training saga with the great scowler as a 
Marine veteran fighting to keep mulitaristic 
values alive in a Marine Corps gone soft 
Clint has some sadistic fun in the early 
basic-training scenes (he introduces 
himself to hs recruits by smashing thew 
cassette player against a far wall). and. as 
always, hws screen personality is scabrously 
entertaining, for fans, going to 4 new 
Eastwood picture has become a purifying 
comic ritual — he practically has 4 pact with 
the audience. Yet it's hard to keep from 
wishing he weren't such a clod behind the 
camera Eastwood gets a halfway convine- 
ing rivairy going with Mario Van Peebles 
(who plays a jivey, self-mocking Diack 
recruit), but the rest of the movie is so 
wooden it could give you splinters. Climax 
the invasion of Grenada. which ends up 
coming off as exactly the sort of exhibition- 
istic Ode to American superiority — the 
stacked-deck war game — it was. Cheri, 
Circle, Aliston, suburbs 

® ® HUD (1963). Martin Ritt tried to make a 
drama of moral corruption set in the 
contemporary West. but he fouled himself 
up: Hud (Paul Newman). the boozing, 
womanizing hee! who wants to sell off a herd 
of cattle that may be diseased, is so much 
more fun than his father (Melvyn Dougias) . 
a righteous, moralizing old tart who 
represents Decent. Upright Values, that the 
movie's judgmental attitude toward New- 
man just seems priggish. Douglas (who won 
an Oscar) is fairly insufferable, but Newman 
gives a juicy performance, and Patricia Neal 
(who deserved her Oscar) is terrific as the 
ranch housekeeper, she projects an appeal- 
ing. careworn sexuality. If Ritt had had the 
sense to go with these characters, the 
picture would have been far more en- 
joyable. Coolidge Corner 

KXTHE HUSTLER (1960). As Fast 
Eddie Felson, Paul Newman gives what ts 
probably his most deeply felt early per- 
formance. Robert Rossen's classic about 
the humbling of a cocky poo! shark remains 
@ moving and richly atmospheric ex- 
perience, and it features a superb cast 
Jackie Gleason as the quintessentially posh 
Minnesota Fats, Piper Laurie as the 
sensitive alcoholic Newman gets involved 
with (it's one of the most startlingly 
unglamorous affairs in Hollywood 
history), and George C. Scott as the evil 
promoter who tries to trap the hero in a 
Faustian bargain. & Coolidge Corner 


A WONDERFUL LIFE 
(1946). Frank Capra's masterpiece about a 
washed-up do-gooder (James Stewart, ina 
great performance) saved from suicide by 
his guardian ange! (Henry Travers). who 
shows him how miserable life in his small 
home town would have been without him 
No director ever perched unabashed sappi- 
ness on the edge of despair in quite the way 
Capra does here. The film says that the 
magic of our everyday relationships is 
hidden in their ordinariness — in our simple 
faith that they'll be there. With Lionel 
Barrymore as the evil town magnate. and 
Donna Reed, Thomas Mitchell, Gloria 
Grahame, and Warner. Coolidge 
Corner, Somerville Theatre. 


KING KONG LIVES (1986). The big guy 
returns in an all-new adventure. With Brian 
Kerwin and Linda Hamilton; directed by 
John Guillermin. Pi Alley, Aliston, suburbs. 


L 


LADY AND THE TRAMP (1955). The 
Disney cartoon about the romance of a rich, 
proper spaniel and a rebellious street 
hound. Copley Place, Beacon Hill, West 
Newton 


& & KMENAGE (1986). Less a coherent 
situation comedy than a series of burlesque 
sketches, this is Bertrand Blier's liveliest film 
since Get Out Your Handkerchiefs. Michel 
Bianc and Miou-Miou play an embattied 
Parisian couple whose life is changed when 
they meet an expert burglar (Gérard 
Depardieu). Miou-Miou. bored with her 
meek husband's puppy-dog devotion, falls 
for Depardieu, but he isn’t interested: he 
wants to seduce the husband — who resists 
at first and then likes what he finds. The 
more skewed and difficult his role gets. the 
more touching Michel Blanc becomes. And 
Depardieu is more uninhibited than ever 
before; his love scenes with Bianc are 
blazingly alive. Unfortunately, all that's here 
of Blier is his daring and technique. The 
movie is frequently riotous, but it isn't 
powered by anything more than a will to 
shock the conventional. West Newton. 

MISSION (1986). In this guilty- 
liberal historical epic, set in the South 
American rain forests in the mid 18th 
century, Jeremy irons plays a Jesuit 
missionary who Christianizes the Guarani 
Indians; Robert De Niro (in a catatonic 
performance) is a ruthless slave trader who 
undergoes a crisis of conscience and 
becomes a priest himself. When the region 
is transferred trom Spain to Portugal, and 
it's learned the Portuguese officials want to 
enslave the Guarani, the two go to their 
deaths trying to save the indians. This is a 
snazzily photographed but woefully im- 


Jotté, screenwriter Robert Bolt. 
producer David Puttnam reduce the 
dition of British-humanist filmmaking to a 
series of abstract poses. Jotié (The Kling 
Figids) treats the Guarani so patronizingly 


more colorful splotch on Nis palette Nickel 
odeon, Harvard Square. Chestnut Hill 
suburbs. 

THE MORNING AFTER (1988). An 
alcoholic actress (Jane Fonda) wakes up 
next to a dead man and can’! remember 
anything about the night before in this 
murder mystery directed by Sidney Lumet 
With Jett Bridges and Raul Juha Cheri. 
Circle, suburbs. 


@NO MERCY (1986). This idiot thriller 
which Chicago cop Richard Gere heads 
down to Louisiana bayou country and ends 
up rescuing Kim Basinger (as your basic, 
everyday pouty-bionde Cajun) from her 
sadistic “owner lover, has the same 
relation to a good suspense yarn that an air- 
guitar competition has to a live concert It's 
a tacsimile of entertainment. a seres of 
Sultry Looks and Heated Exchanges and 
Death-Detying Chases impersonating a 
mowe. Gere gives one of those embarrass- 
ing performances straight out of the ““What- 
sa-matiah-wit-yo school of urban low- 
lifery, and Basinger attempts once again to 
prove that getting cast in the role of a 
physically and spiritually abused beauty is a 
sign of acting talent. On the other hand. 
Jeroen Krabbe, the devilish star of the 
Dutch film The 4th Man. brings a clammy 
nastiness to the part of Basinger's tormen- 
ter. A footnote to moviemakers. after Down 
by Law and No Mercy. can we take a break 
from tiims set in the bayou? Watching 
actors trudge through ali that photogenic 
murk has become the next worst thing to 
being there. Charies, Chestnut Hill, suburbs. 


WOTELLO (1986). Between Franco Zet- 
firelli’s execrable staging and the suffocat- 
ing photography (the lens appears to have 
been soaked in orange juice). this film of 
Verdi's magnificent opera is a total loss -—- 
not even the splendid singing can save it As 
the Moor, Placido Domingo has a dense, 
earnest quality that the director makes the 
mistake of honing in on. The celebrated 
tenor ends up looking so foolish that you 
ask the question you're never supposed to 
ask about Othello. lest the whole play fall 
apart why should we care about a man 
who's stupid enough to beleve lago's hes 
about Desdemona? Zetfireth lets his actors 
Stagger through corridors and up and down 
interminaBie stone stairways, sighing might: 
ly and wrinkling up thew faces to show 
they're in love of in agony. The whole movie 
has the vague feeling of spectacie, bul one 
that nobody thought Gut i tertns of staging 
or editing. it galumphs from aria to ana 
Nickelodeon 


*®*XYPEGGY SUE GOT MARRIED 
(1986). In Francis Coppoia's new an 
ordinary woman, Peggy Sue (Kathieen 
Turner) , 6 crowned class queen at her 25th 
high-school reunion and transported back 
to 1960 — her senior year. Her boytriend 
(Nicolas Cage) is the same goofball rock- 
and-rolier, only now she knows that his days 
as a musician are numbered, that he'll end 
up taking over his father's appliance 
business (complete with embarrassing 
“Crazy Charlie’ TV commerciats) , and that 
he'll start footing around after they're 
married. The film's poignance is that her 
knowledge hurts her as much as it heips 
Coppola treats the late-'50s trappings with 
knowing affection and ony. Turner, 
though, looks and acfs so much older than 
the greasers and bobby-soxers in her midst 
that it closes off the sense of emotional 
possibility in her voyage The picture is 
enjoyable, but also fuzzy and a iittle 
precious; you may tee! that Coppola has 
taken @ gimmicky premise and loaded it 
down with too much studied “ambiguity " 
Copley Place, suburbs 


*& & & AA ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster's comedy of manners. Lucy 
(Heicr a Bonham Carter) is a Conventional 
English girl who visits tin-de-sidcle Florence 
with her punctilious chaperone (Maggie 
Smith) and becomes involved with the 
unconventional George Emerson (Juhan 
Sands) , somewhat panicked, she returns to 
England and the snifty aesthete (Danie! Day 
Lewis) to whom she has become engaged 
Director James tvory finds his targets in the 
uphoiders of the waning Victorian order. 
who fight — and inevitably fail — to rein in 
the passions of the young. The film's 
sophistication lies in the way it shows those 
developments taking place within (and not 
just between) people. With Denholm Eliott 
Copley Place 
*& KROUGE BAISER (1986). The tension 
Continued on page 38 
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stomach, Sissy Spacek does her most 
sheerly Charming acting yet. she makes the comedy that he seems to have rediscovered i 
character's fragility as funny as her in- _ the lost art of slapstick. Coolidge Corner i 
nocence. And as Lenny, the matriarchal — —- 
older sister terrified that no man will ever Be 
compiled by Charies Taylor love her, Diane Keaton gives a performance a4 that he seems almost nostalgic for the Gays oi 
SO woONndrously audacious It'S ClOSe 10 Moral injustice is just one 
series of epiphanies. Director Bruce 
| 
_ 
E 
_ 
Superb 
Middling 
e A turkey 
The absence of a rating means 
the film has not been viewed as we : 
to press. in such cases, no judg- 
ment is intended. 
The symbo! @ indicates a film is 
personal move. together arector Roane 
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the heart, invigor- 
ates the mind. A 
remarkable film!” 


TODAY /NBC-TV 


PG) 


Jack Kroll, NEWSWEEK 


‘A Magnificent “Woke This 
Achievement! superb movie 
Robert Bolt’s epic should be on your 
screenplay stands must-see list. One 
with his ‘Doctor of the year’s best!” 
— Jack Curry, USA TODAY 
Arabia’ and ‘A “‘A powerhouse! 
Man For All ‘| ‘The Mission’ 
Semone’ ‘The bs soars! movie of 
ission’ raises}. i 


Gene Shalit, 


ROBERT 


DE NIRO 


— Dennis Cu 
CBS MORN 


A sure contender 
for movie of 
the year!” 


NEWS, 
CBS-TV 


“EDDIE MURPHY iS 
A BRILLIANT COMIC ACTOR 


..-@ genius. 24-carat superstar...Great!” 


THE 


CHILD 


PARAMOUNT PICTURES rresewrs A FELDMAN/ MEEKER PRODUCTION 
IN ASSOCIATION WITH EDDIE MURPHY PRODUCTIONS, INC. EDDIE MURPHY THE GOLDEN CHILD 
CHARLOTTE LEWIS CHARLES DANCE 
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‘‘The MaGratb Sisters are the most adorably letbal 
Southern Belles to appear on screen since Scarlett 
O'Hara sasbayed ber way through the Civil War.’ 


—Katbleen Carroll, NEW YORK DAILY NEWS 


‘!. . this trio forms the center of one of the funniest, 
most touching pictures of the year.’”” 


—WMicbael Blowen, BOSTON GLOBE 


‘". . the actresses are smart and generous and 
inspired. These women working togetber are 
something to see.’ 

—Pauline Kael, NEW YORKER 
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effervescent romp about three sisters.’ 


— James Verniere, BOSTON HERALD 
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between the rigors of ideological commit- 
ment and the enticements of the worid 
around you is the subject of Vera Beilmont’s 
French coming-of-age film. Set in 1952 
Paris, it's about 15-year-old Nadia 
(Charlotte Valandrey), the daughter of 
Polish-Jewish refugees — and, like them, a 
devoted Stalinist. A “slogan mill” who'll 
leap into a fray at the drop of a hat, she is 
also beginning to chafe against the restric- 
tions of her party and her parents by 
hanging out with loca! hoods, appreciating 
Rita Hayworth, and having an affair with a 
Paris Match photographer (Lambert 
Wilson) she meets at a rally. Belmont is able 
to criticize the naiveté of her characters’ 
love of Stalin without losing affection for 
them, and this is the only recent coming-of- 
age movie that attempts to see its 
protagonist in a social or political context. 
But there’s a discrepancy between the 
director's reach and her grasp. The film's 
romance has a melancholy charm; its 
limitation is that it's finally no more than a 
romance. Copley Place. 

ROUND MIDNIGHT (1986). A lot of 
love has obviously gone into Bertrand 
Tavernier's jazz drama, based on the life of 
legendary bop pianist Bud Powell, but the 
result is uninvolving and disconnected. The 
great saxophonist Dexter Gordon plays 
American sax man Dale Turner, who 
journeys to Paris in 1959 to find a more 
appreciative audience for his music; there, 
he meets a young jazz fan (Francois 
Cluzet) who revitalizes his life and music. 
Tavernier sacrifices character and story 
development for a nonlinear narrative that 
attempts to put you inside the music, 
replicating the experience of the jazzman to 
whom music is everything. But in doing so, 
he shortchanges the very lives he means to 
pay tribute to. The movie's draggy gloom 
prectudes even the pure release that jazz, at 
its best, is capable of providing. At 62, 
Gordon looks like what he is — a man who 
has survived a tough life — and this tenacity 
makes him wrong for the role of a musician 
verging on dissolution. Copley Place. 


**XTHE SACRIFICE (1986). Andrei 
Tarkovsky’s epic drama about a self- 
loathing intellectual (Erland Josephson) 
obsessed with what he's sure is the 
impending collapse of Western culture. The 
film is an anomaly — the sort of symbolic, 
personal art film associated with the inter- 
national cinema of the ‘60s — and it’s at 
once infuriating and intriguing, obscure and 
obvious: Tarkovsky’s themes (sin, guilt, 
death, rebirth) are the sort that invite 
ponderousness, and his deliberate 
technique (long, long tracking shots) Icads 
everything with significance. The effect is 
akin to watching an even more insular and 
stripped-down version of one of Ingmar 
Bergman's chamber dramas. But just as 
you're ready to give up on the film, it takes 
on an understated power, and Josephson's 
fine performance allows us to see the end of 
the world as a symptom of human spiritual 
crisis. The extraordinary cinematography is 
by Sven Nykvist. West Newton. 

GOTTA HAVE IT (1986). 
Written and directed by Spike Lee, this 
spare, rather elegant sex comedy is 
centered on the lives of four middle-class 
blacks in Brooklyn. Nola (Tracy Camila 
Johns), an alluring graphic designer, is 
involved with three men, each of whom 
wants her to himself. The joke is that each 
sees her as an enigmatic temptress, and she 
couldn't be more upfront about her motives: 
she likes sex and won't tie herself down. The 
movie is a hit-or-miss affair, but Lee, 
working on a shoestring budget, has 
enough confidence to be playful with his 
material, and he plays the jive-talking 
hipster Mars to hilarious perfection. If only 
he could do with the other actors what he 
does as an actor himself. As Johns's 
sensitive lover, Tommy Redmond Hicks is 
dignified and dull, and as the social-climbing 
male model, John Canada Terrell is too 
pompous. The movie doesn’t quite attain 
the level of stylishness and wit it aims for, 
but Lee is well on his way to developing a 
style that turns funk into chic. The lovely 
black-and-white photography is by Ernest 
Dickerson. Copley Place. 

**k**SID AND NANCY (1986). Alex 
Cox's rock-and-roll tragicomedy about the 
doomed love affair of Sex Pistol Sid Vicious 
and his American-groupie girlfriend Nancy 
Spungen doesn't pull any punches, but 
what's startling is how much fun it is. Cox 
understood that to make a true punk movie, 
he had to confront not just the moralistic, |- 
am-an-anarchist side of the culture but the 
goofbali anarchists like Sid and Nancy — 
the selfish kids who pushed nihilism over the 
edge. Without sentimentalizing them, the 
film says that the pair's obsessive love/hate 
affair was finally all too human. As Sid, Gary 
Oldman gives a beautifully intuitive per- 
formance — he’s not so much angry or 
cretinous as a kid without a superego. As 
Nancy, the dilapidated good-time girl, Chioe 
Webb starts out as a whining. wheedling 
joke of a character, but her performance 
grows in emotional stature. Cox stages the 
vintage-punk antics with so much authen- 
ticity that he lets us share in the abrasive, 
fuck-everything exuberance of punk even 
as we watch Sid and Nancy's lives sliding 
into the gutter. Despite its grim subject. this 
is one of the funniest and most liberating 
movies in years. Nickelodeon, Harvard 
Square. 

SOMETHING WILD (1986). Con- 
temporary postpunk America is the setting 
for Jonathan Demme's latest film, and for a 
director as attuned to kitsch and eccentric:- 
ty and atmosphere as he is, it's a dream 
setting. Although not as cchesive as some 
of his other work, and possessed of a darker 
side, this is the closest Demme has come to 
achieving a poetic sensibility. The first half 
of the movie is a funny, sexy road comedy in 
which an uninhibited young woman (Melan- 
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ie Griffith) in a Louise Brooks haircut spirits 
away a conservative tax consultant (Jeff 
Daniels) for a spree through the small towns 
of the East Coast. Like Nabokov detailing 
Humbert's trek with Lolita across mythic 
“America, Demme weaves a4 crazy quilt of 
shops, diners, motel rooms, gas stations — 
@ pop utopia where the dispossessed can 
feel at home. The idyll is shattered when the 
two encounter Griffith's husband (superbly 
played by Ray Liotta). a scary ex-con 
determined to get her back. t's not easy at 
first to accept the movie's shift to a darker 
tone, but by the astonishing climax, Demme 
has raised the movie's intensity to the level 
of obsession. Griffith and Daniels are both 
wondertul. Copley Place, Circle, suburbs. 
*&%STAND BY ME (1986). Based on a 
novella by Stephen King, Rob Reiner's 
coming-of-age film about four 12-year-old 
boys in a small Oregon town during the 
summer of 1959 has a patina of sensitivity, 
but beneath lurks the grossness of other 
youth movies, and at its heart there's a 
Sugary nostalgia for the jost “magic” of 
childhood. When the four learn the where- 
abouts of the body of a missing youth, they 
set off on a two-day trek into the woods, 
imagining they'll be heroes if they find it. 
Reiner pays attention to detail and builds 
some interaction among the young per- 
formers (who do well with their roles) , but 
the plot plays off your queasy expectation 
that something bad is about to happen. The 
obstacles the boys face are presented as a 
series of tests they must go through to prove 
their manhood; success is achieved when 
one of them confronts the town tough guy 
with a gun. Like Reiner's The Sure Thing, 
the movie presents a ‘moral’ message that 
embraces the worst reactionary stereo- 
types. Copley Place, A/iston, suburbs. 
*&*xXSTAR TREK IV: THE VOYAGE 
HOME (1986). Silly, exuberant fun. A 
mysterious space probe is wreaking havoc 
on the earth's terrain, looking for the singing 
of humpback whales; in order to save the 
earth, Kirk, Spock, and the rest must 
journey back-in time to 1986 San Francisco 
and bring several of the creatures into the 
future. The movie is a charmingly light- 
hearted culture-clash comedy, full of gags 
that are friendly, delicate, and sometimes 
very funny. Directing his second Trekkie 
adventure, Leonard Nimoy creates an 
environment in which the heroes can make 
fools of themselves without lessening their 
status as characters. The movie does have 
its sputtering side; the storyline is little more 
than a vehicle for a “Save the Whales” 
ecology lesson. Still, as message movies go, 
this is an immensely high-spirited one. With 
William Shatner, DeForest Kelley, and the 
usual gang. Cinema 57, Chestnut Hill, 
suburbs. 


T 


*KKXTHIS IS SPINAL TAP (1984). in 
this uproarious mock documentary about a 
British heavy-metal band, director Rob 
Reiner and his cast of actor musicians have 
turned themselves toose on pop history 
itself, satirizing every last detail from every 
clunky rockumentary of the past 15 years. 
As the band's coleaders, Christopher Guest 
and Michael McKean use their fake English 
accents for a kind of wicked, deadpan 
satire. Showing off their guitar collections, 
sitting in a coffee shop and recalling the first 
song they wrote together as though it were 
a pillar of history, these two rock burnouts 
are so infatuated with their own legend 
they've forgotten there’s anything else out 
there. 2 Rear Window at the Brookline Arts 
Center. 

*&k%TRUE STORIES (1986). Directing 
his first film, David Byrne has come up with 
an absurdist comedy about life in the New 
South. The film is likably disengaged, yet 
there's so little going on emotionally that it 
sometimes seems less a movie than a series 
of intentionally trivial observations about an 
America Byrne doesn't take seriously or 
even believe in — an America of little 
people and dreamers and fools. Set in the 
fictional town of Virgil, Texas, it features 
such characters as the Lying Woman (Jo 
Harvey Allien), who spins out tall tales 
linking herself up with celebrities; Miss 
Rollings (Swoosie Kurtz), a lazy rich bitch 
who spends her days in bed watching TV; 
and Louis Fyne (John Goodman), a 
wondrously unpretentious Southern 
bachelor desperate for a wife. (He's the one 
character who's actually a character.) 
Visually, it's a splendid piece of work, but 
the message that we've all sealed ourselves 
inside a plastic culture is familiar stuff. 
Where the movie truly comes alive is in the 
musical sequences (featuring songs by 
Talking Heads), which Byrne stages with 
loving ingenuity. Nickelodeon, Harvard 
Square. 

*% TWIST AND SHOUT (1986). This 
Danish coming-of-age drama concerns two 
high-schoolers growing up in 1964. One 
(Adam Tonsberg) is a working-class kid 
(already a ladies’ man) who plays with a 
group of Beatles impersonators; his friend 
(Lars Simonsen) is a middle-class boy 
stuck with having to care for a bedraggied, 
bed-ridden mother and having to fend off an 
authoritarian father. Not much of a pilot, but 
it wouldn't matter if the characters were at 
least engaging. Unfortunately the two ac- 
tors are colorless, and though director Bille 
August has a nice sense of period detail 
(particularly in the opening teenage-night- 
club sequence) , he's saddled himself with a 
hero (Simonsen) who doesn’t show even a 
trace of rebellious spirit. Coolidge Corner. 
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(617) 771-9710 (617) 685-5551 (te. $3) 
Brighton, MA (617) 269-3570 (617) 395-6113 
562 Cambridge Street Falmouth, MA Kingston, MA Altleboro, MA 
682 Main Street N. S. Dennis, MA MA 
(617) 782-4006 777 8. Washington St. (Fie. 1) Dennis Ad. (Fite 
Chetmstord, MA MA 
Leominster, MA N. Quincy, MA Sturbridge 
(ern) 256-1814 770 Central Street 494 Hancock Street 190 
3 (617) 347-2901 (617) 792-6068 
Clinton, MA Gardner, MA Leominster, MA fee 
Food World Plaza 210 Main Street Paimer, MA Taunton, MA W. Medtord. MA See? 
(617) 368-0883 (617) 632-7058 476 N. Main Street 10 Oak Street $70 St 
‘ (617) 537-8184 (413) 283-4 (617) High St. (Rie. 60) oe 
76 High St. 127 Eastern Avenue MA MA Wekefieid, MA 
Opening Seon (617).281-6771 (617) 505-4418 Main $t.. Walpole Center 454 Main Street 
(617) 747-3361 (617) 668-2029 
Dedham, MA Hanover, MA Maynard, MA ae 
Sagamore, MA Waltham, MA 
Wallingford, CT 
220 N. Colony Rd. (Rite. 5) : 
(305) 851-5066 
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